A KESO MODERN TAJEPITESZET ,
ERTEKEI MOCSENYT MIHALY KOZPARKTERVEZESI
FLETMOVE TUKREBEN
THE VALUES OF LATE-MODERN LANDSCAPE

ARCHITECTURE IN VIEW OF MIHALY MOCSENYI'S
PUBLIC PARK DESIGN

SZERZO /BY:

M6csényi Mihdaly aktiv tajépitészeti, kert-
tervez6i munkdssaga a svéjci kertépitési
gyakornokoskodast (1947-48) kovet6en
nagyjabol harom évtizeden at, az ugy
nevezett kés6 modern idgszakra tehet6.
Az IFLA-alelnokségi és elnokségi évek
alatt nemigen maradt mésra ideje, de a
kilencvenes években ujra vallalt terve-
zési munkat itthon és Bécsben egyarant.
A tajépitészetben ez az id6szak viszont
mar a posztmodern, s6t annak lezarulasa
és az Uuj ut keresésének korszaka. A kuta-
tasban annak jartunk utdna, vajon Pro-
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fesszor ur terveiben mennyire titkkrozod-
nek a stiluskorszak(ok) jellegzetes funk-
ciondlis és térkompozicids elvei? Melyek
a kés6 modern hazai kertépitészet 6rok-
ségeként értelmezhetd, korszaktol, irdny-
zattol figgetlen, jellegzetes ,M&csényis”
kompozicios elvek, térszerkezeti elemek
és karakterjegyek? Vannak-e, s ha igen,
melyek azok az ,6rok” tervezési elvek,
amik a tajépitészeti objektumtervezés-
ben atmentendd értéknek szadmitanak?
Els6 lépésként a funkcionalista
modern és a kés6 modern tajépitészetet

és annak sajatos hazai helyzetét kell ele-
mezni. A vizsgélt idészakban Eurdpa vas-
fiiggonyon tuli régivjaban a nyugati, ill.
nyugat-eurdpai tajtervezési trendek csak
nagyon sz{irten és limitaltan jutottak el
a tervezO6khoz. A tajépitészeti modern az
els6 vildghaborud utéan, az 1920-as évek-
ben jelent meg Eurépaban, melyre nagy
hatéssal volt a modern épitészet, els6-
sorban a Bauhaus, illetve Mies van der
Rohe munkdassaga. Alapelvei a funkci-
onalizmus, az egyszerd, attekinthetd
kompozicio, a vizszintes és fiigg6le-
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1. abra/fig.:
Madartavlati kép a
Feneketlen-té parkjardl /
bird’s eye view of the
public park Feneketlen-to.
1966

(FORRAS /SOURCE: FORTEPAN
115077)

Mihaly M6csényi’s active work in land-
scape architecture and garden design

marks the so-called late-modern period
embracing some three decades start-
ing from his service as a garden trainee
in Switzerland in 1947-48. His vice-pres-
idency and presidency years at IFLA
left him little leisure, but in the go’s he
undertook some design work again at
home and in Vienna, too. However, in
terms of landscape architecture this
period already represented the post-
modern, or more precisely the end of

2. abra/fig.: A Szent
Imre templom szerves
eleme a térkompozicié-
nak / The Saint Istvdn
church is the primary
element of the landsaping
and Inadscape composi-
tion. late 1960s
(FoTS/PHOTO: MECSENYI
MIHALY)

it, the era of seeking new perspectives.
The aim of our study was to find out to
what extent the characteristic functional
and space composition principles of the
period(s) were reflected in the plans of
professor Mécsényi. What are the typi-
cal “M6csényi-like” composition princi-
ples, space structural elements and hall-
marks independent of age and trend,
that can be interpreted as the heritage of
Hungarian late-modern landscape archi-
tecture? Are there any, and if yes, what
are those “eternal” design principles that

should be preserved as values in terms of
landscape architectural object-design?

As a first step, the functionalist mod-
ern and late-modern landscape archi-
tecture, as well as its peculiar Hungar-
ian situation have to be analysed. During
the given period, the western or West-
ern-European landscape design trends
could only reach the designers living
behind the iron curtain quite sporadi-
cally and only according to certain lim-
its. Modern in terms of landscape archi-
tecture emerged in the 1920's in Europe
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ges irdnyok hangsulyozasa, az egyszerQ
mértani formak alkalmazasa. A koz-
parkokban a hagyomanyos rekreacids
hasznalati funkcidk mellett ekkor jelen-
nek meg a jatszéterek és sportpalyak.

A modernista tajépitészet legismer-
tebb tengerentuli képvisel6i (Roberto
Burle Marx/Brazilia, Dan Kinley/USA,
Thomas Church/USA, Lawrence Halprin/
USA, Garrett Eckbo/USA) nagyforma-
tumu alkotok, és tobbé-kevésbé Mécsé-
nyi-kortarsak voltak, &m a foldrajzi tavol-
sag és a politikai elszigeteltség miatt
gyakorlatilag nem hatottak a korabeli
magyar tervezékre. Eurépaban ezekben
az évtizedekben talan az északi, dan és
svéd tajépitészek (C. Th. Sorensen, Ing-
var Sven Andersson), valamint a német
tervezok (Leberecht Migge és Erwin
Barth, a svajci Dieter Kienast) jelentet-
ték a legismertebb modernista alkoto-
kat, bar a korszak feldolgozasa és érté-
kelése messze nem teljes korti. Az eurd-
pai tajépitészeti modernrodl a nemzetkozi
kertészeti kiallitasok adtak jé korké-
pet. Ezek a jellemz6en német nyelvte-
riilleten, évente megrendezett kiallita-
sok a kés6é modern (Nachkriegsmodern)
kutatas szempontjabol fontosak, mert
a legdjabb technikai és formai megol-
désok rendre itt jelentek meg. A jelen
kutatas szempontjabol két emblemati-
kus bécsi (WIG 1964, 1974) és két német-
orszagi (IGA 1963 és 1973 Hamburg) a

legérdekesebb. Ezekre a nagy nemzet-
kozi kertészeti-kertépitészeti kiallita-
sokra mar kijutottak a magyar terve-
z06Kk is, a magyar pavilonok és kertek ter-
vezlOiként, tehat aktiv résztveviként,
de egyre tobben latogatdként is. Az ele-
inte igencsak sziikos szakirodalmi forra-
sokon tul ezek a kiallitasok hoztak friss
gondolatokat ide, a vasfiiggonyon tulrol.
A kutatas kovetkezd fazisa az évek
soran lassan béviil6 mozgastérben
Mécsényi tervez6i munkdinak és alkotéi
modszerének vizsgalata. A svajci Vogel
cégnél toltott gyakorlati év kemény
iskola volt, ahol elsajatitotta a kertépi-
tés csinjat-binjat, a burkolatépitéstél a
szakszer( és esztétikus terepalakita-
son at a novények, a fak igényeit és tav-
lati fejlédését figyelembe vevd telepi-
tésig, valamint a 'fejben valo tervezé-
sig’ 1ényegében mindent. M6csényi erre
az erds gyakorlati alapra - személyisé-
gébdl, sorsabol adddoan is - egy meg-
lehetésen fiiggetlen, individualista ter-
vezO6i latdsmaddot és mddszert épitett
fel, amit aztan itthon az 6tvenes, hatva-
nas évek hazai szocialista varosi tajépi-
tészetében és az oktatdsban is kivaléan
kamatoztatott. Tobbek kozott a szintvo-
nalas tereprendezési terveket is M&csé-
nyi alkalmazta el6szor a hazai lakéte-
lepi zoldfeliiletrendezési feladatoknal.
Az 1948. évi politikai fordulatot kove-
t6éen MGcsényi szamdra sokdig nem ada-
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that was chiefly influenced by mod-
ern architecture, especially by Bauhaus
and the work of Mies van der Rohe. Its
fundamentals include functionalism,
the simple, lucidly arranged composi-
tion, insistence on horizontal and ver-
tical directions, and the appliance of
plain geometrical forms. Public parks
are governed by recreational func-
tions, as it is the time when playgrounds
and sports grounds appear besides.

The most famous representatives of
modernist landscape architecture in
the overseas (Roberto Burle Marx/Bra-
zil, Dan Kinley/USA, Thomas Church/
USA, Lawrence Halprin/USA, Garrett
Eckbo/USA.) were prominent creators
and mainly M6csényi's contemporaries,
but due to the geographical distance and
political isolation, they, in fact, did not
influence the Hungarian designers of
the time. During these decades probably
the northern, Danish and Swedish land-
scape architects (C. Th. Sorensen, Ing-
var Sven Andersson), as well as German
designers (Leberecht Migge and Erwin
Barth, the Swiss Dieter Kienast) were
the most famous modernist landscape
architects in Europe — although the
period has not yet been analysed and
assessed completely at all. An overview
of modern European landscape archi-
tecture could be well-represented at
international garden exhibitions. These

events — that were organized once a
year typically in German language areas
— are important in terms of late-modern
(Nachkriegsmodern) research, because
the latest technical and formal solutions
were introduced there. From the scope
of the present study the most interest-
ing ones were the emblematic exhibi-
tions organized in Vienna (WIG 1964,
1974) and in Germany (IGA in 1963 and
Hamburg in 1973). These huge interna-
tional gardening and landscape archi-
tectural exhibitions were among those
that Hungarian designers could also
visit as architects of Hungarian pavil-
ions and gardens, namely as active par-
ticipants, but more and more Hungari-
ans arrived as visitors, too. These exhi-
bitions provided fresh ideas here, from
the other side of the iron curtain besides
literature sources that were quite
scarcely available at the beginning.

The next phase of the research is the
analysis of MGcsényi’s designer works
and creative methods in the slowly wid-
ening scope for action. The practice
year he spent at the Swiss Vogel com-
pany was a tough school for him where
he acquired the ins and outs of garden
design, starting from pavement con-
struction, through professional and aes-
thetic landscaping to plantation, based
on the demand and long-term devel-
opment of plants and trees, as well as
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tott meg a vilaglatas, az utazas lehet6-
sége. 1964-ben azonban mar kijutott a
bécsi kertészeti vilagkiallitasra (WIG
'64), ahol a magyar pavilont tervezd
Dalényi Laszlo mellett ,iigyeleti” szere-
pet vallalhatott, majd az 1974-es bécsi
kiallitason a magyar kertet mar Mécsé-
nyi Mihaly tervezte. A koztes években
németorszagi kiallitdsokra és Bécsbe is
eljutott, részben tervezési feladatokkal.
Ezek az utazasok és kertészeti kiallitasok
segitették hozza az akkori eurdpai ter-
vezési mdodszerek és trendek megisme-
réséhez. 1970-t6] az IFLA magyarorszagi
tagjaként, 1980-t6l az IFLA kozponti
régidjanak alelnokeként, majd az IFLA
elnokeként rendszeresen utazott Nyu-
gat-Eurdpaba és a tengerentulra. Ossze-
foglalva megallapithato, hogy M6csé-
nyire elsésorban a német-osztrak kap-
csolatok révén feltarulé nyugat-eurdpai
tajépitészet hatott. Kivalé német nyelv-
tudasa is ezt az ismeretkort erdsitette,
bar a hetvenes évektol egyre inkdbb az
angol nyelvteriilet felé fordult, az IFLA,
a tengerentuli kapcsolatok, s f6ként a
Féabos-kapcsolat ebbe az irdanyba vitte.
A korai M6csényi munkak koziil a 4
hektaros Feneketlen-tavi Ifjusagi Park
talan a legismertebb. A t6 kornyezetét,
a té korili parkrészt és magat a té ren-
dezését is § tervezte 1958-59-ben (a nyu-
gati parkrész Jancsé Vilmos/ BUVATI ter-
vei alapjan késziilt). Rekreacios funkci-

oit tekintve a park elsésorban a 30-as,
40-es évek német kulturparkjaival (Volk-
spark) mutat hasonldsagot. A parkban
vendégld, szabadtéri mozi, a tervkoncep-
ciéban megtartott, s mar kordbban is itt
miikddo teniszpalyék, valamint jatszo-
tér talalhaté. Kompozicios szempontbol
Moécsényi terveit a tiszta térszerkezet és
atlathatosag jellemzi, valamint az erd-
teljes, hangsulyos terepformalas, a leg-
mélyebb szinten elhelyezked6, 1 hektar
nagysagu toval. Alapvet6 tervezési cél
volt a sziikebb tervezési teriileten kiviil,
a Villanyi ut tiloldalan 1évé neobarokk
Szent Imre templom képének figyelem-
bevétele, mely a mintegy 6 méteres szint-
kiillonbség és a célszer( terepformalas
révén a toban tiikrozédve a ,park szer-
ves részéve”, meghatéarozo latvanyava
valt. A t6 szegélye is markans kompo-
zicids elem, melyet az azt 6vezo sétany
hangstlyoz. A sétdny mentén a kiils§
szegélyen sorakoznak a padok, melye-
ket hatulrdl rézst véd, és ahonnan szép
ralatas nyilik a tora. Ezek a pihenéhelyek
a téval val6 kapcsolat okan és kornye-
zetpszicholdgiai szempontbdl is remek
helyen vannak, és maig népszertiek a
latogatok korében. A park térformaléasa
nem tekintheté modernnek, inkabb az
Ormos-féle iskola tisztan funkcionalista
¢és 'fesziiltségmentes’ formalasaval mutat
rokonsagot az egyszerti, de szép lendiile-
tesen ivelt, a té korvonaldval parhuzamo-
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3. abra/fig.:
Latvanyterv /
Visualization, Szekszdrd
f6tér, Prométheusz

park, 1977

(TERVEZS: DR. MOCSENYI
MIHALY, szUGYI EDIT)

learning practically everything includ-
ing ‘planning in mind’. Mécsényi — due
to his personality and fate — developed a
rather independent, individual designer
method and vision on this strong pro-
fessional basis, that later he could make
perfect use of at home, within the social-
ist urban landscape architecture and
education of the 50’s and 60’s. Among
other things, it was him who introduced
high quality landscaping plans when

he was carrying out urban green sys-
tem plans of Hungarian housing estates.
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After the political turn in 1948
M6csényi did not have the possibility to

travel and look around the world for a
long time. However, in 1964 he managed
to be present at the Vienna world exhi-
bition (WIG '64) where he could under-
take an “inspector duty” next to Laszlo
Dalényi, who planned the Hungarian
pavilion. Then, at the 1974 Vienna exhi-
bition, it was Mihaly M6csényi who
designed the Hungarian garden. Dur-
ing the years in between he got to Ger-
man exhibitions and to Vienna car-

A MIHALY, S206W EDIT
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rying out design tasks, mainly. These
travels and garden exhibitions helped
him to get acquainted with the Euro-
pean design concepts and trends of the
time. Starting from 1970, as a member
of IFLA, then from 1980 as vice pres-
ident of Central Region he regularly
travelled to Western-Europe and over-
seas. In conclusion, M&csényi was pri-
marily influenced by Western-European
landscape architecture that came into
his sight mainly via German-Austrian
connections. His perfect German lan-

43



4. abra/fig.: Landscaping plan for the

Tereprendezési terv a Szekszdrd, Prometheusz
szekszardi Prométheusz park. 1977

park kertépitészeti (TERVEZS: DR. MECSENYI
tervéhez / MIHALY, szUGY! EDIT)
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guage skills also supported this domain,
although, from the seventies he turned
more and more towards the English lan-
guage area, since IFLA, his overseas con-
nections and mainly the contact of Fabos
strengthened this particular direction.
The most well-known among the early
Mé6csényi works is probably the Youth
park at Feneketlen-t6 (Bottomless Lake)
that covers 4 hectares. He worked out
and directed personally the construc-
tions of the lake shore and the park itself
section around the lake. in 1958-1959
(the western park section was created
according to Vilmos Jancsd's /BUVATI/
plans). In terms of its recreational func-
tions the park shows similarities primar-
ily with the German culture parks (Volk-
spark) of the 30's and 40’s. The park has
a restaurant, an open-air movie, play-
grounds, and tennis courts that had been
operating earlier too, and maintained
in the concept plan. In terms of compo-
sition, the plans of M6csényi are char-
acterised by clean space structure and
transparency, and a strong and prevail-
ing ground formation with the 1-hectare
lake situated at the bottommost level.
It was a fundamental design objective
— outside the tighter planning area — to
take into account the view of the neo-
baroque Saint Imre church on the far
side of Villanyi Street, that — as a result
of the almost 6 m difference in level and

expedient ground formation — became
“an integral part of the park”, a domi-
nant scenery reflected in the water of
the lake. The foreshore of the pond is
also a strikingly marked compositional
element that is highlighted by the prom-
enade surrounding it. The benches are
aligned along the esplanade on the exter-
nal bordering, that are protected by bev-
els from behind, from where one has a
beautiful view of the lake. In terms of the
connection with the lake and from an
environment psychological point of view
these rest stops are at splendid places,
and are still famous among the visitors
today. The park’s space formation cannot
be regarded as modern, since the mod-
est but beautiful, lively curved road sys-
tem running in parallel with the lake,
as well as the space formation and the
road network of the park area situ-
ated in a distance from the water rather
show similarities with the clearly func-
tionalist and ‘unstressed’ formation
characteristic of the Ormos school.
Professor M6csényi designed the Pro-
metheus park of Szekszard in 1977. The
name of the park — developed on site
of a demolished silk-mill — comes from
the sculpture, sculptural group of Imre
Varga. In order to interpret the myth-
ological story, and to place the sculp-
ture of Prometheus chained to a rock,
dynamic landscaping had to be done.

He united the terrain elevation and the
“M6cesényi-marked” wide, slightly deep-
ened central space with elegant and
grandiose surface formation. The clean,
transparent space structure is also per-
ceptible here, that's central element is
the lawn surface that governs the cen-
tre of the park presenting an enormous,
almost symmetric oval ground plan
form. The vertical border of the central
space, that embraces the rock face as
well, is a bit over-elevated compared to
the level of the street — that is also on a
higher level by itself —, hence providing
the park with a good visual closure and
appropriate protection. At the bottom
of the rock, throughout the edge of the
lawn surface a water basin can be found
beautifully fitting into the terrain in
which the Prometheus statue — acting as
the identity of the park — and its associa-
tive vulture statue can be well-reflected.
Space organisation and formation of
the two public parks have some com-
mon characteristics, although, about
two decades had passed between the
two works. In terms of the Villanyi Street
park the lower central space is the water
surface itself, whereas in terms of the
park of Szekszard, it is the lawned rest
area, the shaven meadow giving an out-
standing view to the sculpture too. Fur-
thermore, and interestingly enough
one can discover similar space struc-
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san futg utrendszer, s a vizt6l ellépo par-
kteriileten a térformalés és az uthaldzat.
A szekszardi Prométheusz parkot
1g977-ben tervezte Mécsényi professzor.
A lebontott selyemgyar helyén kiala-
kitott park Varga Imre szobrarol, szo-
borcsoportjarol kapta nevét. A mitolo-
giai torténet értelmezéséhez, a sziklahoz
lancolt Prométheusz-szobor elhelyezé-
séhez dinamikus terepforméalésra volt
sziikség. A szoborhoz sziikséges terep-
magaslatot és a kozpark ,M&csényisen”
tagas, kissé lemélyitett kozépterét ele-
gans, nagyvonalu felszinformalas fogta
egybe. Itt is megfigyelhet6 a tiszta, atlat-
hato térszerkezet, melynek kozponti
eleme a park kozepét uralé hatalmas,
majdnem szabalyos ovalis alaprajzi for-
mat mutaté gyepfeliilet. A sziklafalat is
magéba foglalo térfal kissé tilemelt az
egyébként is magasabban fekvd utca-
szinthez képest, s igy j6 vizuélis leza-

rast és kell¢ védelmet ad a park szamaéra.

A szikla aljadban, a gyepfeliilet szélén a
terephez szépen illeszkedd vizmedence
talalhato, melyben a park identitasat
jelent6 Prométheusz-szobor és a hozza
tartozé keselytiszobor jol tiikrozédhet.
A két kozpark térszervezése, térfor-
maléasa sok hasonlésagot mutat, jollehet
a két munka kozott eltelt vagy két évti-
zed. A Villanyi ati park esetében a siily-
lyesztett kozéptér maga a vizfelszin, a
szekszardi parknal a szoborra is remek

ralatasat nyujto gyepes pihenéteriilet,
a kaszalt rét. S érdekes modon a kilenc-
venes években tervezett un. bécsi koz-
parkokban (Belgradplatz és Puchs-
baumplatz, Bécs, 10. keriilet, Favoriten)
is hasonl¢ térstrukturat lehet felfe-
dezni. Hangsulyos kozéptér, valtozato-
san és okosan hasznositott szegélyte-
riilet, j6 ardnyd mikro-terekkel, pihe-
néhelyekkel, sport- és jatszdterekkel.
Mo6csényi Mihdly tehat tervezoként is
sajat utjat jarta, bar kertépitészeti alko-
tésai bizonyos értelemben illeszked-
nek a korszak modernista stilusrend-
jébe. Ez a tiszta, attekinthet6 térszer-
kezet &ltalaban jellemz6 a modernista
kertekre, ahogy a hatarozott, szaba-
lyos geometrikus térformék is, melyek
Mo6csényi kés6bbi munkaiban is felfe-
dezhetdk. A geometrikus vonallal hata-
rolt, kozponti tér - mélyitett gyepes tér
vagy vizfeliilet - nemcsak a szekszardi
és a Villanyi uti parknak, hanem a bécsi
kozkerteknek is dominans eleme, s mar
egyértelmien a 2. vilaAghaboru utani
eurdpai tajépitészeti trendet idézi.
Vannak olyan, a vizsgéalt tervekben
rendszeresen felbukkanoé megoldasok,
melyek 6sszessége is hatarozott ,M&csé-
nyi-stilust” alkot. Tajtorténeti el6ada-
saiban Professzor ur altal gyakran han-
goztatta tézisét, hogy az 6sember sze-
gélylako volt, azaz a nyilt és zart tertilet
hataran érezte biztonsaghan magat. Ez

az 0sztonos vonzddasa szegélyekhez a
mai emberekre is jellemz6, s meglehe-
t6sen komoly szakirodalma van. Terve-
iben a szegélyek hangsilyosan jelen-
nek meg pl. viz és fold, vagy nyilt gyep-
feliilet és fasitott tomeg formajaban.
Md6csényi szemében a téralkotds egyik
legfontosabb eszkoze a terepalakitas
volt, amit gyakran fas novényzet er6-
sitett. A terep karakteres forméalasa, a
konkéav térformék kialakitasara valo
torekvés minden munkajara jellemzé.
Osszefoglalva megallapithat6, hogy
Mdcsényi iskolateremt6 és oktatasszer-
vez6 munkassiga mellett tervez6i tevé-
kenysége karakteres, markans vonulatot
képez, melynek jellegzetessége a f6bb
tervezési elvekhez val6 szinte makacs
ragaszkodasan tul a végteleniil letisz-
tult térformadlds, a hely és az igények ért6
ismeretére alapozott, raciondlis, olykor
mar-mar rafinalt térszervezés és funk-
ciondlis rendszer. Bar a M&csényi altal
tervezett és megvalosult parkokrol tébb
leiras és elemzés késziilt az elmult évti-
zedben, ez a tanulmany jobban ravilagit
a M6csényi altal szilardan hitt és alkal-
mazott tervezési elvekre, melyek - kor-
szaktol fiiggetleniil - minden alkotéasat
jellemzik. @®
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ture in the so-called Vienna public parks
designed in the nineties (Belgradplatz
and Puchsbaumplatz, Vienna, district 10,
Favoriten). Emphasised central space,
diversely and lucidly utilised borders
with well-proportioned micro-spaces,
rest stops, sports- and playgrounds.
Consequently, Mihaly M&csényi paved
his own way as a designer too, although,
his works of landscape architecture fit in
the late modernist style of the period in
a sense. This type of clear, well arranged
space structure is usually characteristic
of modernist gardens, as the sharp, sym-
metric geometrical space forms too, that
can be discovered in MGcsényi's later
works. The central space confined by a
geometrical line — deepened lawn for
central open space or water surface —
is not only the dominant element of the
parks of Szekszard and Villanyi Street,
and it unequivocally resembles the Euro-
pean landscape architecture trend char-
acteristic of the period after World War II.
There are certain regularly emerg-
ing solutions within the analysed plans
that’s complex entirety also forms the
exact “Méesényi style”. During his lec-
tures he gave on landscape history, pro-
fessor MGcsényi frequently laid great
emphasis on his argument that pre-
historic human was a border-dweller,
namely they felt secure in the border of
open and enclosed areas. This instinctive

affection towards borders is characteris-
tic of the people of today too, and it has
a literature of rather grave import (the
Prospect-refugee theory of Appleton,
1975). Borders appear in his plans as cru-
cial elements, for example in the forms of
water and soil, or that of open lawn sur-
face and afforested mass. According to
M6csényi, one of the key instruments
of spatial development was ground for-
mation that was frequently enhanced
by woody plants. Characteristic ground
formation, striving for shaping concave
space forms are typical of all his works.
It can be stated as a conclusion, that
besides his school-funding and educa-
tion-organiser work, Mécsényi's designer
activity forms a characteristic and sharp
trend, that — beyond his virtually stub-
born affection to the key design princi-
ples — is typical of an immensely clean
space formation, as well as a rational
or almost artful space organisation and
functional system based on the appreci-
ative knowledge of the given place and
demand. Although, a number of descrip-
tions and analyses have been written
about the parks M6csényi designed and
created in the previous decades, this
study sheds more light to M6csényi'’s
design principles he utilised and tena-
ciously believed in, as being character-
istic of all his creations — irrespective of
the era. O]
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