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YUKIKO SAITO

BRIGHTNESS AND MOVEMENT OF ARGOS
IN HOMER’S ILIAD!

Summary: What is dpy6¢? Whiteness? Luminosity? Or, simply a range of bright shades? Having under-
taken an on-going research project on the perception of colour-sense in antiquity that explores colour’s
metaphorical function(s) and its social role, in this paper I shed light on bright shades in the //iad, mainly
apyoc, and examine their contexts to investigate how the poet employs Gpyog in developing a richer nar-
rative, including character portrayal. How are various appearances of dpydg composed and intercon-
nected? How do they metaphorically affect their contexts? What do they symbolise within the narrative?
Through detailed analysis, I show that apydg, being appropriately selected to contribute to each context as
a significant indicator, plays an important role in brightening the context, effectively and picturesquely.

Key words: colour, movement, brightness, Homer, /liad, 4pyoc, metaphorical function

! This paper is based on the talk I delivered on the 27th of August in 2015 at the international con-
ference at the University of Szeged, where I received valuable inspiration from participants. I sincerely
thank everybody who gave me advice and kind support.

For the Homeric Text, I mainly refer to the OCT, Prendergast’s concordance (PRENDERGAST, G.
L.: A Complete Concordance to the Iliad of Homer. Hildesheim 1983 [1st ed. London 1869]), Tebben’s
concordance (TEBBEN, J. R.: Concordantia Homerica II: Ilias. A Computer Concordance to the van Thiel
Edition of Homer’s lliad. Hildesheim 1998), Kirk’s commentary (KIRK, G. S. [ed.]: The lliad: A Commen-
tary. Vols. I-VI. Cambridge 1985-1993), and Hammond’s translation (HAMMOND, M.: Homer: The lliad.
London 1987). All English translations of the /liad in this paper come from Hammond. See also other
commentaries passim; LEAF, W.: The Iliad. Vol. I-1I. London 1886—1888; WILLCOCK, M. M.: The Iliad
of Homer. Vol. I-11. St Martin’s Press 1978—1984; POSTLETHWAITE, N.: Homer’s lliad: A Commentary
on the Translation of Richard Lattimore. Exeter 2000; PULLEYN, S.: Homer: lliad Book One. Oxford
2000. For other Greek authors, I use the Loeb texts and Perseus Digital Library.
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400 YUKIKO SAITO
[. INTRODUCTION

“Homer experienced the world not as essentially coloured, but as brilliant,
gleaming, glowing, lustrous. His world is simpler, but for all that no less valid.”

Homer’s Iliad is full of brightness. Having been endeavouring in previous research to
comprehend Homeric colour, or his colourful world as I understand it, in this paper
I have chosen to investigate one bright colour, dpydc, because 1 was particularly in-
trigued by one passage in the /liad:

£Cet’ Enert’ amdvevde vedv, peta & 10v Enke:

dewvn| 6 Khayyn véver  dapyvpéoto Proio

ovpfiog LEV TPATOV EXMYETO KOl KOVAG Gpyovg,

avtap Enert’ anToict PEAOC ExemeVKEG EPLEIC

BAAA™ - aiel 8& mupai vekvoV kaiovto Oapeiai. (1. 1. 48-52)

“He settled then at a distance from the ships, and let fly an arrow: and
there came a fearful twang from the silver bow. First he attacked the
mules and the quick-running dogs: But then he sent his sharp arrows at
the men themselves, and kept shooting them down. And constantly there
burned, close-packed, the pyres of the dead.”

“Quick-running dogs”? Are they not white or silver dogs? That was the start, and now
I must say this term is very problematic as well. Apydg is usually translated as ‘shin-
ing’, ‘white’, or so,” but it also presents rapid motion. In this paper I would like to
post a different, and I hope fresh aspect to explore Homeric colour expressions, and
expand my investigation of the correlation between colour, sound, and movement, in-
cluding the discovery of its metaphorical function within the story. Their mutual rela-
tion has been already discussed elsewhere.* Here I would like to investigate the Iliadic

2 ROWE, C.: Concepts of Colour and Colour Symbolism in the Ancient World. In Color Symbol-
ism: Six Experts from the Eranos Year Book 1972. Ed. by A. PORTMANN — D. ZAHAN. Dallas 1977, 49.

 LIDDELL, H. G. — SCOTT, R. — JONES, H. S.: Greek—English Lexicon with a Revised Supplement.
Oxford 1996 (1st ed. 1843; LSJ hereafter), 236. Cf. AUTENRIETH, G.: Homeric Dictionary. Duckworth
1877, 52; CUNLIFFE, R. J.: 4 Lexicon of the Homeric Dialect. Oklahoma 1924, 53.

For further information on dpydc, see also BOISACQ, E.: Dictionnaire Etymologique de la Langue
Grecque. Heidelberg 1950, 74-77 (apyng ‘blanc, brillant’; dpydg «au sens de ‘clair, blac, brilliant’», and
in Homer it could be ‘rapide’; apyvpeog ‘argent’); FRISK, H.: Griechisches Etymologiches Worterbuch.
Bd II. Heidelberg 1970, 132—134; CHANTRAINE, P.: Dictionnaire Etymologique de la Langue Grecque.
Paris 1999 (1Ist ed. 1968), 104—105 (&pyog is described as “d” un blanc brilliant” and “apyr-figure comme
premier terme dans des composés anciens selon un viex type i. e. [...] avec le sense de ‘brillant’, notam-
ment apy10pévrag...”; Gpydpog ‘d’un blanc brillant ... ‘argent métal’); ANDRE, J.: Etude sur les Termes
de Couleur dans la Langue Latine. Paris 1949, 32. In chapter ‘blanc’, candidvs corresponds to Aevkog,
but is also associated with dpync.

4 Plato, Timaeus 67b and 80a; Aristotle, On Gorgias 980all, On Things Heard 803b27, On the
Soul 418226, On Sense and Sensible Objects 439a14, and most of the last half part discusses how objects
are perceived, which is related to colour (vision), sound, and their movement.

Cf. Contributor’s Club: The Atlantic Monthly 72 (1893) 282-283, 571-573, and 715; vowels and
alphabets own individual imaginary colour. For example, a refers to white, and so on. See also STAN-
FORD, W. B.: Greek Metaphor. New York 1972, 61-62. In On Things Heard, we can see that ‘grey’ is
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BRIGHTNESS AND MOVEMENT OF ARGOS IN HOMER'’S ILIAD 401

contexts connected to those three factors, focusing exclusively on &pyog and dpy-
related terms for my argument. I shall then elucidate their literal effect on the context
as visual and aural factors, which represent this alarming brightness in both positive
and negative senses.

II. PREVIOUS STUDIES ON ARGOS

Homer was once claimed to have been colour-blind, as scholars found the poet’s us-
age of colour adjectives not proper due to the hexameter rule. Gladstone, who origi-
nated the study of colour in antiquity, held the opinion that dpydg was treated im-
properly as an adjective for a definite colour: “Among adjectives of motion, which
have sometimes been improperly treated as adjectives of colour, are dpyog and GoAoc.
The former acquires an affinity to white, because it may signify an object which, from
being rapidly moved, assumes in the light the appearance of whiteness, and along with
it may be placed its derivatives dpyevvoc, apyestng, apyns, APyvoels, apytodovg, ap-
yinovg, and apywépavvoc.” For Gladstone, pyoc is categorised into the same group
of Aevkdc, white, along with pappépeoc, oryaroew, and perhaps moioc.® After his
analysis, Gladstone suggests that dpyog means light, bright and glistering, as well as
popudpeoc and cryoroers.

It seems that apyog does not mean colour as we imagine. Liddell and Scott
say that “all swift motion causes a kind of glancing or flickering light”,* and yes, it
is true that something very speedy can be a bright, gleaming light. And, light moves.
As Goethe states that “The colours are acts of light”,” light or angle is important to

used for husky voice and ‘white’ is used for clear one (802a2-3; Topd kai Sokodotv 0b ¥eipovg etvar T@V
AgVK®V ol kahoduevat gotat).

* GLADSTONE, W. E.: Homer’s Perception and Use of Colour. In Studies on Homer and the Ho-
meric Aége 11I. Oxford 1858, 473-474.

GLADSTONE: Homer’s Perception (n. 5) 477. See also his subsequent article: GLADSTONE, W. E.:

The Colour-Sense. Nineteenth Century 2 (1877) esp. 382-386 for dpydc. Again dpyodg and other dpy-
words are categorised into the “Whiteness’ group with Agvukdg, though he admits its classification is dis-
putable. At any rate, “the whiteness signified by apydg seems to have applied originally to rapid motion,
it might be classed as an epithet of light” (p. 384).

7 GLADSTONE: Homer’s Perception (n. 5) 490.

8 LSJ (n. 3) 236. Scholars have examined Gpydc and its meaning seems still very much controver-
sial. See IRWIN, E.: Colour Terms in Greek Poetry. Toronto 1974, 144 (Cf. her Appendix II on pp. 213—
216): “apydc combines brightness and movement in a way which we sometimes find difficult to compre-
hend. Objects, often animals, which move quickly or have a sheen or gloss are so described; brightness
combined with swiftness or play of light seems to be the characteristic indicated.” See also CLARKE, M.:
The Semantics of Colour in the Early Greek Word-Hoard. In Colour in the Ancient Mediterranean World
(CAMW hereafter). Ed. by L. CLELAND — K. STEARS — G. DAVIES [BAR International Series 1267]. 2004,
131-139: “The word [dpydc] seems sometimes to mean ‘nimble’ or ‘swift-moving’, as when it is applied to
dogs and horses, especially their feet (/1. 18. 578; 23. 30; 24. 211; Od. 2. 11; 20. 145, etc.); at other times it
translates perfectly well as ‘bright, gleaming white’, referring purely to colour (Z/. 23. 30; Od. 15. 161, etc.
and commonly in later sources)” (p. 136) and “Some (yAmpdg, apyos, Eovbog/EavBodc) were picked out from
the shifting patterns of light, movement and colour that characterise much of the visible world” (p. 138).

® GOETHE, J. W.: Theory of Colours. Trans. by C. L. EASTLAKE and Introduction by D. B. JUDD.
The MIT Press 1970, xxxvii.
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consider colours. Constantinidou’s recent works on light and vision are very stimu-
lating."® As Constantinidou rightly suggests, “Light imagery is a unifying theme/motif
throughout the epic poems, especially the //iad, either with human or divine associa-
tions: a chain which connects divine action with the plan of Zeus, and heroes with
gods; it also emphasizes their passion and energy, instruments of immediate and more
effective action”,'" they connect with each other throughout the story, emphasising
their passion and energy. Thus, dpy-words, brightening the context, must have some
function in terms of imagery. I would like to quote Cleland here: “colour refers both
to stimulus and response: each is meaningless without the other, and thus it is more
useful to consider colour as a process than an event. The process is cyclical, perhaps
best analogised by the experience of painting”.'* Cleland, also mentioning the dangers
of colour study in literature, nicely summarises the possibility of colour research in
her after-paper (it is similar to the process of painting!). Keeping her words in mind,
I should like to shed light on the role of dpydg or dpy-related words within the /liad,
tackling my first curious question,'® and consider its movement, or process, in order
to uncover the term’s metaphorical function, which could hopefully lead to a more
insightful understanding of colour in antiquity.

Apy-words are dotted elsewhere in the /liad, as you can see in the Appendices below.
First, I would like to deal with dpydg exclusively, then move on to various dpy-
related words, such as apybdpoc, apyvpodivng, and so on.

II. ARG-TERMS’ LIGHT AND MOTION IN THE ILIAD

1. Apydg in the lliad

Apyog appears four times in the lliad: 1. 50, 18. 283, 578, and 23. 30. Interestingly,
three of these instances apply to kbwv (dog), and one to fodg (bull). The first example
is from Book 18:

glom 6” ol pv Bouog Epopundijvan £dcet,
000¢ moT™ €kmépoet Tpiv v KOveg apyol Edovtat. (11. 18. 282-283)

' Constantinidou’s articles, focusing on light or dark, attempt to elucidate the eyes of heroes and
gods, are sometimes related to religion, and are all instructive; S. CONSTANTINIDOU, The Importance of
Bronze in Early Greek Religion. 4wdwvy 21 (1992) 137-164; AYTH/AYT'AL: Some Observations on the
Homeric Perception of Light and Vision. 4wdwvy 22 (1993) 95-107; Homeric Eyes in a Ritual Context:
Awdwvy 23 (1994) 9-23; The Vision of Homer: The Eyes of Heroes and Gods. Antichthon 28 (1994) 1-15;
The Light Imagery of Divine Manifestation in Homer. In Light and Darkness in Ancient Greek Myth and
Religion. Ed. by E. M. CHRISTOPOULOS — E. D. KARAKANTZA — O. LEVANIOUK. Lexington Books 2010,
91-109.

For the imagery of light, see BOWRA, C. M.: Pindar. Oxford 1964, 35-41; explaining the link be-
tween fire and light, Bowra argues that fire signifies some internal experience, while light signifies what
happens outside.

1 CONSTANTINIDOU: AYTH/AYTAI (n. 10) 99.

'2 CLELAND, L.: Colour in Antiquity. In CAMW (n. 8) 140.

1 Clarke posed the question before as well: “How can a single quality, dpyoc, be identified both
in gleaming whiteness and in the limbs of dogs and horses?”; cf. CLARKE (n. 8) 133.
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“His fury will not enable him to break inside, and he will never sack our
city — before that the quick-running dogs will eat him.”

Poulydamas suggests that the Trojans go back to the city and fight against the
Achaians next morning. Here in Poulydamas’ speech, it is said that Achilleus will be
eaten by kOveg apyoi, * before he sacks the city. However, Hektor and other Trojans
refuse to accept Poulydamas’ suggestion. Achilleus will not be food for dogs after
all. This Book also contains the well-known detailed description of Hephaistos creat-
ing armour, thus it is natural to see many various colour expressions such as gold,
silver, and bronze. Apy-related terms are found here and there in the description of
Achilleus’ new armour. As we can see in Appendix III, dpy-related words are found
most in Book 18." Let us take another presentation of dogs with dpy6g from Book
18 again:

al 6¢ Poeg ypvo0io TETEHYATO KAGGITEPOL TE,

LUKNOUD O ATd KOTPOL EMEGGEVOVTO VOLOVOE

AP TOTOUOV KEAASOVTA, Tapd podavov SovaKiia.

¥pOoEL0L 08 voptieg G’ oty dwvTto foEcat

Téc00peg, Evvéa 6€ ot Kuveg THdOG dpyol ETovTo. (1l. 18. 574-578)

“The cows were fashioned in gold and tin, and were mooing as they hur-
ried from the farmyard to their pasture by a purling river, beside the beds
of swaying reeds. Four herdsmen in gold walked along with the cattle,
and there were nine quick-footed dogs accompanying them.”

Here the poet describes the new armour, very vividly; gold twice (ypvooio and ypo0-
oewot), tin (kaosortépov),'® purling river (nip motapdv kehadovta), swaying reed (ma-
pd Podavdv dovakija), and nine apyot dogs. Willcock understands it here as ‘swift.”!’

" See EDWARDS, M. W.: The lliad: A Commentary. Vol. V: Books 17-20. Ed. by G. S. KIRK.
Cambridge 1991, 179; kOveg occurs with dpyoi three times in the Odyssey: 2. 11, 17. 62 and 20. 145.
Also, according to the commentary on the Odyssey (A Commentary on Homer’s Odyssey. Vol. I-111. Ed.
by A. HEUBECK et al. Oxford 1988—1992), it looks like the meaning of dpyog is again controversial, i.e.,
‘swift’, ‘bright’ or ‘white’.

!> See RATINAUD-LACHKAR, I.: Hephaistus in Homer’s Epics: God of Fire, God of Life. In CHRIS-
TOPOULOS—KARAKANTZA-LEVANIOUK: Light and Darkness (n. 10) 153—157; Hephaistos, as a creator,
makes the metallic, marvellous armours, which are transformed from the power of fire into that of life,
i.e., light.

' kaooitepog appears seven times in the /liad, including 18. 574: 11. 25 and 34; 18. 565 and 613;
20.271; 21. 592; 23. 503 and 561.

7 WILLCOCK (n. 1) 272. See also EDWARDS (n. 14) 226: “The scholia (bT) point out that the two
metals provide different colours for the animals’ hides; cattle in Homer are termed apydg (23. 30),
mappéhog (Od. 3. 6), oivoy (13. 703 = Od. 13. 32) and aibwv (16. 488, Od. 18. 372).”

Further, from the etymological point of view, dpydg itself could mean dog in general. Pulleyn
states that “Dogs are sometimes described as m6d0g apyoi (18. 578), or just apyoi (Od. 2. 11) in a way
which, when put beside the common epithets of Achilles, n6dag axvg (1. 58; passim) and dkvg (24. 621)
may make us think of swiftness rather than whiteness”; cf. PULLEYN (n. 1) 139. See also West’s com-
ment: WEST, M. L.: Hesiod: Works and Days. Oxford 1978, esp. 368-369 (e.g., “the idea that apyoc was
virtually synonymous with ‘dog’”). In Homer, dpyog mainly applies to dogs. More interestingly, dpyog is
the name of Odysseus’ dog. West goes further on the linguistic association between Indo-European lan-
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Perhaps those dogs move fast, when the armour is actually used for its purpose.
I should also like to note some successive colour expressions and sounds that we could
possibly picture; cows are moving, the river is purling, and the reeds are swaying in
the wind. The poet provides us with the imagery of the beauty of the scenery not only
visually but also aurally.

Now, other cases of dpydg describing dogs appear in Book 1, as I showed at the
very beginning. Apollo rains a plague on the Achaians and everyone is running, des-
perately. We also see Apollo’s silver bow in 1. 37 (&pyvpoto& '), which causes con-
siderable trouble for the Achaians. Apollo’s silver bow appears in 7. 24. 605 as well."
In fact, apyvpototoc is limited in its use for Apollo as his epithet.”® As Kirk states
“Apollo’s arrows usually signify sudden death for men, generally from disease, just as

guages and Sanskrit, e.g., the Vedic personal name Rjisvan is equal to apywdwv. On this matter, Watkins
is particularly insightful; cf. WATKINS, C.: How fo Kill a Dragon. Oxford, 1995, esp. 383-390. Watkins
disagrees with West, however.

'® See PULLEYN (n. 1) 133. Pulleyn comments on épyopdto&og (1. 37; kABOi pev, apyvpdtol’, d¢
Xpoonv apePépniac) as “A purely poetic epithet, regularly used of Apollo but not of Artemis. We know
of no real-life cult of Apollo of the Silver Bow. The epithet is apposite because it is the arrow of Apollo
that Chryses wants to call down on the Greeks.”

19 J1. 24. 605: 100 pév AmOMwv Téevey dn’ dpyvpéoto Broio

In the Iliad, apyvpeog appears at 1. 49 and 219; 3. 331; 5. 727 and 729; 9. 187; 11. 18, 31, 38 and
480; 16. 132; 18. 413, 475, 563 and 598; 19. 370; 23. 741, and 24. 605.

2 With the silver bow, dpyopdto&og for Apollo: 1. 37 and 451; 2. 766; 5. 449, 517 and 760; 7. 58;
10. 515; 21. 229; 24. 56 and 758. Not only Apollo but also Thetis and Zeus possess their own epithets
that are related to dpy- in the lliad. Silver-footed, apyvponelo for Thetis: 1. 538 and 556; 9. 410; 16. 222
and 574; 18. 127, 146, 369 and 381; 19. 28; 24. 89 and 120. See KOBER, A.: The Use of Color Terms in
the Greek Poets. New York 1932, 19; dpyvpomnelo could possibly mean ‘silver-shod’ rather than ‘silver-
footed’. According to Janko, @¢tig dpyvpomelo (16. 574) shows the form of acc. only here, and is an in-
novative trait; JANKO, R.: The lliad: A Commentary. Vol. IV: Books 13—16. Ed. by G. S. KIRK. Cam-
bridge University Press 1992, 388. Again, Pulleyn’s suggestion on 1. 538 should be noted here: “Perhaps
the image is of the shiny white surf seething around the feet of Thetis as she rises from the waves”; cf.
PULLEYN (n. 1) 258. However, according to Watkins, apyvponelo is a metrical substitute for dpyinela,
but this is uncertain; cf. WATKINS (n. 17) 172 n. 6. Irwin discusses mainly its connection with kxvavo-
nelo; cf. IRWIN (n. 8) 83. For Zeus apywépavvoc, with bright, vivid lightening, is used: 19. 121; 20. 16
and 22. 178. Wallace suggests that one of the four classes that describe intangible things is light and the
thunderbolt’s light is regularly dpy-, though interestingly, the light of heaven is Agvkog; cf. WALLACE, F. E.:
Color in Homer and in Ancient Art. Northampton, Mass. 1927, 28. See also EDWARDS (n. 14) 251. On
the epithets of the divinities in Homer, Dee’s work is useful. Dee calls those repetitive phrases iuncturae
rather than the usual ‘formula.” Interestingly, those three dpy-words occur in the //iad more than the Odys-
sey; cf. DEE, J. H.: Epitheta Deorum apud Homerum: The Epithetic Phrases for the Homeric Gods.
A Repertory of the Descriptive Expressions for the Divinities of the 1liad and the Odyssey. Hildesheim
2001, 20, 45, and 81.

There are apy-related proper names, I16dapyog, for instance. The description about Alybe, the
birthplace of silver can be particularly interesting (//. 2. 856-857): Avtap AMldvmv Odiog koi ‘Enictpo-
@oc Npxov / ™ABev €€ AAOPNG, 80ev dpydpov éoti yevédAn. (“The Halizones were led by Odios and
Epistrophos, coming from far-off Alybe, the birthplace of silver.”). Kirk mentions that Alybe is related to
Halus, a Hittite name, which is in accordance with the fact that silver was mostly supplied by the Hittites
to the Greek world about the second millennium BC; cf. The Illiad: A Commentary. Vol. I: Books 1-4.
Ed. by G. S. KIRK. Cambridge 1985, 259. Watkins states that “in Mykenean times it is already there as
podako/podargos, probably in the latter sense, as the name of an ox at Knossus”; cf. WATKINS (n. 17) 172.
See also West’s argument on Apyeipdving; cf. WEST (n. 17) 368-369. I should like to leave my discus-
sion on the subject of dpy-related proper names for another occasion.
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Artemis kills women, often in childbirth”,21 the Achaians suffer serious losses. Again,
apyvpéoto is something light or swift dpyotc, and fire or burning, all of which dis-
play bright or glittering light. Aewdg (1. 49) helps establish the fearfulness of the
scene, too. We could visualise dogs, mules, and men moving fast, desperately trying
to escape from Apollo’s arrows. Also, the sounds of flying arrows and the twang of
the bow (dewvn 8¢ Khayyn) should be noticed. We see/hear the sound of horses and
dogs, and men, who are running around, deathly twangs, the streaming river, wind,
swaying reeds, and the burning fire. The brightness of the fire, which would signify
death, or a horrible disaster, provides the context with a negative, terrifying sense.
I would like to note Wallace’s statement here, which is particularly interesting: “Ani-
mals moving at a distance (sheep, cattle, and a goose) are Gpy-."** If those animals do
not move fast enough or are not seen at a distance, the colour would be different, or
apy- will not be used. It could suggest that the poet perceives the colour or light, then
selects the word of dpy- for the line. Another question arises, however. It also depends
on the viewer’s point of view, i.e., how the poet observes the picture. In this occasion,
perhaps the poet is viewing the scene from somewhere far away, or can we take the
picture as perhaps from Apollo’s point of view?*

Only once in Homer, in Book 23, dpyog modifies bull (Bodc). Achilleus is still
mourning over Patroklos’ death and mistreats Hektor’s body, but finally decides to eat:

moALOL PV PoOEG dpyol 0pExBeov appl o1dMp®

cpalopevol, moAoi & dieg kai pnkédeg atyeg:

TOALOL & dpy16dovteg Ve, Barébovteg o,

€0OLEVOL TOVDOVTO 010 PA0YOG Hpaiotolo-

névn & AUl VEKLY KOTVANPVTOV EppEEV OdpiaL. (1. 23.30-34)

“Many sleek oxen plunged and fell under the iron slaughtering-knife, and
many sheep and bleating goats, and many white-tusked hogs rich in fat
were laid to singe across the flames of Hephaistos. All around the dead
body their blood was poured in cupfuls.”

This description shows part of the preparation for the funeral feast and many animals
are slaughtered for the event. We could see sleek (dpyol), iron (c1dNpw), white-tusked
(apyr08ovtec),™ flames, and blood. They are all linked with the picture of powerful,

2L KIRK (n. 20) 58.

2 WALLACE (n. 20) 28.

2 See Constantinidou’s interesting discussion on the link between light, sight, and understanding
(seeing and knowing are connected) and the contrasted Homeric language between life, light, and vision,
and death, darkness, and loss of sight; CONSTANTINIDOU: The Vision of Homer (n. 10) 1-15. I think dmé-
vevbe (1. 48), far off, could be the key as well. It appears 33 times in the /liad: 1. 35, 48, and 549; 2. 391
and 812; 4. 227; 8. 10; 9. 474; 10. 425 and 434; 11. 81, 283 and 341; 14. 30 and 189; 15. 348; 17. 192, 198,
403 and 426; 18. 412, 523 and 558; 19. 356, 374 and 378; 20. 41; 23. 77, 83, 141 and 194; 24. 211 and 473.

 gpy1680vtec can be seen three more times in the /liad; 9. 539; 10. 264 and 11. 292. They all ap-
ply to animals like dogs, boars, and wild boars. See RICHARDSON, N.: The lliad: A Commentary. Vol. VI:
Books 21-24. Ed. by G. S. KIRK. Cambridge 1993, 169; apyiddovteg Heg apparently belongs to a formular
group, according to him, e.g., apy1d3ovtog Hog, cveg (Bg) pyrddovTes, cdv dpylov apytddovta, Dov Evek’
apyLodovImv.
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brightening fire, but still something deathly. Hammond translates ‘sleek’ here and
Leaf also admits it.” But some scholars have read it as ‘white’.** As Richardson inter-
estingly comments, it is only black animals that are sacrificed for the dead.”’ If that is
correct, apyog for the bull should not mean white in this situation. It is hard to con-
sider the movement of those bulls fast enough to be recognised like a flash even at a
distance. Hereby this use of dpydc is not for the quick-running animal, so perhaps its
colour remains clearly as it is without fluctuating. Also, even though they may move
slowly, the sound of animals, burning fire and blood running profusely operates effec-
tively for the context. Here again, the bright light in the death-related scene where vic-
tims are slaughtered suggests rather scarily a sense of dark so that the negative im-
agery could be envisaged.

2. Arg-related Words in the lliad

Let us move onto other dpy-related words, including compound words; dpydpoc, ap-
yupodivng, apyvpoénrog, apyvpomela, dpyvpdto&os, dpyveog, ApyeoTNG, APYLOdOUG,
apyns, ApyEPULVOG, APYIVOELS, Apymodng, apyevvog, and so on.” They refer to:
konn (handle), Adpvag (box), kapag (vine-pole), prog (bow), émoeipia (leg-guards),
ipdg (leather strap), {uyov (crossbar), koAedv (sheath), tehapmv (broad strap), kpatip
(mixing vessel), popdg (pole of a chariot), motapodg (river), Babvppovg (deep-flowing),
€oppovg (flowing well), &ipog (sword), pdoyavov (sword), kardg (well), Opovog
(chair), darddAeog (cunningly), onéog (cave), 61g (sheep), votog (south wind), yAov-
vng (wild boar), dypiog (fierce), Ug (boar), kowv (dog), BaAébw (bloom, be rich in),
TOADG (many), £avog (robe), 006vn (fine linen), pagvog (shining), kepavvog (thunder-
bolt), onuog (fat), @pag (a Thracian), [Inveidg (Peneios), Avkaotog (Lykastos) and
Kapepog (Kameiros). Further, dpy-related words themselves can sometimes be parts
of proper names: apyvpomela, apyvpoto&oc, dpycépavvog, [16dapyog, [Toddpyn, and
Ayproca. The majority is located within the description of the decoration of armours,

% LEAF (n. 1) 383: “The remark has weight, especially as dpy6c is not a standing epithet of the ox
as it is of the dog.” Mentioning the other case in which dpydg applies to a goose in o 161, Leaf also states
that “there as well as here it may mean not so much white as glistering, ‘sleek’.” See also RICHARDSON
(n. 24) 169.

** GLADSTONE: The Colour-Sense (n. 6) 385: “As applied to oxen, where it cannot mean swift,
I render it white, as the occasion (xxiii. 30) is that of a solemn funeral celebration, and Homer has oxen of
tin as well as gold (supra) on the Shield, and probably drew no broad distinction between the two hues.”
See WALLACE (n. 20) 22 who seems to recognise dpyoc as white. See also WILLCOCK (n. 1) 299 ‘white’.

*7 Richardson also comments on Posg dpyoi with the note that it appears in Homer only here,
pointing out that “bT objected that only black victims were sacrificed to the dead, but suggested as one an-
swer that they are intended here as a feast for the living. Presumably this is correct, but the sense here may
be ‘sleek’, ‘glistering’, rather than ‘white’”’; cf. RICHARDSON (n. 24) 169. See also KOBER (n. 20) 14.

21,37, 49,219, 451, 538 and 556; 2. 45, 647, 656, 738, 753, 766 and 857; 3. 141, 198, 331, 334,
361 and 419; 5. 449, 517, 726, 760, 727 and 729; 6. 424; 7. 58 and 303; 8. 133 and 185; 9. 187, 410 and
539; 10. 264, 438 and 515; 11. 18, 31, 38, 237, 292, 306 and 818; 13. 610; 14. 405; 16. 132, 135, 150,
222 and 574; 17. 52; 18. 50, 127, 146, 369, 381, 389, 413, 475, 480, 529, 563, 588 and 598; 19. 28, 121,
370, 372 and 400; 20. 16; 21. 8, 127, 130, 229 and 334; 22. 16 and 178; 23. 32, 295, 741 and 807; 24. 56,
89, 120, 211, 605, 621 and 758.
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but nonetheless, they apply to various materials.”’ I have divided the referents into
categories and devised a table of Gpy-related words shown below.” Let us see if we
could unveil the shining, or perhaps quickly-moving light of the dpy-word more
clearly, and eventually how the poet, or even the Greeks, observed their world.
I should like to discuss some examples below.

2.1. Human Body and Animals

Let us begin with the category of the Human Body. An dpy-related word only applies
to dnuog (fat) for the human body twice in the /liad. In Book 21, dpyng applies to the
fat of Lykaon:”'

Opdokov Tig Kot Koo pédavay eply’ dmaiget

iy0vg, 8¢ ke Paynot Avkdovog apyEta dnuodv.

0Beipeat’, €ic 6 kev dotv kiyeiopev Thiov ipiig,

VUETG pHEV pevyovTeg, &ym & dmibev kepdilwv.

000" VUi motapdg mep £6ppoog dpyvpodivng

dpkécet, @ dn dnba modéag iepevete TaPOLG,

Cwovg & &v divnot kabiete pdvouyog mmovg. (1. 21.126-132)

“And fish rising through the swell will dart up under the dark ruffled
surface to eat the white fat of Lykaon. Death take you all, all the way till
we reach the city of sacred Ilios, you Trojans running in flight and I be-
hind you cutting you down! And your lovely silver-swirling river will
not save you, for all the many bulls you have long sacrificed to it and the
strong-footed horses you have thrown alive into its eddies.”

Here Achilleus is telling Lykaon, who is falling, that his fat is to be eaten by fish.
Images of a dark (néhovav) ruffled surface, glistering white fat (dpyéta dnuov), and
silver-swirling river (motapog mep 6ppoog dpyvpodivig), vividly picture something
moving quickly (Bpdokwv, kdpa, eply’, and so on), like a rapid development, along
with colours and the sounds. I agree with Richardson’s comment on dpyéta dnuov,

¥ See WALLACE (n. 20) 28; for adjectives that describe concrete things: (1) Clothes are often
apy-; [...] (2) Animals moving at a distance (sheep, cattle, and a goose) are dpy-. (3) Fat and teeth catch
the light and gleam in their small way as do the thunderbolt and ladies’ delicate white veils (épy-). (4)
The same apy- is applied to a chalky locality and a cave.”

It has been said that apydg and dpyvpog are indicated on Linear B and related to materials and ani-
mal hide in their contexts. See BLAKOLMER, F.: Colour in the Aegean Bronze Age: From Monochromy
to Polychromy. In CAMW (n. 8) 63—64. Blakolmer suggests that, by investigating po-da-ko, to-ma-ko,
etc. on Linear B texts, “the peculiar, poetic, apparently abstract, concept of colour reflected in the lan-
guage of Homer and Hesiod probably did have origins in the so-called ‘primitive’ Minoan and Mycenaean
approach to chromatics” (p. 63). See also Chadwick and Baumbach’s note on dpydg: CHADWICK, J. —
BAUMBACH, L.: The Mycenaean Greek Vocabulary. Glotta 41 (1963) 175.

39 See Appendix IT on pp. 416-418.

*! dipyfic appears four times in the Iliad, including 21. 127: 3. 419 (Helen’s robe), 8. 133 (thunder-
bolt), and 11. 818 (fat).
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suggesting that there is a colour contrast between black and white.** Another case
where dpyng applies to human fat is in Book 11, where Eurypylos is injured. There
Patroklos says that Eurypylos’ white fat will be plenty for the quick dogs (tayéag k-
vag), but eventually Patroklos helps Eurypylos. It is difficult to imagine the precise
colour of human fat,*> but it is possible to envisage the moving picture along with
apyérionud (11. 818).

How about other animals with dpy-related words then? We have seen the cases
of dog and bull above, and there are other appearances of animals with dpy-words.
Mostly, animals with dpy-related words are killed or associated with being killed.
Despite the fact that there seem to be some exceptions, they all are, after all, related
to the battle, or some sort of a competitive situation, even indirectly. Both the shining-
toothed boar in 10. 264 (4pywdovtog v0c)** and the white-woolled sheep in 18. 588
(oi®dv dpyevvdomv) are displayed in the decoration of armours. 3. 198 is placed in a
simile, and there the flock of white-woolled sheep (0i®v ... dpysvvdwv) represents
the Achaians who are marching toward the Trojans. Helen is explaining who is who,
answering Priam’s question at the Skaian gate there. 11. 292 is again situated in a
simile and the white-toothed hounds (kbvog dpylddovtag) set against a boar or a lion
are compared with the Trojans who are bravely fighting against the Achaians on the
battlefield. Those apy-words help to reinforce some positiveness because of the war-
riors’ intensive passion to fight, but also indirectly contain some negative, fearful
senses because of their link to battle, and their possible eventual death. The light rather
gives the context a negative, sorrowful sense. Another dog-related case, in Book 24,
creates a fearsome image:

———————————— - 1@ 8" Mg moth Moipa kpatoun

YUyvouéve Emévnoe Av, 6te pv TEKov avTn,

dpyimodog kbvog acot GV dmdvevde TokHoV,

avdpi mhpa kpatep®, ToD Eyd pécov Nrop Exotpt

€o0épevar Tpocsedoa (11. 24. 209-213)

“So strong Fate must have spun for him with her thread as he was born, at
the moment I gave birth to him, that he should be food for the quick-run-
ning dogs, away from his parents, in the power of a mighty man — I wish
I could sink my hands in that man’s very liver and eat it!”

32 RICHARDSON (n. 24) 64; “The colour contrast with pélawav epika is vivid.” See also POST-
LETHWAITE (n. 1) 260.

3 See WALLACE (n. 20) 18; fat is apyéta or apyér, a glistering white. Kober notes that one of
Alcman’s phrases, ‘silvery’ face (16 te dpyOpiov mpdownov) for a maiden, is probably the most interest-
ing; cf. KOBER, A.: Some Remarks on Color in Greek Poetry. CW 27 (1934) 191. At least Kober under-
stands that the term can be translated as ‘silver’ here.

Cf. WATKINS (n. 17) 383 for dpyric and dpydg as possible derivatives of apyoc.

3 Odysseus’ helmet appears very bright (ZI. 10. 263-64): évtétato otepedc Ektoobe 8& Agvkol
000vTeg / apyrddovtog VoG Bapéeg Exov EvBa kai EvBa

According to Postlethwaite, this description, the white teeth of a tusk-shining boar, is generally
acknowledged as a Mykenaian object; cf. POSTLETHWAITE (n. 1) 149.
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This is even rather more painful. We can see dpyimovg only here in Homer. Richard-
son comments that “the unusual epithet adds vividness to what is already a painfully
realistic expression”.*> Hekabe, mourning her son’s death, mentions that her son’s fate
was decided to be food for quick-running dogs. And she even hopes that she could eat
Achilleus (!). As a whole, animals with dpy-related words are somehow connected to
death, or something terrifying, even though it comes with brightness.

2.2. Nature Shines Scarily

We saw a silver-swirling river above, and it is also seen in 21. 8 (éc motapov giledv-
10 Babvppoov dpyvpodivny,). The river Skamandros is threatened because Achilleus
dreadfully kills so many Trojan soldiers that the river is full of dead bodies. The
sounds of silvery swirling resonate. In fact, it is difficult to define the colour of river
or wind. Hence they must be presenting the image of movement, or the process of its
physical motion. The south wind with dpyeotng, for instance, is used twice, sym-
bolising its brightness even more alarmingly for the battle scene. In Book 21, Hera
commands Hephaistos to kindle a fire:*®

AL Emdpvve TAYIOTO, TPOVOKED 08 EAGYO TOAANV.

avTap £y Ze@Opolo Kol dpyeotdo Notolo

gloopat €€ ahdBev yodemnv dpoovca Boeriav,

1 Kev o Tpodov kealdg kol Tedyen KoL,

QAEYLOL KOKOV POPEOLTOL: (1. 21. 333-337)

“So come quickly and help Achilleus against him, and kindle a great fire,
while I go and raise a fierce storm from west and bright south winds to
blow in from the sea, which can spread your destroying flames and burn
up the bodies and the armour of the Trojans.”

As ordered, Hephaistos creates a monstrous fire and burns many bodies. The wind can
be bright, but again could be a source of terror of course. Another case of south wind
is located in the simile where Hektor’s brave performance on the battlefield is pre-
sented in 11. 306.%” Hektor attacks and destroys his enemies like the storm-blast of a
strong wind. Rapid movement is illustrated in both scenes. Perhaps Irwin is right to
suggest that “a bright or white wind did not have to be seen; the Greeks felt it, proba-
bly heard it”.*® The intense, mighty wind strengthens the intensity of the fight, and Gp-

3 RICHARDSON (n. 24) 295.

36 Richardson’s comment: “Gpysotdo Nétoto refers to a south wind which clears the sky of
clouds”; cf. RICHARDSON (n. 24) 80. See also POSTLETHWAITE (n. 1) 263.

*" HAINSWORTH, B.: The lliad: A Commentary. Vol. III: Books 9-12. Ed. by G. S. KIRK. Cam-
bridge 1993, 260; dpyeotig is ‘the cleanser’. See also POSTLETHWAITE (n. 1) 157.

¥ IRWIN (n. 8) 173. Her study on colour is insightful indeed. For apy-related words and wind, see
pp. 141-173. According to Irwin, the epithet dpyeotig is characteristic of wind itself, rather than
connected with the presence or absence of clouds, or the bringing of fair weather. She also recognises the
link between brightness, swiftness, and whiteness (pp. 217-218).
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veotg signifies the alarming light of the context. In this respect, the presentation of
an apy-word at 8. 133 suits this terrifying light very well:*

Bpovtiooag & dpa devov aeiik’ dpyfta KepAvVOV,
K0S 8¢ mpdch’ nmewv Aopndeog ke youdle: (11. 8. 133-134)

“He thundered fearfully, and let fly a vivid lightening-bolt, and hurled it
to the ground in front of Diomedes’ horses.”

It describes Zeus’ fearful (dewvov) flash of lightening. His thunderbolt indeed portrays
its rapid motion, and its sound effect is immensely successful. And dpyfita depicts its
luminosity, a momentous light, linking the sense of awe, or fear. All in all, dpy-related
natural environments in the /liad are constantly moving and shining, and provide
negative imagery altogether, as a light could often be scary in nature.

2.3. Brightening Outfits

Let us now turn to clothing. In the /liad, only Helen wears clothes that dpy-related
words are applied to, twice, at 3. 141 and 3. 419.% In the first case, Helen is called to
watch the duel between Menelaos and Paris. Helen walks in tears because she re-
members her past, her city, and so on. Here dpyevvdg agrees with 686vn, fine linen.
About three hundred lines later, Aphrodite orders Helen to go to Paris’ bedroom, and
she reluctantly follows the goddess’ command. The word for her robe, £avog, is modi-
fied with the adjective dpync. No man wears clothes characterised with apy-related
words in the /liad. However, not surprisingly, mortal men’s armours are described as
shining with the adjectives of dpy-related words many times. Regarding armours, all
the apy-related armours are related to men, only Hera’s chariot is an exception. Fur-
ther, the other female character who is associated with apy-related words is Thetis.*!
Both of them are immortals, which indicates that Helen is the only female mortal
character who is associated with dpy-related clothing. Is this accidental? I should like
to discuss this gender-related subject in more detail in another paper.

When the poet describes the armours, silver and gold occur very often as a set,*
e.g. in the paired appearance of gold and silver on Hephaistos’ armour in Book 18:

3 Postlethwaite comments on this as a “vivid picture of Zeus”; cf. POSTLETHWAITE (n. 1) 122.
See also KIRK, G. S.: The Iliad: A Commentary. Vol. II: Books 5-8. Ed. by G. S. KIRK. Cambridge 1990,
309. For the manifestation of Zeus’ power in light and darkness, see CONSTANTINIDOU: The Light Im-
agery (n. 10) 93-94.

3 141: avrika 8 dpyevvijol kodoyapévn 606vnoty

3. 419-420: Bij 6¢ koTaoyopéEvn £av® apyTitt agwvd / otyf], ndoag 8¢ Tpwag Adbev:

*! The silver-shining (4pyd@eoc) cave in 18. 50 and a chair with silver studs offered to Thetis in
18. 389.

* Gladstone takes an interesting example from Shakespeare: “Here lay Duncan, / His silver skin
laced with his golden blood” (Shakespeare, Macbeth, Act 2, Scene 3). Obviously it is slightly strange to
recognise skin as silver and blood as golden. Gladstone notes that the relation between silver and gold can
be compared with that between skin and blood; GLADSTONE: Homer’s Perception (n. 5) 485-486. Accord-
ing to him, “the skin throws the blood into relief, as a ground of silver would throw out a projection of gold.”
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‘Ev 6¢ 110e1 otagpuAfjot péya BpiBovcav oy
KoV ypooeinv: uéhaveg 8 &vor Botpuec foav,
£0TNKEL 08 KAPOEL SIOUTEPES APYVPETOLV. (1l. 18. 561-563)

“And he made on it a vineyard heavy with grapes, a beautiful thing made
in gold: but the clusters on the vines were dark, and the rows of poles sup-
porting them were silver:”

Another example from Book 18:

Kol P’ ol pHEV KaAdg otepdvag Exov, ol O poyaipog
glyov ypuceiog &€ Apyvpémv TEMAUOV®Y. (1l. 18. 597-598)

“and the girls had beautiful garlands on their heads, and the men wore
golden daggers hanging from belts of silver.”

Both scenes indeed provide the visual impact.*’ For the juxtaposition of gold and sil-
ver, Vivante’s brief but insightful analysis is useful to realise that it possesses a rich
and sensuous effect, highlighting the action and providing its brilliance.** Vivante
claims “A metallic luster, where it occurs, is what gives the greatest conspicuity to any
object. It strikes us immediately. No less than the epithets péhog or Aevkog, it trans-
lates color into a more encompassing sphere and thus removes us from descriptive inter-
est.”* Hence among many epithets which generally mean “shiny”, whatever colours
they are, gold, silver, or bronze, their brilliance is in a sense attractive and impulsive.

Next, I would like to discuss the particular examples in which colour expres-
sions appear densely. One passage is from Book 5:

“Qc €pat’, 004’ aminoe Bed yhavkdmig ABvn.
M &V EMOLYOUEV XPVOAUTVKAG EVTVEV TTTOVG
“Hpn, npécPa Bea, Buydnp peydroto Kpdvoto-
“HPn 8" ape’ dxéeoot Bodg Pore kapmvia KOKAM,
YOAKEN OKTAKVI IO, CLONPED GEOVL Appis.

TV fjtot xpucén itug aeditog, avtap tmepbe
YOAke émicomTpa TpocapnpdiTa, Badpa idEcbor
TAfipvae & dpydpov giot mepidpopot dpotépwbey:
dippog 0 ypuoéoict kol ApyvpEotoy idotY
évtétarto, 6otal 6¢ mepidpopot avruyég giot.

0D 8’ €€ Apyvpenc PLUOG TEAEV: aVTOP €T BKP®
dfjoe gpvoetov kadov Quyov, &v 8¢ Aémadva

# Other examples are: 10. 438: Gppa 8¢ of ypuo® Te kai Gpydpem b fokntar; 17. 51-52: aipori
ot dgvovto kopal Xapiteoow opoion / mAoypoli 67, ol ypuvod e kai apydpw éoprikmvro.; 18. 474-475:
YoAKOV & €v mupi PéAdev dtelpéa Koooitepov 1€ / Kol ypuoov Tyfjvia Kol dpyvpov:

See also EDWARDS (n. 14) 224; “The visual impact of ypvoceinv leads into the contrasting puého-
vegd’...”

* See VIVANTE, P.: The Epithets in Homer. A Study in Poetic Values. New Haven — London 1982,
122-126.

* VIVANTE (n. 44) 124
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KGA™ EBode ypvoel’ - vmod 8¢ Quyov fyayev "Hpn
irmovg mxvmodag, pepani’ Epdog Kol AvTic. (11.5.719-732)

“So she spoke, and the bright-eyed goddess Athene did not fail to obey.
Hera then, queenly goddess, daughter of great Kronos, busied about the
harnessing of the horses with their golden head-pieces. And Hebe quickly
fitted the curved wheels to the chariot-frame, bronze wheels with eight
spokes, at each end of the axle made of iron. Their felloes are of imper-
ishable gold, and all round them are fixed tyres of bronze, a wonderful
sight. The naves that revolved on either side are of silver: and the plat-
form is made of gold and silver straps stretched tight, and twin rails run
round it. From it there extends a pole of silver: at the end of this Hebe
lashed a beautiful yoke of gold, and fitted it with lovely golden yoke-
straps. And Hera brought the swift-footed horses under the yoke, eager
for the clash and shout of battle.”

Aiming to oppose Ares, Hera and Athene cooperate with each other. This is the de-
scription of Hera’s chariot and colour expressions are arranged in succession, to
brighten her divine chariot even more: YAQUK®TIG — XPLGAUTVKOG — XAAKEN — XPLGEN
— YOAKE — APYVPOL — YPVGEOIGL — APYVPEOICY — APYVPEDS — XPVGELOV — YPVUCEL .
Hera’s chariot is indeed shining.*® The last example is the description of Agamem-
non’s armour in Book 11:

ATpeidng 6 ERomoev 16¢ Lovvuohar dvmyev
Apyeiovg: &v 3’ anTdg £dVGETO VAPOTO YOAKOV.
KVNUIdog pev mpdta mepl kviunow E0nke
KOAQG, ApYVpEototy EMGPLPIOG Apapuicg:
devtepov ab Odpnko tepi oTHdecov EdUVe,
16V ToTé o1 Kivhpng ddvke Eewvijiov elva.
nevBeto yop Kompovde péya kAéoc, odvek” Ayaiol
£G Tpoinv vijgootv dvamievcechon EpeAlov:
Tobvekd ol TOv ddke yapopevos PactAtii.
10D & frot déKka oipot Eoav PELOVOC KVAVOLO,
dmdeka ¢ xpvooilo Kol €lkoot KaoG1TEPOL0-
KLAVEOL O& dPAKOVTES OPMPEYOTO TPOTL SEPTV
Tpeis éxdrepb’, iprooty €owdrtec, Gig e Kpoviwv
&v VEQET otpi&e, TEPOC PEPOTOV AVOPOTWV.
auei 8 dp” duowoy Bareto Eipoc: &v 8¢ oi ot
YPOGEIOL TAUPAVOV, GTOP TEPL KOVAEOV TEV
APYOPEOV, YPLCEOICLY AOPTNPESTY APNPOG.
av 6’ Ehet’ auEPBpotnv moAvdaidarov domida Bodpiv,
KoMV, fiv mépt pudv kokhot déka yéAkeor ooy,

v 8¢ oi dppodol foav £elkoct KOoGITEPOIO

* For Hera’s chariot, see KIRK (n. 39) 132—134. According to Kirk, the silver mAfjuvan (726) are
the hubs or naves.
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Agvkoti, &v 8¢ pécotoy Env LEANVOG KUEvo1o.

M 6 éni pev Fopyd Procvpdmig E6TEAV®TO
dewov depropévn, mepi 8¢ Agipodg te POPog te.

g & £ dpydpeog TEraumY V- odTap & adTod
KLaveog ELEMKTO SpaKmv, Kepood 8¢ ol foav
TPELG APPIOTPEPEEG EVOG OOYEVOG EKTTEQVLTOL.
Kkpati & &n” appiporov kuvény B€1o TeTpapdAnpov
irmovpiv: devdv 8¢ AOPog kKabOTepOey Evevey.
gileto & dAkya Sodpe SV®, KeKOPLOLEVH YOAK®D,
o&éa- TiAe O€ YOAKOG AT’ AdTOPY OVPOVOV ElC®
Aqum’- éni 8 €ydovmncav ABnvain te koi "Hpn,
Tipdoot Pactiijo ToAvypvcolo Mukivnge. (11. 11. 15-46)

“And the son of Atreus shouted his command to the Argives to buckle on
their armour: and among them he himself armed in gleaming bronze. First
he placed greaves on his legs, a fine pair, fitted with silver ankle-pieces.
Next he put a corselet round his chest, which Kinyres once gave him as a
gift of friendship. The great news had come to him in Cyprus that the
Achaians were to sail a fleet against Troy: and so he made Agamemnon a
gift of the corselet, to please the king. It has ten bands of dark blue enamel,
and twelve of gold, and twenty of tin: and enamel snakes reached up to
the neck, three on each side, like rainbows which the son of Kronos fixes
in the cloud as a sign for humankind. Over his shoulders he slung his
sword: there were gold nails shining on it, and the scabbard sheathing it
was of silver, attached to a baldric of gold. And he took up his mighty
covering shield, a beautiful piece of intricate work which was plated with
ten circles of bronze, and there were twenty bosses round it, white with
tin, and at the centre of the plates one boss of dark blue enamel. Crown-
ing the shield was the grim mask of Gorgo, glaring fearfully, with Terror
and Panic on either side. The shield-strap was made of silver, and along
it there wound an enamel snake, with three heads growing from a single
neck and twisting this way and that. And on his head he placed a four-
bossed helmet, set round with horns, with a plume of horse-hair: and the
crest nodded fearfully from its top. And he took up to two strong spears,
sharp-tipped with bronze, whose gleam struck bright far into the sky.
And Athene and Hera thundered over him, showing honour to the king of
golden Mykene.”

413

Again colour expressions are presented successively in the description of Agamem-
non’s shield: yoAkdv — dpyvpéoicty — pé€Lavog — KuAvolo — ¥puGoio — KAGGLTEPOLO —
Kvaveol — Iplooty — xpHoelol — ThpPavov (rapgavéw, shine) — dpyvpeov — xpvoéot-
oW — YGAKEOL — KOOOITEPOLO — AEVKOT — HEAOVOG — KVAVOL0 — GpyHPE0g — KLAVEDG —
YOAKD — YoAKOg — Adpur’ (AMdpmw, shine) — moAvypvooto. Hainsworth suggests that
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the colour expressions within the description of armour form some patterns.*” Like
Hera’s chariot, Agamemnon’s armour is indeed brightly colourful. The poet arranges
colour-expressions skillfully, in order to lighten the context. It does create a visual im-
pact with those colour-related terms. I agree with Edgeworth’s words: “T suggest that
the use of noticeable bursts of color serves, like music, to command the attention and
manipulate the emotions of the audience, to inveigle them into seeing and feeling an
important moment with the brilliance and texture with which its creator wished to en-
dow it.”*® The readers or audiences easily envisage the picture of a warrior’s brilliant,
shining armours, and we are intrigued into the story through those colour arrangements
which the poet organises deliberately. In other words, colour expressions are not sim-
ply futile decorations but essential for each context, substantially, to control the at-
tention of the audience.

Weapons with dpy-related words are displayed when a warrior is wearing his
own armour before the battle. Thus the context is given some lively energetic sense.
I should like to suggest that the successive colour expressions increase a more in-
tense passion for /ife, which is emphasised by bright dpy-related colour expressions.
Warriors might survive, or die. In a way, the radiance on their armour can also deliver
the sense of being terrifying, or intimidating. In the battlefield, warriors move fast,
and their armours shine brightly accordingly. When they clash each other, the smash-
ing noises of their armours resound intensely, as expressed in the auditory imagery.*’
The alarming flashes could contain the image of both the positive and the negative
senses, i.¢. life and death.

IV. CONCLUSION

I should like to make two points. Firstly, dpyoc, as a significant indicator, plays an im-
portant role in brightening the context, effectively and picturesquely. As a whole,
apy-related words occur mostly in circumstances where characters fight, or where
they are getting ready to face the battle. In short, they appear in competitive contexts
to a certain degree. The luminous marker dpy- emphasises an energetic, high morale,
increasing the intensity of the situation, visually and aurally. It is clear that each term

7 See HAINSWORTH (n. 37) 217-219, though I believe his view on the patterns is slightly hard to
comprehend. On lines 24-28, he comments: “If, however, two bands of the same material may be juxta-
posed, then GGTT KKTT GGTT KKTT GGTT KK TTGG TTKK TTGG TTKK TTGG is possible (G =
gold, T = tin, K = kvdvog; grouped in fours here to clarify the pattern.) Two blocks of 21 bands (GT KT
GT ... TG TK TG) would equally be possible” (p. 218). Whether the pattern (GT KT or so) actually suits
for the narrative there is not entirely clear for me — we probably need to examine other narrative scenes
of armour. But it is interesting indeed to encode colour terms. Further, his comment on pélavog kvévoto
(5. 24) at p. 219 is noteworthy; pélavog denotes “any dark colour” and xvévog, “various decorative sub-
stances — the natural mineral lapis lazuli, its imitation in glass paste, or the blue-black alloy known as
niello”. See also POSTLETHWAITE (n. 1) 154.

*® EDGEWORTH, R. J.: Color Clusters in Homer. Eos 77 (1989) 198.

* See Constantinidou’s discussion on light imagery, related to bronze weapons; CONSTANTINI-
DOU: The Importance (n. 10) esp. 159-163; AYTH/AYTAI (n. 10) 103—106.
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is chosen deliberately for those contexts. Thus, it is the poet’s intention to create his
story, with colourful, luminous terms. This is also suggestive of the poet’s aesthetical
skill in composing his story. Hereby dpy-related words are not just meaningless orna-
ments due to the hexameter rule. Secondly, dpy-, portraying light or flashes of light-
ening, symbolises something intense, and I would like to suggest that it contains an
implication of terror (or alert) to some extent. Something shining, glittering or flash-
ing can also be scary. Apy- certainly illuminates the contexts, implying something
alarming, but yet we are somewhat enchanted with the movement of light as well,
since ‘shining’ is both attractive and deceptive. I would like to propose that alarming
brightness is the metaphorical function of dpy- in the /liad, and that the two factors of
shining and intimidating that the imagery of light connotes are eloquently combined
within épy-related terms, which the poet elaborately demonstrates in the //iad. Even
if the ancient Greeks did not distinguish colours as we do now, they perceived light
and recognised its process of moving.

Still further examination with wider ranges is necessary to provide a persuasive
point on dpy-words. However, as far as the presentation of dpy- in the lliad is
considered, I am inclined to conclude that dpy-related words not only represent
radiance, but also convey the sense of fright as their objects move actively or/and
rapidly. I hope I have demonstrated a newly-angled aspect of the luminous world of
the alarmingly bright dpy- in the //iad and I remain reasonably confident with my
proposal that the presentation of dpy-words does indeed indicate part of the poet’s
colour-sense and provides visual effects as well as sound effects, beautifully, to make
his story shine even more.
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APPENDIX I: THE USES OF API'OX IN THE ILIAD’!

Animals:

dog —[1. 50] (A)
[18.283] (T)
[18.578] (N)

bull — [23. 30] (A)

Miscellaneous:
many —[23. 30] (A)

*(A) means that objects or persons referred to are on the Achaian side. (T) means on
the Trojan side. (N) means on neither side. (B) means on both sides.

APPENDIX II: THE USES OF API"'YPOX AND API'-RELATED WORDS
(EXCEPT APT'OX) IN THE ILIAD

Weapons and their decorations:

handle —[1. 219] (A; Achilleus’ sword)
box —[18. 413] (N; Hephaistos)
vine-pole — [18. 563] (N; Hephaistos)
bow — [1.49] (N; Apollo)
[24. 605] (N; Apollo)
leg-guard —[3. 331] (T; Paris’ greave)
[11. 18] (A; Agamemnon’s greave)
[16. 132] (A; Patroklos’ greave)
[19. 370] (A; Achilleus’ greave)
leather strap — [5. 727] (N; platform — decoration for Hera’s chariot)
sheath —[11.31] (A; Agamemnon’s)
broad strap —[11. 38] (A; Agamemnon’s shield)
[18. 480] (N; Hephaistos’ shield)
[18. 598] (N; Hephaistos’ shield - men’s golden dagger hanging
from sliver straps)
pole of chariot — [5. 729] (N; decoration of Hera’s chariot)
sword — [2. 45] (dpyvponrog) (A; Agamemnon’s)
[3. 334] (dpyvpomArog) (T; Paris’ )
[3.361] (apyvpomirog) (A; Menalaos’ )
[7.303] (dpyvpomirog) (T; Hektor’s)
[
[

13. 610] (apyvpénrog) (A; Menalaos’)
16. 135] (apyvpomrog) (A; Patroklos’)

! Cf. WALLACE (n. 20) 57.
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[19. 372] (dpyvpdmrog) (A; Achilleus’)
sword — [14. 405] (dpyvpdnrog) (A; Aias’)
[23. 807] (pyvpdénrog)
(A and T?; a prize Achilleus received from Asteropaios)

Musical instruments:

crossbar —[9. 187] (A; Achilleus’ lyre)

Tableware:

mixing vessel — [23. 741] (A; one of the prizes — the Phoenicians)

Furniture:

chair —[18. 389] (dpyvpdnrog) (N) a chair for Thetis

Clothing:

fine linen —[3. 141] (dpyevvég) (T?; Helen’s)
robe —[3. 419] (&pync) (T?; Helen’s)

Natural environments:

river —[21. 8] (dpyvpodivnc) (N)

[21. 130] (apyvpodivnc) (N)
cave —[18. 50] (&pyvpoc) (N; Nereids)
deep-eddying —[21. 8] (dpyvpodivig) (N)
Sflowing well — [21. 130] (&pyvpodivng) (N)
south wind —[11. 306] (&pyeotic) (T) <simile>

[21.334] (&pyeotng) (T)

thunderbolt — 8. 133] (dpync) (N (T?))

Animals:

3. 198] (&pyevvog) (A) <simile>
6. 424] (dpyevvéc) (T)
18. 529] (apyevvdc) (N; Hephaistos)
18. 588] (apyevvdc) (N; Hephaistos)
[24. 621] (Gpyveog) (A)
wild boar — [9. 539] (&py10d0v¢) (N; in the story of Meleagros)
boar —[10. 264] (&pydd0vq) (A; decoration of Odysseus’ helmet)
[23. 32] (&pyr600v¢) (A)
dog —[11.292] (apyr6dovg) (T) <simile>
[24. 211] (&pyimodog) (N/T?)

sheep —

—r———
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Human Body:

Jar—[11. 818] (apyfic) (A; Eurypylos)
[21. 127] (&pync) (T; Lykaon)

Miscellaneous:

shining — [3. 419] (N?)
fierce, wild —[9. 539] (N)
cunningly —[18. 390] (dpyvpdnrog) (N; for Thetis)
well —[18. 390] (dpyvpdénrog) (N; for Thetis)

[23. 808] (&pyvpomroc)

(A and T?; a prize Achilleus received from Asteropaios)
a Thracian —[23. 808] (&pyvpdnrog)

(A and T?; a prize Achilleus received from Asteropaios)

many —[23. 32] (A)
be rich in —[23.32] (A)

Proper Names:

Peneios — [2. 753] (&pyvpodivng) (A)

Lykastos — [2. 647] (&dpywvoeig) (A)

Kameiros — [2. 656] (apywvoeig) (A)

Podargos — [8. 185] (T)

[23.295] (A)

Podarge — [16. 150] (A)

[19.400] (A)

Agrissa — [2. 738] (Apyiooa) (A)

Thetis — [1. 538] [1. 556] [9. 410] [16. 222] [16. 574][18. 127]
[18. 146][18. 369][18. 381][19. 28] [24. 89][24. 120]
(apyvpomela) (A)

Apollo —[1. 37][1. 451][2. 766][5. 449][5. 517][5. 760][7. 58]
[10. 515][21. 229][24. 56][24. 758] (dpyvpbdTo&oc) (B)

Zeus —[19. 121][20. 16] [22. 178] (dpywépavvog) (N)

*(A) means that objects or persons referred to are on the Achaian side. (T) means on
the Trojan side. (N) means on neither side. (B) means on both sides.

APPENDIX III: THE LOCATION OF APT'OX

apy- words in the lliad Proper Name...
1 |49: bow 50: dog 219: handle 37: Apollo 451: Apollo
538: Thetis 556: Thetis
2 | 45: sword 647: Lykastos 656: Kemaeiros
738: Agrissa 753: Peneios
766: Apollo [857: Alybe]
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3 | 141: fine linen 198: sheep 331: leg-guard
334: sword 361: sword 419: robe

4

5 |727: leather strap [726: nave] 729: pole of 449: Apollo  517: Apollo
chariot 760: Apollo

6 |424: sheep

7 1303: sword 58: Apollo

8 | 133: thunderbolt 185: Podargos

9 | 187: crossbar 539: wild boar 410: Thetis

10 | 264: boar [438: chariot] 515: Apollo

11 | 18: leg-guard 31: sheath 38: broad strap
[237: silver] 292: dog 306: south wind
818: fat

12

13 1610: sword

14 [405: sword

15

16 | 132: leg-guard  135: sword 150: Podarge 222: Thetis

574: Thetis

17 |[52: hair]

18 | 50: cave 283: dog 389: chair 127: Thetis 146: Thetis
413: box [475: silver] 480: broad strap 369: Thetis 381: Thetis
529: sheep 563: vine-pole 578: dog
588: sheep 598: broad strap

19 |370: leg-guard ~ 372: sword 28: Thetis 121: Zeus

400: Podarge

20 16: Zeus

21 | 8: river 127: fat 130: river 229: Apollo
334: south wind

22 178: Zeus

23 130: bull 32: boar 741: mixing vessel |295: Podargos
807: sword

24 |211: dog 605: bow 621: sheep 56: Apollo 89: Thetis

120: Thetis 758: Apollo
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