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Abstract: The paper deals with lexical blends functioning in Y. Pashkovskyi’s work 1/]o-
Oennuii oce3n [Everyday warder]. It is said that a striking picture of Ukraine being on the way
of economic, political, and social collapse can be seen through neologisms in Ukrainian post-
modern literature. The study provides the characteristics of Ukrainian blends, discusses their
structures, and examines the development of their constituent parts (the so-called splinters) into
new morphemes. The different kinds of contexts in which blends tend to occur characterizing
the current political and social situation in Ukraine are analyzed. The comparative analysis of
Ukrainian blends as single words and in contexts has also been made in this research.
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Introduction

Neologisms in Ukrainian and probably all languages use the whole spectrum of
word-formation devices. Blending, the type of neologisms that will be discussed in
this research, has been considered a marginal phenomenon for a long time. How-
ever, in the last few decades, it has become increasingly common, so much that it
is losing its marginal status, and more linguists are examining the peculiarities of
blends. The question is why blends and other types of neologisms have become
increasingly popular, functioning mostly in the media and in advertisements, and
producing lexemes that gain our attention.

The research objectives are to provide the characteristics of Ukrainian blends,
to discuss their structure as well as examine the development of splinters into new
morphemes, to consider how novel blends are processed, the kinds of contexts in
which they tend to occur to characterize the current political and social situation in
Ukraine, and finally, how they are understood by native speakers as single words
and in the context. With this in mind, we have encountered the work IlJodennuii
arcesn [Everyday warder] (first published in 1999, the second edition in 2001) by
Yevgen Pashkovskyi as it gives a striking picture of Ukraine being on the way of
economic, political, and social collapse. It produces the impression as if it had been
written a couple of months ago.
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Recent research on blends in the Ukrainian language

The paper is based on the works by English and Ukrainian linguists (CANNON 1986,
KEeLLy 1998, Konoi3 2007, Hemosa 2008, HIenyasko 2008, etc.). The majority of
research works on lexical blending has, until now, concentrated on blends in the
English language. Most studies are based on analyses of written blends that were
collected from corpora containing written sources. Research on spoken blends has
mostly been conducted from a psycholinguistic perspective, by analyzing collec-
tions of speech errors resulting in blends, with the goal of providing insight into
aspects of word-production processes.

Since the beginning of studying blends, there have been different approaches
to the terminology. So it is important that we should have a precise look at how
this phenomenon is viewed in different linguistic traditions. In Western research,
it has mainly been defined as blending, blends or blendings, portmanteau words,
contraction, contamination, or telescopy. Ukrainian and Russian researchers have
mainly addressed it in the scope of mereckonus, menecxonuzmol, Konmamunayusi,
6CMABKU, COBA-CIUMKU, CNI08A-CNAUKU, OT closa-amanveamul. Both groups of re-
searchers use the term felescopy for describing the process of building blends (cf.
APpHOJB] 1986, TumoteHko 1976, IaHCKMIT 1969).

As Arnold explains, the term is based on the metaphor which compares this
linguistic process with composing telescope and the way its parts are put together
(ArHOIBI 1986). One of the most popular terms for defining the examined notion
in Ukrainian and Russian linguistics remains contamination (i.e. Konmamunayusi),
while in Western research, mainly the term blending is preferred (Crymua 1990,
IIBEIOBA 1966, CANNON 1986).

The corpora of written and spoken blends analyzed in the literature were pro-
duced under different circumstances, generally either in the context of deliberate
word formation in the case of written blends, or as slips of the tongue, i.e. uninten-
tional speech errors, in the case of spoken blends. A paper published by Susanne
R. Borgwaldt, Tetyana Kulish and Arpita Bose shed a light on them from a cross-
disciplinary comparative perspective (see BORGWALDT—KULISH-BOSE 2012). The
study investigated lexical blending in the Ukrainian language using a hybrid-object
naming task designed to elicit neologisms. The purpose of the study was twofold.
Firstly, to compare the morphological structure of names for the hybrid objects with
data previously collected on German and Hungarian, using the same paradigm and
materials, and secondly, to analyze the structural characteristics of spoken lexical
blends that were produced in the naming task.

Other works contributing to understanding blends deal with their certain as-
pects touched upon in a wide research spectrum on neologisms and word building.
Thus, in her dissertation, K. Britikova studies the usual and occasional phenomena
in the innovations and new tendencies in the reformation of the lexical and word-
formative category of person names on the basis of the modern Ukrainian language
in the period of its functioning as a state language (1991-2006) (bpiTikoBA 2007).
The author defined the main terms needed for the description of word-formative
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innovations. Considerable attention was devoted to the fundamental word-building
types, including the phenomenon of blending. She also produced the quantitative
representation of these types, which served the basis for the conclusion about the
word-building type productivity for the formation of new words (bpritikoBA 2007).

In her turn, A. Sheludko contributed to our understanding of word-formation
peculiarities of English and Ukrainian in terms of translation for finding the ways
to preserve the meaning (LLIExypk0 2008). The research identifies the productivity
of a certain word-formation type typical of either English or Ukrainian that leads
to difficulties in translation of language units, among which blending has also been
mentioned. English and Ukrainian word-formation systems were singled out and
compared in terms of translation. Special attention was paid to possible difficulties
arising during the translation of fiction texts caused by differences in English and
Ukrainian. The investigation determined the ways of overcoming these difficulties
(IIenyero 2008).

In his research, A. Neluba concentrated on the main principles of nomination,
the criteria of dissociation of word-creative nomination and its modes from other
types of nomination (HEmosA 2008). And finally, in her book, Z. Koloyiz gave an
analysis of occasional word building, and presented new tendencies in Ukrainian
neology through the actualized language potential. The author studied new words,
including blends (addressing the process of blending as telescopy) through their
adaptation and production in both written and spoken Ukrainian. The author also
suggested a systematization of occasionalisms, taking into account the categories
of the usual, lexical, semantic, morphological, and syntactic derivational processes
(Komoi3 2007).

On the basis of these works, we can draw a conclusion that in the Ukrainian
language blends are not just slips of the tongue and they are used in both spoken
and written communication, having nominal, figurative, emotional, and expressive
functions.

Some reflections on the roots of current political
and social situation in Ukraine

The modern Ukrainian literature aims at violating the canons, denies the classical
forms, and tends to the interaction of different art forms, styles, and genres. The
modern prosaic text is affected by tendencies existing both in everyday conversa-
tional speech and in journalistic-style texts (the tendency to save linguistic efforts
and the tendency to stereotyping).

On the other hand, the text always contains personality of its creator who has
his own vocabulary, grammar, and pragmatic features. Thus, any display of a real
author must be taken through the prism of the writer’s consciousness. The author
functioning in the work of art causes his role in the design and the organization
of the whole text. Thus, every factor connected with linguistic selectiveness can-
not be described without taking into consideration the person’s environment. As
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a result, objective conditions of the author’s style formation are traditions, esthetic
orientations, a tight bond of his inner world with national culture, the state of lan-
guage of the fiction, language fashion, and others.

In a work of art, all the nationwide language elements can be used in order
to describe the reality in general manner. But studying the author’s style supposes
not only the analysis of language means but also the peculiarities differentiating
it from others, and testify the identity of his style (GuT—SHUMAYEvVA 2010).

That is why the artistic lexicon is characterized by a large variety of indivi-
dual words. The appearance of these lexemes is due to the direct influence of fac-
tors having extralinguistic nature. In the process of creating original neologisms,
the author foreknows a recipient to have a common fund of knowledge and beliefs.
Understanding the extralinguistic factors is necessary for an adequate individual
perception of the author’s intention, the meanings of several lexical units, and the
general content of a work itself. In this research, the main condition to interpret
novice blends (or neologisms) is to pay special attention to cultural and historical
events in Ukraine.

The history of Ukraine has never been easy. That is why peculiar attention
has always been paid to literature as the only source of truth and real ideology.
Only literature can call the things by their own names. History says “authority”
and literature emphasizes “corruption”, by “democracy” we understand “anarchy”,
“European integration” is nothing more than “the distribution of spheres of influ-
ence”, news say “economic growth” and we hear “crisis”, the word “ecology” is
mostly associated with “Chornobyl”, “innovations” are just “using the remains of
the USSR experience”.

Ukrainian history is ill, as well as the Ukrainian nation, and only literature
can treat them if it opens their eyes on real situation. It is not the time to be opti-
mistic. It is high time for changes, and changes have come. Our attitude to differ-
ent things has changed with time. If some decades ago we thought of wars as just
human errors that demanded actions, now we treat them as those inevitably lead-
ing to apocalypses.

The First World War in 1914-1918, The Ukrainian War of Independence in
1917-1921, The Holodomors (“Hunger-extermination”) in 1922 and 1932-1933,
the Second World War in 1939-1945, the disastrous Chornobyl’ nuclear accident
in 1986, the “Orange Revolution” in 2004, culminating in 2014 with the “Euro-
maydan” uprising and the Crimean Crisis, in which the Autonomous Republic of
Crimea voted to detach itself from the Ukraine and seek accession to the Russian
Federation, problems in the East of Ukraine — an unnamed war that has already
killed many Ukrainians.

Human life does not mean much and can be interrupted in a flash. People are
getting used to weapons, explosions, death, constant screaming, and they are not
likely to be ready for a normal life, a full-time job, and kindness. Another day of
war is another decade of spiritual, economic, and political crises. These things are
discussed and creatively considered by the Ukrainian author Yevgen Paskovskyi
in his works.
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About the author and the book

Yevgen Paskovskyi was born on 19 November 1962 in the Zhytomyr region. He
studied at industrial technical college, then at Kyiv State Pedagogical Institute
(now M. P. Dragomanov National Pedagogical University), worked as an installer,
a miner, a loader, etc. Since 1987, he has travelled a lot, visiting the Krasnodar
region, Northern Caucasia, and Ural, also working as a photographer in the Rostov
region (Russia). In 1990, he came back to Ukraine. Yevgen Paskovskyi is now
a member of the National Union of Ukrainian Writers and a deputy chief editor
of the periodical Heonanuma Kynuna. Presently, he lives in Kyiv.

Yevgen Pashkovskyi’s works Cesmo [Celebration] (1989), Bosua 30ps [The
wolf’s dawn] (1990), Fezoous [Abyss] (1992), Ocinb ons aneena [Autumn for an
angel] (1993) have received a number of literary awards. In 2001, he became the
youngest writer to get the Taras Shevchenko National Prize for his work [Jooen-
Huti oicesn [Everyday warder].

Postmodern literature is in constant search, it reveals the flexibility of its ma-
terial and it practises the interpenetration of genres. Y. Pashkovskyi created his
works using not only the unusual content but also experimenting with the form.
Y. Pashkovskyi’s prose belongs to the stylistic stream of consciousness, a stream
of thought, a stream of artistic generalizations. The famous Ukrainian writer Pavlo
Zagrebelnyi once said about his colleague, “Pashkovskyi is one of the most talented
authors not only in Ukraine but also in the whole Europe. If his works were trans-
lated into other world languages, the world would be greatly surprised”. “Pash-
kovskyi transforms language in such a way that no other writer can do it. No one
has ever written like Pashkovskyi and no one will ever write in the next hundred
years. It is impossible” (3ArPEBEBHAI 1999: 1-2).

11]ooennuii acesn is a novel-essay where the main hero is the narrator himself.
The chosen literary genre allows the author to present his own individual style
very well. In his work, Y. Pashkovskyi does not hide behind created characters
but proposes his own vision of the surrounding world. The writer is worried by the
present state of things, and therefore, this time he decides to show the surrounding
reality with full determination, sarcasm, and ruthlessness. In this novel, the writer
refers to his contemporaries, calling their attention to the main problems of society
and warning them against living without any purpose in everyday life.

However, despite the general criticism of the work the book has many pages
where the author skillfully presents the beauty of life (including nature), being
happy from knowing certain existential truths, having pleasure from performing
everyday work in the country because Pashkovskyi’s heroes do not like urban life.
The readers should make a constant effort to remember all the characters in the
novel and to understand the interconnection between them. The novel shows the
existential problems and demonstrates them in various visions representing reality
as a complex and dynamic entity (ITacTyx 2012). To convey all his thoughts and
feelings, Pashkovskyi uses a variety of stylistic tools to intensify the language of
his work with neologisms. These elements are mainly blends created by himself.
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How blends work in II]ooennuii yce3n

Constructing his text, the author consciously chooses appropriate words to convey
his own thoughts and ideas. The writer builds up the specific structure of his work
on lexical and syntactic levels. Y. Pashkovskyi transforms the ordinary language
units into individual blends forming neologisms. Among the 138 lexemes studied
in IlJooennuii sicesn there are 110 nouns (80%), 20 adjectives (14%), 5 verbs (4%),
and 3 adverbs (2%). Some of the blends are derivatives in word-building chains
Noun — Noun: usapramenm <ugapu ‘quarrel’ + napramenm ‘parliament’ — usap-
namenm; Noun — Adjective: Yopuznoouns < Yoprodounw ‘Chornobyl’ + 310 ‘evil’
— uopn3znobunvcokuil; Noun — Verb: demoxpadis < demokpamis ‘democracy’ +
Kkpacmu ‘to steal” — pozdemoxpacmu; Noun — Adverb: dusoxpamis < duso ‘mar-
vel” + demoxpamis ‘democracy’ — dusoxpamuuno. But others have no potential
for further development and are included in the novel as a definite part of speech:
cf. cnioyeamu < cnio ‘wrong side’ + cnogidysamu ‘profess’, mpuoysamuv3ieHHuUl
< mpuoysme ‘thirty’ + zzennuii ‘very angry’.

Practically, all studied blends are formed by splinters one of which is a neutral
word (bank, country, democracy, deputy, economy, Europe, parliament, etc.) and
the other usually has negative connotation, especially when first used in the con-
text (to babble, a boar, to disappear, a fool, to glut, mould, to steal, etc.). There are
only some blends with both splinters of positive meaning. In the novel, however,
they express the author’s ironical and sarcastic attitude: demonpagdis < demokpa-
mis ‘democracy’ + npasda ‘truth’, dywonrobu < oywa ‘soul’ + mrobumu ‘to love’.

...BCe JAKYIOUH TyXiBHHKaM, «opdesM» Ta [ie paJioakKTHBHOMY TeTTO, [¢ Yac Mae
CXWJIBHICTB JI0 IPUIIBUALICHHS, MaHISIKAJbHUN HOTAT 10 3MiH; e, KPiM 3aCIIy)KEHUX
ryOOIUTBOIIB Ta YAAPHUX OYul01100i8, HIKOMY 1 T010aTH PO BITYM3HY [...owing to
the clergy, it is “Orpheuses” and radioactive ghettos where time is inclined to speed
up there is a maniacal inclination for changes; where there is nobody to develop the
country except for honoured mumblers and single-minded soulovers ‘lovers of souls’]
(ITAKOBCHKHUI 1999: 23).

As Pashkovskyi’s blends are phonologically accordant to the words which already
are familiar to the reader (poz6ayoosuux can be read as pozoyodosnux — ‘builder’,
mepoepuszm sounds like mepopusm ‘terrorism’) the writer aims to draw our attention
to such lexemes and that is why the individual blends are italicized in the novel.

...5IKa Kpaodiina! sxi TMnaxi! siki 6JaropoiHi 3BUYAl; CKUIBKH 2aMaHi3My BUKa3ye
TYT KO)KHAa YHHOBHA COIUIS 3 BUCOKMM MONBOTOM Muchi! [...what a stealtry ‘county
where everybody steals’! what noble traditions; and every little bureaucrat if having
a thought in the head shows a lot of pursemanism ‘humanism depending on money’]
(ITawkoBCEKHI 1999: 103).

But the author applies other graphical methods to show the changed words: umo-
no3uyis, Mepozpu3m, NPonazaoucbKuil, Mac-ko-meois, ymyopucmu, 0agoxpa-
mifl, cm padio — cm padio — cmpadio.
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Such lexical units appear in the text not only to show the author’s creativity
but to convey the individual attitude of the writer in detail, and therefore, it cannot
be done by other linguistic means. That is why blends are used to help the author
to avoid monotony in writing and perform a variety of stylistic tasks. In this paper,
blends found in lJooennuii sicezn are grouped to analyze the author’s attitude to
Ukraine’s democracy, economic upturn and political changes, the functioning of
the government, the Soviet heritage in the country and the narrator’s feelings.

The author critically considers the modern civilization where the meaning of
fundamental social categories and forms were transformed. It is seen through the
novice words formed by splinters. Thus, 6izi6eparizm comes as a combination of
two splinters 6i ‘two’ + nibepanizm ‘liberalism’. The author uses this lexical unit
in an ironical and bitter context, and the reader can understand a word like that by
comparing it to structurally analogical elements with a positive meaning like, for
instance, bilingualism, bilinear, etc.

...II0 CHIOBIYE: Oinibepanizm 9U TPOCTY, IPOCTONIOTHY 0A8OKpamiro? Iu BiH 3aTyp-
KaHWH, B KOXYCl i 4000Tsx, eTHorpadiunuii xyropsaun? [...what does he believe
in: biliberalizm ‘double liberalism’ or simple and common suffocrasy ‘suffocating
democracy’? or is he a stupefied ethnographical farmer having a sheepskin coat and
boots on?] (ITAKOBCHKUA 1999: 150).

The same linguistic method of writing is used in other lexical units in which ode-
mokpamis ‘democracy’ is always one of the splinters. For example, oemoxpadis
< demokpamis ‘democracy’ + xpaoii ‘thief’, demoxpsaxis < demoxpamisa ‘demo-
cracy’ + xpsax ‘boar’, ouxoxpamis < ouxuu ‘wild’ + demoxpamis ‘democracy’, sce-
bpoxpamisn < scebpak ‘beggar’ + demoxpamis ‘democracy’, ousoxpadis < ouso
‘marvel’ + demokpamis ‘democracy’, nionokpamis < nioauii ‘mean’ + demokpamis
‘democracy’, cuepmoxpamis < cmepmo ‘death’ + demoxpamis ‘democracy’.

Komnu rpomri i nidnokpamisi IpUHEBONATE COOOI0 BCE — BiJ HAIIOIFOPHUKIB 10 BH-
O0piB — B IOKOJIIHHAX HACTYITHUX 3POJUTHCS 1HIIA HMOMSAPHICTE... [When money and
meanocrasy ‘mean democracy’ take hold of everything — from boss’s pets to elections —
new generations will give the start to a new extreme...] (ITAIUIKOBCbKHIT 1999: 49).

Twu 3amigo3pus, 1m0 npudyproHeHi CIoIU racia, MiJJIeMOKPaTHBIIN IIOIEpEeIHbO 3a-
KaTOBaHWH TPYHT, 31aTHI IJIOZOHOCHTH HE3TIpIe NpUTapaxTapeHoi CIoIu B Kakze-
PIBCBKHX BaroHax KOMYHIii, — IpuUXob i 30upaii, Bce 00pyIIeHe, Bce Jexade, HEMOB
TIOKMHYTI paichKi cany, 3a0yp’ssHeHi BuUIle Tosica, IPUXOopb 1 0epy, TYT Kpyrom oe-
moxpaodis [You may suspect that slogans loaded by trucks to the land having been
democratized and tortured to death are able to give profits even bigger than commu-
nism brought here in Kaiser’s carriages — come and pick up because everything is
ruined, lying like forgotten paradise gardens with wild grass higher your waist, come
and take, stealocracy ‘misappropriating public property’ is everywhere] (ITAILKOB-
CbkUii 1999: 14).

In modern social life, the ancient concepts of liberalism, democracy, and socialism
have lost their original meanings. They became the means of hiding economic and
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political expansion. Yevgen Pashkovskyi’s text reveals it in the blends like xpro-
dopma < xproxamu ‘to grunt’ + pecpopma ‘reform’, pozdayoosnux < po3dyodosrux
‘builder’ + 6y0 ‘fornication’.

Jloku po36nyoosnuku i mitopgei xedpalibku CKOPOMOBHIIH «BiIPOJDKEHHS, KYJIBTY-
pa, IyXOBHICTb», CYCHIJILCTBO BBEPrajocs B IPipBY HOBUX CMEPTOJIOTeM, y Oe3iMeH-
HY, 0€37IHKY, Ipe3epBaTHBHO PO3pPaxOBaHy Ha 3arajl, BUOIIOBaHY HApKOMaHCHKUMHU
opykminamu Mac-kyabTypy [While lascibuilders ‘false reformers’ and litorpheuses
‘false authors’ miserably tongue-twistered ‘reneissance, culture, and spirituality’ the
society fell into the abiss of new deatholedge ‘knowledge about death’, into the an-
onymous, featureless, condomly aimed at masses, and mass culture vomitted by drug-
addicted Brooklyns] (ITAalkoBCbkMii 1999: 35).

The author uses the blends 6arnxosip < 6anx ‘bank’ + cmaposip ‘believer’, nap-
Koingewyp < napkomuxu ‘drugs’ + ineecmuyii ‘investments’ + wyp ‘rat’ showing
his rejection of investment machinations which lead the country to poverty:

...BKOTpE IIEepenpoaaIoch NPUBATH30BAHE «EM3EEC)» — 3HANIIOBCS IPUCTOHHUH Hap-
KOiH6euyp, MO BKJIaB KOMIHYMHY B HAIlly 30BHIIIHIO A JUTITUKY — Ta BCE OTHO HE OyII0
TIOPSKY, Bce TpUBAJIO coOi sk 1 panimie [...not for the first time the privatized MFA
‘Ministry of Foreign Affairs’ was resold — as there appeared a presentable dratvestor
‘a mean investor gaining his money from selling drugs’ and he invested a coin in our
foreign meanlicy ‘rotten policy’ — still, there was no order, everything was going on
as before] (ITALIKOBCHKMA 1999: 177-178).

...a TPOILIMKY OOIIBEHIAPIOBAIIH, CJIOBOM, K J3BKAE Mpeca, iIHBECTYBAJIH 3axiJ i 30-
KpeMa 6anKosipie, siKi oIle parToM JOBigamucs A0 Hac [...and coins were taken from
Switzerland banks, i.e. as the press was yapping, we invested into Western economy
and into banklievers ‘bankers believing only in money’ who unexpectedly visited us]
(ITawkoBCEKHMI 1999: 102).

The narrator does not believe in European as well as global political and economic
values. This attitude is conveyed through meaning of such blends as Yevrogrob
< €egpona ‘Europe’ + epob ‘casket’, epebornomixa < epedmu ‘to rake’ + exonomixa
‘economics’.

...CTOPOHHIH, sIKOM HOro He MyduIa TprXa 1 MiABIBCA 3ip, Po3Mi3HAB OM B CBOIX Ba-
BIJIOHCBKMX OpHrajmpax 3aMamllky THX, 10 Mapoio i IPUBHIOM HPOHIIUIUCH O €6-
2po6i [...an outsider, if he were not tormented by hernia and his sight were clear,
would recognize in his Babylonian foremen the manners of those who walked along
Euroffin ‘European integration which is unlikely to be of any use to Ukraine’ like
a shadow or a ghost] (ITAIIKOBCBKMI 1999: 19).

...CYCIIIIBCTBO PO3AUIMIIOCS Ha BUPOOHUKIB CHPOBHHH 1 TOPTOBIIIB 3aBE3EHIM Kpa-
MOM, BEJIMKI IOJATKH 301ILIIMIM TIHBOBHI KaITiTaJl 1 TAKOXK CIUIMBJIM Ha 3axif, 1 Je-
pe3 TaMTelTHI OaHK! MPAIIOIOTh Ha 1X epeboromiky [...the society was divided into
primary producers and traders of imported merchandise, high taxes increased shadow
capital and were floated to the West too, and through banks they work for their rako-
nomics ‘economics of saving up’] (ITALIKOBChKUI 1999: 122).
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The political parties have lacked the mutual understanding and it resulted in sev-
eral political crises in Ukraine. Pashkovskyi’s novel conveys the critical attitude
through some neologisms. They are ugapramenm < usapu ‘quarrels’ + napramenm
‘parliament’, 6edramenm < bednam ‘chaos’ + napramenm ‘parliament’, cupada
< cmepoimu ‘to stink’ + pada ‘council’. The same attitude is demonstrated when
speaking about politicians: denymsaxanu < denymamu ‘deputies’ + namsaxamu ‘to
babble’, casxanarimuxu < easxamu ‘to bark’ + ananimuku ‘analysts’.

...IIlc He MOIJIO HE CIIOI00AaTUCh: XOY 1 MiJ TUCKOM, TeOe MIATPUMANHU 1 € 3 4YNM
puiiTé Ha BuOopu! 6cs e1ada cmpadam [...what you cannot help liking is that even
because of your pressure you were supported and you have the reason to take part in
the election! all power is for stincouncils ‘corrupted councils’] (ITAILIKOBCbKHIA 1999:
102).

...1, 3aCBOIBIIN MO 3aKOP/IOHAX, 1[0 BAPTO JIMIIE B AYMKax JECh TOJIOCHIIIE JIAHHY-
THCS, K TeOe MUTTIO, SIK CTild Ta TUBUChH, 3BHHYBATATh Y JIFOJMHOHCHABHCHUIITBI, TH
Haka3aB 110 BCIX 3aKalelKax BCTAHOBUTH JAWHAMIKH 1 TPAHCIIOBATH OedrameHm —
HeXalCIKaloThCs 10 JIETyTAKaI — a B IepepBax MiX po3aymMaMu Ta Oiorpadiyanm
HOTAaTCTBOM TH NpHiiMaB nenerauii [...and, having learned abroad that if once you
curse out loudly even in your mind, you are sure to be immediately treated as a man-
hater, so you ordered to install loudspeakers in every nook to broadcast chaolament
‘parliament in chaos, mess’ — let deputiakaly depubabblers ‘deputies who are always
babbling’ listen to all their claims — and between reflections and writing biographical
notes you received the delegations] (ITakoBChkuUit 1999: 119).

In his novel, the author thinks globally. He claims that in Ukraine and in the world,
dishonest persons are at the head of the main transnational and state organizations.
It is enobanousm < enobanvruu ‘global’ + 6anomouszm ‘banditism’ and it makes
the people indifferent and lose faith in positive changes in Ukraine.

.. .THKaJIH, THKAJIH, KABKAJIN, KABKAJTH, Ta HE OKASJIHCh; MOUIMIUCS B 2100aHOu3M, 3y0a-
MU ¥ BCiMa KiHIIIBKAMHU YTBEPKYBaTH 100po0yT |[...you hiccupped and hiccoughed,
screamed and screeched but did not regret; you entered globanditism ‘global bandi-
tism’ to develop well-being with all your teeth and your extremities] (ITALIKOBCbKUIA
1999: 32).

When state officials are enmeshed in corruption, the nation is dying. Plundering of
state-owned assets is expressed through such blends as ¢imwrocodh < pimvxkamu
‘to whistle’ + ghinocogp ‘philosopher’, posxpadiina < poskpadamu ‘to plunder’ +
Kpaina ‘country’.

...Ta XOJIOJ KOTUB 3BiyCIo/n; iXHI ¢himbrocogu 3a MacInHaMu i BHHOM IPOCTOpi-
KyBaJIi, O(ITbKYBaJIH, 110 CMEPTh CKOPO IIE3HE, Oe3BiAHOCHO, YK CTaHE JIOJMHA
KpaIolo 1 3Haii/ie Kpalluii, TpaBAMBIIINA BiJ] BTeUi B 3ap03yM, HOPATYHOK |[...and it
was cold blowing from everywhere; the whistlosophers ‘philosophers-demagogues’
drinking wine with olives were idly talking that death would disappear soon, regard-
less of whether a human would be better or find a better rescue, more honestly than
escaping to the depth of his mind] (ITAKoBCbKMit 1999: 28).
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The author worries about the common people who live in the country where in-
justice and poverty kill them and where to live means to steal. And the new-born
state is ruled by epeciapxu < epecw ‘heresy’ + onieapxu ‘oligarchs’ who think only
about their own savings.

...TOT0 BE4Opa OXOPOHA 3aMiCTh 3BHYHMX MAHIEPIB OTPUMAE KHUJIETH 3 INTACTUKOBOIO
BHOYXIBKOIO, @ MIKpO(OHH TaXKaTUMYTh B IIEIBKH €pecisapXig, 3ipKu MONIITHYHO]I ec-
Tpajy 3 MiIBUBOM, HaIliB IPHUCIBIIH B CAE€BI MPOXKEKTOPIB, 3pUBATUMYTS 3 ce0€ TPYCH
1 3aMMXaTUMyTh HUMHM CIiBY4i yCTa, 100 HE JIONMHYTH BiJ HDKHOTO KPHKY H *axy
[...that night the security men will be given the vests with plastic explosives instead
of the usual breastplates, and the microphones will be taken by the heregarchs “olig-
archs expressing heresy’, political pop stars with overstrain and in half-squat spark-
ling under the spotlights will tear their underpants off and close melodious mouths
not to burst out because of tender scream and terror] (ITALIKOBCbKHUI 1999: 74).

In Pashkovskyi’s novel-essay, the nation does not seek to be cleansed of the harm-
ful Soviet past, it is destabilized and this state is passed from generation to genera-
tion. The author presents the current situation using sarcastic tone. By his blends
maszoneHinnul < maszonetinui ‘of a mausoleum’ + Jlenin ‘Lenin’, cmeposHcoruti
< cmepoimu ‘to stink’ + paosancoxuii ‘Soviet’, wmaprcusm < wmapkai ‘snivel’ +
mapxcusm ‘Marxism’ he is trying to reveal the horrible situation which can lead
to moral degradation and the self-destruction of the Ukrainian society.

...BCI Tl, XTO, HAJIMXHYBIIHCh HEPOANXHUM, MAB30OWIEHIHHIM TPYIT SIKOM, illIOB HUM
3aXOILTIOBATUCA 3 Kaeap 1 ra3eTHUX IIMAIBT, 1II0B 3aKIUKATH HA PUTTS TPAaHIICH
ITi 1 YOpHTpoOMIIb-cTaHMilo [ ...everybody who was inspired by the unbreathable Mau-
solenin’s ‘Lenin’s mausoleum’ rotten smell used to admire it from chairs and news-
paper columns, used to call for digging trenches for Destrobyl ‘destroying Chornobyl’
station] (ITaKOBChKUIA 1999: 50).

...BITpaMH ¥ rosb(CcTpiMaMy IPUBUJL MAPKCU3MY-JIIOI013MY JIiCTaHe KOXHOT0, XTO
MIOIYCTUTENILCTBYBAaB HOMY 1 IPUHMHSB HOro B JAymry; JicTaHe iX i IXHIX HamaaKiB —
ckpi3b! [...by winds and Gulf streams the ghost of cannibalistic marksnivelsism ‘hu-
miliating and umhuman Marxism’ will go and catch up with everybody who contrib-
uted to it and let it into the heart; will catch up with every human and his offsprings —
everywhere!| (ITALIKOBCBhKMIA 1999: 47).

Blends keeebiciecoruti < KI'b ‘Committee for State Security’ + biciecoxuii ‘devil’,
keee30icenuu < KI'b ‘Committee for State Security’ + 30icumucs ‘to become mad’
are also used by the writer to show the evil origin of the state security services
originating in Soviet Ukraine.

...BUXOBaHi, YeMHIi BiIMIHHUKH KaTyBaHb, 3HYIaHb, Ji3HAHb, BCi K OIWH 3 STHS-
KM, JIaT1THAM, TIPUTaMaHHAM BCSKOMY TIOCTOSIIBIIIO Ke2ebici6CbKoi KKOHTOPU», I'0-
JIOCKOM 1 TTOTJISIZIOM; KpacoTyJ Iiuky Taxi [ ...educated, polite excellent masters of tor-
ture, abuse, and inquests, everybody has the lamb tender, little voice and eyes charac-
teristic of every clerk at KGBvil ‘evil Committee for State Security’ “office”; what
sweet people] (ITauikoBChKuii 1999: 12).
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LJooennuii acesn reveals an attitude to the explanation of war as a sociopolitical
phenomenon. The war is treated not as a way for solving contradictions but kill-
ing people and, furthermore, creating violence to achieve political goals by force.
Apart from epomaosanceka eitina ‘civil war’, the author uses epomadsancoka gitina
< epob ‘coffin’ + paosncora ‘Soviet’ revealing the aimlessness of armed conflicts
started by the Soviet Union against other countries. The lexical meaning of other
splinters emphasizes the reader’s feelings: upesonioyin < upeso ‘belly’ + pesonio-
yis ‘revolution’, acpitina < srcepmu ‘to glut’ + gilina ‘war’,

...0e Haule gce? KyaW BU HOTO 3aHUKAIN? BU (DiHAHCYBAIIN Upego.itoyii 1 KOHTPPEBO-
momii, upesomoyii 1 epobadancoki BIAHN. .., BIHHN 1 dicpilinu, BIHN 1 IeperoBopHi
TpoLecH, BIHCHKOBI IIepeBOPOTH 1 IXHe npucMuperHs [ ...and where is our property?
where did you hide it? you financed Belly/utions ‘revolutions for the sake of people
interests’ and counterrevolutions, Bellylutions and coffiet wars ‘wars started by Soviet
Union leading to killing millions of people’..., wars and glutwars ‘wars for the sake
of glutting’, wars and negotiation processes, military coups and their resolutions...]
(ITawkoBCEKHMi 1999: 101).

Even mass media and modern literature do not play a vital role in the development
of democratic society any more. They are influenced by politics, security services,
and oligarchs, and produce only bureaucratism and corruption. The author cannot
help showing it in his work. Such lexemes as zinbmepamypa < niue ‘laziness’ +
aimepamypa ‘literature’, cupadio < cmepdimu ‘to stink’ + paoio ‘radio’ mock his
colleagues who do not have their own points of view.

...sIKa BOHA 3Bi3/1a YMHOMU 1inbmepamypu, sk 0epe i 1ae, KoMy cxode, sKa BOHa Hai-
cBOOO/IHIIIA — BiJ| TITy3/1y i COpPOMY — JIIYHOCTB! SIK HEIO 3aYMTYIOTHCS CKPi3b M0 Mpe-
pisiX, IK MHOXKUTBCSI Ha BCIX MOBaXx, TeTh HA NIyMEPCHKUX KIMHOIIMCAX, cara mpo ii
obe3cMepTHiIHMIA oaswHr [...what a star of the clever lazirature ‘literature produced
by people unable to work deeply and profoundly’ she is if she gives to and takes from
whoever she wants, what a free — of intelligence and shame — personality she is! How
readable sagas of her immortal deeds are everywhere, even in prairies, how intensively
they are multiplied in different languages, even in Cuneiform scripts] (ITAIUKOBCbKUiA
1999: 131).

In l]ooennuii scesn, many neologisms refer to the crazy experiment in Chornobyl’
which resulted in the explosion at the nuclear station and the death of hundreds of
people. But in his work, the author presents this event first of all as a disaster that
undermined the moral state of the nation. This situation is presented through the
lexical meaning of such blends as Komynobuns < komyra ‘commune’ + Yoprobuo
‘Chornobyl’, Yopuepobuis < Yoproduns ‘Chornobyl’ + epobumu ‘destroy’, uop-
Hobonouecms < Yoprobunw ‘Chornobyl’ + nowecms ‘epidemic’.

...TI0YAaTOK BEJIMKOTO 3aXHMPIiHHS, — BiJl BCOXJIOCTI JIT€Hb, — MIPU3BIB 10 3aKOCTCHIH-
HS X 1 JO CKEJIIETHOCTI TiJI0; BUX1JT 3 MIPOCIIBAHOI 3€MJIi, JI0 3aTIOMOPOKH 3a0MBIIN
MTOJTUX, MPHBIB JI0 iCTOPIESAYXH; KOMYHOMOP OOCPHYBCS 4OPHOOONOULECIO;, KOMY-
HOOUWIL B uopHepoOus |...the beginning of great depression — because of the dried
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lungs — led the spirit to stiffening and the body to ossifying; leaving the glorified land
with the suffocated breast resulted in a poisoned history; the devastation of the com-
munity turned into chornobidemy ‘epidemy caused by Chornobyl’; communobyl into
desrobyl] (ITALUKOBCbKUiA 1999: 32).

LJooennuii srcesn was written to pay the attention of readers to the painful reality
of every person. But in spite of the fact that the writer loves his country he is dis-
appointed and disillusioned. He used to believe in it like millions of other people,
but in vain. Time has passed but nothing has changed: dapmorimmsa < dapma ‘in
vain’ + cmonimms ‘century’.

...aech 3arpornas J{. ®ayn3, mouysiy, mo B 3amiasax [Ipun’ari 6aummm nepiaamyT-
POBHUX METENMKIB, 3aBOUIBIIKY 3 JICJIEK, eK3eMIUIIPH, IIPO SIKi BiH 1 HE ITi103PIOBaB,
nunrydu cBoro «Koekiionepa» — moJaBch 3a TPEIETHOK KPACoko, Ta 1 HOro moriu-
Hyn0 dapmonimms [ ...J. Fawles could not be found anywhere as he heard that pearl-
sized butterflies had been seen in the Prypyat’s floodplains, excellent species he could
not even dream about when writing “The Collector”, as he headed for anxious beauty
and even he was engrossed in vaintury ‘vain century’] (ITALIKOBChKHUI 1999: 49).

The narrator does not believe in his country any more. He presents the blends in
which the neutral splinter kpaira ‘country’ is combined with splinters of negative
connotation: eubnokpaina < seubauii ‘ruined’ + kpaina ‘country’, npokismiina
< nporxasmuil ‘cursed’ + kpaina ‘country’, sHuxpaina < snuxamu ‘to disappear’ +
Kpaina ‘country’.

...HOBI ITO3WYKH, 1HBaJIIICEKI KPEANTH, HOBHH, IIIe TICHIIINI 3aIIMOpT 3000B’s13aH5b 1 X
Tpeba BUKOHYBATH, IHAKILIE TPO BaC HALICIYYTh, HAIUICTYTh, IOKAXYTh (habIIUBY J0-
BIJIKY 3 ICIIAHCEPIB BaILOi 2uOI0Kpainu, Bamoi npoxkasamiinu! [ ...new loans, invalid’s
credits, new and closer noose of commitments and they must be fulfilled or you will
be earwigged, slandered, they will show a false certificate from the clinics of your
ruintry ‘ruined country’, your cursetry ‘cursed country’!] (ITAIUKOBCBKHI 1999: 85).

A comparative analysis of the comprehension of Ukrainian blends

Blends generally make comprehension more difficult because the listener or the
reader has to figure out their meaning because they are typically presented without
glosses or explanations. Just like other neologisms such as rhymes and allusions
blends are often cute and amusing. They work as a form of word play, which M. H.
Kelly describes as “lexical teases” (KELLY 1998: 580). In the Ukrainian language,
blends are widely found in newspapers, magazines, radio and television programs,
and thousands of advertisements. Therefore, the use of a novel clever word is likely
to catch our attention and get us to read or listen to what is being presented.

In studying Ukrainian blends, we have paid attention to the fact how they are
understood by speakers, both as single words and in the context. Among the par-
ticipants there were 15 native Ukrainian speakers: 2 men and 13 women. All the
participants had already finished their studies, with philology as their major.

Studia Slavica Hung. 60, 2015



Ukrainian Blends-Neologisms as the Reflection of Current Social and Political Situation 401

The participants were tested face to face through the questionnaire. At first,
31 Ukrainian blends analyzed above were presented to them as single words. Their
task was to figure out the splinters of these blends and explain the meaning of the
new word. The next step was to introduce the above-mentioned blends in the con-
text and suggest that the same respondents should explain their meaning. No further
feedback was given during the task. All the data were included in the analysis:

Ukrainian As single words In context
blends % of respon- | % of respon- | % of respon- | % of respon-
dents who dents who dents who dents who
guessed both | gave a close | guessed the | gave a close
source words | explanation | source words | explanation
1. | mymomnob 100 90 100 99
2. | xpaniina 100 100 100 100
3. | ramaHi3M 72 50 &3 70
4. | Gumibepainizm 90 90 100 90
5. | naBokpartis 78 55 98 98
6. | miyIokpartis 78 55 82 82
7. | nemokpanis 100 100 100 100
8. | po3biynoBHUKHN 85 70 100 95
9. | mamriTuka 100 100 100 100
10. | HapkoiHBemyp 100 100 100 100
11. | 6aHKOBIp 55 55 94 94
12. | eBporpob 100 50 100 95
13. | rpeboHOMIKA 61 52 61 52
14. | cMpana 15 15 51 51
15. | 6emmament 65 50 65 65
16. | nenyraxamu 95 95 100 100
17. | rnobangm3m 100 100 100 100
18. | direnocod 82 75 98 98
19. | epecispx 5 5 10 10
20. | MaB3oiIEHIHIN 100 90 100 100
21. | YopHrpoOHIL 100 100 100 100
22. | mIMapKCHU3M 95 90 100 100
23. | xerebiciBChKHUN 100 50 100 72
24. | upeBOIIOLs 5 0 50 50
25. | rpobansHCEKHI 100 92 100 92
26. | xpiitHa 2 0 52 52
27. | niHpTEpaTypa 100 100 100 100
28. | KoMyHOOMIIb 96 56 96 56
29. | mapMomiTTs 100 95 100 97
30. | rubnokpaina 100 100 100 100
31. | mpoksTiiHa 100 100 100 100
79,9% 70,3% 88,3% 84,4%
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Thus, as the table above shows, respondents have guessed both source words of
Ukrainian blends much better when they could see them in the context rather than
as single words (88,3% and 79,9%, respectively). The same tendency prevails in
explaining their meaning (84,4% and 70,3%). This can be attributed to the fact that
the author’s context makes understanding easier. The blends analyzed were taken
from a relatively recent source. Therefore, they are quite often heard on TV and
can be read both in Internet materials and literature.

There is a common idea that blending is more characteristic of analytical lan-
guages, and that Ukrainian blends are just borrowed from English under the influ-
ence of globalization. Nevertheless, we clearly see that Ukrainian words formed
by blending are easily understood, and have some expressive meaning.

Conclusion

Novel blends have become increasingly common in the Ukrainian language, so
common that they should no longer be considered as a marginal word-forming de-
vice. Some of the data collected by researchers a decade ago involved less common
kinds of blends such as those with a complete overlap and embedded elements but
these have increased in frequency more recently.

Lexical blending is a complex morphophonological process. In the Ukrainian
language, blends are formed by contamination as a way to combine splinters fully
or partially. More often, one of the source words (or both) appears as a splinter,
a truncated form that contains enough material to identify the original source word
and to allow a newly created word to have a potential for further word-building
chain development.

In written communication, they often perform nominal, figurative, emotional,
and expressive functions. All the examples presented above were formed in the
written medium. In IIJooennuii srcezn, the author wants to call the attention of his
readers to the social and political situation in Ukraine by using author’s neologisms
(mostly nouns) sometimes with some graphical distinction. The author’s blends
usually are created in such a way to produce blends phonologically accordant to the
words which are already common to the reader. Practically, all neologisms have
negative connotation, especially when first used in a context. In our corpus, blends
function in a variety of contexts to express the author’s ironical and sarcastic atti-
tude to all fenomena of human life such as liberalism, democracy, socialism, in-
vestment machinations, the European integration, the functioning of the Ukrainian
parliament, corruption, the Soviet heritage, wars and revolutions, etc. The author’s
blends warn the readers revealing the horrible situation which can lead to moral
degradation and self-destruction of the Ukrainian society.

The readers can understand the message the author wants to convey through
his individual neologisms in two ways: retrieving the etymological source words
of a blend, just as they can figure out the connection between the literal and meta-
phorical meanings of words, or guess the meaning of the blend from the context.
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Our research showed that people who are more accustomed to encountering blends
have no difficulty to figure out the meaning of blends but they respond to novel
blends with greater speed and accuracy when they find them in the context.
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