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ANNA TUSKES

The Cult of the Copies
of the Czestochowa Image
in 17" and 18" Century Hungary'

T he copies of the Czestochowa image spread across Europe in the
17 and 18" centuries.? John Sobieski III, king of Poland, marching
to the rescue of Vienna against the Turks, prayed every day in front of
a copy of the icon he kept with him. The victory on 12 September 1683
in Vienna was attributed to the Black Madonna of Czestochowa, be-
sides the Mary of Passau. Out of gratitude for the victory, John Sobieski
placed a copy of the Czestochowa image in the church of Kahlenberg,
near Vienna. After the liberation wars against the Turks, Paulines re-
turned to Hungary, and it was customary for them to place a copy of the
icon in their churches. The spread of the cult was facilitated by the fact
that the 12 Pauline monks who left the Mdrianosztra Pauline monatery
in 1382 established the Jasna Gora monastery, which shortly became
a frequented pilgrimage site. The Marianosztra monastery in Hungary
had been established by Lajos (Great) I. in 1352.

Similarly to the research on the cult developed around the image in
Poland, which was carried out by Elzabieta Jackiewicz,’ the prevalence
of the Czestochowa icon in Hungary has been examined in several stud-
ies in the last three decades. Among these, the studies of Sandor Balint,

' T would like to express my sincere gratitude to Eva Knapp and Gébor Tiiskés,
who helped with invaluable advice during research.

2 About the origine of the icon: Pieradzka Krystyna, Fundacja klasztoru jasnogorskie-
g0 w Czgstochowie w 1382 r., Krakéw 1939; Sniezyniska-Stolot Ewa, Kult italo-bizantyjskich
obrazéw maryjnych w Europze Srodkowej w XIV w., [in:] “Studia Claromontana” Tom 5,
1984, 14-26.

3 Jackkiewicz Elzbieta, Nasladownictwa ottarza gtéwnego bazyliki jasnogdrskiej, [in:]
“Studia Claromontana” Tom 15, 1995, 341-416.
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Zoltan Szilardfy and Gabor Barna on Baroque pilgrimage and popular
religious history of cult are significant.* In the course of my research,
the previously known thirty-four representations in Hungary increased
with three new examples. In this essay I will briefly describe the process
of spatial and temporal spread of the Czestochowa image in Hungary,
the various genres that carried it and its religious importance.

Beside the Paulines, the Franciscans and the Jesuits also played a sig-
nificant role in the spread of the cult of the Czestochowa icon. Palatine
Pal Esterhazy contributed to the spread of respect for the Czestochowa
icon in Hungary with the detailed description of the image in his work
presenting the Virgin Mary pilgrimage sites in Europe, published in
Hungarian in 1690.° The representations that spread in Hungary are
usually the exact copies of the original, but we can also meet local vari-
ations. Small variations are for example how the child Jesus keeps the
book, or the Madonna is sometimes surrounded by angels. Crowns
were often painted or applied on the copies.

As in Poland, we find the cult of the Czgstochowa icon in many gen-
res of art also in Hungary. Main and side-altars of churches and chapels,
devotional pictures and statues attest the widespread adoption of the
cult. The Czgstochowa type can be found in greater number in Western
Transdanubia and the Great Plains, but it also occurs sporadically in
Upper Hungary and the Southern Region.®

1. Cult in the 17" century

One of the earliest surviving copies of the image was originally in
the Pauline monastery of Palosveresmart. It arrived to the Franciscans
of Gyongyos in the 17th century, from there it was transported in the
church of Matrafiired and then in the Museum of Matra in Gyéngyds.”
Several descriptions prove the prevalence of the cult of the icon in 17%-

century Hungary. According to the Historia domestica S. N. Patakiensis

* Balint Sandor, Sacra Hungaria: Tanulmdnyok a magyar valldsos népélet kirébdl, Buda-
pest, Veritas, 1943 [1944], 36-42; Szilardfy Zoltan, A magyarorszigi kegyképek és — szobrok
tipologidja és jelentése, Budapest, 1994; Szilardfy Zoltan, A pdlos rend két kegyképe: a Czesto-
chowai és Sasviri Boldogasszony, [in:] Ikonogrifia — kultusztirténet, Budapest, 2003, 117-123;
Barna Gabor, A czestochowai Sztizanya tisztelete Kozép-Eurdpaban, [in:] “...szolgdlatra itél-
tél...” Balint Sandor Emlékkényv. Ed. by Gabor Barna. Szeged, Lazi Kényvkiadd 2004,
38-51.

> Esteras [Esterhazy] Pal, Az egesz vilagon levd csvdalatos boldogsagos Sziiz kepeinek. ..,
Nagyszombat 1690, 203-205.

¢ Tiiskés Gabor, Buicsiijdrds.a barokk kori Magyarorszdgon, Budapest 1993, 27.

7 Szilardfy 1994, 336; Szilardfy 2003, 119.
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Soc. Jesu, after the death of her husband, Gyorgy Rakoéczi 1I, prince of 31
Transylvania, Zsofia Bathori (daughter of Andras Bathory (1597-1637)
and the Polish Zakreszka Anna) recatholicised with her son, Ferenc
Rakoczi I, and she had a copy of the Czestochowa Mary image pla-
ced on the altar of their castle chapel in Sarospatak.® The miracle of the
picture is also recorded in the Jesuit Historia Domus: when the Turkish
troops were approaching Sarospatak on 6 February 1664, Virgin Mary
was seen to have closed her left eye during the pray before the image,
the troops were deflected and Mary opened her eye on the third day
when the enemy was already far.” The cult of the icon in Sdrospatak can
be explained by the fact that Zsofia Bathori’s mother was Polish, and
that she herself also made pilgrimage to Czestochowa. Zsofia Bathory
also had the icon of the Black Maria put on the altar of the Jesuit (since
1811, Premonstratensian) church founded and built by herself in Kassa
(Kosice, today Slovakia).'” A copy of the image is also mentioned in the
inventory of the objects brought from the Rékoczi Castle in Munkécs
(Mukachevo, today Ukraine) to the Rakoczi Castle in Sérospatak. This
register prepared by Gyorgy Kérosy in 1688 says: “a small painting on
copper which represents the Black Mary of Czestochowa”.!!

Besides Zsofia Bathori, also other members of the 17*-century Hun-
garian aristocracy honoured the Czgstochowa shrine, for example Pal
Esterhazy, Palatine of the Kingdom of Hungary from 1681 to 1713, and
Imperial Field Marshal. He had the medieval church of Kisboldogas-
szony (Kleinfrauenhaid, today Austria) destroyed by the Turks in 1683
restored, and he had the Black Madonna icon originating from his castle
of Frakno6 (Forchtenstein, today Austria) put on the high altar, which
soon became a popular shrine.”” The year 1461 can be read in the inscrip-
tion of the image, but it probably originates only from the 17th century.
The date was probably also on the model. The head of the Virgin Mary
and the Child is decorated with baroque crown.

Pal Esterhazy describes also other copies of the icon in his work Ce-
lestial Crown printed in Nagyszombat (Trnava, Szlovékia) in 1696, for

® Peéter Katalin, A jezsuitik miikodésének elsd szakasza Sdrospatakon, [in:] Egyhdztor-
téneti Szemle 7, 2006/2, 39; Gyulai Eva, Rikéczi és a sarospataki jezsuitdk, [in:] II. Rakdczi
Ferenc, az dllamférfi, Sarospatak 2008, 298.

’ Budapest, Egyetemi Konyvtar, Kézirattar, Ab 95/1, 7-8, (Annuae 1664).

10 Szilardfy 1994, 336; Szilardfy 2003, 119; Barna 2004, 44.

" Thaly Kalman, A Rdkéczi drvik 1688-ban Munkics virdban maradt és Patakra vitt
ingo értékeinek lajstromai, [in:] Torténelmi Tar 9, 1886, 785.

"> Esterhazy 1690, 80-81; Szilardfy 1994, 331; Németh Adél, Burgenland. Panordma
Regiondlis Utikonyvek. Panordma, Budapest 2003, 138.

' Esteras [Esterhdzy] Pal, Mennyei korona, Nagyszombat 1696, 792-3.
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example the one placed in the staircase of the Jesuit college in Trnava,
which defended the college from fire on several occasions. The image
was venerated by the inhabitants of the college from 1663 or 1665 for
protecting against fire, famine and plague. According to Esterhazy, the
image “was hidden from the country and the world”, and it becomes
well-known by his description. Nowadays, there is a copy of the icon,
painted by Stadler Vitus in 1639, on the altar of the Czestochowa chapel
in the former Jesuit University Church, today co-cathedral St. John the
Baptist, Trnava.!*

Pél Esterhdzy also mentions another prominent centre of the cult
in his work, the church of the Queen of Angels in Sopronbanfalva.!®
The medieval chapel dedicated to St. Wolfgang (Wolf), was given to the
Pauline order at the end of the 15" century. The Pauline, who escaped
from the Turks to Wiener Neustadt, returned here in 1614, and began
the reconstruction of the church and the monastery. The copy of the
image was owned by the Pauline probably already in the 16" century,
but it was attested in written sources only since 1669, when regular do-
nations started to flow to the miraculous icon placed on the main altar.
The church of pilgrimage was visited also by the members of the Habs-
burg family until the dissolution of the Pauline Order in 1786. After the
Paulines, the Carmelites maintained the church. In 1788, the devotional
altar of the church was sold to the Lutheran church of Kabold. In the
place of the image a Crucifixion was painted by Stephen Dorffmaister.!6
Nowadays, the icon is on the high altar of the church of Sopronbanfalva
again, in a Rococo frame. |

Other 17"-century copies of the image can be found in the Csermely
Chapel (Rinnsalkapelle) in Nagymartoni (Mattersburg, Austria), and on
the devotional altar of the Franciscan Church of St Michael Archangel in
Eisenstadt (Eisenstadt, Austria). The pilgrimage chapel of Nagymarton
was built in the 17* century, in Baroque style, on the road to Marz.” The

" Szilardfy 2003, 119, fig. 250.

> Esterhazy 1696, 115; Balogh, Agoston Florian, Beatissima Virgo Maria Mater Dei, qua
regina et patrona Hungariarum, Agriae, Typ. Lycei Archi-Episcopalis, 1872, 596; Genthon
Istvan, Magyarorszig milemlékei, Budapest, Akadémiai Kiado, 1951, 253; Sopron és kirnyé-
ke miiemlékei, Magyarorszag m{iemléki topografidja 2. Ed. by Dercsényi Dezs6. Budapest
1953, 362-366; Barna Gébor, Biicsiijdré és kegyhelyek Magyarorszdgon. Panorama, Buda-
pest 1990, 141-142; Szilardfy 1994, 344; Szilardfy 2003, 119, fig. 251; Barna 2004, 44.

' Csatkai Endre, A sopronbinfalvi hegyi templom egykori foltdrképe. Soproni Szemle
24, 1970, 362-364.

7 Gugitz Gustav, Osterreichs Gnadenstiitten in Kult und Brauch. II. Wien 1955, 233;
Dehio-Hanbuch. Die Kunstdenkmiiler Ostrreichs. Burgenland. Bearbeitet von Schmeller-
Kitt, Adelheid. Zweite verbessertte Auflage. Verlag Anton Schroll & Co. Wien, 1980,
193; Németh, 2003. 135-136.
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copy of the Czestochowa icon is flanked by the statue of St. Anne and 33
St. Joachim on the stucco altar. The shrine lost its importance during the

reign of the emperor Joseph II (1780-1790). The copy of the Franciscan

Church of Eisenstadt was painted by an unknown painter likely at the

end of 17" century.’®

2. Cult in the 18" century

The most important cult place of the Czestochowa shrine in Hungary
today is the Pauline church at Mdrianosztra (fig. 1).”” The medieval mo-
nastery, deserted during the Turkish occupation, was rebuilt by Gyorgy
Széchenyi, Archbishop of Esztergom between 1718 and 1721. According
to the tradition of the order, a copy of the Czestochowa icon, painted
by the Pauline monk Cyprian Laskivi (Laszkiewicz) around 1720 and
brought by the provincial, was put on a particular altar, decorated by
Mozes Szabo. The church was consecrated in 1729 and remained in the
Pauline’s hand until 1786.

Copies of the shrine were placed on the high altar in the 18" century
in many Pauline churches, for example in (1) Szakolca (Skalica, Slova-
kia), (2) Papa and (3) Pest, (4) in the parish church in Egervér and (5) in
the Pauline Church of St. Peter and Paul in Sveti Petar u Sumi (Istria,
Croatia).

(1) The currently unused, privately owned Pauline church of Szakol-
ca was built between 1715-1725.° At this time was made the high altar,
in the upper part of which was placed the copy of Czestochowa icon,
above the picture representing hermit St. Paul.

(2) The Czgstochowa image was placed on the high altar also in
the Pauline (now Benedictine) Church of Our Lady in Pépa, built be-
tween 1734-1742 (fig. 2).* The copy of the shrine stands in the middle
of the main altar surrounded by the statues of angels, St. Peter and
Paul Papa.

(3) A relic of St. Sebastian and the copper engraving of the Czesto-
chowa “Black Madonna” were placed in the foundation-stone of the

' Szilardfy 1994, 332; Szilardfy 2003, 119; Barna 2004, 44.

' Esterhazy 1696, 122; Pest megye miiemlékei. Ed. by Dercsényi Dezsé. 1. Budapest
1958, 477, 485, 487; Barna 1990, 104-105; Dercsényi, Baldzs-Hegyi, Gadbor-Marosi, Erné-
Torok Jozsef, Katolikus templomok Magyarorszigon, Budapest 1991, 37; Szilardfy 1994,
335-336; Barna 2004, 44.

* Balogh 1872, 780; Ipolyvolgyi Németh, J. Krizosztom, Biicsiijirdk kinyve. Novitas
b. Kft. Balassagyarmat, 1991, 258-259.

*' Balint 1943, 41; Szilardfy 1981, 123; Dercsényi-Hegyi-Marosi-Térok 1991, 186-187;
Szilardfy 1994, 336; Barna 2004, 44.
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Pauline (today University) Church of the Nativity of Virgin Mary in
Pest.??2 The construction of the church was started in 1722, it was com-
pleted in 1742 and consecrated in 1748. The high altar was consecrated
in 1758. The painted copy of the shrine was placed on the main altar had
made by Antal Lipot Conti.

(4) The parish church of St. Catherine of Alexandria in Egervar was
built in the 15th century for the Franciscan order by Laszlo Egervari.”
The monastery was destroyed during the Turkish occupation. The
church was renovated between 1749 and 1757 by Ignac Széchényi, also
the furnishings were made in this period, and the high altar with the
copy of the Czestochowa image.

(5) The copy of the shrine was placed on the high altar, above the
tabernacle, in the Pauline Church of St. Peter and Paul in Sveti Petar
u Sumi consecrated in 1755.*

Copies of the shrine were placed on the side altar in the 18" century
in many Franciscan, Pauline and Premostratensian churches, for exam-
ple (1) in the Franciscan church in Szeged-Alsévaros, (2) the Chapel of
St. Roch in Pest, (3) in the Franciscan church in V4, (4) in the Franciscan
church of Baja, (5) in the Pauline church in Nagyvarad (today Oradea,
Romania), and (6) in the Premostratensian provostal church in Csorna.

(1) The image called “Black Mary” or “Saracen Mary” was placed on
the right altar near the entrance of the Franciscan church of Our Lady
of the Snow in Szeged-Als6varos (fig. 3). The icon was painted by An-
dras Morvay in 1740. The girls asked the shrine for a fiancé.

(2) We find the image of Czestochowa originating from the middle
of the 18" century above the side altar in the Chapel of St. Roch in Pest
(fig. 4).”° The icon was painted with oil on canvas by an unknown Hun-
garian master. The Madonna and Child are represented with putti and
roses.

(3) The Franciscan church of the Holy Cross and the monastery were
built in Vac between 1721-1761.7 The copy of the shrine was venerated

2 Balint 1943, 41; Genthon 1951, 56; Torok Jozsef, Budapest, Eqyetemi Templom. TKM
Kiskonyvtar 230. Budapest 1986, 2, 8; Dercsényi-Hegyi-Marosi-Térok 1991, 26-27; Szi-
lardfy 1994, 336; Szilardfy 2003, 119; Barna 2004, 44.

2 Szilardfy 1994, 336; Szilardfy 2003, 119; Barna 2004, 44. KOH archive photo-
graph 4487, neg. 10573.

2 Barna 2004, 40.

 Balint Sandor, Unnepi kalenddrium: A Mdria-iinnepek és jelesebb napok hazai és kizép-
eurdpai hagyomanyvilagabol, Budapest, Szent Istvan T4rsulat, 1977, I1 979, 383; Dercsényi-
Hegyi-Marosi-Torok 1991, 219; Szilardfy 1994, 336; Szilardfy 2003, 119; Barna 2004, 44.

% Szilardfy 1994, 336; Szilardfy 2003, 119, fig. 35; Barna 2004, 44.

¥ Szilardfy 2003, 119.
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originally on a side altar, today it hangs on the south wall of the pas- 35
sage between the first and second south side chapel presumably since
the 1940s.

(4-5) The copy of the image is venerated on one of the side altars
also in the Franciscan church of Baja built between 1728-1756, and in
the Pauline church (today Premostratensian) in Nagyvérad completed
in the 1760’s.%®

(6) The image called “Saracen Mary” is placed on the left side al-
tar in the Premostratensian provostal church in Csorna. It was brought
here by Tadé Schrabel, provost of Csorna, around 1757, from Gradics
(Hradisch, Czech Republic). In contrast with the literature, the icon re-
presents the Madonna of Briinn (Brno, Czech Republic), and not that of
Czestochowa.”” The Madonna of Briinn differs from the other Hodigi-
tria types in the rhomb-shaped reliquary slinging over Mary’s shoulder,
which disappeared from the image of Csorna because of a repainting in
the 19™ century.

The copies of the icon were also respected in Belgrade in the first
quarter of the 18" century. According to the inscription of the cop-
per engraving of Janos Fiilop Binder (1770), the icon was carried over
from Belgrade to the nearby Franciscan Observant church of Zimony
(BemyH | Zemun, Szerbia) on 10 November 1723 (fig. 5).*° The image
was venerated on the altar of the parish church also in 1872.%

I have found two 18™-century representations in the photo collec-
tion of the National Office of Cultural Heritage, unknown for the fo-
regoing literature: (1) the altar image of the palace chapel in Bolgyén
(today Bedzany, Slovakia) in Nyitra county (fig. 6); (2) image above
the sacristy door of the church of St. John the Baptist in Gyaldka, in
Sopron-Fertdd area (fig. 7).* Both copies are from the second half of
the 18™ century.

Further 18"-century copies of the shrine can be found in the church
of the Name of Virgin Mary in Egerszalok (fig. 8), on the side altar of the
church of the Nativity of Virgin Mary in Perkéta, and on the side altar

* Szilardfy 1994, 336; Szilardfy 2003, 119; Barna 2004, 44.

* Barna 1990, 54-55; Szilardfy 1994, 327.

* “Wahre abbildung der Mutter gottes so Vorhero in Belgrad Verehret ware, anjezo
aber in Semlin bey denen P. P. Franciscaner der Capist-Provinz der Regl. Observantz”
Szildrdfy Zoltan, Magyar barokk szentképek, [in:] Milvészettirténeti Ertesitd, 1981, 122; Szi-
lardfy, Zoltan-Tiiskés, Gabor-Knapp Eva, Barokk kori kisgrafikai dbrizoldsok magyarorszagi
bitcsiijarohelyekrol, Budapest 1987, kat. 362.

1 Balogh 1872, 638.

* KOH 11680.

® KOH 75298,
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of the church of the Holy Trinity in Boleske.** The trompe 1'oeil pain-
ting with the shrine of Czestochowa, conserved in the Castle Museum
of Istvan Dobd in Eger originates also from the second half of the 18"
century (fig. 9).%

3. Cult in the 19"—20" centuries

The copies of the Czestochowa shrine were venerated in many
churches of the 19%-century Hungary, for example (1) in the parish
church of Mezétur, and (2) in the parish church of Terézvaros in Pest.

(1) The copy of the image is placed on one of the columns of the
choir in the parish church of the Assumption of Mary in Mezdtar, built
between 1817-1823.

(2) An 18" century copy of the icon is venerated on the northern side
altar in the parish church of Terézvaros in Pest, built between 1801-09.%
The image is placed above the altar-table designed by Mihaly Pollack
between 1828-1835, and under the altar-piece representing the Patrona
Hungariae painted by Jozsef Schoeftt.

In the 20" century Polish people settled down in Hungary brought
the traditional cult of the shrine of Czestochowa, for example (1) in Bu-
kovina (today Romania) and (2) Pest.

(1) The copy pained on wood of the shrine was placed on the al-
tar of the church built by Polish salt miners in 1904 in Kacsika (today
Cacica, Romania) near Radoc (today Radduti, Romania).” The image
arrived from the Armenian church of Stanislau to Bukovina. The icon
was famous already in Poland. Miracles are proved by the votive of-
ferings which arrived together with the image to Bukovina. The cult of
this copy of the shrine is diffused in all Bukovina and also in the distant
places of the country.

# Szilardfy 1994, 336; Szilardfy 2003, 119; Barna 2004, 44.

% Ltsz.: 55.454 Oil, wood, 30,3x22,2 cm. Mojzer, Miklos (ed.): A Magyar Nemzeti
Galéria késd reneszinsz és barokk kidllitasa. Képzomuvészeti Alap, Budapest 1982, 255;
Lengyel Lasz16, Pdlos festd (?), 18. szazad. Trompe I'veil a czestochowai Sziizanya képével,
18. szazad masodik fele, [in:] Zsdnermetamorfozisok. The metamorphosis of themes, Buda-
pest, Szépmiivészeti Muzeum, 1993, 190.

% Basics Beatrix, Budapest, Terézvirosi plébianiatemplom. Téjak, korok, muzeumok
Kiskonyvtar 240. Budapest, 8-9, 13; Szilardfy 1994, 336; Barna 2004, 44.

% Santha Alajos, Bukovina Boldogasszonya, [in:] Katolikus Vildg, 1936. augusztus, 250
251; Limbacher Gabor, Moldvai magyarok kdcsikai biicsiijardsa Nagyboldogasszony iinnepe-
kor, [in:] “Megfog vala apom szokcor kezemtiil...” Tanulmdnyok Domokos Pal Péter emlékére,
Budapest 1993, 95-100.
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(2) The Polish who arrived in Hungary in the 19"-20"™ centuries
founded the so called “Polish church” in Pest in 1907.%* The Polish
priest Vince Danek had the church and the old people’s home built
for Polish Catholics settled down in Budapest and working mainly
in the factories of Kébanya from the donations of Polish Catholics
of Poland and the United States of America. The church and the old
people’s home were designed by Aladar Arkay (1868-1932), Hungar-
ian architect, craftsman, and painter. The church was consecrated by
August Hlond Polish cardinal on 17 August 1930. The copy of the
Czestochowa Madonna was placed on the side altar, on the left to
the triumphal arch.

The representations of the Czestochowa Madonna are diffused not
only on altars and engravings, but appear also in sculptures. The statue
Well of the Paulines by Miklos Ligeti from 1916 was placed in the Street
Imre Losy in the 8" district of Budapest (fig. 10).* The fountain was or-
dered at the beginning of the 1910’s by the chapter of Esztergom to com-
memorate the Pauline order. It was transferred in the inner court of the
Central Seminary (Papnovelde Street, 5 district) in 1935. Madonna of
Czestochowa is carved out of marble in the centre of the fountain, at the
top of the column image. The stone column is flanked by two Pauline
monks kneeling in prayer.

In the 1930s and 1940s, the copies of the Black Madonna of
Czestochowa were placed in the centre of the newly built Pauline
churches.

(1) The copy of the shrine was placed on the right side in the last
chapel of the Pauline church built on monk Mihaly Zembruszky’s ini-
tiative and according to plans Karoly Weichinger in Pécs in 1938.*° This
copy was brought from Poland by the Pauline monks in 1934 when they
settled down again in Hungary.

(2) A copy of the icon was also placed in the Pauline church built in
Pet6fiszallas-Szentkut in 1940.4

(3) During World War II Polish refugees interned to Oszko6 donated
a copy of Czestochowa shrine to the parish church, which hangs on the
north wall of the nave even today. As the Polish-Hungarian inscrip-
tion says: “4 October 1942. This picture is offered to the Queen of the

% Prohaszka Laszlo, Lengyel emlékek, Budapest 2001, 48-53.

* Prohaszka 2001, pp. 47-48; Prohdszka Laszl6, Ligeti Miklds egyhazmiivészeti alkotd-
sai, [in:] Vigilia 2002/10, 750.

“ Weichinger Kiroly (1893-1928), Az Orszadgos Mliemlékvédelmi Hivatal Magyar
Epitészeti Muzeumanak kiadvanya. Budapest 1994, 57.

‘! Balint Sandor, Boldogasszony vendégségében. Veritas Konyvkiadd, Budapest 1944,
gt Barna 1990, 127-130.
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Polish crown, the Virgin Mary of Czestochowa for the church of Oszko
by Polish interned soldiers.”*

One of the latest copies of the image is that of the altar with the Ja-
giellon eagle in the Polish Chapel of the Rock Church of Gellérthegy in
Buda.® The image was donated on 15 May 1994 on the occasion of the
60™ anniversary of the return of Paulines in Hungary. On each side of
the picture the following are represented: daughter of the Hungarian
King Louis the Great, St. Hedwig of Poland on the left, and Bl. Ozséb
on the right.

The cult of the Black Madonna of Czestochowa is strong in Hun-
gary also today. A copy of the icon arrived in the St. Ladislas Church
in Hunya, rebuilt in 2000 after it burned down in 1999. The image
is the work of Witold Bulik, and it arrived from Poland to Hunya
on 20 October 2000.

To sum up, it can be stated that the cult of the Black Madonna of
Czestochowa was one of the most widespread in Hungary from the 17%
century to the 20" century. During the Turkish occupation and after the
expulsion of Turks, the cult of the image was spread primarily by the
Paulines and the Hungarian aristocracy with Polish connections. Rep-
resentations are manifold and varied with regards to their genre, form
and use, and range from altar images, through devotional pictures, to
statues.

Bibliography p. 49-50

“ Inscription in original language: 1942. X. 4. | EZT A KEPET | A LENGYEL KO-
RONA KIRALYNOJENEK | A CSENSZTOHOVAI SZUZANYANAK | AJANLJAK
FEL | AZ OSZKOI TEMPLOM JAVARA | LENGYEL INTERNALT KATONAK.

4 Prohaszka, 2001, 53-55.
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2. Czestochowa image, high
altar, Pauline (now Benedic-
tine) Church of Our Lady,
Papa. First half of the 18"
century. Photo: Gabor He-
gyi. After: Dercsényi-Hegyi-
Marosi-Torok, 1991, 186

Matka Boska Czestochowska,
oftarz gltowny, koscidt pau-
linow (obecnie benedykty-
now) Najswietszej Maryi
Panny, Péapa, 1. pot. XVIII w.,
fot. Gabor Hegyi; wedlug:
Dercsényi-Hegyi-Marosi-
Torok, 1991, 186

1. Czestochowa shrine, high
altar, Pauline church, Maria-
nosztra. First half of the 18%
century. Photo: Gabor He-
gyi. After: Dercsényi-Hegyi-
Marosi-Torok, 1991, 37

Matka Boska Czestochowska,
oftarz glowny, kosciol pau-
linébw, Marianosztra, 1. potl.
XVIII w., fot. Gabor Hegyi;
wedtug:  Dercsényi-Hegyi-
Marosi-Torok, 1991, 37
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The Cult of the Copies of the Czestochowa Image in 17" and 18" Century Hungary

Kult kopii obrazu Matki Boskiej Czestochowskiej w XVII i XVIII wieku na Wegrzech

4. Image of Czestochowa, side altar, Chapel of
St. Roch, Pest. Middle of the 18" century. Af-
ter: Szilardfy, 2003, 119, fig. 35

Matka Boska Czegstochowska, ottarz boczny, ka-
plica $w. Rocha, Peszt, pot. XVIII w.; wedtug:
Szilardfy 2003, 119, fot. 35

3. Andras Morvay: “Saracen Mary”, right al-
tar near the entrance, Franciscan church of
Our Lady of the Snow, Szeged-Alsovaros.
1740. Photo: Gabor Hegyi. After: Derc-
sényi-Hegyi-Marosi-Torok, 1991, 219

Andrés Morvay: ,Matka Boska Saraceniska”,
prawy oftarz niedaleko wejscia, kosciot
franciszkanow Matki Boskiej énieinej,
Szeged-Alsovaros, 1740, fot. Gabor Hegyi;
wedtug: Dercsényi-Hegyi-Marosi-T6rok,
1991, 219




ANNA TOskES The Cult of the Copies of the Czestochowa Image in 17" and 18" Century Hungary
Kult kopii obrazu Matki Boskiej Czestochowskiej w XVII i XVIII wieku na Wegrzech

6. Altar image of the “Black Madon-
na”, palace chapel, Bolgyén. Second
half of the 18" century. Photo: Bu-
dapest, National Office of Cultural
Heritage

Obraz ottarzowy: ,Czarna Madon-
na”, kaplica palacowa, Bolgyén,
2. pol. XVIII w., fot. Panstwowy
Urzad Dziedzictwa Kulturowego

w Budapeszcie

5. Janos Fiilop Binder: Icon of the “Black Ma-
donna” carried over from Belgrade to the
nearby Franciscan Observant church of Zimo-
ny. Copper engraving, 1770. After: Szilardfy-
Tiiskés-Knapp, 1987, Cat. 362

Janos Fulop Binder: ,Czarna Madonna”,
sztych przeniesiony z Belgradu do pobli-
skiego kosciota franciszkanéw-obserwantow
w Zimony (obecnie Zemun, Serbia), miedzio-
ryt, 1770; wedtug: Szilardfy-Tiiskés-Knapp,
1987, kat. 362
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8. Czgstochowa image, church
of the Name of Virgin Mary,
Egerszalok. 18" century. Pho-
to: Miklds Lantos, 1984. After:
Balint-Barna, 1994

Obraz jasnogorski, kosciot Naj-
swietszej Maryi Panny, Eger-
szalok, XVIII w., fot. Miklds
Lantos 1984; wedlug: Balint-
Barna, 1994

7. Czestochowa image, above the sac-
risty door, church of St. John the
Baptist, Gyaldka. Second half of
the 18" century. Photo: Budapest,
National Office of Cultural Heri-
tage

Obraz jasnogdrski nad drzwiami do
zakrystii, kosciét sw. Jana Chrzci-
ciela, Gyaldka, 2. pot. XVII w.,
fot. Paristwowy Urzad Dziedzictwa
Kulturowego w Budapeszcie
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9. Trompe 1'oeil with the shrine of Czestochowa, Castle Museum of Istvan Dobo in Eger.
Second half of the 18" century. Photo: Anna Tiiskés, 2008

Trompe 1'veil z przedstawieniem Matki Boskiej Czestochowskiej, Muzeum Zamkowe Istvana
Dobé w Eger, 2. pot. XVIII w., fot. Anna Tiiskés, 2008
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10. Miklos Ligeti: Well of the Paulines, 1916, Budapest, inner court of the Central Semi-
nary. Photo: Péter Schmidt, 2008

Mikl6s Ligeti: Studnia paulinska, 1916, Budapeszt, wewngtrzny dziedziniec Seminarium
Gloéwnego, fot. Péter Schmidt, 2008




