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The Reutilisation of Roman
Gravestones in Medieval Hungary

pal Lovei ... BUUNL =AU,

Znovuvyuziti #imskych nihrobki ve st¥edovékych Uhrich. Na
tizemi stiedovékych Uher, stejné jako v jinjch é4stech Evropy, se vyskytuje
bezpodet ¥imskych arané stfedovékych staveb, které slouZily jako , kamen-
nédoly”. Starovéké kamenné skulptury z izemf ¥fmskych provincii Pano-
nie a Dacie, byly ve st¥edovékych Uhrdch znovu vyuzivany jako ndhrobni
kameny a pomniky, nezidka sochatsky pfepracované. Spolu srozebranym
kamennym zdivem byly do znaénych vzdalenosti pfevézeny také sochafsky
zpracované prvky, které slouily jako stavebni materiél ¢i jako surovina pro
zpracovani nové sochatské vyzdoby. Nové vyuit{ #mskych nahrobnich
kament a kamennych skulptur byla nékdy zcela odli¥na od jejich ptivod-
niho t¢elu, i kdy# byly kdysi vyuZity k oznageni hrobi, zatimco v jinych
pripadech byly vyuZity opétovné ve stejném duchu jako v dobé #imské.

Keywords: Roman-era stone carvings, sepulchral monuments,
repurposing, Hungary, 11'"-14'"" centuries

Countless examples are known in Hungary - and throughout Europe
_ of Roman ruins and earlier medieval buildings being used as “stone
mines”. Similarly to stones quarried in actual mines, the old carvings
were often transported substantial distances, and were used as building
materials, or as the raw materials for new building elements or sculptural
decorations.

Roman gravestones and stone carvings were notonly used in the Middle
Ages asbuilding materials, but also in connection with funerals. Sometimes
their new function was completely independent of their original purpose
even if they were originally used as grave markers, while in other cases they
were reutilised in compliance with their Roman-era use.
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Several examples of the simpler use can be found within the territory
of the medieval Kingdom of Hungary, both in Transdanubia (the territory
of the Roman provincia Pannonia) and in Transylvania (the territory of
Dacia). In the cemetery excavated on Sibrik Hill in Visegrad, once part of
a building identified as a diaconal church built in the second half of the
eleventh century, but destroyed by the second half of the twelfth, one of
the most opulent graves was covered with part of a Roman column that had
been cutin two lengthwise and placed over the top as a gravestone [Fig. 1]."
This was not aunique idea: in Toledo, a Roman column drum was unearthed
thathad been repurposed as a gravestone in the eleventh-twelfth century,
as proven by the two lines of Hebrew text inscribed along its length.* In
Visegrad, next to the lord lieutenant’s castle, was once a settlement later
destroyed during the Mongol Invasion. According to the archaeologist
who excavated the cemetery beside the settlement's small church, “the
two Roman-era stone carvings - a fragment of a gravestone and an almost
entirely intact altar stone - which we also found lying on the graves, were
probably used as grave markers.” In the courtyard of a monastery on the
so-called Alsésziget (Lower Island) of Esztergom, which can be dated from
its remains to the eleventh century, many densely dug graves were un-
earthed, several of which were covered with reutilised Roman carvings.
The intact top of a Roman children’s sarcophagus, carved with masks and
a wreath, was discovered beside one grave, and from the same location,
the lower shell of a sarcophagus, largely without its side walls and used for
amedieval burial, is now held at the Balassa Balint Museum in Esztergom.*
Radu Heitel, wholed the excavation of the Calvinist church in Boroskraklké

l: Roman column used
as a gravestone, Visegrad.

* SZOKE, Métyas, Visegrdd - Viirkert. Régészeti Fiizetek 32, 1979, PP- 105-106
(here p. 105); RITOOK, Agnes, Templom kériili temetdk Arpad-kori sirjelei Ma-
gyarorszdgon. Communicationes Archaeologicae Hungariae, 1997, Pp. 205-213
(here pp. 205, 206).

*  Loaned by the Museo de Santa Cruz in Toledo to the Sinagoga de El Trénsito
Exhibition in Toledo.

*  KOVALOVSZKY, Jiilia, Az Arpdd-kori Visegrad. Asatdsok a Varkertben. Mitem-
lékvédelem XXXIX, 1995, pp. 69-74 (here p. 74).

*  LOVAG, Zsuzsa, Beszdmols az Esztergom-szigeti apdcakolostor 1979-1983 kozitt
végzett feltdrdsrél. In: Fodor, Istvan-Selmeczi, Laszl6 (eds), Kizépkori régésze-
tiink Gjabb eredményei és iddszert feladatai. Budapest 1985, pp. 343-352 (here
P- 345); LOVAG, Zsuzsa: Az Esztergom-szigeti bencés apdcakolostor. In: Imre Takdcs
(ed.), Paradisum plantavit. Bencés monostorok a kozépkori Magyarorszdgon
(exhibition catalogue). Pannonhalma 2001, pp. 347-349 (here P-349); LOVAG,
Zsuzsa, Az Esztergom-szigeti apdcakolostor temetdjének kutatdsa. In: Agnes Rito6k
- Erika Simonyi (eds), A kézépkori templom kériili temet6k kutatdsa, Budapest
2005 (Opuscula Hungarica V1), pp. 127-130 (here p. 127).

W2 Medieval tombstone carved

of Roman marble, used later as
alintel above the entrance, Densus,
Orthodox Church.

L3 Tombslab of King Andrew I
(t1060), Tihany Abbey.
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(Cricéu, Romania), mentioned two Roman gravestones from the second or
third century, which had been reused as “sepulchres” in the second half of
the thirteenth and in the fourteenth centuries.

Roman carvings were also reemployed more creatively when ey were
recarved into gravestones. At the church in Densus (Hung.: Demsus, Roma-
nia), constructed from Roman stones, on a panel with bevelled longitudinal
edges that was added asalintel above the entrance, a cross was carved in bas
relief with a circle around it; the arms of the cross were later carved away,
and only a disc remained where the arms were attached [Fig. 2]. The hard,
marble-like limestone, with greyish veins, clearly points to a Roman origin,
while the inscribed cross and the dimensions indicate it was used in the
twelfth or thirteenth century as a gravestone. The stone was found intact
on the ground in 1767, and only later built into the church walls, as a ter-
tiary utilisation, with the arms removed from the cross.® The gravestone
of Father Ghenadie (f1505), found at the Orthodox church in Rau de Mori
(Hung. Malomviz, Romania) near Colt (Hung. Kolcvar, Romania), was made
of Roman-era marble’In the episcopal palace of Alba Iulia (Gyulafehérvir,
Romania), a fragment of a medieval bishop’s gravestone - perhaps that of
Domokos Szécsi (11368) - was discovered built into an eighteenth-century
wall. Judging from the chisel marks on the back of the stone, it was made
by reworking a Roman-era carving.®

The grave slab in the crypt at Tihany Abbey, depicting a processional
cross, is almost unanimously recognised in the literature as originat-

> Ithank Radu Lupescu for this information.

¢  HOHENHAUSEN, Sylvester Joseph von, Die Alterthiimer Daciens in dem hew-
tigen Siebenbiirgen. Wien 1775. p. 85; LUPESCU, Radu, Un monument funerar
inedit in biserica Densus (Jud. Hunedoara). Arheologia Medievala I. Resita 1996,
Pp- 180-185; RUSU, Andrei Adrian, Ctitori si biserici din Tara Hateqului pand la
1700. Satu Mare 1997, p. 201, Pl. 8.

7 MOLDOVAN, Stefan, Annotatiuni despre tiéra Hatiegului. Foaia pentru minte,
inima si literatura, nr. 38 din 23 sept. 1853, p. 284; RUSU, Andrei Adrian,
Biserica medievald romdneascd de sub cetatea Colfi. Observafii privind functia si
evolutia monumentului. Revista muzeleor §i monumentelor. Monumente istorice
si de artd XX, 1989, nr. 2, pp. 22-29 (here p- 27, Fig. 9); RUSU, Andrei Adrian,
Ctitori si biserici din Tara Hafegului pdnd la 1700, Satu Mare 1997, pp. 113-114,
17y, Fig. 22, PL. 13; RUSU, Andrei Adrian - BURNICHIOIU, Ileana, Monumente
medievale din Tara Hategului / Medieval monuments from Hateg District. Cluj-
-Napoca 2008, [p. 57].

*  SARKADI, Mérton, A gyulafehérvdri székesegyhdz és érseki palota 1999-2002 k-
z0tt végzett helyredllitdsi munkdinak tanulsdgai. Mitemlékvédelmi Szemle XIII,
2003, 1ot 1, pp. 43-87 (here p. 59, Fig. 19); LOVEI, P4l, Piispiki sirké toredéke. In:
Mérton Sarkadi, ,s folytatva magét a régi miivet”. Tanulmdnyok a gyulafehér-
vdri székesegyhdz és piispoki palota torténetérsl. Budapest 2010, pp. 184-18s.

ing from the eleventh century, and the carving, without inscription, is
widely associated with the grave of the founder of the abbey, King Andrew
I (1046-1060) [Fig. 3).2 A photograph of the back of the gravestone, taken
in 1953, raised the possibility that it could be a recarved part of a Roman
sarcophagus, and the technical investigations planned as part of the new
research, begun in 2021, may help to either confirm or refute this idea.
In the Carpathian Basin, the best-known grave monument made by
recarving a Roman-era stone is the so-called sarcophagus of Saint Stephen
[Figs 4-5). The history of the research into the sarcophagus dates back more
than two hundred years, and encapsulates everything that is beautiful,
challenging and potentially hazardous in investigating stone carvings.” In
1814, the sarcophagus was transferred from Székesfehérvir to the Hungar-
ian National Museum, where its place of origin became largely overlooked.
Even when the stone was still in Székesfehérvar, it was associated with an
inscribed Roman gravestone, which had been unearthed in 1784 from the
ruins of the Provostry of the Virgin Mary, founded by Saint Stephen (King
StephenI, 997/1000-1038); the carving was regarded as the inscribed lid of
anuninscribed sarcophagus.” Imre Henszlmann believed the sarcophagus
to be a Roman work originating from Obuda (today part of Budapest), and
he emphasised its connection with the carvings known from Zalavar.” In
anunsigned report, probably written by Fléris Rémer, the sarcophagus is
defined as Early Christian; Rémer was aware that the piece held in the Hun-
garian National Museum originated from Székesfehérvar.s Jézsef Hampel
associated it with the Lombard style, related to Byzantine art, which was
also around in the eleventh century. The circumstances under which the
stone was brought from its place of discovery in Székesfehérvér and taken
to the Hungarian National Museum were uncovered by Elemér Varju in
1930, who connected the sarcophagus to King Saint Stephen and attrib-
uted the commissioning of the stone coffin to his successor, King Peter

®  UZSOKI, Andras, I. Andrds kirdly sirja Tihanyban és a sirlap ikonogrdfiai vonat-
kozdsai. A Veszprém Megyei Muzeumok Kozleményei 17, 1984, pp. 145-188;
MIKO, Gabor, I. Andrds kirdly sirkévének legkordbbi emlitése. Turul 86, 2013,
Pp- 150-152..

©  TOTH, Séndor, Szent Istvdn-szarkofdg - sirldda és két fedéltoredék. Ars Hungari-
ca 35, 2007, pp. 29-50.

#  BUBRYAK, Orsolya, ,E meditullio basilicae erutum”? Megjegyzések a Szent Istvin-
-szarkofdg proveniencidjdhoz. Ars Hungarica 35, 2007, pp. 5-28.

' HENSZLMANN, Imre, A székes-fehérvdri dsatdsok eredménye. Pest 1864, p. 123.

% [ROMER, Fléris?], Egyveleg. Archaeologiai Kozlemények IX, 1873, p. 68.

“  HAMPEL, J6zsef, Keresztény emlékek a régibb kizépkorbél. Archaeologiai
Ertesitd XIV, 1894, pp. 23-53 (here pp. 49-53).
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(1038-1041, 1044-1046).5 This identification was so well accepted by the ar-
cheological community and public opinion in general that the sarcophagus
was returned to Székesfehérvar in 1936 and installed in the middle of the
Mausoleum of Saint Stephen, constructed to mark the gooth anniversary
of the ruler’s death in 1938. The mausoleum was builtin the garden of ruins
that was once the site of the Royal Basilica of Székesfehérvar Provostry, and
decorated with murals by Vilmos Aba-Novék (1894-1941). The sarcophagus
is still there today [Fig. 6].® Asakind of synthesis of all earlier opinions, the
idea that the sarcophagus was Roman in origin and recarved in the Middle
Ages was convincingly promulgated by Emese Nagy, based on an analysis
of three main factors: the lower edge, the upper rim and the interior of the
sarcophagus being worked using a Roman technology that was alien to
the Middle Ages. The carved surfaces used solutions that are transitional
between the Roman and the medieval practices; and the longitudinal side,
the only decorated side in its original Roman form, was carved in the Mid-
dle Ages with depictions of the tree of life.” Later, the sarcophagus was also
associated with King Saint Stephen’s father, Prince Géza (1997),® and with
his son, Prince (Saint) Imre (Emeric), who died in his youth (t1031). More
recently, even the eleventh-century dating has been questioned, and the
carving connected with a royal burial in the twelfth century.” Two frag-
ments from the top of the sarcophagus, featuring a pitched roofand corner
acroteria, which were already known® but not previously connected with

5 VARJU, Elemér, Szent Istvdn kirdly koporséja. Magyar Miivészet 6, 1930,
PP 372-379-

% DERCSENYI, Dezs6, A székesfehérvdri kirdlyi bazilika. Budapest 1943,
Pp. 106-110., Figs 50-53; LOVEI, P3l, Székesfehérvdr, Romkert - 1936-1938.
Epités - Epitészettudomany XXIX, 2001, pp. 379-388; GARTNER, Petra (ed.),
Szent Istvdn kirdly bazilikdjdnak utdélete. A Kozépkori Romert 1938-t6l napjainkig.
Székesfehérvar so16.

¥ NAGY, Emese, A székesfehérvdri Istvdan-koporsé keletkezése. Milvészettorténeti
Ertesitd I11., 1954, pp. 101-106.

B KRALOVANSZKY, Alan, Contribution d la question du sarcophage de Székesfe-
hérvir dit de Saint Etienne. Alba Regia. Az Istvdn Kirdly Mizeum
Evkényve 8-9, 1967, pp. 85-91 (here p. go).

18 NAGY, Arpad, A székesfehérvdri XI. szdzadi szarkofdg eredete és ikonogrdfidja.
Miivészettdrténeti Ertesitd XXI, 1972, pp. 165-176.

2 TOTH, Endre, In paradisum deducant te angeli ... (A székesfehérvdri szarkofdgrél)
/ (Uber den Sarkophag in Székesfehérvdr). Alba Regia. Az Istvédn Kirdly Muzeum
Evkényve 36, 2007, pp. 107-164.

»  DERCSENYI, Dezs6, 1943 (as in note 16), p. 112 (nr. 14), p. 124 (nr. 93), Fig. 78.

the sarcophagus, were identified in the Székesfehérvar lapidary by Ernd
Szakél and Géza Entz [Figs 7-8].

The hitherto most commonly accepted date for the recarving of the
sarcophagus of Saint Stephen and itsinstallation in Székesfehérvir, namely
the years close to the burial of King Stephen I in 1038, was altered by S4n-
dor Téth to the date of his canonisation in 1083 (based on a re-evaluation
of the chronology of the Zalavar carvings, with which the sarcophagus
shares similarities). T6th's opinion was positively received in terms of
history, functionality and style,* although it was not so much Téth's style
criticism than the idea of a “relic sarcophagus” that earned the support of
such eminences as Erné Marosi.” One of the fragments of the sarcophagus
lid was found on the floor of the basilica, the other in the city wall,*® while

2 ENTZ, Géza - SZAKAL, Erné, Le reconstitution du sarkophage du roi Etienne.
Acta Historiae Artium X, 1964, pp. 205-228.

»  TOTH, Sandor, A székesfehérviri szarkofdg és kore. In: Arpad Mikd - Imre Talics
(eds}, Pannonia Regia. Mivészet a Dunantilon 1000-1541 (exhibition cata-
logue). Budapest 1994, pp. 82-86; TOTH, Sandor, 2007 (as in note 10). About
the fragments from around 1070-1080 of the decoration of the Benedictine
Abbey of Zalavér, see: ENTZ, Géza, Un chantier du Xle siécle a Zalavdr. Bulletin
du Musée Hongrois des Beaux-Arts 24, 1964, pp. 17-64; HAVASI, Krisztina,
Romanesque Sculpture in Medieval Hungary. In: Xavier Barral i Altet - P4l Lévei -
Vinni Luccherini - Imre Takdcs (eds), The Art of Medieval Hungary. Roma 2018
(Bibliotheca Academiae Hungariae - Roma. Studia 7), pp. 145-163 (here p. 150).

2 SZAKACS, Béla Zsolt, Kozépkor. In: Gabor Belldk - Janos Jernyei Kiss - Katalin
Keseril - Arpz’td Miké - Béla Zsolt Szakdacs, Magyar miivészet. Budapest 2009,

PP- 15-99 (here p. 46); TAKACS, Imre, Istvdn kirdly és a mifvészet. Vigilia 75, 2010,
Pp. 576-581 (here p. 579); KERNY, Terézia - SMOHAY, Andrés (eds), Istvin a szent
kirdly. Tanulmdnykotet és kidllitdsi kataldgus Szent Istvin tiszteletérdl haldldnak 75.
évforduldjin (Magyar kiralyok és Székesfehérvar IV; A Székesfehérvéri Egyhdzme-
gyei Miizeum ldadvényai g). Székesfehérvar 2013, p. 299 (cat. 15, BARTOS, Gyorgy);
HAVASI, Krisztina, 2018 (as in note 23), pp. 149-151; SZAKACS, Béla Zsolt, Szentté
avatds és kultuszhely Szent Ldszlé kordban. In: Terézia Kerny - Arp4d Miké - Andrds
Smohay (eds), Szent Lészld és kultusza. Tanulménykotet Szent Laszl6 tiszteletére.
Székesfehérvar 2019 (Magyar kiralyok és Székesfehérvar V; A Székesfehérvari
Egyhdzmegyei Mizeum kiadvényai 13), pp. 50-59 (here pp. 52-55, Figs 3-5).

*  MAROSI, Erné, Milvészet Székesfehérvdron Szent Ldszl6 kordban. In: Terézia
Kerny - Arpad Miké4 - Andrds Smohay (eds), Szent Lész16 és kultusza. Tanul-
ménykétet Szent Laszld tiszteletére. Székesfehérvar 2019 (Magyar kiralyok és
Székesfehérvir V; A Székesfehérvéri Egyhidzmegyei Mtizeum kiadvényai 13),
Pp. 34-49 (here pp. 35-36, 38).

*  DERCSENYI, Dezsd, 1943 (as in note 16), p. 112 (nr. 14), p. 124 (nr. 93); MENTE-
NYI, Klara, Romanische Steinmetzarbeiten der Stiftskirche der Jungfrau Maria in
Székesfehérvdr (Die Geschichte der Skulpturen im 19. Jahrhundert). Acta Historiae
Artium LII, 2011, pp. 31-148 (here pp. 57-58, Abb. 27, 20).
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the actual site of the sarcophagus is unknown. At the time it was first
recorded, in the early nineteenth century, it was in the garden of the
episcopal palace. The undecorated short side of the sarcophagus was later
pierced with a hole, which suggests it was used locally in the Modern Era
asa well basin or drinking trough [Fig. 9]. If this is the case, this weakens
the argument that the sarcophagus must have been unearthed in the
grounds of the basilica*” - if the sarcophagus was not used as a basin or
trough, it would highly likely have been broken up into building stones,
like thelid, or the fourteenth-century Anjou sarcophagus in the abbey.?*
The regal connections initsiconography and the high quality of the stone
working indicate that, following its medieval recarving, the sarcophagus
was most likely installed in the abbey church. The location of the grave
and centre of the cult of Saint Imre, who was also canonised in 1083, has
been identified, witha high degree of certainty, as being in the second bay
from the eastin the southern row of pillars along the church nave, where
itwould have been senseless to place the sarcophagus, because of the bas
relief on one of its short sides. It is therefore hard to imagine that the
sarcophagus of Saint Stephen was placed anywhere but in the structure
erected as a place of cult worship, with ornamental flooring, excavated

”  BUBRYAK, Orsolya, 2007 (as in note 11), pp. 16-20.

= LOVEL P4l, Uber neu entdeckte F ragmente der Anjou-Grabmiiler in
Székesfehérvdr/Stuhlweissenburg. In: Markéta Jaro$ov4 - Jitf Kuthan - Stefan
Scholz (eds), Prag und die grossen Kulturzentren Europas in der Zeit der
Luxemburger (1310-1437). Prague and Great Cultural Centres of Europe in
the Luxembourgeois Era (1310—1437). Internationale Konferenz aus Anlaf des
660. Jubildums der Griindung der Karlsuniversitét in Prag, 31. Marz - 5. April
2008. Praha 2008 (Opera Facultatis Theologiae catholicae Universitatis Ca-
rolinae Pragensis. Historia et historia artium vol. VIII), pp. 585-600; LOVEL
P4l, Uber neu entdeckte Fragmente der Anjou-Grabmiler in Székesfehérvdr, Acta
Historiae Artium LII, 2011, pp.149-173 (here pp. 150, 161).

»  SZABO, Zoltdn, A szentté avatott Imre herceg kultuszhelyének kérdése a szé-
kesfehérviri prépostsdg Nagyboldogasszony templomdban. Mitemlékvédelmi
Szemle VI, 1996, 2, pp. 5-52; BICZO, Piroska, Das Marienstift Stuhlweifenburg
(Székesfehérvdr). In: Alfried Wieczorek - Hans-Martin Hinz (eds), Europas
Mitte um 1000. Beitrédge zur Geschichte, Kunst und Archéologie. Handbuch
zur Ausstellung. Stuttgart 2000, 2, pp. 621-624 (here p. 623, Abb. 404/2);
BICZO0, Piroska, Archdologische Beobachtungen zur Baugeschichte der Stiftskirche
unserer Lieben Frau zu Székesfehérvdr. Acta Historiae Artium XLII, 2001,

Pp. 283-295 (here pp. 284-285).

L5 Pront of Saint

Steven's sarcophagus, depicting an
angel with the soul of the deceased,
around 1083, Székesfehérvar.

U-+-Roman sarcophagus recarved
around 1083 for King I. (Saint)
Stephen (f1038), the recarved
Roman side, Székesfehérvér.
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in medio ecclesiae - along the central axis of the building* In the legend
of Saint Stephen written by Hartvik, Bishop of Gydr, in the last years of
the eleventh century, the description of the funeral may pertain to the
conversion of the ruler’s grave into a relic grave after his canonisation in
1083: the ruler’s “holy body was placed in a sarcophagus carved of white
marble in the middle of the building”* The stone for the Székesfehérvar
sarcophagus was quarried from Gellért Hill, close to the erstwhile Roman
provincial capital of Aquincum; itis a type of Buda limestone that can be
easily polished,* and would commonly have been known as marble. In
general, the terms used for different stones in medieval sources cannot be
relied upon as being geologically accurate and what is more, the situation
is no different in Modern-Era usage today. The best example of this is the
red limestone quarried in Hungary and near Salzburg, which is still com-
monly called “red marble”?

In 1868, when the foundations of a new Roman Catholic church were
being laid in Cenad (Hung. Csan4d, Romania), a stone sarcophagus was
unearthed that had been carved from soft limestone, while its horizontal
lid had been carved from freshwater limestone. The front was decorated
with a bas relief showing a cross placed on top of a pile of stones [Fig. 10].
The find was erected in the aisle of the new church, and Imre Henszlmann
immediately connected it with the grave of Saint Gellért (t1046), a bishop
martyred during the pagan rebellion, who was buried first in Pest, and later
reburied in Csandd around 10533 In 2000 the sarcophagus was opened
and replaced in the sanctuary of the church, as the mensa of the new high
altar. At this time it was discovered that, like the front, the back was also

s Mausoleum constructed in 1938 for
Saint Stephen'’s sarcophagus, Székesfehérvar.

*  KRALOVANSZKY, Aldn, Szent Istvdn kirdly székesfehérvdri strjdnak és kultuszhe-
lyének kérdése. In: Ferenc Glatz - Jozsef Kardos (eds), Szent Istvan és kora. Bu-
dapest 1988, pp. 166-172, Figs 28-33; KRALOVANSZKY, Aldn, Szent Istvin kirdly
székesfehérvdri sirja és kultuszhelye. Folia Archaeologica XL, 1989, pp. 155-173;
BICZO, Piroska, 2000 (as in note 29), p. 623, Abb. 404/1; BICZO, Piroska, 2001
(as in note 29), p. 287; MAROSI, Erné, 2019 (as in note 25), p. 38.

* “corpus sanctum in medio domus sarcofago candidi marmoris imponitur” - Serip-
tores rerum Hungaricarum tempore ducum regumque stirpis Arpadianae gestarum.
(ed. Emericus Szentpétery). I-I1. Budapestini 1937-1938, II, p. 433.

#  PAPP, Ferenc, Szent Istvdn-korabeli épitékévek a Dundntilon. Technika XIX,
1938, pp. 359-363 (here p. 362); KERTESZ, P4l, Neogene Ornamental and Building
Stones in Hungary. In: Jézsef Héla (ed.), Neogene Mineral Resources in the
Carpathian Basin. Budapest 1985, pp. 397-425 (here p. 411).

THA IEALY SZAREATAS LA AR BAMAI-LORE ATV 1.

»  LOVEL P4l, A témétt véirss mészks — voros mdrvdny” - a kiizépkori magyarorszdgi
milvészetben. Ars Hungarica XX, 1992, nir. 2, pp. 3-28 (here pp. 3-4).

g G A L& Erng Szakal: Reconstruction of the Roman
W.7-Ernd Szakil: Reconstruction of the sarcophagus recarved for King I. (Saint) Steven around

*  HENSZLMANN, Imre, Archaeologiai kiréndulds Csanddra. Archaeologiai

Kézlemények VII1, 1871, pp. 1-49 (here pp31-34, Fig. o). 1083 (1962).

Roman sarcophagus before recarving (1963).
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decorated with a cross, albeit an unfinished one [Fig. 11]. According to the
investigations of Elek Benkd, the originally undecorated Roman sarcopha-
gus was later adorned with the carved crosses, while on the interior of the
sarcophagus, bearing the distinguishing technical features of Roman stone
carving, the typical “stone pillow” found in Roman sarcophagi had been
partly carved away? Roman bricks were often unearthed in Cenad, and
Fléris Rémer described a pavement in the rectory courtyard made of legion-
ary bricks, while he also reported seeing a stone fragment with a Roman
inscription,* but during later excavations, no trace of any kind of Roman
settlement has been found on the site. The bricks bear the stamp of the
legion stationed in Apulum, on the site of the later city of Gyulafehérvir, to-
day’s Alba Iulia, and they may have been transported to Csand as building
materials along the valley of the river Maros. The same assumption can also
be made for the sarcophagus. It is entirely possible that the lid covered the
first grave of Saint Gellért, in Pest (part of today’s Budapest), and was later
transported to Csandd together with his body. The stone may perhaps have
originated from the Roman province of Pannonia, but there are no traces
of this on the stone itself. It could be that Gellért was interred in Csanad
beneath this stone lid, while the recarved Roman sarcophagus may have
been made after the saint’s remains were exhumed in connection with his
canonisation in1083.7 The fourteenth-century supplement to the greatest
legend about Saint Gellért describes how Elisabeth, the Queen Mother,
placed a variety of objects on the marble grave in 1361 In this case too, as
with the sarcophagus of Saint Stephen, the “marble” of the gravestone is
probably a geologically inaccurate description, albeit one that befits the
status of the saint.

The Roman sarcophagus found during excavations of the former Fran-
ciscan church in Buda Castle may also be evidence of medieval reutilisation
[Fig. 12]. However, as the original archaeological layers in the interior are
missing (having later been filled with rubble), and there are no traces of
recarving, nothing about how it was repurposed can be ascertained for

»  BENKO, Elek, Der Sarkophag des heiligen Gerhards aus Grofitschanad (Nagy-
csandd, Cenadu, Rumdinien). Acta Archaeologica Academiae Scientiarum
Hungaricae 56, 2005, pp. 251-277.; SZAKACS, Béla Zsolt, 2019 (as in note 24),
Pp. 56-57, Fig. 10.

**  ROMER, Fléris, Magyar régészeti krénika. Archaeologiai Kozlemények VII,
1868, pp. 181-212 (here p. 191); BENKO, Elek, 2005 (as in note 35), p. 261.

¥ BENKG, Elek, 2005 (as in note 35), p. 275.

*  Scriptores rerum Hungaricarum (as in note 31), 11, p. 506: “... domina regina
Elizabeth [...] minora ossa cum cilicio, flagello et cappa [...] locari fecit ad tumbam
marmoream.”; BENKG, Elek, 2005 (as in note 35), p. 262.

s Undecorated short side of Saint
Stephen's sarcophagus.

U Front of the sarcophagus of Saint Gellért (t1046),
Cenad, Parish Church,

il The unfinished back of the sércobhaéus of Saint
Gellért (t1046).
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sure. It cannot be determined if the sarcophagus was connected to King
Andrew T1I (1290-1301), who was buried in the church, or even if it was
originally installed above or beneath the floor level inside the church, al-
though due to the complete absence of any recarving or secondary mark-
ings, it seems more likely that it was used as a coffin beneath the ground »
Also on Buda Castle Hillis the Church of Our Lady (popularly known as the
Matthias Church); in 1876, when the level beneath the floor was cleared
of earth, an intact Roman sarcophagus was found directly on the surface
of the bedrock, filled with rubble and a pile of bones, proving that it had
been used as a coffin in the Middle Ages.* North of the Danube, beyond
the erstwhile border of the province of Pannonia, in St, James’s Church in

the village of Zeliezovce (Hung. Zseliz, Slovakia), the mensa of the altar consort of King Imre of Hungary (1196-1204), later wife
is made of a Roman sarcophagus originating from Aquincum. The stone of Holy Roman Em};:l"::j;eg:gzﬁ;&
was found “buried” in the church in the eighteenth century, but it is hard '
to determine if it was used in the fourteenth century as an underground
coffin or as part of a grave monument. These finds show that even as late
as the thirteenth and fourteenth centuries, there were still a number of
intact, re-utilisable sarcophagi available in the former Roman cemeteries

13- Roman sarcophagus secondarily used for the

(RS sa_rclo hagus found in the former
Romas L monument of Constance of Aragon 112.2.2), queen

Franciscan church in Buda Castle (Budapest).

of Aquincum,

Examples of the reutilisation of Roman sarcophagi for representational
purposes are known throughout Europe. This practice was not at all rare
among rulers and even less so among prelates. Of the 120 examples of sar-
cophagi being reused in the Middle Ages and in the Early Renaissance as
grave monuments installed in visible places, 105 are inItaly, and the major-
ity of the other 15 examples are from before the eleventh century (such as
the imperial grave monuments in Aachen and Metz)." The authors of the
associated publications were not aware of the Székesfehérvér sarcophagus,
nor of the more recently identified Csandd sarcophagus. To the best of my
knowledge, there is as yet no literature on Roman sarcophagi reused for
coffins buried beneath the ground in the Middle Ages.

»  ALTMANN, Jiilia, Elézetes jelentés a budaviri ferences templom kutatdsdrsl.
Archaeologiai Ertesits 100, 1973, pp. 82-87 (here p. 82, Figs 3, 5).

*  VEGH, Andras, A budavdri Nagyboldogasszony-templom kizépkori kéfaragvdnya-
inak sorsa kizgyiijteményeinkben. Gylijteménytorténeti vdzlat. Budapest Régi-
ségei XLI, 2007, Budapest 2008, pp. 323-338 (here p. 325 with note 13, P. 330);
FARBAKY, Péter - FARBAKYNE DEKLAVA, Lilla - MATEFY, Baldzs - ROKA,
Eniké - VEGH, Andras (eds.), Métyds-templom. A budavdri Nagyboldogasszony-
-templom évszdzadai (1246-2013), exhibition catalogue. Budapest 2015, p. 121
(cat. 3.32, VEGH, Andris).
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#  RAGUSA, Tsa, The Re-Use and Public Exhibition of Roman Sarcophagi during the B A S
Middle Ages and the Early Renaissance. Dissertation [Typescript]. New York of Constance of Aragon, Palermo Cathedral.
1951; KORNER, Hans, Grabmonumente des Mittelalters, Darmstadt 1997. p. 84. T




Because of her connection with Hungary, it is also worth mentioning
that Constance of Aragon (t1222), queen consort of King Imre (Emeric) of
Hungary (1196-1204) and, after widowhood, wife of King Frederick I of Sic-
ily (who became Holy Roman Emperor in 1215 as Frederick II), was buried
by her second husband in the burial place of the rulers of Sicily, Palermo
Cathedral. She waslaid to restina white marble Roman sarcophagus, deco-
rated with a bas relief depicting a hunting scene [Fig. 13]. The inscription,
carved at a later date in Renaissance-style capital letters, was presumably
based on the information found on the so-called authentica plate, the small
silver disc discovered when the grave was opened in 1491, on which was
carved a long inscription about the deceased [Fig. 14].# Incidentally, the
unusually personal tone of the sarcophagus’ text seems to imply that it was
written in the spirit of the Renaissance.#

#  WEHLI, Tiinde, Konstancia kirdlyné a palermdi démban. Ars Hungarica XXV,
1998, pp. 10-17 (here 1113, Figs 2-3); MEIER, Thomas, Die Archdologie des
mittelalterlichen Konigsgrabes in christlichen Europa. Stuttgart 2002 (Mittelalter-
-Forschungen 8), Abb. 155; GLADIR, Almut von, Die Grabbeigaben der Konstanze
von Aragon, der ersten Gattin Friedrichs II. Palermo, Tesoro della Cattedrale. In:
Mamoun Fansa - Karen Ermete (eds), Kaiser Friedrich II. (1194-1250). Welt und
Kultur des Mittelmeerraums (exhibition catalogue). Mainz am Rhein 2008,
PP- 355-357, (cat. IV3).

% Translated from Hungarian by Steve Kane.

Memoria digni: On the Epigraphic
Formulary of Funerary Monuments
in Medieval Hungary, Wallachia,
and Moldavia |

Ioan Albu .

Memoria digni. K epigrafickym formulai@m funeralnich pama-
tek ve stfedovékych Uhrach, Valassku a Moldavii. Sledovani plivodu,
textové koncepce a funkce funeralnich ndpist na pamétkich souviseji-
cich s osobami z fad krélt, vojvoda, knizat a dal$ich vladel ve st¥edni
avychodni Evropé se zvla§tnim zaméfenim na st¥edovéké Uhry, Valagsko
a Moldavii, ukazuje, Ze typ pamatky si disledné vynucuje ziizeny vy-
bér striktné vymezenych a obsahové zhusténych formuldfi. V disledku
takto vymezené epigrafické oblasti obsahuji pohfebni desky lapidarni
vyrazy s ¢asto strohymi zkratkami, tak, jak se v prabéhu ¢asu vyvinuly
a ustélily. V tomto sméru je zvl43té zajimavé zaméfenf na Gvodni fréze,
oznacujici pamatku, odkazujici na hrob ¢&i pohfebni misto a jeho funkei,
déle na jména a tituly krald, kniZat a vojvodi a také epiteta panovnikd.
Epigrafické formulare se nekoncentruji jen na pohiebnich pamétkach
bosenslkych krilt a vévodi, transylvanskych vojvodt a chorvatskych
bént a palatint, ale také na pomnicich kriloven, princezen a vojvodkyri.
Z tohoto diivodu je zvla$tni pozornost vénovana problematice p¥ibuzen-
stvi a vzdjemnych kontaktl.

Keywords: epigraphic formulary, medieval funerary monuments,
Hungary, Croatia, Slovakia, Transylvania, Wallachia,
Moldavia, 10'h-16™ centuries

Funerary monuments are a subtle fusion of text and image. Both
words and visual representation are sought for remembrance. In some
cases, we are confronted by text alone, image alone, heraldry and portrait,
ormost often with a combination of these memorial resources. The delim-
itation between text, with its variety of script and content, and image, the




