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Wells in the Medieval Churches of Venice!

Anna Tiiskés

Gli studiosi specializzati nell’arte
Romanica a Venezia sostenevano {'i-
polesi, sino agli anni pin recendi, che
i primi pozzi a Venezia come a Roma
venivano commissionati dalla Chie-
sa. Il limitato numero di documenti
riguardanti la costruzione di questi
pozzi e la facilila di trasporto dei rive-
sttmenti marmoret rende mollo diffi-
coltoso dare una risposta certa sulla
provenienza delle seulture ¢ le possibili
differenze sul tipo del materiale impie-
gato e poter stabilive se le commesse
venivano da ordini ecclesiastici o seco-
lari. Infatti sui pozzi di Venezia si
possono trovare simboli religiosi ma
risulta sconosciuta la loro origine.
Inoltre sorge la domanda se quesii
iemi svolgevano un ruolo simbolico o
solo ornamentale. Per investigare su
questo tema ho analizzato la funzione
dell’acqua e i pozzi nella liturgia
ecclesiastica a Costantinopoli esami-
nando Uinfluenza dei viti Bizantini
nelle cerimonie ecclesiastiche a Vene-
zia.Non ho trovato alcun riferimento
al pozzo che si riempie d acqua come
nel significato tradizionale riportato
nel libvo dei riti della Basilica di San
Marco che risale al 14° secolo. Par-
lando dei cingue pozzi nell'opera di
Marin Samudo si pué trarre la con-
clusione che nel Medioevo le cevimonie
Bizantine avessero un impatio sulle
cerimonie di Venezia. All'inizio del
147 secolo i pozzi mon erano pit in
uso e sostituiti da serbaloi d’acqua
che venivano riempiti duranie le cele-
brazioni Pasquali. Quando nel 1563
la cripla della Basilica divenne inuti-
lizzabile a causa delle infiltrazioni
d'acqua le cerimonie della benedizione
dell’acqua venivano celebrate nel coro
e fu introdotto un apposito contenito-
re per Uaequa santa.

-

Until quite recently, resear-
chers specialised in the Roma-
nesque sculpture of Venice
maintained a hypothesis that
the early Venetian well-heads —
just like in Rome — were made
to orders of the Church® The
reason of uncertainty is that
the small number of docu-
ments on well-heads and their
casy transportability make it
significantly more difficult to
give an explicit answer to the
questions regarding the prove-
nience of the carvings and the
possible differences between
the motes of the well-heads
that were made to ecclesiastic
or secular orders. We cannot
draw any sure conclusions from
the inscriptions of the drawings of
Grevembroch either; neverthe-
less, it deserves attention that
the Flemish artist represented
the Devil well of the S. Maria
Mater Domini presbytery on a
sheet of the ms. 107 collection
of drawings (fig. 1). On one
side of the cubical well-head,
which has since gone missing
and is only known from this
drawing, there was the Lamb of
God (Agnus Dei) with a halo
holding a cross with his left
forefoot and on the other side
an eagle with wings spread, hol-
ding an animal in his talons.
The question arises whether it
can be concluded from the
emphasized representation of
the two Christ symbols that the
well-head was made to an eccle-
siastic order and function. In
early medieval Italy, the first

motif always appears on eccle-
siastic carvings. In Venice, it
appears, besides the well-head
that was captured by Grevem-
broch, on a much older piece
(fig. 2) and on a wall disc
(patera) from the 14th
century”. The second motif was
much more prevalent in Veni-
ce, besides the well-heads it
also appears on the reliefs that
decorate the facade of the pala-
ces in the city (fig. 3)*. Reli-
gious symbols can be found on
numerous Venetian well-heads,
the origin of which is unk-
nown. Furthermore, the que-
stion arises whether these
motifs played a symbolic or just
ornamental role on the well-
heads. To investigate the que-
stion it is worth analysing the
function of water and the wells
in the ecclesiastic liturgy in
Constantinople and examining
the influence of the Byzantine
rites on the ecclesiastic ceremo-
nies of Venice.

Wells in Medieval Churches
in Europe and in the Middle
East

The role of the wells in the
origins of medieval Christian
worship places could vary. The
churches were mostly built
above or next to such wells, 1.
that were mentioned by the
Bible or that were connected
with the life of Jesus; 2. that
were at a pagan place of wor-
ship; 3. at which Mary appea-
red according to historical tra-
dition, 4. that served as the
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scene of martyrdom; 5. in
which some representations of
Mary were claimed to be
found; 6. the water of which
was regarded as having healing
power. I illustrate the types
with some examples below.

1. The wells mentioned in
the Bible or in connection with
the life of Jesus are the well of
Abraham in Mambre where the
prophet invited the three
angels for a feast, and the well
of Jacob and the woman of
Samaria. The latter well beca-
me the centre of worship very
soon. An unknown pilgrim
from Bordeaux wrote about it
in 333 as follows: “balneus qui
de eo puteo lavantur™. A chur-
ch with a cross-shaped ground
plan was built over it. Saint
Ephrem was the first to write
about it and then it was men-
tioned in the Onomasticon of
Eusebius that was translated by
Saint Jerome. Jerome adds to
the text: “Today a church is
standing there.”

The Mary well of the church
of Saint Gabriel of Nazareth is
in the focus of worship. The
legend about several wells on
the path of the flight of the
Holy Family to Egypt says that
they rested in these places and
later a church was built above
the wells, as for example in Tel
Basta and Matariya®. These pla-
ces were visited by the medieval
pilgrims too. About a sacred
well in the crypt of a Copt
church in Egypt the legend
says that the child Jesus lived
there for a month.

2. The ancient Christian
churches were often built on
barbarian cult places that were
also respected in the Roman
era. One such example is the
Santuario di Santa Maria del
Pozzo in Somma Vesuviana’.
The legend says that a church
was standing here in the
Roman time that was sacred to
Jupiter and was converted in
the Christian times. According
to the archaeological explora-
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tions, it was actually a wine cel-
lar that stood here in Roman
times. The entrance of the
wagon-roofed cellar is similar
to a well and the name of the
sanctum originates from here.
A further example of this
type is the Roman Bocca della

verita that was the top-stone of

the sacred well of the Mercury
church according to the
legend®. The Basilica of St.
Bartholomew on the Island in
Rome is located where for-
merly a church was dedicated
to Aesculapius (fig. 4). The
church of Santa Venera in Rei-
tana stands in the place of a
church consecrated to Venus.
According to another tradition,
the body of Saint Venera -
some sources say that only her
head - was thrown into the well
after her martyrdom and its
water became miraculous.

A further example of the
Christian church that was built
above an ancient cult place in
connection with water is the S.
Vittoria church in Monteleone
Sabino that was built above the

place devoted to the goddess of

waters, Sabine Feronia”’. A
church was built in the 8" cen-
tury at the place of the sanc-
tum, which had previously
been erected for SS. Victoria
and Anatolia in the 3 century.

In the middle of the nave of

the church there was a well, its
water believed to have had a
healing effect.

A further example for this
type is the rotunda of Battiste-
ro di Santa Maria Maggiore in
Nocera Superiore that was built

1. Giovanni Grevembroch, Well-
head, Venice, 1761. Ms. Gradeni-
go-Dolfin 107, Bibl. Correr, Veni-
ce, 34940,

2. Well-head, Venice, Museo
Archeologico (M. Correr cl.
XXV-143, %V[ Arch. 900). Foto by
Anna Tiiskés, 2006.

in the second half of the 6™
century and shows a parallel
with the Santa Constanza in
Rome''. Two rows of columns
are holding the cupola; the
octagon-shaped basin is sur-
rounded by a walk-around. The
building was erected over the
former plot of Roman era hou-
ses, the mosaic flooring of
which was discovered in the
walk-around. The Corinthian
crowns and shanks originate
from Roman era buildings.

3. An example for a church
built at the scene of Mary’s
appearance next to the well is
the Santa Maria del Pozzo pari-
sh church in Albano in the 11*
century. According to the
legend the name originates
from Mary having appeared to
a number of girls not far from
the well next to the former
church'.

4. The well of the crypt
under the apse of the church,
still existing today in S. Loren-
zo in Fonte in Rome, from the
319 century is an example for a
well as the scene of the martyr-
dom of an ancient Christian
saint. According to the legend
Saint Laurence was in captivity
here®.

5. The early example for fin-
ding a painted or engraved
image in the well is the S.
Maria in Via church in Rome
about which records exist from
the 10" century onwards'. In
1256 a miracle happened. The
well of the stable next to the
palace of Cardinal Pietro
Capocci overflowed in the
third year of Alexander IV’s
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popedom and flooded the
whole surroundings. The phe-
nomenon only stopped when a

Madonna picture was found in
the water flooding out of the
well. Cardinal Capocci had a
church built at the location,
which also included the well.
The legend says that until the
era of Pope Alexander VII,
there was a stone in the well
that originates from the well of
the Samaritan woman. People
said that the water of the well
had a medical effect. A further
example is the “Madonna di
Mellito”™ church in Mellito:
according to the legend the
Madonna picture was found by
a shepherd in the well where
he took his kettle to drink. In
the shepherd’s dream Mary
asked for a church to be built
there for her.

6. The S. Nicomede church
was built in S. Nicomede over a
spring with healing water in
the 9" century to guard the
relics of the saint. The miracu-
lous water of the spring was
attributed to the relics of the
saint during the time of Chri-
stianity. In the three-aisled
crypt there are two Roman and
two Longboard columns; the
marble well-head was placed
on the spring at the time of the
Carolings. The pilgrims from
all of Europe visited the church
next to the Via Francigena in
order to drink from its water.

. ._I,_ﬁ._'.;t'-fzt“: PP

The function of the well-
head that was originally in the
middle of the nave of St. Mar-
tin's church in Canterbury is
unknown. This cylindrical well-
head consists of 22 pieces of
stone, somewhat unusual for
the Middle Ages. It is decora-
ted by entwined circles in the
two lower strips and intersec-
ting arches on the top. The two
upper borders are also decora-
ted just like two lower stripes
with the exception of a single
stone on which one can see a
carving just like a dog tooth or
a half star. The stone seat did
not belong to the well original-
ly, it was added when the well
was removed from its original
place in the mid of the 19"
century.

One can also notice the pre-
sence of wells in the churches
of Germany in the late Middle
Ages and the early modern
times. The two significant pie-
ces still existing today are the
late Gothic well in front of the
southern wall of the St. Peter’s
southern cross-house in Regen-
sburg and the Mary well from
the 17" century that was placed
by the southern wall of the
Miunster walk around in Frei-
burg in Breisgau. The history
of the dome in Regensburg
that was built between 1273-
1525 is in close connection
with the water. The public well
that was south of the Roman

church was inorporated into
the new cathedral with the 15"
century superstructure. The
cult of the healing wells is often
in connection with the respect
of Mary as the source of life".

Function of the water and the
wells in the ecclesiastic liturgy
in Constantinople

The problem of water supply,
if not so expressively like in
Venice, was a key question in
Constantinople too. The water-
conduit and the cisterns provi-
ded the big part of water supply
but e.g. Liutprand of Cremona
mentions in his description of
the city that he saw selling water
on the streets of Constantino-
ple””. Both the quantity and the
quality of water meant a signifi-
cant problem in the summer
months. Water with the source
together was the symbol of life
and purification. Christening
and blessing the water formed
the important part of the
Byzantine liturgy. Saint Basil
the Great traced back the intro-
duction of the blessing of water
to the early traditions'.

Water played a significant
role in the different rites in
Constantinople. In the 6'' cen-
tury, Paulus Silentiarius men-
tions a phiale in his eulogion
describing the wonders of
Hagia Sophia. From the phiale
“water bursts out from a bronze tube
into the air so noisy and with so
much power that drives the devil
away. In the month of gold
[January], at the divine start of
night, people draw from the imperi-
shable water into pots and for the
reason that it cannot be contamina-
ted, even if people have been
drawing from its source for many
years, it can be held in a jug and
kept at home™ . The Holy Well
was supposedly next to the south-
western edge of the church.

Blachernitissa is the second
most important church of Con-
stantinople after the Hagia
Sophia that is the greatest chur-
ch of Mary in the city and it was
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next to the imperial palace"
The first church was built here
over the holy spring in the mid-
5" century. Later it was exten-
ded by the hagiasma (saint
well), the hagoin lousma (saint
bath) and the hagia soros
(place where the cloak and
clothes of Mary were kept).
Every Friday night people kept
awake with litany in front of the
miraculous Mary icon. The
emperor had a bath every Fri-
day in the hagion lousma
domed basin that collected the
water of the miraculous spring.
The Book of Ceremonies (De
ceremontis) of Constantine VII
Porphyrogennetos describes
the rite where the emperor sub-
merged in and emerged from
the basin of the Blachernitissa
church three times: “finally they
entered the sacred Pholeinos, the
innermost part of the domed buil-
ding where there are brrght lights
opposite the marble icon of the
Mother of God from the hand of
whom the sacred water is run-
ning ™. On the relief water was
flowing from a tube inserted in
the middle of both of Mary’s
palms of the marble icon of the
Mother of God into the basin.
The emperor is wearing a gol-
den costume durmg the rite.
The ritual bathing in the sacred
water of Blachernitissa symboli-
zes death and revival on Good
Friday. The submergence
repeated three times symbolizes
the three days that Christ spent
in the tomb (Mt 12,40), and at
the same time it is the rite of
revival of the divine emperor.
The rite is supposedly in con-
nection with one legend of
Emperor Constatine the Great
who was respected as a saint in
the Eastern Church. According
to the legend, the lepered
emperor did not pay attention
to the barbarian priests who
recommended diving in a basin
full of children’s blood for his
recovery but followed the
encouragement of Peter and
Paul apostles who appeared in

his sleep. Consequently, asked
Pope Silvester (who had retrea-
ted to Mount Soratte at the
time) for advice, got christened
and recovered®.,

The Blachernitissa church
was not restored after the fire
in 1434 and a small church was
only erected over the spring in
the 19" century. It is standing
even today and Muslim women
usually visit the well. During
the excavations an apse with
polygon closing was explored.
According to Robert Krauthei-
mer, the hagion received its
lousma form from the bapti-
stery: in the hexagonal buil-
ding there was an octagonal
basin®. Nicholas Temple
reveals that one can draw a
comparison between the chur-
ch and palace complex in Con-
stantinople and the group of
the Lateran in Rome®. From
this aspect the view, appearing
in literary works from the 5%
century onwards that Constan-
tinople is the second Rome,
becomes emphasized®.

The presence of hagiasma
can be noticed in other chur-
ches in Constantinople too. for
example in the Saint George of
Samatya Armenian church
(Sulu Manastir, “Water Mona-
stery”). The recently explored

hagisma that supposedly
belongs to the monastery of
the Hodegoi contains water
even today and a Theotokos-
fresco remained in it*. Further
churches were also built above
miraculous springs in Constan-
tinople and in its surroundings
and the Blachernitissa type of
Mary icon was prevalent in
them. So, for example, empe-
ror Justinian I had the “Life-
giving Spring” (Zoodochos
Pege) Mary sanctuary and
monastery built above a mira-
culous source outside the city
walls of Theodosius., Until the
14" century, some miracles
happened to those who drank
from the water of the spring,
recorded by Nicephorus Calli-
stus Xanthopulus in his work
titled Historia ecclesiastica”. The
church was ruined in the 15"
century and it was rebuilt only
in the 18" century. The empe-
ror usually visited the church
on the holiday of Mary’'s
Assumption, according to the
Book of Ceremonies™. One could
approach the marble basin col-
lecting the water of the miracu-
lous source by stairs in the
church.

The building of sanctums over
springs was widespread in all of
Byzantium. The Hagios Deme-



3. Patera, Venice, Basilica of Saint
Mark, north facade. Foto by Anna
Tiiskés, 2012. Per gentile conces-
sione della Procuratoria di San
Marco.

4. Well-head, Rome, S. Bartolomeo
sull’'lsola Tiberiana. Foto by Anna
Tiiskés, 2014.

trios in Thesszaloniki was built
over an ancient nymphaeum
that was reconstructed for the
respect of the saint*”’. The rea-
son why the place of the
Roman bath was selected for
the site of the Christian church
might have been that Deme-
trios was inprisoned in a calda-
rium, according to the legend.
Lemerle separates three phases
of the building operations
here: 1. sanctum, 2. martirium,
3. basilica that was built in the
mid or in the second half of
the 5" century. The five-nave
basilica is divided into three
main parts. 1. crypt with hagia-
sma under the transept and the
apse, 2. reliquary under the
altar, 3. ciborium with hexagon
ground-plan in the nave of
church, next to the narthex by
the northern colonnade. One
could reach the crypt in two
ways: on the one hand through
the eastern front from the
street, on the other hand on
the stairs from the basilica.
The presence of hagiasma
can be noticed in many Byzan-
tine churches, for example in
the Lystra basilica in Asia
Minor®, in Aghiasma in Patras
that was reconstructed from a
Roman bath®, and in Serbian
orthodox complexes, for exam-

ple in the monastery church of
Deran in the 14" century.

The Blachernitissa marble
icon represents the full figure
Virgin Mary orans, with the
child Jesus against her chest”.
Mary orans often appears on the
coins and stamps in the 11" cen-
tury”, and many still existing
marble icons represent the type
of the relief icon of the church
of Blacherna®. Academic litera-
ture has also connected a
further type of representation,
the Playtera Mary, with the
name of Blachernitissa: this is
Mary orans too, against her
chest with the picture of the
child Jesus in a medallion™. The
questions in connection with the
naming is further complicated
by the fact that there is a Mary
picture called Blachernitissa in
Saint Catherine’s monastery in
Sina that is a representation of
the Eleusa type™.

Althoguh the marble icon of
the Blachernitissa church in
Constantinople did not survive,
the Byzantine Museum in
Athens, the Staatliche Museen
in Berlin (fig. 5)”, the Archeo-
logical Museum in Istanbul (fig.
6)", the Museum of Messina
and the Liebieghaus in Frank-
furt hold several similar relief
representations from the Byzan-
tine churches. Several reliefs
remained in churches, in origi-
nal, secondary or further pla-
cing, just for example on the
front facade of the S. Maria in
Piazza in Ancona, on the high
altar of the S. Maria in Porto in
Ravenna and on the facades
and inside of the Basilica of
Saint Mark in Venice (figg. 7-8).
In some cases one can see the

holes on the palm of Mary
emitting the water-jet, so, for
example on the piece that ori-
ginates from Thessaloniki and
is kept in the Byzantine
Museum in Athens today; on
artifacts in Messina and Raven-
na and on the relief of S. Maria
Mater Domini and S. Marco in
Venice very well. Gabelentz says
that the reliet of Ravenna
could get to Italy from Con-
stantinople around 1100 but
according to Demus only after
1204". Tt cannot be excluded
that the marble icon of S.
Marco got to Venice after Con-
stantinople was looted in 1204
and some copies were made of
it afterwards. Also in case of
the primary or even secondary
placing of these reliefs we can
expect the spring and water
basin to be connected to the
marble icon. For other reliefs
we face the local imitations of
the original Byzantine carvings.
The marble icons which got
into Venice became the centre
of a cult and the local craft-
smen started copying them.
Some imitations are of so high
quality that it is difficult to
decide whether we face a
Byzantine original, Venetian
copy, a Venetian work of a
Greek craftsman or a Venetian
re-carving of the original
Byzantine relief™.

The still existing Blacherni-
tissa marble icons can be grou-
ped into two main types: L.
Mary orans in a rectangle-for-
med frame”. II. Mother of God
under a round-arched arcade
held by two columns, with
extended arms, with the child
Jesus in a clipea against her
chest, the spandrels filled with
foliations between the arcade
and the upper corners".

On the facades of the Basili-
ca of Saint Mark and inside
one can find six of the Ist type
and two of the 2nd type Bla-
chernitissa Mary reliefs (figg. 7-
8)*". The earliest reliefl that
shows the Byzantine icono-
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graphy and stylistical marks
pt‘lhdpk the most clearly can be
found in the northern side-
aisle™. The relief was respec ted
by the name of Mater gratiae or
Madonna della Grazia. Demus
says that the marble icon was re-
carved after getting to Venice,
the grooved halo probably origi-
nates from this period. Howe-
ver, its Byzantine character can
be perceived as well.

Very close to this in style is
the relief above the Porta San
Clemente on the western wall
of the southern side-aisle and
could be a copy of it (fig. 8)".
The drapery handling is simpli-
fied, the two ends of the girdle
fall down in a line of waves.
This must be a Venetian work
and it was custom made for its
location today.

The Venetian stone-cutter

followed the prototype of

Madonna della Grazia who car-
ved the Madonna on the
western side of the north-
western pillar of the main-
cupola and probably the orans
above the Porta San Clemente
too". However, one can also
detect Venetian elements on
the former relief, the face is
rounder and it turns a little bit
to one side. The drapery is sim-
pler than that on the other
members of the relief group,
modelling is softer.

As far as its type is concer-
ned, the Mary orans next to
the Cappella dei Mascoli is very
close to them (fig. 7)". The
Mother of God is standing with
extended arms under a round-
arched arcade held up by two
columns with an octagonal
ground-plan. The arches
between the arcade and the
upper corners are filled with
leat ornaments. Its forerunner
can probably be found in the
relief of S. Maria Mater Domini
of a similar type.

The relief of Mary orans on
the western front is matched
with the relief of Gabriel
archangel and it is the paraph-
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rase of an (u:gum] Byzantine
relief that got into Venice and
has alr ea(t\ disappeared by
today*. Considering its type it
belongs to the group of reliefs
that got from the Mangana
monastery in Constantinople
to the Archaeological Museum
in Istanbul.

The Blachernitissa marble
icons became the centrum of
cult in Venice and several local
copies were made. For example
the Mary orans that can be
found in the S. Giovanni Criso-
stomo church' and on the
front of the S. Maria della Mise-
ricordia®™. Is the work of a
Venetian master. In the latter,
the half figure of Mary appears
in a double dentils frame, with
the child Jesus in her mantle
and Latin-Greek text on both
sides beside her halo.

There is disagreement in the
research about the origin of
the Blachernitissa Mary orans
that was taken from the house
next to the S. Nicolo del Lido
church into the Kunsthistori-
sches Museum in Vienna®. It
can be inferred that the Greek
text of the relief representing
Saint Pantaleon originates
from Byzantium. )

As opposed to this, the Bla-
chernitissa Mary orans that is
placed on the wall of the house
Nr. 4589-92 in Camp S. Luca is
certainly an imitation from the
20" century (fig. 9)*. In the
double dentil frame, Mary is
standing with extended arms,
against her chest with the bust
of the enfant Jesus in a clipea
under the round-arched arcade
that is held by two plain-shaft
columns.

In connection with the Bla-
chernitissa marble relief of the
Basilica of Saint Mark one can
raise the question whether we
can expect the spring and
water basin belonging to the
icon based on the analogy of
the Constantinopole practice
here too. The statement is tri-
vial that while the Venetian

5. Blachernitissa Mary-icon, Skulp-
turensammlung, Bode Museum,
Berlin. Foto by Anna Tiskés,
2011.

6. Blachernitissa Mary-icon, Archeo-
logical Museum, Istanbul. Foto by
Anna Thiskés, 2010.

liturgy has a Roman orienta-
tion, the secular ceremonies
show a strong Byzantine effect.
Out of the relics, church vessels
and works of art, Venice has
overtaken specific elements
from the Constantinopole
imperial ceremonies too, for
example the habit that the
newly elected doge sprinkled
money among the public simi-
larly to the Constantinopolitan
emperor. This tradition was
introduced by Doge Sebastiano
Ziani when he was elected in
11735

Marin Sanudo writes in his
work De origine, situ et magistrati-
bus urbis Venetiae that there are
five wells in the Basilica of Saint
Mark™. These pieces of informa-
tion were overtaken by Giovan-
ni Stringa in his work named
Venetia citta nobilissima™. Until
now two wells have been explo-
red during the research™. For
the exploration of the carvings
in connection with the wells |
analyse the liturgies about water
of the ce remony books of the
Basilica of Saint Mark™.

Influence of the Byzantine
rites on the ecclesiastic cere-
monies of Venice

The earliest existing cere-
mony book dates from the
beginning of the 14" century.
The manuscript mentions
“fons” relating to the source or
water in two different locations

but within the framework of

the same liturgy, Good Friday
and Holy Saturday. In the nine-




teenth paragraph of chapter
four of the part introducing the
habits of the Basilica of Saint
Mark chapter, in connection
with the christening on Holy
Saturday reads as follows: “On
Good Friday, after nine o’clock at
night the well has to be filled with
water before vespera for the Holy
Saturday christening of the next
day and emptied in the appropriate
place and in due time as ordered.
All of these shouldbe performed at
the expense of the chapter of the
cathedral church™".

Chapter eighty five of the
same section introduces the
habits of celebrating Easter in
the Basilica of Saint Mark. After
having executed all as descri-
hed, the cantor starts the
antiphon until the “Magnifi-
cat”. After having sung the
psalm each canon who was in
the choir has to go down to the

well with the two lit and blessed
Easter candles that have to be
carried by the deacon of the
gospel. Singing the “On the
day of resurrection” antiphon
and after having arrived at the
well and when the antiphon is
finished the cantor of the offi-
cium has to start the “Halle-
lujah™ antiphon. Afterwards
the “Hallelujah resurrection”
follows, then the poem starting
with “The followers were deli-
ghted” or “Jesus, stay with us” is
recited in front of the Saint
Mark altar. Directly afterwards
comes the antiphon with the
“Magnificat” psalm and after
having sung it the choir has to
go down to the well singing the
“On the day of resurrection”
antiphon as usual. After having
finished and sung all, they have
to return to the crucifix singing
the “Christ rose again”

antiphon. The evening service
has to be finished there, in front
of the crucitix. All that was told
has to be fulfilled on the day of
Saturday. The water of the well
will be emptied in the evening
hours while the “I saw the water”
antiphon is to be sung. Having
sung this the choir has to return
to the crucifix and complete all
as it is told™.

[ translated the expression
“fons” with the word “well”
throughout, however, the “fons”
is a water holding pot that is fil-
led with water in the evening of
Good Friday, then after the
ceremonies of Holy Saturday it
will be emptied. The use of the
verb “descenedent” does not
clearly mark where they go
down to the well. The author
uses this verb also when the
priest comes down from the
pulpit or leaves the choir. It can-
not be excluded that the author
refers to a well, sso that the refe-
rence is to a water holding pot
in the crypt.

We can only gather a sum-
mary picture of the ceremonies,
so about water blessing on the
Twelfth Day on the basis of the
references scattered in the ritual
book™. On the Twelfth Day the
chapter usually has breakfast
with the doge. The church pro-
vides two small and two big
candles for the ceremony.
During this ceremony the Saint
Mark altar is opened. Requiems
are postponed in the period
from Christmas until the eighth
day of Epiphany. On the vigil of
the Twelfth Day the “Laudate
pueri” antiphon is sung.

If the well or the water hol-
ding pot was in the crypt, its
use was terminated or reloca-
ted in 1563 at the latest when
the level of the floor was lifted
up for the first time because
the water had been filtering in
from the nearby channel. At
this point, many ceremonies
held in the crypt until that
time were relocated into the
church. Bartholomeo Bonifa-
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cio probably wrote his handw-
ritten — until now unpublished
— ritual book named Caeremo-
niale rituum sacrorum ecclesiae S.
Marei for this occasion in
1563-1564.

The study of Bonifacio’s
ritual book significantly contri-
butes to understdndmg the pro-
cess of water blessmg The
structure of the work is as fol-
lows: at first the author takes
the feasts of the ecclesiastical
year and the saints one after
the other, then he describes the
instruments and clothes nee-
ded to the ceremonies in
details. The description of the
only part that can be connected
with the use of water, the cere-
mony to be executed in the eve
of Eplphdm is as follows: “In the
morning of the wake the well is pla-
ced in the mid of the choir that has
two wooden stairs. The lower stairs
are quadratic, the wpper stairs cir-
cular and these are kept by the
Saint Victor altar. These stairs and
the water holding pot are placed by
the parish-clerk in charge on the
given week who is obliged to decora-
te them properly. The pot is filled
with water™.

The to this day unpublished
liturgy book of Giambattista
Pace written in 1678 describes
the ceremonies of the Basilica
of Saint Mark. It deals with the
ceremony order of the church
on the first hundred pages,
then writes about the outstan-
ding events typical of life in
Venice on two hundred and
fifty pages, just like for example

(1) Revised chapter of my PhD disserta-
tion entitled “Questions of Venetian Orna-
mental Sculpture in the Light of the Early
Medieval and Romanesque Well-Ileads”
(Eotvos Lorand University, Budapest,
20097,

(2} W. DORIGO, Venezin romanica, La
formazione della citta medioevale fino all’eta
gotica, Venezia, 2003, p. 494, n. 50,

(3) A, RIZZI,
Corprus delle sculture evvatiche all’aperto di Vene-
zia ¢ della sua Laguna, Venezia, 1987, p. 443,

Scultwra esterna a Venezia.
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the ceremony of the doge's
election and funeral. In terms
of the question whether one
can assume the presence of the
well in the Basilica of Saint
Mark, three parts of the work
deserve attention. Pace uses
the expression of “pozzo” in
two places, in the eve of the
feast of the doge election and
the Epiphany, for the descrip-
tion of the water blessing
performed with great pagean-
try, procession, singing and
organ music®. After the doge
election, the primicerio (the

main canon of the Basilica of

Saint Mark) endows the new
doge with the symbols of his
power, then the doge will be
taken around the S. Marco
square™. The expression
“pozzo”certainly does not
mean “well”™ here but it can
mean a) the wooden structure
called “pozzetto” in which the
doge was taken around the
square while f-;pnn]\}mo money
among people™, or b) the ope-
ning with square gmlmd plan
also called “pozzo” and connec-
ting the nartex of the Basilica
of Saint Mark and the choir®™.
In the description of the
ceremony of water blessing
Pace uses the expression of
‘pozzo” again®. From the
description one can clearly see
that the ,pozzo” is standing on
two stairs next to the reading
stand. The “putheus?™; i.e:
“pozzo” is nothing else than a
water holding basin that is pla-
ced on two stairs that was set

(1) B. POLACCO. Sculture paleocristiane
e altomedicvali di Toreello, Treviso, 1976, cat.
134,

(5) B. BAGATTIL, Nuovi apporti archeolo-
gici sul pozzo di Giacobbe in Samaria, in
“Liber Annuus”, 16, 1966, pp. 127-164.

(6) OB A, MEINARDUS, Two Thousand
Years of Coptic Christianity, Cairo, 2002, pp.
18, 21-22.

(7) G. FIENGO, La chiesa ¢ il convento di
8. Maria del Pozzo a Somma Vesuviana, in

7. Blachernitissa Mary-icon, north
facade, Cappella dei Mascoli,
Basilica of Saint Mark, Venice.
Foto by Anna Tuskés, 2012. Per
gentile concessione della Procura-
toria di San Marco.

8. Blachernitissa Mary-icon, relief
above the Porta San Clemente,
Basilica of Saint Mark, Venice.
Foto by Anna Tiskés, 2012. Per
gentile concessione della Procura-
toria di San Marco.

up in the mid of the choir
(luling the time of Bonifacio
and in the period of Pace it was
next to the reading stand
during the blessing of water.

In sum, it can be established
that I did not find any reference
to a well filling up from water in
the traditional meaning of the
term in the ritual book of the
Basilica of Saint Mark that survi-
ved from the 14" century. From
mentioning the five wells in the
work of Marin Sanudo one can
draw the conclusion that the
Byzantine ceremonies had an
impact on the Venetian ceremo-
nies in the Middle Ages. The
wells were not used in the early
14" century any more and thev
were replaced by water holdlng
pots during the Easter water
blessing. When the crypt beca-
me unusable in 1563 due to the
water filtering in and the cere-
monies that were held there
previously were changed, the
ceremony of water blessing was
relocated into the choir and a
holy water basin was used for it.
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