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Vukoszavlyev Zoran:
KOTUTA]
A KO EPITESHAGYOMANYA ESZAK-SPANYOLORSZAG KORTARS EPITESZETEBEN
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Zoran Vukoszavlyev:
STONE ARK - THE TRADITION OF BUILDING OF STONE IN CONTEMPORARY
SPANISH ARCHITECTURE

“That 1s an ark over there; 1t has always been of stone, an ark which has come from somewhere far away, and 1t has
been there ever since the people once sailing in it disembarked. People. José Anaico asked. or one man: | don't know
for sure. And what kind of certainly can he have of what he knows for sure, Pedro Orce asked. in doubt. Old people
would say, who had had it told them by those before them, and those in turn by others before them—that a few saints
had disembarked in this area from stone arks, who had come from the other end of the world. from the desert, some
of them armiving alive, others dead, like Saint James, with the arks stranded on the reefs one after the other: this 1s one
of them, Do you believe whal you are saying, too, Pedro Orce asked, It's not a question of belief or disbeief, whatever
we say we are thereby ennching that which exists. | first said stone, then I'll say ark. | may not believe in what I have said,
but | have to believe that | have said it, and that much 1s often enough. just like all you need to add to flour and water
iIs yeast, and it will become bread.”

José Saramago: Stone Ark

It 15 most fashionable, almost obligatory, these days to present the architecture of a people, region or country In terms
of critical regionalism. The presentation delivered at the 2006 conference of the World Day of Architecture introduced
the audience to a research project in progress. All we undertake in this paper is to present a tradition of construction
which has relied on the natural logic shaped by coexistence with a certain materai—stone--for a number of centuries
We do not wish to discuss the range of application in a theoretical fashion. in terms of Frampton's atena and approaches:
rather we will search for the immediacy in the presentations which s based on a personal interpretation of the buildings
Since we are not offering a complete picture, we will skip a detailed analysis of culture, the world of popular tradition,
and the social and natural circumstances, because the buildings 1o be interpreted are separated by several hundreds of
kilometres, and so they could not—be it geographicaliy or with respect to culture and the landscape—be treated as cues
for one and the same “regional” topic. What 1s still common to them and draws them in one and the same architectural
field of vision 1s the material itself: stone



