A TERRACOTTA BOX FROM ROMAN EGYPT

There are two terracottas in the Department of Greek and
Roman Antiquities, Museum of Fine Arts, Budapest, that deserve
special attention on account of their rarity ; they were made in Egypt
under the Roman empire. One of them, an oblong box with semi-
circular ends on the shorter sides (Figure 1)1, is in a very fragmentary
condition, with about half of the box missing. Its shape and iconography
can, however, be fully reconstructed on the basis of a piece in the Fouquet
Collection (Figure 3)2, made from the same mould. The ensuing de-
scription refers to the complete specimen.

The face covering the entire side of the box is bordered above
and below by a simple rim which consists of a broader and a narrower
strip. The relief is of medium depth; the centre of the main scene is
occupied by a four-wheeled chariot drawn by two he-goats proceeding
towards the right. The upper part of the vehicle is shaped like a kline ;
on it we see a recumbent figure leaning his head on his right arm, and
having a garland on his head and round his neck. His body, naked
to the waist, is covered by a mantle below. His build, like that of all
the figures on this relief, is short and squat and of a childlike character,
with short limbs. With his left hand the touches the back of the naked,
winged (?) child who drives the chariot. The relief does not show

1 Inventory No. T. 502. From P. Arndt’s collection. First mentioned by
Weber: Die #agyptisch-griechischen Terrakotten. Berlin 1914, I, 184, note 9.
See also Z. Oroszldn: Az O. M. Szépmiivészeti Muzeumn antik terrakotta gyujte-
ménye (Collection of Greek and Roman Terracottas in the Museum of Fine Arts).
Budapest, 1930. 69, D. 47. Made of reddish-brown clay. Height : 4,5 em. ; length :
8,6 cm.; width: 5,4 cm.; thickness of clay: 4—5 mm.; depth of relief:
3—~4 mm. Made from two moulds, with the line of junction clearly discernible
at the bottom and the shorter sides. After fitting the two pieces together, the
interior of the box was smoothed and retouched by hand. The box stood origin-
ally on four knobs attached to the bottom ; two of these .are still extant while
the third, made of plaster, is a modern addition. (Cp. the box of Hildesheim,
Figure 5.) The piece is fragmentary : one of the long sides and the greater part
of the adjoining short side are extant, the other two sides are missing. Defects
are due partly to insufficiently washed clay and the worn state of the moulds,
partly to later abrasion and minor injuries to the surface.

2 P. Perdrizet: Les terres cuites grecques d’Egypte de la collection Fouquet.
Nancy — Paris—Strasbourg. 1921. I, 94—5, no. 239, Plate XXXVI, below:
Length : 11 cm., height: 4,5 em., width: 5,6 em.

14*
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clearly where this child is seated, since the vehicle is not even the length
of the reclining figure. The reins are hollowed into the base of the
relief. The chariot is faced by a briskly striding naked child who turns
his head in the direction of the vehicle’s progress ; he is holding a staft
in his left hand, a token of his office as a messenger. In front of him
we see another naked child, running towards the right and holding a
large lamp in his right hand. The procession is opened, beyond the line
joining the two sides of the relief, by a winged female figure dressed
in a long chiton and blowing a long instrument held upwards. This
figure is separated by a shaped pillar from the next scene which fills
the greater part of the relief. This banquet scene, comprising six figures,
is centred around two klinai. The first kline, immediately adjoining
the pillar, is occupied by a reclining figure, with his back to the spectator.
Kxcept for the cloak covering his leg, he is naked and is leaning with
his left elbow on a cushion, while in his right hand he is holding a drink-
ing vessel. Standing to the left of the kline, a naked child pours wine
into his cup from the krafer that stands on the ground. Above the
reclining figure, a rich bunch of grapes hangs down from the cornice.
The other kline, somewhat larger, is placed at the other end of the
scene, immediately bhehind the chariot drawn by goats. On this couch
there are two recumbent figures : one of them is a winged child, stripped
to the waist, who reaches out with his right hand to the small, three-
legged table at the head of the kline; the other figure, of which only
the head and shoulder are to be seen, is bending towards his com-
panion. From the left, two naked, winged children are hurrying towards
the couch, one of them holding a loaded basket, the other a lamp or
round box.

The other piece mentioned above is a terracotta plate, corre-
sponding in size to the ground-area of the above box (Figure 2)3 The
base of the relief is smooth, except for a single grooved line: above
it we see a naked female figure, with the characteristic gesture of the
Aphrodite Anadyomene type, standing within the architectural frame
of a pillared niche. The aedicula is supported by two twisted columns
of the Corinthian or Clomposite order, resting on cubic plinths; they
are surmounted by a triangular pediment having a small hemisphere
in the middle, probably syvmbolizing the sun. Inside this frame we

3 Invent. No. T. 503. From P. Arndt’s collection. Mentioned by Weber:
op. cit. 122, note 2. See also Oroszldn: op. cit. 67, DD. 32, 1t is made of reddish-
brown clay. Height: 11.2 e¢m., width: 5,4 e¢m., thickness: 4—5 mm., depth
of relief : 4—5 mm. In the hollowed portions there are occasional traces of white
colouring. There are two clamp-holes on the right. Cast from one mould, the
reverse side hastily smoothed over by hand, showing finger-marks. Undamagec
except for some minor abrasions.
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see another pair of similar columns, but considerably thinner and
without flutings, surrounding a niche with semicircular conch-ceiling.
Between the columns, practically to the full height of the niche, there
stands a broad-hipped, naked female figure, drying her hair with her
raised hand. Below the aedicula we see a tabula ansata, with the following
inscription in scratched : 1 XAPIC.

Arndt, the previous owner of these pieces, regarded the box as
the fragment of a trough and did not connect it with the other piece
described.* Similar boxes were first discussed by Theodor Schreiber.?
He mentions them in connection with the clay-trough sarcophagi of
Alexandria and comes to the conclusion that some of the clay sarco-
phagi must have been ornamented with reliefs ; in his view, the boxes
are miniature replicas of such sarcophagi. He fails to give a description
of the two boxes mentioned in his text and reproduced in drawing ;
his drawings show, as a matter of fact, that he did not understand
the scenes represented in them. The Budapest box was mentioned by
Weberf who gave expression to the erroneous view that the occupants
of the chariot are Kros and Psyche. He also refers to the other relief,
independent of the box, regarding the inscription for some reason as a
joke.” Paul Perdrizet discusses in some detail the box in the Fouquet
Collection, made from the same mould.8 According to his interpreta-
tion, the relief represents the nuptials of Eros and Psyche. In Per-
drizet’s view, Eros is proceeding to the wedding in the goat-team; one
of the couches is occupied by Dionysus, the other by Eros and Psyche,
while the female figure at the head of the procession, blowing the trum-
pet, must be identified with Nike. The most recent reference to the
two pieces is by Z. Oroszlan who also fails to see any connection between
them ; in his view, the relief must be regarded as a jocular present,?
the box as a representation of the wedding of Eros and Psyche. Oroszlan
adds that the work was made on the model of the »reliefs and pain-
tings representing the nuptials of Bacchus and Ariadne«.!?

r

4 It is described in his files as follows : »Fragment eines
in Relief bacchische Kinder.«

5 Expedition Ernst Sieglin. Die Nekropole von Kom-esch-Schukafa.
Leipzig 1908, 190.

¢ Op. cit., 184, note 9.

7 Op. cit.,, 122, note 2: »Ein netter Scherz, eine kleine Figur in einer
Muschelnische mit Triangulardach und gedrehten Sidulen. Ein Schildchen dar-
unter mit der Aufschrift eines Witzbolds.¢

8 Op. cit. I, 94—5.

? Op. cit., D. 32.

1 QOp. cit.,, D. 47.

I'roges, darauf
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The terracotta plate with the reliefs is, no doubt, the lid belon-
ging to the box. If we recognize this connection, the unity of the two
pieces becomes clear at once. The fact that they belong together is shown,
first of all, by the correspondence of form and size, not only in the case
of the Budapest pieces but with all specimens hitherto published. Addi-
tional evidence is supplied by the two holes near the edge of the lid
corresponding to two holes in one of the longer sides of the boxes —
the purpose of which was obviously to fasten the lid on.!' A further
proof in the case of the Budapest box and lid is supplied by the identical
quality and colour of the material.

With the establishment of the unity of box and lid an interesting
group comes to light. Among the (iraeco— Kgyptian terracottas pub-
lished so far there does not seem to be another complete box like the
one in Budapest. The piece best known is that in the Fouquet Collec-
tion (Figure 3) which served as basis for the above description; it
was made from the same mould as the lower part of the Budapest box.
The box in the Akademisches Kunstmuseum in Bonn is identical in
representation and size (Figure 4).12 It was made, however, from a
badly worn mould, so that the relief is very indistinet. This is probably
the reason for the inaccurate drawing made by Schreiber who first
published an account of this box!3. It was Schreiber, again, who drew
attention to another box in the Pelizius Collection, then still in Cairo
(Figure 5).1¢ Since this piece was not adequately published at the time,
it may be useful to devote a little attention to it.1®

The box is identical in size and shape with those described so far.!®
The faces are bordered, above and below, by smooth rims and are
divided by small, flat pilasters into panels. Two of these oceupy the two
main faces, the remaining two the shorter sides. The main face repre-
sents three child-figures. Two of them are turning towards the left,

11 See Figures 3—4. In the Hildesheim box the upper part of the back-
side is broken off ; this may have been due to the drilling of the holes which
weakened the wall.

12 T wish to express here my sincere gratitude to Prof. Ernst Langlotz for
putting the photographs and data at my disposal. The inventory no. of the
box is D. 524. It was made from two moulds, the upper edge is damaged. The
size is a few millimetres smaller ; this may be due to the use of a secondary or
tertiary mould. Length: 10.8 c¢m.; height; 3,5 em.

13 Exp. Sieglin I, 190, Abb. 125.

14 Op. cit., 190, Abb. 123—4.

15 Publication was made possible by Dr. H. Kayser, Director of the
Pelizéus-Museum, Hildesheim ; [ have to thank him not only for the photo-
graphs and information but also for the plaster-casts which clear up every
doubtful point.

16 Hildesheim, Peliziius-Museum, Inv. No. 582. Length : 11 em.; height:
4,3 ¢m. Made from two moulds, with four hemispherical legs.
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in a half-sitting, half-reclining position on two small couches. The one
to the right is holding an indistinguishable longish object (thyrsos?)
in his left hand, while his raised right hand carries a drinking-vessel.
The central figure lowers his left arm, his raised right hand grasps a
longish vessel (?). The third figure steps in from the left and places a
fairly large vessel on the stand at the foot of the couch. As far as can
be ascertained, all three figures are unclad except for some covering
round their waists. The next short side towards the right is divided
into two panels: in one of them we see a ten-leaved palmette, with
grooved leaves, in the other (Figure 6) a winged little Eros in a boat.
The prow rises sharply from the water, the child is in a crouching posi-
tion, with legs bent, driving the boat with a paddle or a pole (this
point cannot be clarified owing to the broken state of this side). On the
next long side there seem to be only two figures : beside a round, broad-
rimmed vessel on a small stand we see on the left a naked, winged
little Fros squatting on the ground ; he lifts his left hand to his mouth,
obviously holding some food taken from the vessel.)” To the right
there is another child on a similar couch. The upper part of this side is
broken off ; the two feet that can be made out are placed rather far
apart : hence it cannot be definitely ascertained whether we have to
do with one or two figures. Beside the pilaster closing this scene there
is the relief of a syrinz hung on the wall. The adjoining short side is
adorned by a palmette, the counterpart of the one described, while
the next panel is occupied by a low, ribbed round altar’® and the
figure of a little winged KEros who is offering his sacrifice.’® The child
is stepping out briskly towards the right ; he is clothed from the waist
downwards, his right hand, holding an indistinguishable object, is
stretched out towards the altar. Above the altar, somewhat to the
right, a rich bunch of grapes is hanging down, while beside the altar
a thyrsos is resting against the pilaster.

17 This figure was mistaken by Schreiber (as it appears from his drawing)
for an elephant sitting on the ground.

18 Round altars were employed primarily in the cult of the Chthcnian
deities and of the dead; they are found mostly in the Aegean islands and in
Asia Minor. See Reisch: »Altar« PWRE I. 1675—6. For shape of the altar see
Deonna: Le mobilier Délien. Exploration archéologique de Délos. XVIII. 1938,
95. Pl. XXXVIIT. 269.

1% For the setting of this sacrifice cp. the Eros sarcophagus in Beyrouth
(F. Cumont: Syria 10. 1929, 217—237); on the reverse side of the sacrophagus
a naked winged Eros is offering sacrifice on a small thymiaterion; opposite him
we see a winged Eros with nebris, holding a bunch of grapes over the altar. The
scene on the box is a simplified version : the bunch of grapes hangs by itself
above the altar. For sacrificial scenes on Eros sarcophagi see Giitschow: Das
Museum der Praetextat-Katakombe, 142--149, Pl. 24—8, no 16; in Athens:
Cumont: Syria 10, 1929, 223, fig. 3. = Reinach: Répert. reliefs II, 405.
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The general import of the representation, notwithstanding some
obscure details, is clear: we have to do with a Dionysiac banquet
attended by Erotes. Thus the Hildesheim box is closely connected

Fig. 4/a.

with those described above, not only in shape but also in the subject
of its reliefs. This close connection is further reinforced by the fact
that parallels to the scenes represented are found in exactly the same
places as in the cases described below.

Fig. 4/b.

I could not trace any precise analogy to the lid. The closest
parallel is the piece published by Kaufmann? though it differs in
details from the Budapest piece and bears no inscription. The two
specimens published by Breccia, from the material of the Alexandria
Museum, are inscribed.?!

20 Graeco-agyptische Koroplastik. 2. Aufl. Leipzig—Kairo 1915. No.
232. T. 30, found in Philadelphia, in the Faytm.

21 Terrecotte greco-egiziane del Museo di Alessandria. 16, no. 7. Tav.
V. 13—4. I had no access to this publication and know it only from references :
Graindor: Terres cuites de I'Egypte Gréco—Romaine. 1939. Antwerpen, p. 23.
Campbell Bonner: Studies in Magical Amulets. 1950, p. 179, note 96.
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These few pieces, obviously connected with each other, lead us to
suppose that we have to do with a group probably made in the same
workshop within narrow time limits. The group shows at least two varia-
tions in its iconography but the pieces must have served an identical
purpose.

The form of the box is somewhat unusual. I am not aware of any
small boxes of this shape having come down to us from earlier times.22
The shape is known in familiar objects of a larger size, such as watering-
troughs, wine-vats, and coffins. The Greek name Anvds applies
equally to any of these.?? Of these objects, only sarcophagi are orna-
mented with figural reliefs, so that we must examine these in the first
place.

According to the testimony of written sources the word Anvig
was current as early as the 5th cent. B. C. to denote a sarcophagus.2t
Such sarcophagi were discovered in children’s graves dating from the
5th cent. B. (.25 The simple clay vats unearthed in the Athenian
cemetery along the road to the Piraeus are probably troughs used
for inhumation ; some of them, with closely fitting lids, seem to indi-
cate that vessels were also made expressly for this purpose.?® It is a
well-known fact that the burial of children usually differed in a number
of respects from the interment of grown-ups. Besides clay troughs,
the bodies of children were often committed to earth in amphorai, the
probable reason being that these cheaper vessels were also suited to
holding the little corpses. By the time of the empire, the use of vat-
shaped sarcophagi had been filled with an unmistakable religious con-
tent. The coffins imitated the shape of the wine-vat, thus contributing
to the Dionysiac bliss of the departed.?” Such wine-vats may be observed,
in the original form, on vase paintings of the 6th—5th centuries,
and later on reliefs of sarcophagi dating from the times of the empire.2®

22 Except for the oval-shaped Etruscan cistae (Mau: Cista PWRE III.
2596, 2602) which show, however, a different shape and can, in any case, hardly
be historically connected with the boxes discussed here.

23 Pape--Sengebusch: Griechisch-deutsches Handworterbuch. 3rd  ed.
IT. 40. A less frequent designation is =daloc; see ibid. II. 814. The Latin
equivalents are lacus and alveus; see Altmann: Architektur und Ornamentik
der antiken Sarkophage, 46.

22 Altmann: op. cit., 46—7.

2% R. A. 1. 1844, 388—9, Pl. 12. Brickner —Pernice: Ein attischer Fried-
hof. AM. XVIII. 1893, 163, 184. Hamburg: PWRE. »Sarkophage«. 2. Reihe I.
2531.

28 Briickner-Pernice: op. cit., 163.

¥ F. Matz: Vindemia. Zu vier bacchischen Sarkophagen. Marburger
Winckelmann-Programm 1949, 19—26. Nilsson: Geschichte der griech. Reli-
gion II. 349.

28 Hamburg: op. cit. 2541 —2. Altmann: op. cit.. 47. Gerke: Die Christ-
lichen Sarkophage der Vorkonstantinischen Zeit. Taf. 13.1. Jones: Catal. Mus.
Clapit., 331, PL. 83 (on Materna’s sarcophagus).
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The shape is oval, slightly tapering; on the side one or two taps,
adorned with lion’s heads, serve to draw the must. The marble sarco-
phagi adhere to this form. The space between the lion’s heads is usually
filled out with ribbing in S-design. The lion’s heads are later supple-
mented with the image of a huntsman and the full figure of a lion
mangling an ox,?® while the ribbing is replaced by reliefs taking their
subjects from the Dionysiac circle.3® In this case, the upward tapering
of the sarcophagus chest, recalling the shape of the original wine-vats,
usually diminishes.3

The use of simple vat-shaped clay sarcophagi survives under the
empire, thus e. g. in the Graeco-Roman cemeteries in Egypt.** The
collection of the Budapest Museum of Fine Arts contains a small clay
sarcophagus from Roman Egypt (Figure 8)33. Schreiber’s conjecture,
viz. that clay coffins with relief ornaments were also used, cannot be
substantiated for lack of remains.3% It is clear, therefore, that the models
of the boxes adorned with reliefs and imitating the shape of the sarco-
phagi must be sought among the marble sarcophagi made under the
empire.

Passing now to the scene represented on the box we have to
point out that Perdrizet’s interpretation is hardly satisfactory. His
conjecture is supported neither by the reliefs themselves nor by the
parallels adduced. T am not aware of any instance of Eros going to
his wedding in a chariot. Nor is there one jot or tittle of evidence to
show that the wingless figure reclining on the vehicle has to be identified
with Eros. Moreover, Perdrizet’s conjecture fails to throw any light
on the identity of the figures reclining on the couches. It is highly ques-
tionable whether the scenes represented on the boxes may be con-
nected at all with the story in Apuleius. Reitzenstein succeeded3® in
connecting the story only in one or two cases with figural representa-
tions, but his parallels are not entirely accurate. The well-known sarco-

2% Robert: JHSt. 1900, 97.

30 For examples and literature see Altmann: op. cit., 48.

31 Lehmann— Hartleben—E. C. Olsen : Dionysiac Sarcophagi in Baltimore.
Baltimore 1942, fig. 42. As regards shape, the closest parallel to the box among
the marble sarcophagi may be observed in no. 221 in the Villa Albani. There
i3 an exact correspondence in proportions as well as in the design of rims both
above and below, while the subject of the reliefs (Erotes at play) points to a
more distant relationship. See Arndt— Amelung: Einzelaufnahmen 3610.

32 Schreiber : Exp. Sieglin I, 208, note 45. This type of sarcophagus was
probably employed in districts barren of stone and timber, as e. g. in Babylonia.
See Koldewey: Das wieder erstehende Babylon. 1913. Abb. 196—7, S. 268—9.

33 Invent. no. 51. 2711. Oroszldn— Dobrovits: Az Egyiptomi Gytjtemény
(The Egyptian Collection). p. 33, 35b. Height: 23 cm.; length: 74 cm.;
width : 29 em. Made of reddish-brown clay. The rim is grooved so that a lid
may be fitted to it. The upper edge is broken in places.

34 See above, note 5.

3% Eros und Psyche in der iigyptisch-griechischen Kleinkunst. Sitzungsber.
der Heidelberg. Akad. d. Wiss. Phil.-hist. Kl. 1914, 12. Abh.
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phagus relief which represents Eros and Psyche lying on a couch?® is
of too general a character to admit of such an identification. It is cer-
tain that by the time in question the representation of small, winged
Eros figures had become widespread and impersonal, so that it is hardly
necessary to look for a definite myth or story that would account for
their presence.

It is more conducive to a correct interpretation of the reliefs
on the boxes if we compare them with a scene from the putto-friezes
on the Casa dei Vettii in Pompeji.3? These paintings represent the
triumphal progress of Dionysus, with small Eros figures. In the centre

Fig. 6. Fig. 7.

we see a four-wheeled vehicle drawn by a couple of he-goats ; the upper
part of the chariot is shaped like a couch, with the figure of Dionysus-
Eros holding the thyrsos. The right hand is placed over the head :
this characteristic gesture explains the clumsy leaning position of the
corresponding figure on the box. As on the box, the chariot is driven
here, too, by a little Eros appearing immediately behind the haunches
of the goats. We see also the two children in front of the carriage, with
the difference, however, that the one turning towards the chariot holds
forth a kyliz to the goats, while the child striding forward is holding
a long torch instead of the lamp. The other figures of the procession

36 British Museum. Smith: Catalogue Sculpt. Brit. Mus. Vol. TII. 1904.
No. 2320. — Cumont: Recherches sur le symbolisme funéraire des Romains.
Paris 1942, 298, fig. 66.

37 Hermann— Bruckmann : Denkmiler der Malerei des Altertums. Taf.
25., p. 39. — Mau: RM. XI. 1896, p. 82 foll. — Rostowtzeff: Wirtschaft und
Gesellschaft I. Taf. 13. 1., p. 215.



484 L. CASTIGLIONE

do not reappear on the box. This comparison convinces us that the
representation on the box is Dionysiac in character and that the figure
travelling by the goat-team has to be identified with Dionysus-Eros.
It also becomes manifest that the female figure at the head of the pro-
cession is not Nike blowing a trumpet, but a Bacchante playing the
flute, a frequent figure in the representations of thiasoi. Thus it is
unnecessary to connect this scene with the nuptials of Eros and Psyche.

Another scene in this cycle of frescos®® represents a banquet
attended by putti. It seems obvious that the representations are
unconnected, both here and in the case of the box, with the legend
of Psyche.

There is no doubt. however, that the frescos in the (‘asa dei Vettii
could not have served as direct models for the reliefs on the box.3%
The shape of the box shows that the model has to be sought among
the sarcophagus reliefs. Many of the sarcophagi dating from the 2nd —
3rd centuries A. D. are adorned with thiasoi of Erotes. The majority
of them are children’s sarcophagi. The origin of this type of representa-
tion must be probably sought in the East, in Greece and Asia Minor.
The finest specimens are attributed to a workshop in Attica, flourishing
under Hadrian.4® The children peopling these reliefs form thiasic and
agonistic scenes, thus uniting two conceptions of conquering death.
both characteristic of the period of the empire. The thiasic scenes are
composed in all instances of practically the same elements: dancing
Erotes reeling with drink, with drinking-vessels, musical instruments,
torches, lamps, thyrsor, peda, etc. in their hands, their heads and necks
wreathed with garlands, the figures being usually divided into small
groups mutually supporting one another.!

The second element in the iconography of the box, viz. the goat-
team is also present in the sarcophagus reliefs, mostly on children’s

38 Mau: op. cit.,, 80—1.

3% It was pointed out to me by J. Gy. Szildgyi that the compositions of the
Pompeii frescos reappear frequently on Sarcophagus reliefs. The probable ex-
planation of this parallelism is that in both sets of cases pattern-books of a
Late Hellenistic origin were used. See Lehmann— Hartleben —Olsen, Dionysiac
Sarcophagi in Baltimore, 73.

4 QOstia: G. Calza: La necropoli del porto di Roma nell’ Isola Sacra.
1940. 210—2135, fig. 112—115. — Rome : Giitschow : Das Museumn der Praetextat-
Katakombe, 142— 149, Taf. 24—28. no. 16. — On the group as a whole : Roden-
waldt : Der Klinensarkophag von S. Lorenzo. J. d. [. 1930, 116 foll.

41 Berlin: G. Bruns: AA. 1948/9. 97— 102. (Destroyed during the war).
- Ostia: Calza: Necropoli 215/6 fig. 116. — Vatican: Amelung: Vatikan.
Katal. 1. Taf. 62. no. 446. T. 50. no. 251. T. 31. L. T. 39. no. 97, 99. T. 19.
no. 73a. — Vat-shaped: Amelung: op. cit. 1. T. 29. no. 188. — Lateran :
Cumont: Syria X. 1929. 227. Pl. XLI11. 3. Benndorf—Schéne: Die antiken Bild-
werke des Later. Mus. Leipzig 1867. No. 125. T. XXI—XXII. — Museo delle
Terme, vat-shaped: Cumont: Symb. fun. 338—9. Pl. XXXVIII. — Athens,
Cumont : op. cit., 223, fig. 3.
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coffins adorned with the reliefs of children who are travelling on coaches
drawn by he-goats or rams.*? In Wilpert’s view*®* we have to do here
with representations of journeys to the other world, a survival of the
similar iconography of Etruscan tombs. This reading may be accepted
with the qualification that the scenes represented are not simple jour-
neys but scenes of beatification, indicated by the presence of Dionysiac
animals, or else agonistic-triumphal processions, reminding one of the-
chariot-races of Eros.#* In this connection special interest attaches
to two sarcophagus reliefs, one of them in the Vatican, the other in
Paris” The lid of the Vatican sarcophagus relief% is divided into two
panels : one of them show a boy and a girl travelling in a goat-team
attended by servants, the other shows us the children taking part in a
banquet, the object of the journey thus being made clear. As to the
sarcophagus in the Louvre, it represents on the left panel a child
travelling in a ram-team, in the centre the sitting figure of a young
»orator«, and a banquet scene on the right panel. All these reliefs repre-
sent, in various forms, the »beatification« and blissful life of the deceased
beyond the grave. A peculiar feature of these representations is that
practically all the participants are children, winged or unwinged. This
is partly due to the fact that the reliefs adorned the coffins of deceased
children, partly — as in the case of children’s figures on the coffins
of grown-ups — to a religious view which imagined the deceased or
his soul in the shape of Eros.4?

In the light of the above it will be seen that the representations
on our box fit its particular form very well. A Dionysiac procession
and a Dionysiac banquet, both with Erotes as participants, would

42 Fragment of a sarcophagus lid : Rome, Museo delle Terme : Wilpert:
Rendiconti III. 1924 —25, p. 65. fig. 1. — Vatican: Amelung: Katalog T. 70,
nos. 529—40. Wilpert: op. cit.,, p. 63. T. II. 2—3. — Bologna : Robert: Sarko-
phagreliefs II1. 1919, p. 538, fig. 444. T. CXLIII. {(»ungedeutet«).

43 L'ultimo viaggio nell’arte sepolcrale romana. Atti della Pontificia
Accademia Romana di Archeologia. Serie III. Rendiconti vol. III. Roma 1925,
pp. 61—-72.

41 For the role of the goat-team in the Hellenistic coneeptions about
the world to come, see, the plastic ornament of a sepulchral vase from Tanagra,
Lunsingh Scheurleer: Catalogus eener Verzameling egyptische grieksche romein-
sche en andere oudheden. 1909. Gravenhage, pp. 142—144. — The iconography
of a funeral diadem from Eretria was discusssed by K. Kuruniotis : Goldschmuck
aus Eretria. AM. 1913. XXXVIII. 321 —-326. Abb. 11.

% Amelung: Katalog I, 356—7, Taf. 38. no. 69; Wilpert: op. cit., 62,
64. Tav. II. 4.

4 Cumont: Symb. fun., p. 335. Pl. XXXVI. 2. Syria 10. 1929. 234—5.
Pl. XLIIIL. 2.

4 The views held on this point are discussed in some detail by Cumont:
Un sarcophage d’enfant trouvé i Beyrouth. Syria 10. 1929. 217—237, as well
as in Symbolisme fun., passim. For a critical analysis of his findings see 4. D.
Nockg Sarcophagi and Symbolism. AJA. 1946. 140—170. See also F. Matz:
Vindemia. Marburger Winckelmann-Programm, 1949. p. 24.
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be completely in place on a sarcophagus from the period of the empire,
even if we cannot trace the precise model. The various motives of the
representation as well as its fundamental content are entirely in keeping
with the range of thoughts and images peculiar to the sarcophagus
reliefs dating from the age of the empire.

The same applies also to the iconography of the box in the Pelizdus
Museum. Apart from the Pompeii frescos,?® its models must be sought
among the sarcophagi. In one of them, now in the Museo delle Terme,
a banquet scene is coupled with Erotes boating on the Nile.4® Feasts
of children are frequently represented, in other connfections, too.5°
We must draw attention also to a later piece, a cylindér-shaped bone
pyxis now in the Berlin Museum.? On its side we see, carved in low
relief, winged little Erotes sitting round an amphora placed on a stand ;
their posture and the couches occupied by them are very similar to those
represented on the Hildesheim box. The figure of the boating Eros,
also, appears frequently on sarcophagi.’® The nearest parallel may
be found on the left side-face of a child’s sarcophagus in the Ravenna

Museum.%3

The lid presents a much thornier problem; the form and the
iconography alike militate against regarding it as the imitation of a
sarcophagus-lid. The figure itself repeats a conventional Hellenistic
type of Aphrodite, very frequent under the empire.’* Its peculiarities

48 See Note 38.

4% No. 113065. See Aurigemma: Le Terme di Diocleziano e il Museo Nazio-
nale Romano. 1946 ,p. 14. Aula I. 7. It was discovered in 1932 on the Via Ostiense.

50 See Notes 36 and 45.

51 T, 3309. Wulff: Altchristliche Bildwerke. Berlin 1909, p. 117, no. 411,
Taf. XXV. Three similar pyxzides from Naples are mentioned by Graeven, Antike
Schnitzereien. Hannover 1903, 38, 39. The pywis dates from the 3rd—4th cen-
tury. — This MS had been already closed when K. Zahn’s posthumous article
came to hand (Das sogenannte Kindergrab des Berliner Antiquariums. Jbdl
1950—51). The author publishes here a bone casket from Alexandria, adorned
with reliefs ; the representations, particularly the figure of a reclining Eros on
one of the longer sides (p. 269, Abb. 5/22), remind one strongly of the iconography
of the boxes. The find dates from the beginning of the lst cent. A. D., so that
this casket serves as additional evidence to the Hellenistic origin of reliefs with
Eros figures. The closest analogy to the banquet scene represented on the boxes
is shown by a carved bone box found in Pannonia, in the district of Intercisa.
See Hekler, Forschungen in Intercisa. OJh. XV, 1912, p. 194, Abb. 137-138.
The Alexandrian origin of the ornamentation on this box, dated by the coin
of Marcus Aurelius, is evident from the stylistic features, above all by a head
of Isis-Demeter (Abb. 140), characteristically Egyptian.

52 F. Gerke: Die christlichen Sarkophage der vorkonstantinischen Zeit.
Berlin 1940, p. 163.

53 @erke: op. cit., p. 163. note 5. Taf. 58, 1. giving a list of literature.
Date: about 300 A. D.

54 Tt recurs very frequently among the Egyptian terracottas dating from
the period of the empire. See e. g. Kaufmann: Koroplastik Taf. 30, pp. 92—3.
On lamp-house : Kaufmann: op. cit. Taf. 30. no. 233. The type reappears in
Gallia on similar small terracotta reliefs : Reinach: Catalogue illustré du Musée

15%
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appear partly in the architectural frame, partly in the inscription. The
architectural frame is characteristically Eastern. The aedicula surrounded
by twisted columns, the conch-ceiling with the central concavity pointing
downwards® — these features spread from the eastern provinces
throughout the empire, to a large extent precisely owing to the influence
of columned sarcophagi.®® The type may have originated in Asia Minor
and Syria. It is certainly no mere accident that the figure of the Anadyo-
mene represented in an aedicula surmounted by a conch-ceiling is found
most frequently among the terracottas hailing from Africa, especially
from Carthage.5?” In connection with this type of representations one
must not'bear Aphrodite alone in mind : we have to do rather with
a composite type of goddess, with an oriental tinge.58

The inscription on the lid — H XAPIC — goes a long way towards
explaining the destination of the box. The word ydpts is connected
with the verb yalpew; its most general sense is a thing causing
gratification or delight.>® This is the meaning it bears in the papyri,
according to the data in Preisigke’s dictionary.®® The most frequent
semantic shades are as follows :

1. »Liebreiz, Anmut«,

2. »Gunst, Wohlwollen, Gefilligkeit, (inade, Gnadenerlass (der
Kaiser)q,

3. »Erkenntlichkeit, Dank, Dankbarkeit«,

4. »Gegenstand der Gunst, vermogensrechtliche Zuwendung, Schen-
kung, Schenkungsurkunde, Stiftunge.

des Antiquités Nationales au Chateau de Saint-Germain-en-Laye. I. Paris 1921,
P, 131, no. 28097, where several pieces are listed. For another terracotta relief
from Ruvo see Walters: Catalogue of the Terracottas, p. 354. D. 288. Pl. XII.
A similar piece from Cumae is now in the Museum of Naples, Inv. no. 140137.
Alda Levi: Le terracotte figurate del Museo Nazionale di Napoli. Firenze (1926),
p. 114, no. 497. A cameo made of cornelian, now in Berlin, is discussed by Furt-
wdngler; Gemmen XLVI. 1. The piece shows a moon in the pediment of the
aedicula.

55 Maria Bratschkova: Die Muschel in der antiken Kunst. Bulletin
de Ulnstitut Archéologique Bulgare XII. 1938, p. 53, fig. 57. From the pieces
listed by Bratschkova it appears that, among the eastern provinces, the archi-
tectural utilization of the shell-form was most frequent in Syria and Palestine.
chiefly in the 2nd cent.; in Egypt, its use became wide-spread mostly in the
4th—5th cent. The origin of the shell as an ornamental motive is, in any case,
connected with the myth of Aphrodite; see Bratschkova: op. cit.,, 53—4 etc.

5 Rodenwaldt: Siulensarkophage RM. 1923—4, p. 8, 14—5.

57 DBreitenstein: Catalogue, Pl 133, nos. 959—964. — La Blanchere—
Gauckler: Musée Alaoui. Céramique. Nos. 39 —45, p. 136.

58 Cp. the Syrian goddess in Egypt who is similarly represented in the
nude, in an aedicula framed by columns: Wilcken: Festgabe Adolf Deissmann
(1927). Zu den »Syrischen Géttern«, pp. 1—19. — O. Rubensohn : Ein Kultdenk-
mal aus dem Bereich der syrischen Gottin, (tenava. XVIIL. 1940. 88—98. —
Cumont : Dea Syria. PWRE. IV, 2240.

5 Pape—Sengebusch : Griechisch-deutsches Handworterbuch. 1I., p. 1337.

% F. Preisigke: Worterbuch der griechischen Papyrusurkunden, 11. Bd.
Berlin 1927,
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An examination of the relative frequency of these different
meanings shows that the most wide-spread use of the term expressed
a favourable relation between man and man, particularly between
emperor and subject, or between god and man, as seen both from the
angle of grace and of gratitude for favours received. The word was
adopted in this sense by early Christian literature.5!

The usage of the magical papyri®? differs only slightly froif the
general use of the word, in so far that it denotes more frequently divine
grace or the power, wealth, beauty or victory that were the objects of magic
action. /1 XAPIC could thus mean equally the object of man’s desire
longing for something higher and the divine grace which could satisfy this
longing. This is the meaning of the phrase 7} ydoiw 7@y Jeév which we
find in a magical pypyrus from the 3rd cent. A. ., now in London.®3
A cameo in the Michigan Collection (no. 26104)% has a particular
bearing on the inscription of the box. This incised black glass paste, used
as an amulet, represents the figure of Harpocrates of Pelusium, with
the inscription H XAPIC on its back. In Bonner’s view, this is an abbrevi-
ated version of an exclamation to the god; but the inscription may
just as well denote the favour of the god which the owner was bent
on obtaining by the magic power inherent in the amulet.®* We may
take it for certain, therefore, that the inscription on the lid of the box
is also an abbreviated magical-religions formula.

Campbell-Bonner would assign to a different category the in-
scriptions connected with Aphrodite and her myth® ; this group would
include the inscriptions on the lids of Alexandrian boxes, too. In his
view, the meaning of the word within this group would simply be
»charm or beauty«. There is nothing inherently improbable in this
conjecture ; but bearing in mind, first, that these remains date from
the same period as the cameos and papyri, and, secondly, that Aphro-
dite herself played no insignificant role in the art of magic, I see no
particular force and cogency in the suggestion. One might rather suppose
that, in this particular instance, the X APIC refers to the sphere of love
indicated by the goddess.

81 See e. g. Rev. 22, 21, 1. Cor. 16, 23, I. Thess. 5, 28.

82 H.I. Bell— A. D. Nock—H. Thompson: Magical Texts from a Bilingual
Papyrus in the British Museum. Proceedings of the British Academy 1931,
pp- 259—261. Campbell Bonner, Studies in Magical Amulets,. Chiefly Graeco-
Egyptian. Ann Arbor 1950, pp. 178—9.

83 Bell— Nock—Thompson: op. cit., p. 259.

84 Campbell Bonner: Harpokrates (Zeus Kasios) of Pelusiumn. Hesperia
XV. 1946, pp. 56—7. PL. XII, 9.

85 The word X APIC occurs also in longer magical texts inscribed on cameos.
" See Bell— Nock— Thompson : op. cit., pp. 259—60. For other similar inscriptions,
chiefly accompanying representations of the Osiris cycle, see Campbell Bonner :

Studies, p. 179.
8 Op. cit., p. 179.
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As to the use to which these boxes were put, this question can
be decided only by a close examination of the circumstances under
which they are unearthed. If the group derives, in fact, from Egypt,
these miniature sarcophagi may represent the survival of an ancient
Egyptian custom : the natives of this country were wont to bury
with their dead an ushabti figure or a tiny, sham-mummy enclosed
in a "miniature coffin.$? If this conjecture were to be corroborated by
excavations, wg would receive most valuable indications on the survival
and transformation of Egyptian customs under the empire.

There are, however, certain considerations which render the
Egyptian origin of these boxes doubtful. It is a well-knewn fact that,
apart from a few exceptions at Alexandria, interment in :stone sarco-
phagi was not customary in Egypt; even under the empire, the differ-
ent forms of mummification were most generally practised. One may
assume, therefore, that the form and use of the box derive from a terri-
tory where interment in a stone sarcophagus was the customary method
of burial. The terracotta boxes themselves may furnish us with some
indication about their models. They were probably only imitations
of boxes made of some finer material. Our suggestion is that this material
must have been some kind of metal : the lid published by Kaufmann,$®
with an ornamentation consisting of small hemispherical balls running
all along the edge, a characteristic feature of metal technique, would
point in this direction. One feels thus justified in assuming that the
models of the boxes have to be sought among the products of the metal-
workers of Alexandria or, what is even more likely, of Syria. There are
several features pointing in the latter direction: the wide-spread Syrian
habit of burying their dead in sarcophagi,’® some of the parallels quoted
by us by way of illustrating the figural and architectonic treatment,”
and, finally a Syrian silver box” which, as regards both its

¢ Wallis Budge: The Mummy. Cambridge 1925, pp. 256 —8. — Anthes:
Mitteil. des Deutsch. Inst. for Aegypt. Altertumsk. Cairo 1943, Bd. 12, p. 53:
interment of children in Thebes under the 18th dynasty. One of the graves
contained, instead of a corpse, two boxes, each with a swathed wooden figure. —
Miniature sarcophagi from Tut-ankh-Amun’s tomb: Carter: Tut-ench-Amun. I11.
107—8, 110. — The Egyptian Collection of the Budapest Museum of Fine Arts
contains a miniature coffin for a mummy from the age of the Roman empire
(inv. no. 51. 2089). — For the small terracotta coffins in the Cairo Museum see
Maspero : Guide to the Cairo Museum. 1908, p. 325.

88 See Note 20.

%% See Note 40 and G. Contenau: La civilisation phénicienne. Paris 1949,
PpP- 212—216, with further literature.

70 See Notes 41, 55, and 58.

71 The Walters Art Gallery. Early Christian and Byzantine Art. An Ex-
hibition Held at the Baltimore Museum of Art. Baltimore 1947. No. 363, Pl
L, LI. The date assigned (4th cent.) is, in my view, too late: I would not go
beyond the 3rd cent. A. D.
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shape and iconography, may serve as a secure basis for reconstructing
such a group of remains. This piece forms, as it were, a connecting
link with the early Christian silver boxes to be discussed below.’®
Some elements in the representation (little Erotes holding festoons
on the chest, the figure of a sleeping Eros on the lid) point in the direc-
tion of funeral reliefs, but these motives are found in profane art, too.

On the basis of the above the age of the small terracotta boxes
may be fixed within the following time limits :

1. General date for the bulk of figured Egyptian terracottas under
the empire : 2nd—3rd cent. A. D). ;

2. development of the custom of using sarcophagi for interment :
from the 2nd cent. onwards ;

3. coming into vogue of aediculae with twisted pillars and conch-
ceiling : end of 2nd cent., 3rd cent.?®;

4. Dionysiae children’s sarcophagi: 2nd—3rd cent. A. D.

If we take into consideration the stylistic features (as far as they
can be ascertained in such a small piece), the suggested date for the
box will be the end of the 2nd cent. or, more probably, the beginning
of the 3rd cent. A. D.

It is a remarkable fact that boxes with a similar ornamentation,
similar shape,’* and, obviously, similar destination, were made of
three different kinds of material, viz. silver, bone, and terracotta, the
quality of the workmanship corresponding to this order. The silver
boxes were made for the upper stratum of the ruling class ; it is natural
that they represent the smallest proportion of the pieces preserved.
The remains of ornamental bone boxes are considerably greater in
number.”® From their occurrence in widely separated areas it is clear
that they were also made for export, at Alexandria. The articles of
poorest finish, viz. the terracotta replicas, were found only in Egypt ;
together with the rest of the Graeco-Egyptian terracottas they catered

2 J. Gy. Szildgyi has pointed out to me that the closest parallels to
the lid of the box may be found among the Carthaginian—Phoenician sarcophagi.
The figures represented on the lid are not reclining here over the sarcophagus
as on a couch : they are sculptural types in a standing posture, carved out in
high or low relief and placed on top of the sarcophagus chests which show an
architectonic structure. See R. Herbig: Das archiologische Bild des Puniertums.
(Rom und Karthago. Leipzig 1943, p. 160). The Carthaginian sarcophagi belong,
in any case, to the Syrian cycle from which T seek to derive the model of the box.
Herbig points out that a clay sarcophagus from Lilybaeum (Whitaker: Motya
i‘239,lfig. 30) is a replica of a Carthaginian marble sarcophagus (Mus. Lav. Supp.

. PL. 2, 2).

73 Rodenwaldt: Siaulensarkophage RM. 1923/4, pp. 14—5. — H. Diitschke :
Ravennatische Studien. Leipzig 1909, pp. 129, 196. See Note 54.

74 The square form of the bone boxes was due to the nature of the
material.

5 See Note 51.
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for the taste of the small proprietors in the Egyptian towns and were
bought perhaps also by the working class.

There are some very interesting data concerning the survival
of this type of boxes. From the 4th—6th centuries we have several
silver reliquary boxes, forming part of primitive Christian religious
ritual.’® These reliquaries are, both in shape and manner of represent-
ation, a direct continuation of the boxes discussed here. The earliest
and most characteristic of them is the so-called casket of Brivio.??
In shape, in the height and disposition of the reliefs it stands very
close to the terracotta boxes. The lid is different in construction :
instead of lying flat on the chest, as in the case of the terracottas, it
bends over it round the edges. The lid is fastened on in the same way :
there are two holes on one side, with clamps fitting into them. The
reliefs on the reliquary (Adoration of the Magi, the three youths in the
furnace ; on the lid : the raising of Lazarus) correspond to the icono-
graphy of contemporary Christian sarcophagi, with the difference
that the lid, too, is covered with low relief, a method of ornamentation.
rare in the case of the sarcophagi.’® The African reliquary now in the
Vatican™ was discovered in the sepulchre below the altar of the basilica
at Henchir-Zirara, in the same way as the specimen from Grado was
found in the cathedral’s sepulchre which dates from the 6th cent.0
The coffin-shape of these reliquaries is thus in natural connection

6 H. H. Arnason: Early Christian Silver of North Italy and Gaul. The
Art Bulletin. 20 (1938) 211 —226. — I’h. Lauer: La »capsclla« de Brivio. Mon.
Piot 13 (1906) pp. 229—240. I want to express here my gratitude to J. Balogh
for her kind advice and information on this point. Formerly these relics were
classed among the products of Syrian metal-work and were connected with the
Emesa vase (Lauer: op. cit., p. 236, figs. 1—2. — Neuss: op. cit.,, Abhk. 139)
and other sjlver-work (on the Esquiline treasure trove see Bossert: Gesch. d.
Kunstgewerbe. 1V. p. 336. Abb., p. 340. — Stephan Poglayen— Neuwall: Uber
die urspringlichen Besitzer des spitantiken Silberfundes von Esquilin und seine
Datierung. RM. XLV. 1930, pp. 124—136. The author suggests that Proiecta’s
silver box was made in the city of Rome). A characteristic feature is the rope-
ornament applied on the edges and the frequent enclosing of heads in medaillons.
On this point see Toesca: op. cit.,, p. 331l. — Wulff: Altchristl. und byz.
Kunst. 1., pp. 197—8. For a comprehensive account of Syrian and, in particular,
of Antiochian, metal-work see L. Bréhier: Les trésors d’argenterie syrienne et
I’école artistique d’Antioche. Gazette des Beaux-Arts. 1920. pp. 173—196. —
Recently, there has been a tendency (see esp. H. H. Arnason’s article) to assign
them to the North Italian — South Giallic circle, a school of art whieh is emerging
with increasing clearness and which was probably based on Ravenna. This does
not, naturally, exclude an Eastern, Syrian influence which was very pronounced
in all spheres of Ravennese art.

7 Louvre MND 572. The measurements are practically identical with
those of the Budapest box : height: 5 cm.; lenght: 11,5 em.; width: 5,5 cm.
See Lauer: op. cit.; Venturi: Storia dell’arte italiana. I, p. 550, figs. 450—452;
Morey : AJA 23 (1919) pp. 115, 122; H. H. Arnason: op. cit., 215 foll.

78 It 1s, however, the usual ornamentation of terracotta boxes.

7% Lauer: op. cit., p. 236. — Neuss: Die Kunst der alten Christen. Abb.
141 (reproduction of the lid). — Lowrie: Art in the Early Church, Pl. 106a. —
J. Braun: Der christliche Altar. I, p. 639. — H. H. Arnason : op. cit., 216 foll.
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whith their destination: they served to »bury« the martyrs’ relics
under the church-altar, a continuation of the custom which demanded
the raising of an altar, later a memorial chapel, above the grave of
martyrs. The original form and significance of the reliquaries became
gradually obscured. There was a transformation in the cult of the
martyrs, parallel with the change that made Christianity, originall ;
opposed to the Roman state, one of the main props in the system of
the empire. The coffin-shape of the reliquaries gradually disappears;
their lids become increasingly convex, their chests are losing in height ;
by the 12th—13th cent. they hardly recall their original shape.8

L. Castiglione

TEPPAKOTOBLIA JIAPUUK U3 PHMCKOI'O ErUITA

(Pesiome)

B anTHuHOH KosleKuHH Xy/0kecTBeHHCFo Myses B Bypanemre, cpein rpexo-
€rUMEeTCKHX TeppPaKOTOBBIX JpeJMeTOB HAXOAHTCH (parmMeHT KOopbITooGpasHcro nap-
yuKa (¢pur. 1), K HeMy NPHHAJJIEXNHT B KayecTBe KPHILIKH MJACTHHKA ¢ MJacTH-
YeCKHMH YyKpalieHHsiMH (QHr. 2). Jlapuuk, H306paj>keHHs1 KOTOPOro Moryt ObiTh BOC-
MPOU3BeAEHLl NIPH NOMOUIH MOZOGHBIX e H306parkeHHH U3 Koasekuun Fouquet (pur. 3),
MOXKET CJIY>XHTb OCHOBOH NpPH OnpejelleHHH aHAJOTHYHBIX NPEAMETOB APYTHX KOJJeK-
uuit (pur. 3 7). dopma sapyHKOB HANOMHHACT JIaAb BHAHble capKodard, yKpaueHHble
BaKXHUeCKHMH H306parkeHHUsIMH. ITH capKodarH, rnoJjb3oBaBmMecsi 00abWOR nonyasp-
HOCTbIO B 3M0XY HMIEepPaTOpOB, BbIPaXKAIOT CBOHMH (JOPMaMH TO HKe Camoe, YTO H CBOMMH
H300par)keHHSIMH : HOHHCcCKOe Os1a)keHCTBO MoKoiHoro. OaHaKo He capKodarH, a cepe-
OpsiHble JIJAPYHKH € TUIAaCTHYECKHMH YKPAlleHHSIMH  CJY)XHJH  HeINocpeACTBeHHbIM
06pasiomM /151 H3rOTOBJIEHHSI TePPAKOTOBBIX JAPYHKOB. ITO MOATBEPIKAALTCS He TOJLKO
MaHepoH yKpalleHHH, HOCSIIIMX OTIeYaTOK MeraJjloobpabaTeiBatolleli TEeXHHKH, HO H
OHHUM cepebOpsiHbIM JlapulKoM H3 CHpHH, N0 BHEMHOCTH BecbMa OJM3KUM K HHM. Tak
KaK norpeGeHusi B KameHHBbIX capKodarax He OblIM CJHHWKOM paclpocTpaHeHbl B
Erunrte, MO>XHO NpeANnoJarath, 4ro cepeGpsiHble JapyHKH JOCTABJIANNCH B AJleKCAHAPHIO
H3 KaKCro-to MetajuiooGpabarbiBariero nieHTpa CupHH. Ha 310 yKasbiBaeT H CTHJb
coxpaHuBUKXcA npeameroB. Ha HuxHeH wacTu snapudka H3obparkeHa MO MHEHH!O
Perdrizet cBagbba Jpoca H Ilcuxed. Ho ato He coorsercrByer (akram. Eciau mbl
conocTaBUM Ha3o0pa)keHHe Jlapullka ¢ (peckamH, HaxogsimHmHes B Casa dei Vettii B
[fomnee, TO MOXKHO yCTaHOBHTb, YTO Ha JlapuHKe H300parkeH TpUym{) JHOoHMca ¢ yua-
cTHeM mpeacraBHTened Jpoca. JipyrHe n3obparkeHHs! JapuyuKa [IOKa3blBalOT TaKkKe
AHOHHCCKHe cleHbl W nupmectBa. Bee jerand 3THX yKpameHHWH BHAHBI H Ha capKo-
(arax amoxu HmnepatopoB. TpHym(pasbHble KaBaJibKajsl ¢ 3pocamd M nHplIecTBa
6bLIH JIOOHMMBIMH CIOKETaMH M306parkeHHH BaKXHyeCKHX mnpeactaBiaeHUH o 3arpoGHOM
>KH3HH. Te ke camble MOTHBBI BCTPEYAIOTCH H HA KOCTAHBIX JAPYHKAX, HMeBUIMX TO Ke
camoe HasHaueHHe, KaK H cepebpsiHble H TeppaKoToBble 3K3eMnasipbl. PHrypka Ha
KkpblwKe, Aphrodite Anadyomene, He HMeeT coOTBeTCTBHA Ha capKodarax, HO MoOXeT
ObITh, YTO 32 YHCTO IPeyecKOH BHEUIHOCTbIO CKPLIBAETCS KaKasi-TO CHHKPeTHCTHYeCKas
OoruHs, Koropast HMesa Heuto ofinee ¢ CHMBOJUKOH cmepTH. B Haanmucd Ha Kpblilke

8¢ Toesca: Storia dell’arte italiana. I, p. 331, fig. 204. 1. — Braun: op*
cit., p. 637, Taf. 107. — Lauer: op. cit., p. 236. — There is another specimen
in the Sancta Sanctorum chapel at the Lateran : (Volbach): Guide to the sMuseo
Sacro«. 1944, p. 47, fig. 17. — Lauer: op. cit,, p. 68. — Lauer: Mon. Piet 15
(1906) p. 71, Pl. XIL. 3. — H. H. Arnason: op. cit. 211 foll.

81 (GGuide to the »Museo Sacro«, p. 49, fig. 22.
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(H XAPIC) — mo cBUAETeNbCTBY I'eMM H NANHPYyCOB, B YACTHOCTH MANMPYCOB Maruye-
CKOI'0 COfIEPXKAaHHsI —  BbIPa)kaJloch HCKAaTeJbCTBO GodkecTBeHHOH Muaoctd. Hasua-
ueHHe JIAPYMKOB MOKeT ObITh ONpeje/leHO TOJIBKO NPH THATEJBHOM YyueTe BeeX YCJio-
BHH HX Haxo)XieHs1. Hagnuch M H306pajkeHHs1 YKashiBalOT Ha JBe BO3MOXKHBIE CEpPH :
J06BH M cmeptd. [IpH ompejeJleHHH XPOHOJIOFHH HajJ0 Y4HTHLIBATb, YTO

1. 60JbWHHCTBO H3jeNHH eruneTcKod TeppakoTOBOH MMJIACTHKH TNPOHCXO/UT
u3 11— 111 BekoB H. 3.;

2. norpeGeHHs1 B capKodarax B MaccoBOoM Macmrale pacnpocTpaHUIHCh 10
HcteyeHHu 11 Bexka H. 3.;

3. cocyipl € PAKOBHHOBHAHBIMH 3aTBOPaMH, YKpalleHHbie BHHTO00pPa3HLIMH
KOJIOHHaMH, ObinH B GoJsibmom ymorpeGJieHHH Ha pybGexke If— Il BekoB M. 3.; TOYHO
TaK e KaK H

4. percKHe capKodarH ¢ JHOHUCCKHMH H300pakeHHUSIMH.

CilepoBaTe/IbHO, Hall JapuHK OBbIJ H3rOTOBJIEH MO BCeH BepOATHOCTH B KOHIE
II vwau B Havajye IIl Beka H. 3.

O6pamaer Ha cebst BHHMaHue (GaKT, UTO JAPYHKH NOZOOHOrO >Ke HasHaueHHsI H
YKpalmeHHs1 M3TOTOBJAJIHCh H3 3 MarepHasoB: M3 cepebpa, KOCTH H TePpPaKOThHl, ¢
OT/IeJIKOH, COOTBeTCTBYIOmMeH IeHHOCTH Mmatepuasa. CepeGpsiHble JIAPUHKH H3rOTOBJISA-
JHCh JJ53 BepXYIUKH TIOCIOACTBYIOUET0 KJacca; H3 HHX COXPaHHJIO0Ch HaWMeHblie
3K3eMIUISIpOB. BoJlee pacnpocTpaHeHHBIMH SIBJSIIOTCH KOCTSIHBIE JIapYHKH, KOTOpble
—- CYJASl IO MECTOHAXOXAEHUSIM — HIrOTOBJASIIMCh B AJIeKCAHAPHH MpeHMyulecTBeHHO
C IeJblo BHBo3a. ToJbKO JHIB B Erunre BcTpeuaoTcsl caMble IIPOCTHIE M3JIeJHS, Tep-
PaKOTOBble, KOTOpbie IOKYIIAJHCh, IOBHAHMOMY, MeJIKOH Oyp)Kkyasued H Tpyasimumcs
HaceJleHHEM €erUMeTcKHX TIOpoJoB.

TOT THII JIAPDUYHKOB COXPaHMJICSI H B /JpeBHeXpHCTHAHCKOM HcKyccrBe IV—VI
BeKOB. CepebpsiHble JTapUHKH, YKpalleHHble CLieHaMH, CKOIMHPOBaHHBIMH C COBpeMEHHBIX
APEBHEXPHCTHAHCKHX TPOOHHN, CJY>XHJAH JIJS COXPaHEHHSl peJHKBHH MyuYeHHKOB,
cJIe0BaTeIbHO, HX CBSI3b € capKodaramd 4 BooGme ¢ KYJbTOM yMepIIHX ellle He TI0-
Gnexna B TO Bpemsi. ITo3gHee, Korga KyJbT MYueHHKOB, HelOJUHHSIBIIMXCH CBeTCKOMH
BJIACTH, TpeoGpa3soBaljicsi, TO $OpMa STHX SIMUKOB TaK)Ke H3MeHHJAach H Ilepecralja
HallOMHHATbL CTApHUHHBIE JIaJbeBHJHBEIE CapKo(ard.

JpeBHeXpHCTHAHCKHe cepeGpsiHble JJAPYHKH H3TOTOBJSJMCH CHPHUICKOH meral-
JoobpabarbiBalouleli HMHAycTpHell. OHH NPOHM3OWJH, HABEPHO, H3 TOr0 K& Camoro
LEeHTPa NPOMBLIIJIEHHOCTH, KOTOPLIH MOCTaBJs] U 00pasipl erHneTCKHX TeppaKoTOBHIX
JIapUHKOB.

JI. KacmuasuoHe
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