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Wells in the Medieval Churches of Venice'

Anna Tiishis

Unti l  quire recendv, resear
chers special ised in thc Roma
n e s q u e  s c u l p n r r e  o f  \ r e n i c e
maintained a hypothcsis lhat
the earll \renetian rvell-hcads
just like in Rome - l\,erc madc
to orders ol  the Church:.  The
reason of uncertaint\ '  is thal
r h e  s n r a l l  n u m b e r  o l  d o c u -
men|s on r\,ell-heads and theif
casv |ransportabi l i t \ '  make i l
s igni f icant lr  more di l l icul t  to
gi\'e an explicit an$\,er to the
cluestions regardiDg the prove-
nicncc of the carviDgs and the
possiblc di f fererces bet l leen
the motes of the 1\ 'el l 'heads
that $cr.c nade ro ecclesiast ic
or sccular orciers.  \ {e cannor
dra$ anl surc conclusions liom
the inscriptions of dre tua$'irgs oI
(]re-vembroch cithcr; nelerthe-
less, i t  deserves attent ion that
the Flemish ardst represented
the Devit well of thc S. N,laria
Nlater Domini prcsbytery on a
sheet ol  the ms. I07 col lecdon
oi drawings (1i9. l ) .  On one
side of the cubical  rvcl l -head,
$hich has since gone missing
and is oDlt  known from this
drawing, there was the Lamb of
God (Agnus Dei)  with a halo
holding a cross r{ i th hi !  lcf t
fore foot and on the othef sidc
an eagle with $ings spread, hol-
dine an animal in his talons-
Thc question arises rvhether it
c a n  b c  c . r n c l u d e d  f r o m  t h e
einphasized representat ion ol
the tlfo Chrisl stnbols thai the
well-head was made to an eccle-
siast ic ordcr and funct ion. ln
early medie\ 'al  Ttal , \ ,  lhe f i rst

motil ah,ays appears on eccle
siast ic car\ ings- In Vcnicc, i l
appears, besides thc rrcl l  hcad
that r,as captured b_y Gr'cvenr
broch, on a mtch oldcr picce
( f i g .  2 )  a n d  o n  a  w a l l  d i s c
( p a t e r a )  f r o m  t h c  1 . 1 t h
centur\''. The second motif !\,as
much moIe prevalent in Veni-
c c ,  b e s i d e s  t h e  r \ , e 1 1 - h e a d s  i l
a lso appear on the fel ie l i  rhal
dccolare the facade ol dle pala-
c c s  i n  t h e  c i r v  ( f i g .  3 ) ' .  R e l i -
gious svrrbois can be lbund on
nrlmc.ous Venetian r\,ell-heacls,
t h c  o r i e i n  o f  $ ' h i c h  i s  u n k -
nown. FLrrtherrnore, the que-
s r i o  n  a r i s c s  r t h e t h e r  t h e s e
motifs pla),ed :r {,mbolic or jusr
ornamental  role on the wel l -
heads. To investigate rhe que-
st ion i l  is o. th analvsing the
lunclion of $'atcr and the wells
i n  t h e  e c c l e s i a s r i c  l i r u r g \ '  i n
Constant inople and cxanrining
the inf luencc of the Blzant ine

tes on the ecclcsiast ic ceremo

Wells in Medieval Churches
in Europe and in the Middle
trast

lhe role ol  the rrel ls in thc
origir ls ot  medieval ( lhr ist ian
worship places could varv. Thc
c h  u r c h e s  r v e l . e  m o s t l l  b u i l t
abovc or next to such r\ells, L
tha( rrcrc mcnt ionecl bl  rhe
Bible or rhat $ 'ere connected
$ith rhc l i fc ofJesus; 2. thar
l\ere a( a paean phce of wor-
ship; 3.  ar wl l ich Nl: l r ) ' '  appea-
Ied accordirg to histo cal tra-
d i t i o n , . l -  t h a t  s e r v c d  a s  t h e

Gli stud.t osi sF aa Liz.a ti ne U'a r te
Ra,wiin a \,tu.ia en.n@ara I'i
l)otes|, sin ngL .tth1i pin tua Li, .ht
i Fnni Pozi a tehdia tuhe a R0nu1
lan)dna .annissiorati .1ala Chi.
e. lnnihto nxtnela di doatwnti
igln L(nti la Mtru.iant di gtsh
lhzzi I kt fat:itih di Lnq.rh r].i nt
s,ndLti natu.,?i tunL nnnb lilli
.oltaso dai! rna isl)ana .$ta suUa
lt01,.niu,0 telle \.rrrr.. k possibih
ti[[.trt,t eLt til. iet ntlndt inl)ie.
gata e paL.r nnbilitt e b un1n\v
uni&na da aldin) e.dlsianni I e.r
lari. htfatti sui Poz,i d) r?n.zh si
l.\rana holata sinbali Eliqiosi na
risrlla s..it.stirta ld htu otig;tz.
IroUP n * kL nrttannn e qlttti
tmi staledana un lralo tlhbali.. I
elo ana,Latdk. Pet inustigat su
qut't1 klnl ho dnaliaato la funeone
dtlltuitla . i lnzzi Ltllo litrrgid
...1.s)as1i.a a hnantit"\nni ^ort;
ia",la l'?lfhenza d.) i aiznntiii
nelk eintoni. e(bsian?.h. a lkne
,u|.N...n ha trcl)ata alot" nfd,nento
atpE ttu si ienl it t uqn .one
n.l sigtli.dta tndizi.rlal. nlrrk r
nl libtu dei nti d.lld Basili.a di San
Mdre .he isnL al 14' se.ola. Par
ktrlb dei tnqlrt f.zz; ne 'oloa dl
Lkdi Sa"tul. si lri hatrt h .on
.lusiane .he n L Mdltur. lt minx,til
Bi.dntine ar6vn ln nn\auo tuIl
enlno"i. di \inezia. /\ll\ni.io tt.l
tl' st.at. i l.zzi nr" tnno l)i tn
uso e sastitu)ti da s.rbatoi d tuyra
dE lenitana nmpiti tllrarb u .t.lt.
blaziani Pastryali. Q-ud,da net 156J
h oilht tlclla Basilica djlEnne inuti
ti.zubib a uut'a detle infihn.iani
d'a.qua l! rtbhonn, /l.lla l)oulizi.n.
,iell'd.qud unirano Pkbrak d (ara
. lu irhodotta un af|asito .anknite

r ] I



s c e n e  o f  m a r t y r d o m ;  5 .  i n
$'hich somc representations of
\ ' l a r \ - \ { c r - c  c l a i m e d  t o  b e
found; 6. the water of lh ich
was regardcd as having healing
p o r , e r .  I  i l l u s t r a t e  t h c  t r p e s
r,ith sornc exarnples belot.

1 .  T h c  n e l l s  m e n t i o n e d  i n
the Biblc or in connection \rith
the life ol .Jesus are the *ell of
Abraham in Mambre \'!here fic
p r o p h e t  i n v i t e d  t h e  t h r e c
angels lol a feast, and the $cll
o f . J a c o b  a n d  r h e  $ o m a n  o f
Samaria. Thc latter well beca-
me the ceDtrc of rvorship very
s o o n .  A n  u n k n o w n  p i l g r i m
from Bordeaux wrote about it
in 333 as folloNs: "balncus qui
de eo putco la\antur"'. A chur-
ch with a cross-shaped grornd
p l a n  w a s  b r . r i l t  o l e r  i t .  S a i n t
Ephrern was the first to lvrite
about i t  and then iL was men
tioned in the Onomasticon of
Eusebius that $as translated by
SainrJcrome. Jerome adds to
the rcxt:  "Today a church is
standing there."

The Mary well of the chrrrch
()f Saint Gabricl of N?uareth is
in the Ibcus of worship. The
leeend about several  \ {el ls on
the path of the l l ight of  the
Holy Family to EBJpt says thar
Lhe-v restecl in these places and
later a chur-ch $as built abo\e
rhe $ells, as for example in Tel
Basta and Matariyau. These pla-
ces uere visited by thc medieval
pi lgr ims too. About a sacred
\ t e l l  i n  t h e  c r v p r  o f  a  ( l o p t
church in Eg,ypt the legend
says that the chi ld. lesus l ived
therc for a month,

2 .  T h e  a n c i c n t  C h r i s t i a n
churches Nere often bui l t  on
barbarian cult places that \rere
also respected in the Roman
era. One such example is the
Santuario di  Santa Maria del
Pozzo in Somma Vesuviana'.
The legencl says that a church
N a s  s t a n d i n g  h e r e  i n  t h e
Roman time that $as sacred to

.Jupiter and was convcrced in
the Ch stian times. According
to the archaeological explora
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l. Giovanni Grevembroch, ,t/ez
head, venice, 1761. Ms. Gradeni-
go-Dolfin 107, Bibl. Correr, veni-
ce, 34940.

2,  Wel l -head,  Yenice,  Museo
Archeologico (M. Correr  c l ,
)off-143, M. AIch. 900). Foto by
Ama Tiisk6s, 2006.

i

tions, it was actually a $ine cel-
lar that stood here in Roman
r i m e s .  T h e  e n t r a n c e  o f  t h e
wagon-rooled cel lar is s imi lar
to a well and the name .)1 lhe
sanctum originates from here.

A further example ot this
t\pc is the Roman Bocca della
verid rhat as the top-stone of
thc sacred rvell of the Mercury
c h u r c h  a c c o r d i  n g  t o  t h e
l e g e n d ' .  T h e  B a s i l i c a  o f  S t .
Bartholomen on the lsland in
Rome is located $here for '
merll a church lvas dedicatcd
to AescLl lapius ( f ig.  4).  Thc
church of Santa Vencra in Rei-
tana stands in the place ol-a
church consecrated to Venus.
According to ano$cr tradition,
t h e  b o d y  o f  S a i n t  V e n e r a  -
somc sources say lhal only her
head - r,i'as thrown in|o che well
af ter her mart l rdom and i ts
rvatcr became miraculous.

A  l u r t h e r  e x a m p l e  o f  t h e
Christian church that was built
above an ancieDt cult place in
connection i{ith rvater is the S.
Vittoria church in Monteleonc
Sabino that rvas built above thc
place devoted to the goddess ()1'
w a t e r s ,  S a b i n e  F e r o n l a " .  A
chur.h was builr in the stn .cn-
aury at the place of the sanc-
t u m ,  N h i c h  h a d  p r e v i o u s l y
been erected fbr SS. Victor ia
and Anatolia in the 3d centltry.
ln the middle of the nave o1'
the church there was a well, its
$ater bel ieled to hare had a
healing effect.

A further example for this
typc is the rotunda of Battiste-
ro cli Santa Ma a Maggiore jn

Nocera Superiore that $as built

iD thc sccond half  ol  the 6" '
centurv and shor, ;s a par 'al le l
$ i t h  t h e  S a n t a  C o n s t a n z a  i n
Rome ' ,  T\\o ro$,s ol  c() lumns
a r e  h o l d i n g  t h c  c u p o l a ;  t h e
octaSon-shapcd basiD is sur-
rounded by a walk-around. Thc
building r\'as erected oYer the
former pbt ofRoman era hou-
s e s ,  t h e  m o s a i c  l l o o r i n g  o f
which was discoveled in the
rvalk-around. The Corin Lhian
cro$ns and shanks ol iginate
from Roman era buildings.

3. An example for a church
b u i l t  a t  t h e  s c e n e  o f  M a r y ' s
appearance next to thc lvell is
the Santa Maria del Pozzo pari
sh church in Albano in dre l]'h
c e n t u r y .  A c c o r d i n g  t o  t h e
l e g e n d  t h e  n a m e  o r i g i n a t e s
from Mary having appeared to
a number of girls not lar from
the $'el l  next to the Iormer
church".

4 .  T h e  l v e l l  o f  r h e  c r y p t
under the apse of the church,
still existing today in S. Loren-
zo in Fontc in Rome, liom the
3rd centrrrl is an example for a
r!€ll as the scene ol rhe marryr-
dom of an ancient Christ ian
saint. According to the legend
Saint Laurence was in capliviqv

5. The early examplc for {in-
ding a painted or engra. i 'ed
i m a g e  i n  t h e  $ ' e l l  i s  t h e  S .
Maria in Via church in Rome
about which records exist from
the 10'r '  centurv on\rardsrr.  ln
lzJo a mtra(te nappeneo, r  ne
lvel l  of  the stable next to the
p a l a c e  o f  C a r d i n a l  P i e t r o
C a p o c c i  o v e r f l o u e d  i n  t h €
third vear of Alexandcr IV's



p o p c ( l o n r  a n d  I l o o d e d  t h e
rl l rolc sLu roLrndings. The phe
rol l rcn()n ()nlv st()pped $hen a
Nladonna picture las fcrLrnd ir t
lhc wnlcr l lo()diDc oLrt  of  lhc
wcl l .  ( l i l r ( l iDi l l  Capocci had a
c h l l f c h  b u i l t  r t  t h c  l o c a t i o n ,
w h i c h  i r l s ( )  i r r c l u d c d . t h c  $ , e 1 1 .
The lcgcnd saJ's rhal l rn( i l  rhe
e r a  o l  I ' ( ) p c  A l c \ a n c l c r '  \ r I I ,
lhere \ \ 'xs l  s(onri  in the Nei l
th.rt ofil{i a( s fi om lhe \Lell ol
Ihe Sirnrar i laD \oman. People
said l l ral  rhc \ \nrcr ol  rhe \Lel l
had ir  rnc( l icxl  c{fect. , \  I i r f ther
e \ a r n p l c  i s  t h c  \ l a d o n n a  d i
N l r l l i r o  ( h l l f c h  i n  \ I e l l i t o :
r c c o r ( l i r r g  r ( )  t h c  l e g e n d  t h e
Nlr( lorD):r  picrure Nas lound by
a sl tcphclcl  in the wel l  l 'herc
hc trxrk his kett le to d rrk.  hr
t h (  s h c p h e r ( l ' s  d r e : r n r  N l e r y
aslcd l i r l  a church to be bui l t
thcr 'c l i  ) f  her.

(1. Thc S. Niconreclc church
\!as bui l t  i r )  S. Nicomcdc over a
s p l . i n g  \ \ , i ( h  I ) c i l i n g  \ L a r e r  i n
r h e  0 " ' c c n [ r r \  ( o  e [ a l . d  r h e
rel ics { ,1 t l ) (  s ir inr-  Thc miracu-
lous \ \ ' r lct '  of  thc spr ing rLas
altr ibu((d to rhc rcl ics ol  the
sr iDt ( lur inla lhc t ;me ol  ( lhr i
s t i : u )  i  t \ .  I n  t h e  l h r e e - a i s l e d
crvpl lhcrc rre t$o Roman and
two Lorl , lboard .olrmns; the
rrralblc wr: l l -hear1 was placed
on t l r(  spr ini l  at  the r ine of the
( lulol i r tgs. The pi lg rrs fronr
al l  <, l  l i r r lope vis i tecl  the churcl t
rr( .x l  l ( )  lhc via Francigera i r t
() fd(, f  to (hi l rk l iorr  i ts walcr

T h c  f u r ) c t i o n  o l  t h e  r | e l l
hcad lh:rl rvns originallv in the
middlc ol  lhc nirve ol  St.  \ {ar
t i n ' s  c h t l f c h  i n  ( l a n t e r b u r Y  i s
lrnknown. Thi$ ql in( l r ic:r l  welf
head corsisls ol  22 pieccs c, f
s l o n e ,  s o n r e w h a t  u l r u 5 u a l  f o r
ihe \ ' l iddle Agcs. l t  is dccora
red bv entwin( ( l  c i rc les in thc
lr | 'o lo$er slr ips ar)d iDtcr icc
ring arches ()r) lllc t()p. l hc |{,o
upper borders al.c itlso dccora-
ted just l ikc 1\f( ,  Lnrcr str ipes
rr i th drc e\ccpl i rnr of  a sinsle
srcne 0r nhich r)r)c c?rn sce a
car\ ing. iusr l ik(  a di , ! .  tooth or
a half  stur ' .  l  l rc st(nrc scar did
not bel(nrg ro lh( \ \ , ( l l  of ;ginal-
h. i t  r l i rs a( l ( lcd r \ t rcn lhe rvel l
l !? ls rcrnr)\( . ( l  l fonr i rs or iginal
p l a c c  i n  t l t c  n r i ( l  o l  t h e  I 9 '

Onc can i t lso not ice the pre-
scncc ol  ucl ls in the churches
of C;c[rar)!  i r )  rhe late Nl iddle
Ages irnd r  l ) ( ,  car l , \  nrodern
t inres. The trr 'o sigrr i l icaDt pie
ces st i l l  exist i l ) l . i  t (x la\  are thc
late ( ;othi(  \ \ (  l l  i  l iorr t  of  thc
soulherD \r :r l l  ( ) l  t l )c St.  I 'ct€r 's
southerD cr'osshr)usc i|| Rc{cr)
sburg rn( l  lhc i \ lar\  \ \c l l  f rolrr
the l7 '  ccrturv (hir t  1\ 'ns pla(d
b v  t h c  s o u t h c r D  w a l l  o f  t h e
[{ i rrster t \ rLlk :r fornd ;n Frei-
burg in Bfcisg,rLr.  The historv
o f  t h c  t l o r l c  i n  R c g c n s b u r g
t h r t  $ ' i r s  b t l i l t  b c r w c c n  I 2 7 3 -
1 5 2 5  i s  i r  c l o s t  c c , n n e c t i o n
\! i th lhc wrrcr:  Thc publ ic wel l
thal  \Lirs r i r ) | l t l )  ol  the Roman

c h u r c h  \ \ a s  i n o r ' t ) o r : u c d  i n r o
the Dew c:rthedral $ith thc I r-)"
c e n t u r ' r '  s u P c r ' s t r  ( l l l f  c ,  T h e
cult  of  thc hcr l ing rv( l ls is ol ien
i  coDnccrion l \ i th thc lespect
of NIar)' irs thc sour(c (){ lile '.

Function of the water and the
wells in the ecclesiastic liturgy
in Constantinople

The probleDr ol  rratcI  supplr :
i f  n o r  s o  e x p r e s s i l c l l  l i k c  i l
\ , -enice, rr . rs i r  kev qucst i (J,r  in
(lorstantinople (x). l lrc \\'atcr-
coDduit  atrd lhc cistcln$ pl .oyi-
ded the big p:rn of \ :ncr supph
but e.g. Liutpnnd ol  ( i rcrnona
mentions in his ( lcs(r ipt ion ol
the cin that he s:rw s(: l l ing narer
on the strccts of ( l ( )nsl :rnl ino-
ple' ' .  Both thc cluanri l l : rnd the
qLral i r ,v of watcr nrc^nl a signi l i -
c a n t  p r o b l c r r  i n  t h c  s L r m r n e r
mondrs. \ lhtcf  with the sorrrce
togcdlcr was thc s\1r)bol ol  l i le
a D d  p u r i l l c a t i i i D .  ( l h r i s r e n i n g
and blcssin' l  thc Ni l lcr  l ( ) fmed
t h c  i r n p o r ' t : r n l  p x r ' l  { ) l  t h e
B\ 'Tanrine l i r  l l . f . i \ .  Sir i l l t  I i . rs i l
lhe Grear l raced birck t l )e i rr t r{}
ducr ion ol  rhc blcssir)q {) l  \ fater
ro rhe earh rrrdir i ( )n\ '  .

\ \ ' a r e r  p l a v c d  a  s i g r r i l i c a D r
r o l e  i n  r h e  d i l l i ' f c n t  r i t e 5  i n
( lonsranrinoplr .  In t l rc { i th cerr
t lu v,  Pauhrs Si lcr) t i i | l  i t ls nrcrr-
t ior ls . l  phialc i r)  his cUI{, ! r ion
d e s c r i b i  n g  t h c  \ ! o r ( l c I s  o f
Hagi.r  Sophi.r .  l i (n] l  thc phi iLlc
"uabr hu t:i aut lian t Innz( htl,.
into th.  ai t  \o nai\  e d i lh \a
nuth !aa' . t  th(t  l ) i1, t 's th? d(1t i l
a1n().  ln tht  nont l t  oI  goln
[Jmu(t\ ] ,  t  th( l i l , i I t  \ t t l , t  ( rJ
nisht. p ,u? tn ' lon ttu in!)?ti-
slt(bk,rurt(t iIto ltitt trll lo, thp
'uso th tit runnLI Ir ntnt i x.
rut .  t1\ ,n i l  l to l t (  h l r t  h??t l
t t ( i t ' i t ry ln i t \  lo ) t t  lo,  M l
\?ats, it lnn l)t htltl in ( iu! and
k?lI  at  h0nP ).  - l  

hc l  l<, lv \ \el l
was suppose.lh n(:xt t() tl)e v)Lrth
western edge ol dr( (llurcll.

Bla.herni i issa is t l rc second
mosl importaD( cl lufcl t  (r1 ( inr
s t a n t i n o p l e  x l l c r  t l r c  l l a g i a
Sophi l  that is t l )c gr ' (  atcs( chur-
ch ol  Nlarv i r  t l rc ( i (v i rrrd i1\ras
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next to the imperial  palace' ' .
The first church was built here
o\€r the holy spring in the mid-
5'o century. Later it ivas exten-
d e d  b , y  t h e  h a g i a s m a  ( s a i n t
r{ell), the hagoin lousma (saint
b a t h )  a n d  t h e  h a g i a  s o r o s
( p l a c e  w h e r e  t h e  c l o a k  a n d
c l o t h e s  o f  M a r y  w e r e  k e p t ) .
Every Friday nighr people kept
awake with litany in fiont ofthe
m i r a c u l o u s  M a r y  i c o n .  T h e
emperor had a bath every Fri-
d a ) ,  i n  t h e  h a g i o n  l o u s m a
domed basin that collected the
$rater of the miraculous spring.

Ihe Booh of Ceremonies (De
.P- rrzoziis) of Constantine \rII
Porphvrogennetos dcscr ibes
the rite where the cmpcror sut>
merged in and emerged from
the basin of the Blachernitissa
church three Li.mes :linalb thq
entered the sacred, I'holeinos, thq
inn€rmost part oI the domql buil-
ding uhere there are l)ight lights
opposite the narbte icon of the
Mother of God .from the hand oJ
! 'hom Lhe sa(rcd tualet is run
zing"'". On the relief Nater rvas
flowing from a rube inserred in
rhe middle of both of Marv's
palms ot tne marDle rcon ol  thc
Mother of God into the basin.
The emperor is wearing a gol-
den costume during the r i tc.
The ritual bathing in thc sacrcd
water of Blachernitissa symboli-
zes death and revival on Good
F r i d a y .  T h e  s u b m e r g c n c e
repeated three timcs svmbolizes
the three davs that Christ spent
in the tomb (Mt 12,40),  and at
the same time it is the rite ot
re\i\al of the divine emperor

The rire is supposedly in con-
n e c t i o n  $ i t h  o n e  l e g e n d  o f
Emperor Constatine the creat
who rvas respected as a saint in
lhc Eastern (lhurch. According
l o  c h e  l e g e n d .  t h e  l e p e r e d
emPeror did not Pay attention
to the barbarian pr iests who
recommended diving in a basin
full ol children's blood for his
recoverv but f i ) l lo$ed the
encouragement of Pctcr and
Paul apostles rvho appeared in
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his sleep. Consequently, asked
Pope Silvester (who had retrea-
ted to Mount Soratte at the
time) for advice, got christened

The Blacherni t issa church
was not restored after the fire
in 1434 and a small church was
only erected over the spring in
the 19"' century. It is standing
even today and Muslim women
usual l ) 'v is i t  the wel l .  During
the excavat ions an apse ! ! ' i th
polygon closing was explored.
According to Robert lGauthei-
mer, the hagion received i ts
lousma lbrm l iom the bapt i-
stery:  in the hexagonal bui l -
ding there was an octagonal
b a s i n : ' .  N i c h o l a s  T e m p l e
reveals that one can dra$ a
comparison between the chur-
ch and palace complex in Con-
stant inople and the group of
the Latemn in Rome'1?. From
this aspect the view, appearing
in literary works from lhe 5'r'
century onwards that Constan-
t inople is the second Rome,
becomes emphasizedlr.

The presence ol  hagiasma
can be not iced in other chur-
ches in ConstanLinople too, lbr
example in the Saint George of
S a m a t y a  A r m e n i a n  c h u r c h
(Sulu Manastir, "Water Mona-
stery"). The recently explored

h a g i s m a  t h a t  s u p p o s e d l y
belongs to the monastery of
the Hodegoi contains water
even today and a Theotokos-
fresco remained in itl'. Further
churches were also built aboi'e
miraculous springs in Constan-
tinople and in its surroundings
and the Blachernitissa ttpe of
MarY icon rvas preYalent in
them. So, fbr examplet empe
rorJust inian I  had the "Li fe
g i v i n g  S p r i n g "  ( Z o o d o c h o s
P e g e )  M a r y  s a n c t u a r l  a n d
monastery built above a mira-
culoLrs source o$tside the city
walh of Theodosius. Until the
1 4 ' "  c e n t u r y ,  s o m e  m i r a c l e s
happened to lhose who drunk
from the watcr of the spr ing,
recorded by Nicephorus Cal l i -
stus Xanthopulus in his work
titled Histoia er.bsi&ttin*'. The
church was ruined in the l5 '"
cenlury and it was rebuilt only
in the 18"' ceniury. The empe-
ror usual ly vis i ied the church
o n  t h e  h o l i d a y  o f  M a r y ' s
Assumption. according to the
Book of Cenmoni?s!'). One could
approach the marble basin col
lecting the wacer of the miracu
lous source by stairs in the
church.

The building ofsanctums o\er
springs was widespread in all of
B\-zantium. The Hagios Deme-



3. Pdferd, Venice, Basilica of Saint
Mark, no.th facade. Foto by Anna
Tiisk6s, 2012. Per gentile conces'
sione della Procuratoria di SaD

4. f"rnead, Rome, S. Bdfolomeo
sull'Isota Tiberida. Foto by Ama
Tnsk6s,2014.

trios in Thesszaloniki was built
over an ancient nlmPhaeum
that i\'as reconstructed lbr the
respec! of the saint:'. The rea-
s o n  r r h y  t h e  p l a c e  o f  t h e
Roman bath rvas selected fbr
the site ol the (lhristian church
might have been that Deme-
trios lvas inprisoned in a calda-
ium, according to the legend.
Lemerle separates three phases
o f  t h e  b u i l d i r g  o p e r a t i o n s
here: 1. sanctum, 2. martirium,
3. basilica that rvas built in the
mid or in rhe second half  of
lhc 5'r 'ccDtury. Thc f ive nave
basi l ica is div idcd into three
main parts. L crypt $ith hagia
sma under thc transcpL aDd the
a p s e , 2 .  r e l i q u a r y  u n d c r  t h c
altar, 3. ciborium with hcxaeon
g r o u n d - p l a n  i n  t h e  n a v e  o f
church, next to the narthex by
the northern colonnade- One
could reach rhe crypt in two
rva,rs: on rhe one hand through
t h e  e a s t e r n  f r o n t  f r o m  t h e
street,  oD dre other hand on
fie stairs from rhe basilica.

The presence of hagi:rsma
can bc noticed irr rnanv Bwan
dnc churchcs, for example i t l
r h c  L y s t r a  b a s i l i c a  i n  A s i a
Mjnol.'", in Aghiasma in Patras
that rvas Icconslrr.ictcd fron a
Roman bath!! ,  and in Scrbian
orlhodox complexes, Ibr exam-

ple in the monaslery church of
De?an in |he l4!r cenrurv.

T h e  B l a c h e r n i t i s s a  m a r b l e
icon represents the full figure
Virgin Nlary orans, rv i th the
chi ld Jesus against her chestr" .
Mary orans ofteD appears on the
coins ;md stamps in the 11" cen-
tury ' ' ,  and many st i l l  exist ing
merble icons represent the t\'pe
of the relief icon of the church
of Blachernasl. Academic litela-
t u r e  h a s  a l s o  c o n n e c t e d  a
furthcr t\,pe clf representarion,
the Playtera Mary, $ ' i lh the
namc of Blacherni t issa: this is
N{arv orans too, against her
chest wirh Lhc picture cl f  the
childJesus in a medallions3. The
questions in connection $,irh rhe
naming is f rther complicatcd
by the lact ftat there is a Mary
picture called Blache.Ditissa in
Saint ( latherir le 's monasterv in
Sina that is a representadon of
fie Eleusa lvpe''.

Alfioguh the marble icon of
lhe ts lacherni t issa church in
Constantinople did not survive,
lLe ts,vzant ine Nluseum in
Athens, the Sraatliche Nluseen
in Berlin (fig. 5)1', the,Archeo-
logical N{useurn in lstanbul (lig.
6)",  thc Museum of N{essina
and thc Liebieghaus in Frank-
f i rr t  hold scvcral  s inr i lar rel ief
rePtesentadons fl(im *re Bvzan-
t ine churchcs. Several  rel iefs
remained in churches, in oigi
nal ,  secondary or lurther pla
cing, just lbr example on the
lioDt laeade ol dre S. Ma.ia in
Piazza in Ancona, on the high
altar ol the S. N{afia in Por|o in
Ravenna and on the facadcs
a n d  i n s i d e  o i  t h e  B a s i l i c a  o f
Saint l,rark in Venice (ligg. 7-8).
In sorne cases one can see the

h o l e s  o n  t h e  p a l m  o f  M a r y
emitting the lvater-jet, so, for
enmple on the piece that ori-
ginates {iom Thessaloniki and
i s  k e p t  i n  t h e  B y T a n t i n e
Museum in Athens roday; on
artilhcts in Messina and Raven-
na and on the relief of S. Maria
Nlater Domini and S. Nlarco in
Venice very rl'ell. Gabelentz says
r h a t  t h e  r e l i e f  o f  R a v e n n a
cc'uld get to l taly from Con-
s t a n d n o p l e  a r o u n d  1 1 0 0  b u t
accordiDg to Demus orly after
120,1r i .  I t  cannot be excluded
r h a t  t h e  m a r b l c  i c o n  o f  S .
Marco got to Vcnice afrcr Con
stant inople $as loorcd in 1204
and some copics rvcre made of
i t  af ter lvards. Also in case of
the primary or cven secondar),
placing of these reliefs wc can
exPect rhe spr ing and watcr
basin to be connected lo thc
marble icon. For other rel icfs
$'e lace dle local imitations of
the o ginai B,vzantine carlings.
The marble icons ivhich got
into Venice became the centre
of a cul t  and the local craft-
s m e n  s t a r t e d  c o p v i n g  t h e m .
Some imitations are ol so hish
q u a l i t l  t h a r  i t  i s  d i l { i c u l r  t o
d e c i d e  w h e t h e r  $ ' e  l a c e  a
Byzant ine or iginal ,  Venet ian
copy, :r  VeDei ian $'ork of a
Grcck crafhrran or a Venetian
r e ' c a r v i n g  t ) f  t h e  o r i g i n a l
Byzandne reliePr.

The st i l i  exist ing Blacherni-
tissa marble icons car be grou-
p e d  i n r o  t w o  m a i n  t , v p e s :  I .
Nlarv orans in a rec|argle lor
med liame!. II. Moder of God
under a round-arched arcade
h e l d  b v  r r , o  c o l u m n s ,  $ , i r h
extended arl}rs, widr the child
J e s u s  i n  a  c l i p e a  a e a i n s t  h e r
chest, the spandrels fillcd rvith
fbl iat ions bet$,een the arcadc
and the upper cornersi".

Or the lacades ol' the Basili-
ca of Sai l l t  N{ark and inside
one can lind six ol rhe lst tvpc
and t$,o ol the 2nd tl'pe Rla-
chernitissa Nlary relieli (fisg. 7-
8 ) " .  l h e  e a r l i e s t  r e l i e l  r h a t
s h o ! 1 ' s  t h e  B y z a n t i n e  i c o r o -
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graphv and st\ ' l ist ical  marks
pcrhaps the most clea y carl be
found in the northern side-
aisle'!. The relief ras respccted
bv lhe name of Nlater gmdae or
Mrdonna del la Grazia. Dcmtls
says lhat the marble icon was re-
carved after getting to Venice,
the grooled halo probabl), origi-
Dates fl_orn fiis period. Ho$c-
re[, its B\.rantine chalacter ciln
be percei\€d as well-

Vcrv closc to this in stvlc is
the rclicf above the Porta San
Clerncnte on the western wal l
of  thc southern side-aislc and
coLrlcl be a copy of it (fig. 8) '.
'Ihe 

drapery handling is simpli-
ficd, the mo ends of the girdle
fal l  dorvn in a l ine of r laves.
'Lhis rnrrst  be a Venet ian \{ork
ar)d it $as custom madc lbr its
location today.

The venet ian stone-cl l t ter
f o l l o w e d  t h e  p r o r o t y p e  o f
Midonna della Grazia who car-
v c d  t h e  M a d o n n a  o n  t h e
w e s l e r n  s i d e  o f  t h e  n o r t h -
w e s t e r n  p i l l a r  o f  t h e  m a i n -
cupola and probab\ tbe orilns
abovc thc Porta San (llemeDlc
toorr,  Hoivet-er,  one caD also
detcct Vcnct ian elemenrs ()n
the fbrmcr rel ie l ,  the f l lcc is
roundcl and ir  turns a l i t t le bi l
to onc side. The drapery is sinr-
p l c r  l h a n  t h a t  o l l  t h c  o t h c r
mcrnbers ol  the rel ief  gloup,
nr(xlclling is softer

As lar as i ts tYpe is co'1ccr ' -
r)ccl ,  the MarY orans ncxt to
thc (lappella dei Nlascoli is vcly
close ()  then.r ( f ig.  7) ' ' .  The
Morher of God is s(anding wi ih
extcnded irrms under a rorrnd-
arched arcadc held up b),  $v0
c o l  L l  l n n !  l l i t h  a n  o c t a g o n a l
g r o u n d - p l a n .  T h e  a r c h c s
b e ( $ e c n  t h e  a r c a d e  a D d  ! l ) c
uppcr- corners are l i l led \ , i th
leal  ()rnaments. I ts fbrerunncr
can probablv be found in thc
rcl icf  of  S- Nlar ia Mater Don1ini
()1 rr similar tvpe.

Thc reliel of Marv or:rDs on
thc wcslerD lrort  is rrr : r tchcd
r v i t h  t h e  r e l i e f  o f  G a b r i e l
ar'changel and it is thc pataph-

rase of an of iginal  Byzant ine
relief that got into Venice and
h a s  a l r e a d y  d i s a p p e a r e d  b y
toda)'". Considering its rype it
belongs to fic group ol reliefs
t h a t  g o t  f r o m  t h e  M a n g a n a
monastery in ( lonstant inople
to the Archaeological Museum
in Istanbul.

The Rlacherni t issa marble
icons became the centrum of
cult in Venice and scleral local
copies were made, For examplc
the tr{ary orans that can bc
fbund in the S. GiovaDni Criso-
s t o m o  c h u r c h  t  a n d  o n  t h e
liont ofthe S. Maria della Mise-
r i c o r d i a " .  I s  t h e  w o r k  o f  a
Venetian rnaster. In the lattet
the half figure of Mar,v appears
in a double dcntils fiame, n'ith
the chi ld. lcsus in her mande
and Latin-Greek text on both
sides besidc her halo.

Therc is disagfeement in the
research aboul the or igin of
the Blacherni l isslr  Mary orans
ihat was @kelr liom the house
next to the S. N*icolo dcl Lido
church into the Kunsthisror_i-
sches Museum in Vienna". I t
can be inl-erred rhilt thc Greek
text of  the rel iel  represent ing
S a i n t  P a n t a l e o n  o r i g i n a r e s
from Byzantium.

As opposecl to this,  thc Bla-
cherni t issa Mrrv orans lhat is
placed on the uall of the house
Nr. 4589-92 in (lamp S. Luca is
certainlv an irnilalion fiom the
2 0 " '  c e n t u l v  ( f i g . 9 ) ' " .  I n  t h e
double dent i l  f i : r 'ne, Nlarv is
standing rr i th cxtended arms,
against hcr chesr with the bust
of the cnfanl.Jesus in a cl ipea
undea the round-arched arcade
rhat is held b,v two plain shafr

ln connecrion with the Bla
chernitissa marble rclicf of $e
Basilica ot Sairt Mark one can
raise the qrest i ()n whcther we
c a n  e x P e c t  t h c  s P I i n g  a n d
$ater basin belonging to the
icon based on thc analoga of
the CoDstant inopolc pract ice
here too. The slr tement is t r i -
v i a l  t h a t  $ h i l ( .  r h e  V e n e t i a n

5. Elache'.1.itistu Mar]-i.o". Skulp
turcnsammlung. Bode Museum,
B€rl in.  Foto by Anna Tnsk6s,
2011.

6, Blachenitissa Man'i@,t, Archeo-
logical Museum, Istanbul, Foto by
Anna Tiisk6s, 2010.

l i turgy has a RomaD orienta-
t i o n ,  t h c  s c c r r l a r  c e r e m o n i e s
shorv a su ong Byzanline ellecr.
Out of thc rclics, church vessels
and works of art ,  \ 'enice has
o\ 'ertakcn specif ic elements
f i o m  t h c  C o n s t a n  t i n o p o l e
imperial  ceremories too, fbr
e x a m p l e  t h e  h a b i t  t h a t  t h e
nervlv elected doge sprinklecl
moncy among the public simi
larly to fte Oonstantinopolitan
cmPcror.  This tradi t ion was
introduced by Doge Sebastiano
Ziar) i  $hen he i{as electcd in
I  t73" .

Marin Sanudo r$r i tes in his
\fork l)? oigine, situ et nagisbqti-
hrr [/rr Yarrtid? that dler'e arc
five rvells in the Basilica of Saint
Nlafk". These pieces ofinfol nl:r-
tion wcre overta.ken bv Giovan-
ni  Str- iDga in his work nanred
Ucn?lia (i lki nab;li ssi,n a". l: lltil
nor,; oro wclls ha\e been expk>
red durins thc research:'. For
the cxpkn-ation of rhe car\iDgs
in conncc(ion rviih the ivells I
an:rl[\c the lilrn-gies about waler
of thc ceremony books of thc
Basi l icn of Sainr Mark' .

Influence of the Byzantine
rites on the ecclesiastic cere-
monies of Venice

Thc eal l iest exist ing cclc-
m o n r  b o o k  d a t e s  f r o r n  t h c
begir i rr ing of the 14" 'ccntur! .
T l r e  m a n  u s c r i p t  m c n t i o n s
"ibns" relatiDg to the solrrcc oa
rvater iD t\{o diffcrcnt locadolrs
but within the framcwork ol '
the sanc liulrgl, Good Fridirv
and lft)lv Saturda\,. In the nine-



r . . n r h  l ) l f , r g f i r  l ) l r  ( ) f  r l L r p t f r
l i r r r l  o l  t h r '  P u r  t  i r  L r o c l L r c i r r !  t h c
h r b i r s  o l  r h c  B r \ i l i . r  ( , f  S u i r r r
\ l n f h  . h i l p l c f .  i n  . o d n ( . . 1 i ( ) n
N i l h  t h c  . h r i s r r n i n a  ( ) r  H ( ) l \
SniLu(l :L\  fex. ls xs lbl lo\s:  a,r
(hul  l  t i t ldt ,  dl i t t  r i i t  t ) \1. .1 I
)ti,!ht tht ull ln.\ h) l)t lilLll tu)tlt
tnt t t  k l0)1, 1,1\ l t ) t !  lot  / t r  H.t \
S x t l t i t l . t \  . h t i \ t t  i n ! . /  t b  t : t l
tt\ tr/t t,tl)titt in tht t4l,rl)txttl
l l / ( t  r t l  i r  t lut  t i r r  a\  at l t ) t1l
. \ t t  . l  tht \ t  \ t t r r t tbt  l ) t t lonnt nl
t t r  t r l ) t , | \ t  t ) l  tht  thl l ) t t )  ,1 thl
I t t l | l t l t l  thInt i  .

( i h r r p t c ' r  c i g l r t r  f i ! r  o l  t h e
s r L l n c  s (  .  r k ) l ]  i l l r ( ) r l L r f L . \  t h c
h ; r b i l s  ( ) 1  . . 1 ( t r f r r i r !  F a s L c l  i n
rhe lJa\ i l i . , r  () l  S,r i , l  NIu, l .  \hc,
h r \ i n g  e \ . . l l 1 ( ' . 1  r l l  r \  ( l f \ f r i
l ) c ( 1 .  r h r  . x r r ( ) r  \ L i r  l \  t l r c
n n r i l ) h o n  u r l r i l  l  h ( " ' \ l r g  i l i
. . r L . \ l i e f  h  r r i n  s  \ r r r r r  ( l r r
p s : L l r n  e : L . h  . , r n i , n  s L o  N r s  i
r l rc choir  l rns Io go r l ) \ !n r()  rh(

sel lwirh rhc l \o l iL i rn( l  l r lcrsc( l
l -nsief .an.1l .s rhl l  h?r\c l ()  bc
f r r r i c ( l  l n  r h e  . l c r . o r  o f  L l r c
g 0 s p c l .  S i r t i n g  r h c  O n  t l r c
d 1 r \  ( ) 1  r c s r r r f e . l i ( ) n  l n r i l ) h ( ) n
ru,,d rLl i r r  hn\ ini j  r rr i \1. .1 ,1l  rhc
\1cl l  and rtren lhe anl iphon j \
l i r i is l rcr l  rhc cn11l(n ol  lh( ol{ l
r i r r n r  l r u s  t o  s r : L r l  r h { :  - H . r l l c

I  r r j , r l r  a r  L i p l ,  o r L  ' \ 1 i e f 1 r : r f . l \
r h .  H , r l l ( ] l L , i l r h  r  c s u r f e . r i o n  '

l i r l L r r s .  t l r c n  t l i c  P o e r n  s r r L f l i n a
r f i r h  T h c  l i ) l l o $ c r s  r f c r c  ( l e l i
ghr( ' r l  or '  Jc\Lrs l :L\  r l idr rrs is
r f . i r c . l  i r  l r r ) r i t  o 1  l h c  S l i r l r
\ l i r r l  x l r l f .  D i r  (  r t l \  i L l r c r \ \ n r ( l s
c o n r e s  r h .  u n r i t ) l i r ) r  \ i l l r  t l ) c
' ' \ 1 : L g D i l i ( ' r l  p \ , r l n r , , , r ( l  l i r r ,
h:Lr ing sung ir  rh( .hojr  l l rs to
go ( lo\ \ I r  ()  rh{:  \ ' ( ' l l  s jnt i re t l r r
' ' O n  r h e  . l i r \  o 1  r ' c s L r I r c c L i o r "
: r , r i p l r ( n r  r \  r  L s r  r . r l .  A f i r ' r ' h a r i , , q
f i r i \ h c ( l  1 r l r ( L  s u n q . r l l ,  r h c \  h i t \ r
t ()  l  c lLl l  r  io rhe . fn(. i l lx \ insins
l l r (  ( l l r  i s r  r  o s e  a s - r i n  '

arrr iphorr.  Ihe e|ening sr:r ' r  icr
l r l r  to bc' l i r ishe. l  rher.  in 1i{rr l
ot  l l ic cr Lrci l i r i .  ,Ul  rhar \ \x\  rol( l
l ra\  t r)  be lul l i l le. i  or rh. . l i \  of
SrtLr(Lr\ .  Ihe Narer ol  rh.  scl l
r i l l  bc cnrpt iet l  in lhe r \ ' (  ning
hoLrls r ' l r i lc the " l  sar l  the later" '
.ur iPh(nr is r()  bc sUrrg. l lnr ing-
s  n !  1 h i \  t h c  ( 1 r o i l  h a s  t o  r e n u n
ro rh( .r !  i l i \  a ( l  (ornplete dl
ns i r  i \  r ()1.1' .

I  r r a n \ l i l r c d  t l I  r \ p r  r s s i o n
' ' I  o n s "  \  i r  h  ( h f  \ \  o r  d  \ \  c l l  

'

thfolghoul.  ho\c\cr:  r l r r  " t (nrs '

is i i  wir ter hol . l in!-  por lhlr t  i \  l l
lcLl  \1i th \vrtef  in rh.. \cnjns 0f
(  i o o d  l r i . l r ! ,  r h c n . r l r r . r  t l i r
crrcrn(nr ie\  ol  Hr) l \  S,r | , , fdir \  i r
$i l l  br cnr lrr ie.L. The t lsc of rhr
\ r r  b  d c s ( e r r e . l e 1 1 l  . l ( ) . \  n o r
c l c : r r l \  n ) n r k  \ r h e f .  l h . \  g ( )
d o $ j i  t o  t h r  \ e ] 1 .  l h e  a r l h ( ) l
L L s c s  l l r i \  \ c r b  1 l \ o  \ h e r  r h f
l r f i (  s l  ( o r r r c \  r l o w I r  l r o n r  r h .
I l l lp i l  or l ru\cs t l rL 'rhoir .  l1 . i  r '
n() l  bc ( ] \ r ludrd 1h:Lr the nrrh()f
fc l i , fs 1{)  a $r l l .  sso rhlr t  rhe fel . -
fen..  is L()  1r \ '1rtrr  hokl in!  Por

\ \ ' e  . a n  ( , n l \  g u t l r c r  : L  s L r n r
nran pi . l r r(  ol  t l t |  crrrr ]xnr ies.
so rboLl \ i ] | ( . r  l ) l rssi))g ol l  dre
lrrel l rh Dr\  on Llrc l )1rr is ol  the
releren.c\ \ . i l l ( rcd i r  thr r i tu l l
l ) (x)k ' ' .  ( )n rh( T\cl l i1r D:r\  the
c h : L p t e f  u s r r l l \  h , r s  l ) ,  (  1 r r l 1 r s r
Nith the .Lo!-e. Thr.chLrrclr  pro
\ i . l r s  t \ f o  s n r r L l l  u n d  L \ \ o  b i g
f u r ( l l e \  l o f  r h (  . (  f c , , r o , r \ .
D u r i r g  r h i s . ( f r l n o n \  l l r c  S a i r r
NI lr  k :LlLir  i \  oPen.. l .  Rr(t ' , ic, , , \
l , f  p o \ l p o n e d  i n  r h (  p c , i ( , d
l l1)rr  (  l l r  isrnr:Ls unri l  thc (  igh1h
d,tr  ( ,J I ,pjplrur\ :  On rhe l iS- i l  ( ) l
r h (  T s ( ' l f t l r  D 1 i \  t h e  ' l - a r . L l l .

tJL(. f j  ru,r ipl , ( , t l  is sLrng.
I 1  t h l  r r r ' l l  o r  r h e  \ ' : L l e r  h r ) l

d i n g -  p o l  r r i t \  i r r  t l r c ' c r r p t .  i t s
r r s .  N u s  L r r r J r i r l r l c ( l  ( ) r  f e l o c r l -
re.1 in l i { l : r l  r l  l l r (-  l1[rsi  \ ] rer1
dre 1e\ 'el  () l  rh( l l ( !n r \1rr  hlrr{ l
L r p  l i ) f  r h c  I i f s r  L i r r r c  l ) c ( : L L r s e
rhe \rLter hr l . l  b.cr l i l r |J ing i l l
1 r  o r n  r h e  n f l f b \  (  l r l r r r r i c l .  . \ t
r h i r  p o i n r ,  m r  n \  ( | J C ] r ( ) D i c r
l l c l d  i n  r h . . r \ l ) L  L n r L i l  t h l r t
l i r u c  N c r e  f { : l o . r r c d  i l ] L ( )  t h L .
(  l r L r  r l r .  B l u t t r o l ( ) n r . ( )  8 1 ) r i l i l

\;
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cio probabh wrote his haDd -
rittcn - until noi{ unpublished
- riLual book i^\\cd Caercma
nialt riluum sdLrotun tcr:bsiu( S,
f u l a n i  f o r  t h i s  o c c a s i o n  i n
1563- 1564.

T h e  s t [ d y  o f  B o n i f a c i o ' s
ritual book signiticantl,v contd-
butes to understanding the pro-
cess of water blessing'" .  The
stmcture of fie rvork is as fbl-
lorvs: at  f i rst  the author takes
the feasts of the ecclesiast ical
year and the sairrs one after
thc othet then he describes the
instrLLmcnts aDd clot i res nee
d e d  t o  t h c  c c r c m o n i c s  i D
dctails. The description of thc
oDly part that can be coDncctcd
'lvith the use of water, the cere-
mony to be execll|ed in thc evc
ol Epiphany is as lblloI\,s: "1" lrr
na|ning oJ the uake the lwtt is pk-
.ad in the nid oJ the chair that has
tuo uaotu stairs. l'he louer nai]/l
arc qutu|mti., the rlpper stalrs cir-
.ular and these arc kept hJ thP
Saint Victor altar 1'hese stairs and
ttu uater hatding pot aft ptaud 4
the larish clerh in cha\e on the
gnen uxeh uho is obligen to tLmra
tu th(m prapqb. The N)at tu fiuetl

Thc to |his da;- Lrnpublished
l i turgl  book of Giambatt ista
Pace wri t ten in l678 dcscr ibcs
rhe ceremonies of the Basi l ica
of Saint Mark. L deals $,ith the
ceremony order ol  dre church
o n  l h e  f i r s t  h t r n d r e d  p a s e s ,
then wri tes about rhe otr ts lan-
d i n g  e v e n t s  t y p i c a l  o {  l i l e  i n
Venice on t lvo hundred and
6fn pages,just like for example

r h e  c e r e m o n y  o f  t h e  d o g e ' s
election and funeral. In terms
of the quest ion rvhether one
can assume the preseDce of ihe
lvel l  iD the Basi l ica of Sainr
Mark, Lhree parts of the rvork
deserve at lcDtion. Pace u ses
the expression of "pozz(t"  1i
t l \ ,o places, in the cvc of lhe
least ol dle doge election and
the Epiphan,v, for the descrip-
t i o n  o f  t h e  t v a t e r  b l e s s i n g
pertormed r,ith sreat paeean-
tr ,v,  procession, s inB-ing and
organ music" - Alter the doB-e
elect ion, the pr imicer io ( the
main canon of the Basilica ()1
Sainr Mark) erdo$'s the nel,
doge with the symbols of his
powcr, then the doge rvi l l  be
t a k c n  a r o u n d  t h e  S .  M a r c o
s q u a r e ' : .  T h e  e x p r e s s i o n
" P o z z o " c e r t a i n l y  d o e s  n o t
m e a n  " w e l l "  h e r e  b u l  i t  c a n
mean a) the lvooden structure
cal led "pozzetto" in which dre
d o g e  w a s  t a k e n  a r o u n d  r h c
square whi le spr inkl ing moncy
among people"', or b) the ope-
ning Nith square ground-plan
also called "pozzo" and connec-
t ing the nartex oi  the Basi l ica
ofSaiDt MaIk aDd the choil'r.

l n  t h e  d e s c r i p t i o n  o l  t h e
c e r e m o n ) /  o f  a t e r  b l e s s i n g
Pacc uses the enpression of
"Pozzo " againf i .  l ' rorn the
descripoon one can clearly see
that the ..pozzo" is stxndirg on
t\!o slairs next to *re reading
s t a n d .  T h e  " p u r h e u s " ,  i . e .
"po77o" is nothing else thaD a
lvarer bolding basin that is pla
ced on nLo srairs that was sct

7. Blachdnitissd Maryico\ r.^otdl
facade,  Cappel la  dei  Mascol i ,
Basilica of Saint Mark, Venice.
Foto by Anna Tnsk6s, 2012. Per
gentile concessione dela Procua-
toria di Su Mdco.

a. Blacherninssa Maryicoa reliet
above th€ Porta San Clemente,
Basi l ica of  Saint  Mark,  Venice.
Foto by Arna Tiisk6s, 2012. Per
gentile corcessione della Procua-
toria di San Marco.

u p  i n  r h c  m i d  o f  t h e  c h o i r
duf ing thc t ime of Bonifacio
and in the period ofPace it $'as
n e x t  t o  t h e  r e a d i n g  s t a n d
during the blessing of water

ln sum, it can be established
that I did not find any reference
to a rvell filling Lrp liom water in
the traditional meaning o€ the
term iD the ritual book of the
Basilica ofSaiDt Mark that sur\i-
|ed from the 14" centuryr From
mentioning the five rrells in the
rvork of Main Sanudo bne can
d.aw the conclusior that the
Ryzandne ceremonies had an
iinpact on the Venetian ceremo-
nies in thc Nl iddle Ages. The
wells wcre not used in the early
l,l'r cen|rur an,v' more and they
were rcplaced by water holding
pots during thc Easter n ' : r ter
blessin8-. \4hen thc cr,vpt beca
rne unrtsable in 1563 due to dre
rvater filtedng in and thc cere
monies lhat were hcld there
previouslv $,efe chanlacd, the
ceremony ()1' rra|el. blessiDg wils
relocated into the choir and a
holv wakr basin r,as used fbf iL
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