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Lectori Salutem

Many people are aware that the “Palace of Sciences  
the majestic seat of the Hungarian Academy of 
Sciences that dates back more than 150 years, is 
the symbolic centre of Hungarian academic and  
scientific thinking. The Academy’s highest decision- 
making body, the General Assembly, meets here, 
but it is also the venue for the Academy’s inaugural 
speeches, conferences of its various scientific sec-
tions and scientific events.

However, probably far fewer people know that 
the neo-Renaissance palace on the bank of the  
Danube and the adjoining block is not just the home 
of science in the narrow sense of the word. It is also 
the home of culture. The Academy is the custodian 
of precious treasures of Hungarian and universal  
cultural history, and possesses collections going 
back almost to its foundation. 

Following István Széchenyi’s noble gesture of 
giving a year’s income from his estates to found a 
learned society, József Teleki, the first president of 
the Academy, donated his family library of 30,000 
volumes as early as 1826. This provided the basis for 
the Academy’s first scientific institution. Thanks to  
the countless donations over the almost two  
hundred years that have elapsed since then, several  
collections have been created, which have been 
continuously expanded and enriched. 

Thus the Library and Information Centre of 
the Hungarian Academy of Sciences is today the  

guardian of invaluable public collections. The 
task of its staff is not merely the preservation of 
the books, manuscripts, incunabula and other  
documents in the Library’s custody, but also their 
scientific arrangement and defining their signifi-
cance in cultural history in a broader context.

One of my main goals as president of the  
Hungarian Academy of Sciences is to make scien-
tific achievements known and accessible to the 
public. I would also like to share the most interest-
ing pieces in the public collections of the Academy 
with a wide audience. Together with the experts  
who care for them, I am striving to bring more 
and more of these treasured items to people who  
appreciate lasting values and cultural rarities – 
whenever possible by the most enduring experi-
ence of seeing them in person.

Presenting as many treasures as possible was the 
intention guiding the authors and editors of this  
beautifully illustrated book, which allows the  
rarely exhibited items that belong to the public, or 
rather the community, but are preserved by special-
ists in collections to be seen and admired at least 
pictorially. 

I trust that this selection of the Academy’s trea-
sures presented in an elegant manner befitting their 
value will captivate, inform and entertain the reader.

”,

László Lovász
President of the Hungarian Academy of Sciences



The Foundation of the Library of the  
Hungarian Academy of Sciences
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1. Jenő Berlász – Mária Sz. Németh: Az Akadémiai Könyvtár 
múltja és jelene, Budapest, Akadémiai Kiadó, 1956 (Publica-
tiones Bibliothecae Academiae Scientiarum Hungaricae, 2). 
▶ 2. Ignác Batthyány (1741–1798), Roman Catholic bishop 
of Transylvania, in 1798 opened his library and museum  
collections in Gyulafehérvár (today Alba Iulia, Romania) 
to the public; in 1802 the Governor of Transylvania, the  
Calvinist Sámuel Teleki (1739–1822), offered his library and 
museum in Marosvásárhely (today Târgu Mureș, Romania) 
for common use; his successor as governor, the Lutheran 

Samuel von Brukenthal (1721–1803), did the same with 
his library and museum collection housed in his palace 
in Nagyszeben (today Sibiu, Romania). ▶ 3. In the process 
leading to the foundation, the multi-origin intelligentsia 
of the Kingdom of Hungary had a concept of “national” in-
stitutions. In 1802 Count Ferenc Széchényi (1754–1820) es-
tablished the Bibliotheca Regnicolaris (today the National  
Széchényi Library), and his son István made his offer spe-
cifically to nurture the Hungarian language and Hungarian 
scientific and academic advance.

At the sitting of the lower chamber of the Diet of 
the Kingdom of Hungary on 2 November 1825, 
Count István Széchenyi (1791–1860) made a  
substantial financial offer that inspired  
a series of donations, and for this reason this 
day is considered to be the official date of the 
foundation of the Hungarian Academy of 
Sciences. Aristocrats, the gentry and ordinary 
citizens followed Széchenyi’s example. On 
17 March 1826 the Governor of Transylvania  
József Teleki (1790–1855) offered his family  
library in Pest in order to provide a basis for the 
activities of the Learned Society. The founda-
tion of the Academy and its Library marked the 
end of a process.1 Just as the National Library 
of the Kingdom of Hungary, the Hungarian  
National Museum or the national collections 
of Transylvania2 were not founded by the sov-
ereign (the Holy Roman emperor and from 
1806 the Austrian emperor), neither was the 
Academy Library established by the coun-
try’s monarch. These countries had not had 
a ruler of their own nationality since 1540, 
when János Szapolyai (1487–1540) died. This 
fact also accounts to a large extent for the  

late establishment of such national institu-
tions. Although the Palatine of the Kingdom 
of Hungary Joseph Habsburg (1776–1847)  
contributed to the realisation of the plans  
already in the month of the foundation of the 
Hungarian Academy of Sciences and was an 
active participant in events, it is nevertheless  
important to emphasise the great efforts 
that were made by the intelligentsia, citizens,  
nobles, aristocratic leaders, and senior eccle-
siastical figures of the Kingdom of Hungary, 
both of Hungarian and non-Hungarian ori-
gin, to bring about the decision to establish a  
learned society by the end of the first quarter of 
the 19th century.3 The Academy and its Library 
was the product of this process. 

The Hungarian role model for the estab-
lishment of national collections was King 
Matthias (1458–1490), often mentioned nos-
talgically. This thought was perhaps best 
formulated by the writer on culture and  
education György Aranka (1737–1817): “It is 
ofttimes said by way of public example that, 
when King Matthias died, our hope of Hun-
garian or national sciences was extinguished.  
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▶ 4. György Aranka: Egy magyar Nyelvmívelő Társaságnak 
szükségessége, cited in György Kókay: Nemzeti könyvtárunk 
megalapításának visszhangja a korabeli sajtóban = György 
Kókay: Könyv, sajtó és irodalom a felvilágosodás korában, 
Budapest, Akadémiai Kiadó, 1983, 191. ▶ 5. Florian Holik: 
Die erste gelehrte Gesellschaft in Ungarn, Ungarische Jahrbü-
cher, 2(1923) (Berlin–Leipzig) 383–399; Eva Selecká-Mârza: 
A középkori lőcsei könyvtár, Szeged, Scriptum, 1997  
(Olvasmánytörténeti dolgozatok, 7); András Vizkelety: Die 
Fraternitas XXIV plebanorum civitatum regalium in Ober- 
ungarn und der Handschriftenbestand Zipser Pfarreibiblio-
theken = Pfarreien im Mittelalter, Deutschland, Polen, Tsche-
chien und Ungarn im Vergleich, hrsg. von Nathalie Kruppa,  
Göttingen, Vandenhoeck & Ruprecht, 2008, 327–338. ▶ 6.  
Csaba Csapodi: The Corvinian Library: History and Stock,  
Budapest, Akadémiai Kiadó, 1973 (Studia Humanitatis, 1); 
Bibliotheca Corviniana, La bibliothèque du roi Mathias  
Corvin de Hongrie, comp. par Csaba Csapodi, Klára Csapodi- 
Gárdonyi, Budapest, Corvina, Helikon, 1982; Matthias  
Corvin, les bibliothèques princières et la genèse de l’état  
moderne, publié par Jean-François Maillard, István Monok, 
Donatella Nebbiai, Budapest, OSZK, 2009 (Supplementum 
Corvinianum, II). ▶ 7. Hat évszázad magyar egyetemei és 

főiskolái, László Szögi (ed.), Budapest, MKM, 1994; József 
Pálfi: Református felsőoktatás Erdélyben, Cluj-Napoca, EME, 
2009. ▶ 8. Csaba Csapodi: Ungarische Bibliotheksgeschichte. 
Vom Mittelalter bis zum Frieden von Szathmár (1711)  
= Gutenberg-Jahrbuch, 1984, 332–357; András Tóth:  
Ungarische Bibliotheksgeschichte vom Frieden von Szatmár 
(1711) bis zum Österreich-Ungarischen Ausgleich, Gutenberg- 
Jahrbuch, 1986, 361–376; István Monok: Les bibliothèques 
et la lecture dans le Bassin des Carpates 1526–1750, Paris,  
Champion, 2011 (Bibliothèque d’Études de L’Europe  
Centrale, 4). ▶ 9. Klára Boross: A pozsonyi humanista kör 
könyvei az Egyetemi Könyvtár antikva-gyűjteményében, Bu-
dapest, ELTE EK, 2007 (Az Egyetemi Könyvtár évkönyvei, 
XIII), 157–186; István Monok: Scholars’ libraries in Hungary 
in the sixteenth and seventeenth centuries: reconstructions 
based on owner’s mark research = Virtual visit to lost libraries: 
reconstruction of and access to dispersed collections, Papers 
presented on 5 November 2010 at the CERL Seminar hosted 
by the Royal Library of Denmark, Copenhagen, Ivan Bose-
rup and David J. Shaw (eds.), London, CERL, 2011 (CERL Pa-
pers, XI), 57–69. ▶ 10. József László Kovács: Lackner Kristóf és 
kora, 1571–1631, Sopron, 2004. 

Portrait and ex libris of 
László Teleki 
(1764–1821), 

a major contributor 
to the Teleki library 

who also fostered 
the idea of  

a learned society

The exceptional monarch whose mind eclipsed 
his birth set about establishing a royal biblio-
theca in Great Hungary, which was plundered. 

What remains is not in a national collection 
worthy of this name. It is time to start 

anew and to bring the dispersed,  
precious, moth-eaten and dust- 

covered volumes, as our nation’s  
buried treasures, to the light of 
day for the benefit of the coun-
try, collecting them together  
to establish a Hungarian and  
general bibliotheca.”4

The forerunners of the Library 
of the Hungarian Academy of 

Sciences as an academic research 
library are to be found in the library 

history of the Kingdom of Hungary and 
Transylvania. The first theological library  
established in Lőcse (today Levoča, Slovakia) 
in the early 15th century (Bibliotheca Frater-
nitatis plebanorum XXIV civitatum regalium  
Terrae Scepusiensis) can be considered as such,5 
and in some respects the court library of King 
Matthias, the Bibliotheca Corviniana, as well.6

For a long time university libraries as book 
repositories for academic communities were 
in the same neglected situation as the library 
of the Hungarian Learned Society. How-
ever, independently of this, there had been  

several attempts to establish universities in  
the Kingdom of Hungary and Transylvania7 
before the first universitas that continuous-
ly functioned from its foundation onwards 
was established (1635, Nagyszombat [Trnava,  
Slovakia] – Buda-Pest). In addition, significant 
academic libraries came into being at large 
grammar schools, colleges, law schools and 
seminaries.8 

From the 16th century onwards, academic  
circles or reading associations appeared 
that set up collective libraries to further their 
common scholastic endeavours, or at least 
met at the home of owners of large private  
collections to discuss philological or other  
academic issues. The best known of these 
were the Academia Istropolitana and then the  
so-called “Pozsony Learned Society”, which 
attracted academically minded aristocrats, 
Catholic and Protestant clerics and highly  
respected scholars with an international rep-
utation (such as Carolus Clusius [1526–1609], 
Nicasius Ellebodius [1535–1577] or Johannes 
Sambucus [1531–1584]) to the same table from 
Vienna to Pozsony (today Bratislava, Slovakia) 
and Németújvár (today Güssing, Austria).9 No  
less important was the Sopron Learned  
Society, which was founded by the city’s  
mayor, Christoph Lackner (1571–1631), at the 
start of the 17th century,10 while the small 



▶ 11. István Monok: L’uso pubblico dei libri nell’Ungheria del 
Cinque e Seicento, La Bibliofilía, CXIV(2012), Nr. 2, 215–229. 
▶ 12. István Monok: Identité culturelle, identité nationale: Les 
bibliothèques en Hongrie et en Transylvanie au XVIIIe siècle, = 
Un’istituzione dei Lumi: la biblioteca. Teoria, gestione e prac-
tiche biblioteconomiche nell’Europa dei Lumi, Convegno in-
ternazionale. Parma, 20–21 maggio 2011, a cura di Frédéric 
Barbier, Andrea De Pasquale, Parma, Museo Bodoniano, 
2012 (Caratteri, 7), 195–214. ▶ 13. Following the foundation 
of the Hungarian Academy of Sciences, the non-Hungarian 
intelligentsia and aristocracy established their own “nation-
al” cultural associations one by one: Matica Srpska (1826), 
Matica Hrvatska (1842), ASTRA (Asociația Transilvană pen-
tru Literatura Română și Cultura Poporului Român, 1861), 
Matica Slovenská (1863). ▶ 14. András Tóth: Geschichte der 

Universitätsbibliothek Budapest (1561–1918), Bibliothek 
und Wissenschaft, 1969, 197–242. ▶ 15. István Monok: Les  
bibliothèques aristocratiques en Hongrie au XVIIIe siècle et  
la fondation de la Bibliothèque Nationale = Pour une 
étude des bibliothèques aristocratiques, bourgeoises et 
conventuelles: « Le lecteur et sa bibliothèque », éd. par Jitka  
Radimská, České Budějovice, 2003 (Opera Romanica, 4. Edi-
tio Universitatis Bohemiae meridionalis), 377–392; István 
Monok: History of the Hungarian National Library, Alexan-
dria, The Journal of National and International Library and 
Information Issues, 18(2006), 143–149. ▶ 16. Örökségünk, élő 
múltunk: Gyűjtemények a Magyar Tudományos Akadémia 
Könyvtárában, Gézáné Fekete (ed.), Budapest, MTAK,  
2001 (Publicationes Bibliothecae Academiae Scientiarum 
Hungaricae, 37[112]).

István Monok

Title page of the work of 
György Aranka

Mátyás Bél

Title page of the work  
of György Bessenyei 
and his signature

circles of readers traces of whom are evident 
in the tag et amicorum inscribed on books  
deserve mention as well.11

In the second half of the 17th century and 
in the early 18th century a few Hungarian  
scholars were accepted as members of the 
academies of sciences that came into being 
in major cities such as London, Paris, Berlin 
and Saint Petersburg. It was in part due to this 
that in the 18th century several attempts were 
made to establish a Hungarian learned society.  
Of these, the most significant were the plans 
of Mátyás Bél (1684–1749), Lutheran priest 
and historian, in the beginning of the century  
and György Bessenyei (1747–1811), officer of  
the Imperial Guard and poet, in the second 
half of the century. The issue came before the 
Diet of 1791 but no actual progress was made 
until the end of 1825.

By this time, besides providing an institu-
tional framework for academia, the objectives 
of the Learned Society to be established also 
included fostering the Hungarian language. 
This was a particularly important criterion in a 
country where Latin was the official language 
until 1844.12 The use of this common language,  
however, concealed much discord and tension  

which rose to the surface by turning towards 
a national language and thus, after the 
foundation of the Hungarian Academy 
of Sciences, cultural organisations 
were set up one after another for the 
various ethnic groups living in the  
Kingdom of Hungary. These pro- 
vided the basis for the national  
institutions of the states that came 
into being after World War I.

The aristocrats and intelligentsia  
urging the establishment of the Hungarian 
Learned Society were themselves bibliophiles 
and it is no accident that almost all of them, as 
owners of private libraries, enriched some kind 
of public collection by donation: that of the 
school run by them, the University Library in  
Pest, the National Library, and then the  
Academy Library founded in 1826. From the 
outset, the preservation of the written cultural 
tradition and encouraging research into it at 
an academic level were the duty of the libraries. 
This is one of the reasons why Ferenc Széchényi 
included this issue in the deed of foundation, 
even defining the level of educational attain-
ment for library staff.
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Plaque commemorating the foundation of the Library. Made by János Marschalkó (1818–1877)
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Count József Teleki, 1836. Oil painting by Miklós Barabás (1810–1898)
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The collection of the Department of Manu-
scripts of the Library of the Hungarian  
Academy of Sciences is based on 600 manu-
script volumes from the family library of  
Count József Teleki, the Academy Library’s 
founder, which were donated in 1826.

The Department became an independent  
entity in 1861. A Benedictine monk and  
regular member of the Hungarian Academy 
of Sciences, the archaeologist and art histo- 
rian Flóris Rómer (1815–1889), was appointed  
its first head.

The Hungarian Learned Society was found-
ed in 1825 for the purpose of cultivating the 
Hungarian language. The first item of its  
Statutes states: “The sole and only purpose of 
the Hungarian Learned Society is to encour-
age through its endeavours the pursuit of the 
sciences and belles lettres in our native tongue 
in our homeland.” At this time the Hungarian  
language was not merely a linguistic and  
academic issue but also a political vehicle to 
further the cause of national independence. 
This consideration was behind a resolution  
passed for the preparation of a standard  
grammar and a dictionary of the Hungarian 
language. In 1832, at the third General Assem-
bly – only a year after its inaugural meeting 
on 14 February 1831 –, the Academy already 
called for the collection and copying of old 
Hungarian manuscripts “because a trove of  
our linguistic treasures lies hidden in our  
ancient documents”. In 1838 the first volume  

in the series of books on old Hungarian  
linguistic records Régi Magyar Nyelvemlékek 
was published. Its editor was Gábor Döbrentei,  
the Academy’s first secretary. (The year 1550 
was set as the end date for inclusion and only 
documents written before then appeared 
in the volumes.) In the course of collecting 
and working on the series, eight of the nine  
Hungarian codices in our collection were  
donated to the Academy out of patriotic gen-
erosity. This served as the foundation of the  
oldest part of our collection referred to as the 
Hungarian Codices, which currently consists  
of 84 items. Apart from linguistic records,  
manuscripts predating the end of the 18th  
century also belong here. Three of these  
deserve special mention. Our most richly  
illustrated codex is the folio-size, 600-leaf  
Érsekújvár Codex, which was copied by  
Dominican nuns on Margaret Island at the 
time of the Battle of Mohács in 1526. The Czech 
Codex, made in the Pauline monastery in  
Nagyvázsony in 1513 as a prayer book for  
Benigna Magyar, wife of the military leader  
Pál Kinizsi, captivates the eye with its ornately 
decorated initials. 

The most enigmatic piece held by the  
Department is the Rohonc Codex. This paper 
codex was acquired by the Academy in 1838  
from the private library of the Batthyány 
family in Rohonc (today Rechnitz, Burgen-
land, Austria). It remains a mystery in which  
language, by whom, when or where it was  
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written. In addition to the unknown script,  
the codex contains 57 pen and ink drawings 
mainly with Biblical themes. Many scholars 
believe it is a forgery. An intriguing fact which 
seems to support this is that over 100 sym- 
bols are used in the Rohonc Codex, whereas  
the alphabet of natural languages usually has 
around 40 letters. If the codex is a forgery, it 
is an elaborate deception as it is written on 
16th-century Venetian paper. Many attempts 
have been made to decipher the language, sug-
gesting that it is ancient Hungarian, Dacian or 
even an ancient Vedic script, but none of these 
hypotheses is supported by sufficient evidence. 

The Latin Codices, numbering 108 in all,  
comprise the other group of codices in the  
collection. (This group includes a small num-
ber of Greek codex fragments as well.) Most of 
the Latin Codices were donations. The largest  
endowment was made in 1928 by Count  
Ferenc Vigyázó, who left his whole estate to 
the Academy. Part of this bequest was his  
bibliophile library of 17,000 volumes. Of these, 
73 were codices, which include several beauti-
fully illuminated books of hours. 

The most remarkable of the Latin Codices is 
the Italian humanist Ludovicus Carbo’s work 
De divi Mathiae regis laudibus, which was  
purchased by the founder, Count József Teleki, 

for the Learned Society in 1840 and is known 
to have belonged to the Bibliotheca Corvin- 
iana of King Matthias. This parchment codex  
was copied in Ferrara between 1473 and 
1475 at the time when András Hess set up his 
handpress in Buda and printed the Chronica  
Hungarorum. Whether the codex fragment of 
Konrad Kyeser’s Bellifortis is also a Corvina,  
i.e. was part of the same library, is still the  
subject of academic debate. The fragment com-
prises eight paper leaves of the codex with  
depictions symbolising the planets, including 
one of the mounted figure of the Holy Roman  
Emperor and King of Hungary, Sigismund  
of Luxemburg. It was brought from the li-
brary of the Old Palace in Istanbul by  
Arminius Vámbéry with the sultan’s permis-
sion and donated to the Hungarian Academy  
of Sciences in 1893. 

The gifts of the archaeologist, politician and 
director of the Hungarian National Museum,  
Ferenc Pulszky, from 1867 are noteworthy  
due to their beauty and splendid illustra-
tion. These are a 13th-century French Bible 
and two superbly illuminated books of hours 
from France. One of these was made about 
1400, and the other, the Bourges book of hours, 
produced in the workshop of Jean Colombe 
around 1485.

The new reading room of the  
Department of Manuscripts and the 

Rare Books Collection in 1951

Marginal decoration 
in the Bourges  
book of hours
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The oldest object in the Department, the  
Verespatak Tablet, is to be found among the 
Latin manuscripts. In Roman times there were  
gold mines near the village of Verespatak  
(today Roşia Montană, Romania). In 1791 this 
small wooden tablet dating from the 2nd  
century AD was found there with a contract  
between merchants inscribed on it in Latin.

One of the jewels of our collection is an  
Album Amicorum of a Transylvanian doctor, 
Ferenc Pápai Páriz Jr (1687–1740), in which 
he collected the countless thoughts and good 
wishes of his contemporaries in many lan-
guages during the course of his one-and-a-half- 
decade peregrination in Western Europe  
(1711–1726). Sir Isaac Newton, the father of 
modern physics, and the English astronomer 
and mathematician Edmond Halley stand out 
from the distinguished well-wishers.

Our most valuable literary bequest from 
the Age of Enlightenment is that of the poets 
Mihály Csokonai Vitéz, Ferenc Kazinczy and 
Dániel Berzsenyi. The Department’s holdings 
include Csokonai’s famous poem Love Song to 
the Foal-Hide Flask (Szerelemdal a tsikóbőrös 
kulatshoz), almost all the major works of  
Kazinczy’s œuvre and a substantial portion 
of his correspondence, as well as Berzsenyi’s  
autograph poems, the best known of which 
are To the Hungarians (A magyarokhoz) and 
As Winter Approaches (A közelítő tél).

Count István Széchenyi, the founder of the 
Learned Society, left his manuscripts in his will 
to his secretary, Antal Tasner. The Academy 
purchased these from the secretary’s family in 
1875. This collection was supplemented by gifts 
from Béla Széchenyi, thus forming the body of 
the Széchenyi Collection. As a mark of respect 
for the founder, the Széchenyi Museum, intend-
ed both as a memorial and a research facility, 
was opened in the palace of the Academy on 3 
November 1905. During the siege of Budapest 
in World War II, the Széchenyi Museum was  
severely damaged and, although restoration 
began, it was not re-opened. After the reorgan-
isation of the Academy in 1949, the artworks 
were re-housed in the rooms of the Academy’s  

palace in 1952. Some of the paintings and 
prints went to the Academy Library and the 
manuscripts to the Department. Among these 
are the autographs of Széchenyi’s major works. 

The poet Mihály Vörösmarty had close ties 
with Széchenyi and the Academy as well. The  
manuscript bequests of both these great  
figures also shared a common destiny in 
that they were handled separately by the  
Academy. The opening ceremony of the 
Vörösmarty Room took place on 20 June 1927. 
The original manuscripts of many immortal 
works were displayed there, including Appeal 
(Szózat), To the Day-Dreamer (A’ merengőhöz), 
Prologue (Előszó), On Mankind (Az emberek), 
The Old Gipsy  (A vén cigány), Csongor and Tünde 
(Csongor és Tünde), and Thoughts in the Library 
(Gondolatok a könyvtárban). The last of these, 
a major contemplative poem, was penned on 
the occasion of the opening of the Academy  
Library in the Trattner-Károlyi house in today’s 
Petőfi Sándor Street on 23 December 1844. The 
Vörösmarty Room was hit and suffered minor 
damage in World War II, but the manuscripts 
had been removed for safekeeping. After 1945, 
the Vörösmarty Room was not re-opened and, 
since the reorganisation of the Academy, part 
of the manuscript collection and memorabilia 
has been held by the Department.

Many manuscripts of the statesman Lajos  
Kossuth, Széchenyi’s greatest adversary in  
political debate, are also to be found in the  
collection. A special piece in the Historical  
Archives of the Academy – the collection of 
official documents from 1831 to 1949 – is the 
recommendation in which Baron Miklós 
Wesselényi proposes that Kossuth be a corre-
sponding member. 

A close friend of Vörösmarty, Ferenc Toldy, 
literary historian and organiser of literary 
affairs, was the second secretary of the 
Academy. His vast correspondence  
provides an insight into the almost 
complete spectrum of cultural life  
during the Age of Reform.

Between 1865 and 1879 János Arany 
held the demanding post of secretary of 

Ferenc Toldy 
Metalcut by  
Károly Rusz
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The works of Béranger. 
First given by Petőfi to  

Arany, the small volume 
came into the possession 

of the Kisfaludy Society  
by a circuitous route,  
as can be seen from  

the names of  
its former owners

The room of the Kisfaludy Society. Photograph by Ede Ellinger

Stove and armchair in Secretary János Arany’s former apartment
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the Academy. His correspondence with the 
poet Sándor Petőfi was acquired by the Library  
as part of the documents of the Kisfaludy  
Society, which was dissolved in 1952. An item 
worthy of individual mention is Petőfi’s letter 
of 4 February 1847 congratulating Arany on 
his major epic poem, Toldi: “Now to the author 
of ‘Toldi’ my spirit flies through space. / I read, 
my brother poet, I read your fine creation, / And 
I send you my warm handshake, my affection- 
ate embrace, / To tell of heart’s delight, my  
own heart’s elation.” (trans. Madeline Mason)  
Another item that belonged to Arany followed  
a circuitous route before coming to the Depart-
ment with the Kisfaludy Society documents 
in 1953. This was his manuscript Lockbook  
(Kapcsos könyv). Of Arany’s most celebrated 
works, The Bards of Wales (A walesi bárdok),  
published in 1857, cannot be passed over  
without mention.

In 1867 Arany and his family moved to 
the secretary’s apartment in the palace of 
the Academy, part of which is now a room in 
the Department. The surviving ceramic stove 
and an armchair are reminders of the great  
Hungarian poet. 

In 1843 the novelist and playwright Mór 
Jókai submitted his play The Jewish Boy  
(A zsidó fiú) about Emeric Fortunatus, who 
played a sinister role in the years before the 
Hungarians’ defeat by the Ottomans at the  
Battle of Mohács in 1526, to the Academy’s  
drama competition. Although this early work 
is not of great artistic value, its manuscript is 
highly esteemed not simply because Jókai 
is the author. In order to ensure impartiality, 
works submitted in literary competitions in the 
19th century had to be written in the hand of  
a person other than the author. When Jókai 
was working on the piece in Kecskemét, a com- 
pany of itinerant actors came to the town. Jókai 
wished to assist one of the impecunious actors 
by asking him to copy the play. This poor ac-
tor was none other than the poet Sándor Petőfi, 
whom Jókai had befriended at the Reformed 
Church College in Pápa during the academic  
year 1842. Petőfi copied the play in his neat 

script, but as a self-respecting person refused 
to accept payment from his friend.

Another entry in the competition which re-
ceived praise was The Last Days of Csák (Csák 
végnapjai). Its author, Imre Madách, however, 
is not acclaimed in Hungarian literary history  
for this modest work but for his philosophi-
cal dramatic poem The Tragedy of Man (Az  
ember tragédiája), which has been translated 
into eighty languages worldwide. The original 
manuscript of The Tragedy of Man is priceless 
in itself but it is all the more valuable due to the 
handwritten improvements and suggestions 
by János Arany, who edited the text. 

Kálmán Mikszáth was an outstanding repre-
sentative of the next generation of writers and 
an honorary member of the Academy. The 
palace of the Academy used to have a 
memorial room dedicated to him as 
well, which was inaugurated on 16 
January 1914, the writer’s birthday. 
Many of Mikszáth’s possessions, 
memorabilia, his desk, armchair, 
manuscripts and photographs 
were on display there. When the 
communists came to power, the 
Mikszáth Room shared the same 
fate as the other special collec-
tions – it was shut. In 1950 the manuscripts and 
part of the memorabilia were transferred to the 
Library of the Academy.

Among the 20th-century literary bequests 
the collection related to the poet Endre Ady 
has pride of place. It includes the autograph 
in pencil of A Graceful Message of Dismissal  
(Elbocsátó, szép üzenet) ending his relationship 
with his lover Léda, and the cover of his belov-
ed, battered Bible. The Department boasts al-
most the entire bequests of Dezső Kosztolányi, 
Lőrinc Szabó, János Pilinszky and Péter Veres, 
and also owns the manuscript of one of Mihály 
Babits’s most profound poems, An Evening 
Question (Esti kérdés). The manuscripts of the 
writer Zsigmond Móricz are mainly letters.

A piece that is truly one of a kind is Miklós 
Radnóti’s Bor Notebook. It was recovered from 
the pocket of the poet’s coat at the end of June 

Silhouette portraits of 
Kálmán Mikszáth 
by Karel Klíč

Imre Madách
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1946 during the exhumation of the mass grave 
near the village of Abda, where he had died a 
martyr’s death. Fanni Gyarmati, the poet’s 
widow, donated all her husband’s manuscripts 
to the Department in 2008.

Through the bequest of the poet and literary 
translator Károly Tamkó Sirató, the autographs 
and works of many European avant-garde art-
ists, including letters by Joan Miró and Max Bill, 
came into the possession of the Department.  
A unique piece is the first typewritten copy of 
Dimensionist manifesto (La dimensionisme)  

initialled by Kandinsky, Marcel Duchamp,  
Arp, Delaunay, Miró and László Moholy-Nagy.

The Gyula Illyés Collection is unusual be-
cause almost the entire private library of the 
poet together with photographs, and audio  
and video recordings was acquired along 
with his manuscripts in 2013. This is our most  
complete literary bequest. 

Understandably, the overwhelming major-
ity of the holdings of the Department are in 
Hungarian, but they also include a good num-
ber of valuable foreign language documents. 
The world’s fourth largest Goethe Collection, 
known as the Balthasar Elischer Collection, is 
kept here. This used to be housed in the Goethe  
Room, which opened in May 1896. It contains 
forty Goethe manuscripts completely written 
in the hand of the German genius himself or 
signed by him. The collection includes three 
original drawings by Goethe and many prints 
as well as the complete works of Goethe in 
twenty editions and abundant literature on 
him. Elischer also collected the manuscripts 
of Goethe’s contemporaries, one of which was 
an autograph score by Beethoven. The Goethe 
Room was closed after the 1949 reorganisation  
of the Academy, and the material from the  
memorial room was placed in the safekeeping 
of the Department. 

Balthasar Elischer.  
Detail of painting by  

Ede Balló

The Goethe Room.  
Photograph 

by Ede Ellinger

UNESCO certificate  
of the inscription of 

Appendix on the  
Memory of the World 

Register in 2009 

The Eötvös 
torsion balance. 

Illustration from the  
manufacturer’s 1928 

commercial brochure
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After the literary bequests, those of the scien-
tists merit attention. Numerous manuscripts  
of János Bolyai, the founder of non-Euclide-
an geometry, are in our collection. The most  
valuable of these is the first edition copy of his 
innovative work Appendix published in 1831, 
which has two designs for the title page. One 
is in the hand of his father, Farkas Bolyai, and 
the other is by János Bolyai himself, as are the 
marginal notes, corrections and geometric  
diagrams. This copy of Appendix was added 
to the UNESCO Memory of the World Register  
in 2009.

Roland Eötvös held the office of president of 
the Academy between 1889 and 1905. Much of 
his bequest was acquired by the Department. 
A commercial brochure published in 1928  
entitled The Small Original Eötvös Torsion  
Balance and two other documents were also 
listed in the UNESCO Memory of the World 
Register in 2015.

We have many letters and manuscripts of 
well-known 20th-century Hungarian, Hun-
garian-born and foreign scientists, such as 
John von Neumann and Zoltán Bay, and 
the Nobel Laureates Eugene Wigner, Albert  
Szent-Györgyi, Albert Einstein and Werner 
Heisenberg. In 2008 a childhood sketchbook 
of another Nobel Laureate, Dennis Gabor,  
the inventor of holography, was received from 
his family. 

Of the social scientists, almost the entire 
manuscript bequests of the art philosopher La-
jos Fülep and the Hungarian political thinker 
István Bibó are in the care of the Department. 

The former contains a charter bearing the  
signature of the English philosopher and 
statesman Francis Bacon. 

For anyone wishing to study the literary  
policy of the Kádár regime first hand, the large 
bequests of György Aczél, István Király, István  
Sőtér and Péter Nagy are essential. All are  
kept at the Department.

Valuable artworks such as paintings by 
Károly Kisfaludy, the sketchbooks, prints and 
movement studies of Bertalan Székely, 219 
watercolours by the Austrian painter Thomas 
Ender depicting landscapes of historical Upper 
Hungary, and drawings by the sculptor Béni 
Ferenczy are also held by the Department.

Manuscripts of musicians are likewise in 
our safekeeping including Franz Liszt’s letter 
written in German to Mihály Vörösmarty, and 
manuscripts and letters of Zoltán Kodály and 
Béla Bartók. 

Objects and memorabilia bequeathed to 
the Academy form a separate unit. These  
include the Academy’s first seal made of 
quartz, Sándor Petőfi’s cockade from the War 
of Independence in 1848–1849, the chains that 
bound Gergely Czuczor during his incarcera-
tion in Kufstein, the only photograph of Mihály 
Vörösmarty, István Széchenyi’s last quill from 
the lunatic asylum in Döbling, and the death 
masks of Károly Kisfaludy and Endre Ady. 

Naturally, it is not possible to do justice to 
the collection of the Department of Manu-
scripts in the space available here, but we trust 
that this selection demonstrates its extraordi-
nary wealth. 

Antal Babus
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1. Title page of the first volume of Régi 
Magyar Nyelvemlékek from 1838

2. Beszterce Glossary (c. 1380–1410). 
The first, longer part of the glossary 
(Nominal) is a Latin-Hungarian word 
list arranged according to conceptual 
groups. The second part (Sapientia 
Salamonis) is a collection of wise  
sayings in Latin in alphabetical order
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3. Piry Membrane, turn of the 15th and 16th 
centuries. The text is thought to be a fragment 
of a mystery play on the necessity of Christ’s 
suffering and death
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4. Czech Codex, 1513. Lavishly decorated prayer 
book with painted initials, made in the Pauline 
monastery in Nagyvázsony for the wife of Pál 
Kinizsi, Benigna Magyar (c. 1465–1526),  
containing Hungarian versions of Latin 
prayers. The codex was discovered by János 
Czech (1798–1854) in 1833 in the library of the 
Franciscan monastery in Érsekújvár  
(today Nové Zámky, Slovakia) 
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5. Kriza Codex, 1532. The thin volume containing three prayers 
was copied and later illuminated by the Dominican monk Pál 
Garay, presumably for a lay woman. It was found by János Kriza 
(1811–1875) in a private library in Kolozsvár (today Cluj-Napoca,  
Romania) in 1853, and later it was purchased by the Academy
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6. Érsekújvár Codex, 1529–1531. This collection of 

the gospels, sermons, meditations, parables and 
legends is the fullest early record of the  
Hungarian language after the Érdy Codex and 
the Jordánszky Codex. It was copied in the  
Dominican Convent on Margaret Island,  
mainly by Márta Sövényházi 
 
The first page of the codex with depictions of the 
Last Supper (fol. 44r) and Jesus on the Mount of 
Olives (fol. 45r), and the restored binding of the 
codex 
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7. The song book of Ferenc 
Wathay (1568–after 1609),  
a frontier soldier,  
1604–1606. The richly  
illustrated book contains 
songs composed by  
Wathay  while imprisoned 
in Constantinople



30

8. Vietorisz Codex, c. 1670. The manuscript collection named after the Vietorisz family in Upper Hungary 
contains several Hungarian, Latin and Slovak secular songs and hymns, dances, trumpet pieces and 
love songs. The musical notation used was mainly German organ tablature



319. Rohonc Codex. Written  
on 16th-century  
Venetian paper in an  
unknown code, 
 its content remains  
a mystery. The Codex  
was acquired by the  
Library of the Academy  
in 1838 from the  
Batthyány library  
in Rohonc
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10. Verespatak Tablet, 2nd century AD, the 
oldest document in the Collection.  
The wooden tablet is believed to be a 
contract in Latin
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11. Latin book  
of hours,  
c. 1071–1085,  
Zadar (Croatia) 
 
Christ (fol. 69v, 
94v) and 
Saint Benedict 
(fol. 23r)
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12. Commentary on  
Psalm 2. Fragment  
of a 12th-century 
Greek manuscript  
from the bequest  
of Gyula Moravcsik  
(1892–1972)
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13. Biblia Latina, 13th century, France.  
A gift from Ferenc Pulszky  
(1814–1897) to the Academy in 1867
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14. Commentaries on the 
Book of Ezekiel by  
Nicholas of Lyra 
(1270/1275–1349), 15th 
century, Germany. The 
symbols of the four 
evangelists with Christ 
in judgement above 
them (fol. 76r–v)
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15. Fragment of one of the earliest extant illustrated military manuals from the late Middle Ages, entitled 
Bellifortis, the work of Konrad Kyeser (1366–c. 1405), a physician from Eichstätt. On its eight illustrated 
paper leaves, mounted figures symbolising the planets, the Sun and the Moon are depicted. In the depic-
tion of the Sun, the facial features of the Holy Roman Emperor and King of Hungary, Sigismund  
of Luxemburg (1368–1437) are recognisable. The fragment came from the library of the Old Palace in  
Istanbul. The leaves were brought to Hungary with the sultan’s permission by Arminius Vámbéry  
(1832–1913) in 1889 and given to the Hungarian Academy of Sciences in 1893 
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fol. 3r Saturn
fol. 3v Jupiter
fol. 4r Unidentified
fol. 4v Mars
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fol. 5v Sun
fol. 6v Venus
fol. 7v Mercury
fol. 8v Moon
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16. Latin–French book of hours, c. 1400, France. Donated by Ferenc Pulszky  
fol. 21r The Annunciation 
fol. 91v Mother of God
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17. Missal, 1440–1450, Vienna–Klosterneuburg. Made for the  
Augustinian canons regular in Klosterneuburg, bequeathed to 
the Academy by Ferenc Vigyázó (1874–1929)
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The four evangelists: John (fol. 13r), Luke (fol. 15r), Matthew (fol. 16v), and Mark (fol. 18v)

18. Latin book  
of hours, 
mid 15th- 
century, 
Paris. 
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19. Ludovicus Carbo:  
Ad serenissimum principem et  
inclitum Pannoniae regem divum 
Mathiam Lodovici Carbonis  
dialogus de ipsius regis laudibus  
rebusque gestis, Ferrara, c. 1473. 
Corvina describing the glorious 
deeds of King Matthias (1443–1490), 
donated by József Teleki
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20. Latin Book of hours, 1485–1490, workshop  
of Jean Colombe (c. 1430–1490) in Bourges.  
Donated by Ferenc Pulszky 
 
fol. 9v–10r September–October  
fol. 12r December  
fol. 25r Annunciation  
fol. 33v Mary visiting Elizabeth  
fol. 49r Adoration of the Magi  
fol. 52r Circumcision of Jesus  
fol. 60r Assumption of Mary  
fol. 65r Bathsheba Bathing  
fol. 80r Job  
fol. 113r Baptism of Christ
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21. Saint John on the island of Patmos. Depictions  
from the book of hours, produced in the 
Bourges workshop of Jean Colombe (fol. 13r) 
and from a contemporary, late 15th-century 
book of hours from Lyon (fol. 15r) 
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22. Latin book of hours, second half of the 15th century, Italy. Madonna and Child (fol. 19r)
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23. Quatrain in Hungarian by Albert Szenci Molnár (1574–1634), written during his time in Heidelberg next 
to the printed text of Janus Pannonius’s (1434–1472) panegyric to Guarino. The first line of the poem is 
the same as that of On Leaving My Homeland (Búcsúja hazájától) by Bálint Balassi: 

“Oh, Hungary, my sweet homeland dear, 
Blighted by troubles beyond compare: 
Unless the Lord Almighty helps thee, 
I’d not bet a sack of money on thy destiny.”
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24. Miklós Zrínyi’s (1620–1664)  
letter of 20 July 1654 written  
in Latin at Csáktornya  
(today Čakovec, Croatia) to  
Ferdinand III (1608–1657)  
expressing condolences at  
the early demise of the  
emperor’s son
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25. Genuinae effigies Principum omnium Transsilvaniae, 1691.  
A collection of watercolours depicting the princes of  
Transylvania 
 
fol. 5. István Báthori (1533–1586) 
fol. 15. Gábor Bethlen (1580–1629)
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26. Imagines nationum Ditiones Hungaricas colentium  
illuminatae. Watercolours of 17th-century Transylvanian 
costumes from the library of Dániel Cornides (1732–1787) 
 
fol. 2. Hungarian Calvinist student 
fol. 3. Young Hungarian gentleman 
fol. 4. Hungarian haiduk
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fol. 17. Transylvanian Saxon vineyard tender
fol. 27. Newlywed woman from Nagyszeben 

       (today Sibiu, Romania)
fol. 29. Transylvanian Saxon peasant bride
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27. Instrumentum Confoederationis Inclytorum... Charter on 
parchment issued by the Diet of Szécsény in  
September 1705, where Ferenc Rákóczi II (1676–1735) was 
elected commanding prince of the “Confederated Estates” 
 
Photographs of the exhibition held in the Academy  
Library marking the tercentenary of Rákóczi’s War  
of Independence 
 
The binding and first pages of the document 
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28. Album Amicorum, 1711–1726. Entries from the Album Amicorum of Ferenc Pápai Páriz Jr’s peregrination in 
Europe (1649–1716): 
Miklós Bethlen (1642–1716), Chancellor of Transylvania, writer: “We must through much tribulation enter into 
the kingdom of God. – Experiencing this on himself, being endowed with many worldly honours and deprived 
of the same, this was noted by Miklós Bethlen, called by vain title a Count, in the 1711th year of the Lord’s birth, 
the seventieth of his life, and the eighth of the captivity [imposed] by the Lord, in Vienna, on September 21.” 
Michael Apafi II (1676–1713), Prince of Transylvania, memoirist: “You can reach everything by constant labour, 
nothing is difficult for him who does his job well. I wrote this for the noble young Ferenc Páriz Pápai as  
a memento and a sign of my benevolent feelings. Mihály Apafi, Prince of the Holy Roman Empire 
Sir Isaac Newton (1643–1727), English physicist: “God hath ordered all things in measure and number and 
weight. – I recommend this motto of mine to the much respected possessor [of this book]. Isaac Newton. In 
London, on September 11, 1722.” 
Edmond Halley (1656–1742), English astronomer and mathematician: “Every land is homeland for the strong. –  
I wish all kind of happiness and good fortune to the owner [of this album], recommending myself into his 
memory – Edmund Halley – Savile Professor of geometry. In Oxford, on April 30, 1716, by the old calendar” 
(trans. Tamás Sajó)
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29. Portrait of Benedek Virág (1752–
1830). Metalcut

30. Autograph of Benedek Virág’s poem 
Ode (Óda)

31. Benedek Virág reciting his latest 
poem to Mihály Vörösmarty. Pen 
and ink drawing by Béni Ferenczy 
(1890–1967)
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32. Autograph of Mihály Csokonai Vitéz’s (1773–1805) poem On the Shore at Füred (A füredi parton), written 
on a blank page of an 1788 almanac
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33. Draft of Mihály Csokonai Vitéz’s poem Love Song to the Foal-Hide Flask (Szerelemdal a tsikóbőrös  
kulatshoz)
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34. Autograph of Csokonai’s poem To Himfy 
(Himfyhez)

35. Mihály Csokonai Vitéz’s poem Lilla’s  
Farewell Pledges (Lilla búcsúzálogjai).  
Reworking of a poem by Gottfried August 
Bürger (1747–1794)
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36. “Family tree” of the Martinovics conspiracy. Contemporary coloured metalcut

37.  Portrait of Ignác Martinovics (1755–1795). Contemporary drawing by József Oberfrank
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38. János Batsányi’s (1763–1845)  
letter of 14 January 1799  
to Benedek Virág 

39. János Batsányi’s poem to Sándor 
Kisfaludy (1772–1844)



40. Portrait of Ferenc Kazinczy 
(1759–1831) as a young man

41. Drawing and notes by Ferenc  
Kazinczy, made during his  
captivity in Munkács (today 
Mukacheve, Ukraine)

65
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42. Autograph of Ferenc Kazinczy’s poem Small Boat (A sajka)

43. Page from the autograph of Kazinczy’s Recollections of  
My Career (Pályám emlékezete)

44. Ferenc Kazinczy’s epigram to Miklós Wesselényi Sr  
(1750–1809) 

45. Profile of Miklós Wesselényi Jr (1796–1850) drawn by  
Ferenc Kazinczy
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46. Ferenc Kazinczy. Copperplate 
engraving by Johann Ender 
(1793–1854)

47. Draft of the Institution and  
Statutes of the Hungarian 
Learned Society yet to be  
established. Kazinczy’s  
handwriting

48. The Ferenc Kazinczy centennial  
medallion of the Hungarian 
Academy of Sciences, 1859. Made 
by Antonio Fabris (1790–1865)



68

51. The first draft of Dániel  
Berzsenyi’s (1776–1836)  
poem Approaching Winter  
(A közelítő tél) with its  
earlier title Autumn (Az ősz)

50. Dániel Berzsenyi. Metalcut by 
János Blaschke (1763–1833)  
after Jacob Schorn’s miniature 
painted on ivory



51. Autograph of Dániel Berzsenyi’s work Impediments to Toil  
in the Field (Mezei szorgalmunk akadályai) 

52. Berzsenyi’s autograph of the poem To the Hungarians (The 
seas of sorrow boil with rage...) (A magyarokhoz [Forr a 
világ...]) in Ferenc Kazinczy’s bequest



70 53. Tomb of Alexander Csoma de Kőrös (1784–1842) in Darjeeling. Oil on copperplate by an unknown  
artist. István Széchenyi had the painting framed and kept it on his desk in Döbling until his death. 
The carved inscription on the frame reads: “A poor, lone Hungarian, without money or plaudits, but 
with determined, unwavering patriotic spirit – Alexander Csoma de Kőrös – sought the origins of the 
Magyars and in the end succumbed to the weight of his travails. He rests in eternal peace far from his 
motherland but lives in the spirit of all true Hungarians. His mortal remains lie in this tomb, which 
was erected by the British Company for his academic achievements. Defending the nation requires 
neither high status nor wealth, but indestructible patriotism, the self-denial of a pilgrim and an iron 
will. Oh, Mighty and Wealthy of our land, heed the example of this poor son of Hungary and be  
loyal to the Magyars in deeds and not words, in willingness to sacrifice and not cheap ostentation.  
István Széchenyi”
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54. Károly Kisfaludy’s (1788–1830) letter to József Bajza (1804–1858)  
of 18 December [1821] on the difficulties of the publication of the  
periodical Aurora

55. Playbill for Károly Kisfaludy’s comedy Disappointments (Csalódások)

56. Károly Kisfaludy’s death notice, 22 November 1830

57. Károly Kisfaludy’s death mask
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58. Profile of Ferenc Kölcsey  
(1790–1838) drawn by Ferenc  
Kazinczy, Széphalom, October 
1814

59. Autograph of Ferenc Kölcsey’s 
poem Reverie (Ábránd) with its 
earlier title The Daydreamer  
(Az ábrándozó)
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60. Portrait of Count Ferenc Széchényi 
(1754–1820)

61. Ferenc Széchényi and his family.  
Watercolour 
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62. Portrait of Ferenc 
Széchényi’s wife, Júlia 
Festetics (1753–1824), 
and a salutatory poem 
in Hungarian  
addressed to her  
by István Széchenyi 
(1791–1860) from the 
album made in her 
honour



7563. Admonitions of Ferenc Széchényi to his son István, 
1819. As István Széchenyi was not allowed to open the 
letter before his father’s death, his father wrote to him 
as if he were no longer of this world, protecting his son 
like a guardian angel. He forgives his son for the sins of 
his youth and asks for forgiveness for his own failings 
as a parent. He implores him to be true to his good  
qualities, to love his mother, brothers and sisters, and 
even his enemies in the spirit of a good Catholic  
Christian, and to care for his subordinates in order to 
gain the blessing of Heaven and of his father
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64–71. Drawings and watercolours of István Széchenyi’s journey to the East by Austrian painter  
Johann Ender, 1818. The ancient Greek monuments visited by the Count and his companion, 
Ender, inspired several sketchbooks and watercolours now at the Department of Manuscripts
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72. István Széchenyi’s first letter in 
Hungarian to Miklós Wesselényi, 
Pozsony (today Bratislava,  
Slovakia), 4 January 1826
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73. Plan of the Pest  
racecourse, 1830s.  
Coloured lithograph of 
Károly Laval’s drawing

74. József Hild’s (1789–1867) 
design of a chandelier for 
the National Casino

75. István Széchenyi’s work 
Credit (Hitel), 1829. The 
last sentence of the  
Epilogue reads: “Many  
believe that Hungary is the 
past; I am inclined to  
believe it is the future.” 
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76. István Széchenyi’s diary entries. Parts of the text were covered in black paint or cut out by his secretary 
Antal Tasner (1808–1861)
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77. István Széchenyi’s  
caricature of himself 
drawn on a porcelain 
plate

78. István Széchenyi’s  
jottings and pencil  
drawings including  
caricatures of Lajos  
Batthyány (1807–1849) 



87

János Waldstein’s (1809–1876) caricatures  
of István Széchenyi

79. Széchenyi as the royal commissioner for the  
Lower Danube

80. Széchenyi as the honorary street sweeper of Pest. 
The caricature refers to Széchenyi’s work Dust 
and Mud in Pest (Pesti por és sár)

81. Széchenyi depicted in bed after giving birth, with 
Baron György Sina (1783–1856) as the  
bedside nurse tending the Chain Bridge.  
From János Waldstein’s letter to Széchenyi,  
Trieste 26 September 1838
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82. Hammersmith Bridge on the Thames designed by engineer William Tierney Clark (1783–1852), which 
served as a model for the Buda and Pest Chain Bridge, 1827. Metalcut
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90

83. Draft of the invitation to the 
ceremony of laying the  
foundation stone for the Chain 
Bridge, written on behalf of the 
Chain Bridge Joint Stock  
Company

84. Specimen of the Chain Bridge 
share certificate, 1841
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85. The Chain Bridge, 1865. Lithograph by 
Ádám Slowikowski

86. Typescript with autograph corrections of 
the poem Széchenyi’s Bridge (Széchenyi 
hídja) by Gyula Illyés (1902–1983) 
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87. István Széchenyi, 1836. Oil 

painting by Moritz Michael 
Daffinger (1790–1849) 

88. István Széchenyi’s wife,  
Crescence Seilern  
(1799–1875). Enclosed behind 
the portrait are locks of the  
Countess’s hair

89. István Széchenyi’s silver  
letter seal stamp 



9390. István Széchenyi’s apartment 
at the Döbling asylum.  
Photograph 

91. István Széchenyi’s hand.  
Plaster cast made after his 
death 

92. Commemorative medallion of 
István Széchenyi, 1880. Made 
by Antonio Fabris 
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93. Minutes of the first General  
Assembly of the Hungarian 
Learned Society at its first sitting  
on 14 February 1831. The first  
page was written by Gábor  
Döbrentei (1785–1851)

94. Arms of the Hungarian Academy of 
Sciences, 1831. Metalcut by Franz 
Stöber (1795–1858) after Johann 
Ender 

95. The Academy’s first seal stamp 
made of quartz with a chalcedony 
handle



96. Mihály Vörösmarty  
(1800–1855) and  
Ferenc Schedel (Toldy) 
(1805–1875): An Opinion  
on the Internal Structure  
of the Dictionary to be  
Published by the  
Academy (Vélemény –  
Az Akadémia által  
kiadandó szótár belső  
elrendezéséről). Pest,  
5 June 1831.  
Vörösmarty’s  
handwriting

97. Invitation to the second 
General Assembly of  
the Hungarian Learned 
Society in November 1833



98. Autograph of The Age of 
the Hunyadis in Hungary 
(Hunyadiak kora  
Magyarországon) by  
József Teleki (1790–1855)

99. Invitation to the members  
of the Academy to  
celebrate the election to 
Governor of Transylvania 
of József Teleki. Pest,  
14 January 1842. Circular 
signed by members of the 
Academy
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100. Terracotta model for a statue of József 

Teleki by István Ferenczy (1792–1856)

101. József Teleki’s presidential opening 
speech to the Academy’s General  
Assembly, 8 October 1843. Autograph

102. József Teleki’s letter to Ferenc Schedel 
(Toldy) enquiring about the handover of 
the part of the Teleki library located at 
Szirák. Kolozsvár (today Cluj-Napoca, 
Romania), 1 November 1844
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103. Gergely Czuczor’s (1800–1866) letter to Ferenc Toldy,  
12 March 1827

104. Photograph of Gergely Czuczor, 1865

105. Memento of Gergely Czuczor’s imprisonment at Kufstein, 
1849–1851
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106. Mihály Vörösmarty, 1844. Metalcut  
by Christoph Preisel (1818–after 1877) after  
a drawing by Miklós Barabás (1810–1898)

107. Manuscript of Mihály Vörösmarty’s epic poem,  
The Flight of Zalán (Zalán futása)

108. Title page of the first edition of The Flight of 
Zalán
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109. Autograph of Mihály Vörösmarty’s dramatic poem Csongor and Tünde (Csongor és Tünde)



110. First page of the draft of Appeal (Szózat)



102 111. Autograph of Gergely Czuczor’s and  
Mihály Vörösmarty’s Hungarian  
Grammar for the Second Class of High 
Schools (Magyar nyelvtan a’ középtanodák’ 
második osztálya’ számára), published 
anonymously in Buda

112. Facetious certificate of Vörösmarty’s snipe 
hunting in Ferenc Deák’s (1803–1876) 
hand, followed by the poet’s comment,  
3 May 1845 
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113. A variant of Vörösmarty’s 
Thoughts in the Library  
(Gondolatok a könyvtárban) 
with its earlier title  
Futile Thoughts (in the  
Library) (Haszontalan  
gondolatok [a’ könyvtárban])
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114. Letter from Franz Liszt (1811–
1886) to Mihály Vörösmarty: 
 

“I have heard from Count  
Sándor Teleky that you, my 
Good Sir, have done me the 
honour of writing a poem 
addressed to me, which, as all 
your verses, is beautiful and 
exquisite. I am unable to  
adequately express how  
flattered I am, and permit me  
to say with no exaggeration 
how deeply I was touched by 
being able to leave so vivid an 
impression on your memory. 
 
Next spring I will be in Pest 
again. When I left the city three 
years ago, I carried in my  
bosom the proud hope that  
I might prove to be not  
unworthy of the deep and  
glorious affection shown  
towards me.  
 
You will be a judge of my hope;  
but, I pray, be forgiving and 
show a measure of friendship 
towards me, and in return you 
may count on my sincere  
devotion and gratitude.  
 
Your F. Liszt, [Krzyzanowitz],  
17 March 1843”
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115. First draft of Mihály Vörösmarty’s poem Prologue (Előszó)
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116. Draft of Mihály Vörösmarty’s poem The Old Gipsy (A vén cigány)
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117. Late portrait of Mihály Vörösmarty. Photograph by János Tiedge from the reliquary of the Kisfaludy 
Society
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118. Autograph title page by Lajos Kossuth (1802–1894) of his Municipal Reports, 15 July 1836

119. Lajos Kossuth’s collection of aphorisms
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120. Lajos Kossuth’s letter to Mihály Vörösmarty,  
c. 1840

121. 1849 police warrant with descriptions of  
Lajos Kossuth and other leaders of the  
War of Independence
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122. Lajos Kossuth’s letter to Mihály Horváth 
(1809–1878). Turin, 8 June 1861

123. Kossuth banknote. Banknotes issued in 
forints in 1848–1849 are known by the 
name of the finance minister
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124–126. Lajos Kossuth in Turin, 1890.  
          Photographs
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127. Farkas Bolyai’s (1775–1856) characterisation of his son 
János, 1817

128. Instrument for measuring distance from the Farkas 
Bolyai bequest

129. Tentamen by Farkas Bolyai, Marosvásárhely (today  
Târgu Mureș, Romania), 1832. Title page of the first 
volume also containing Appendix by János Bolyai 
(1802–1860)
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130. Death portrait of Farkas Bolyai. Daguerreotype

131. Wax letter seal of Farkas Bolyai
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132. János Bolyai’s card from the collection of Dániel Vajda (1793–1860).  
Marosvásárhely (today Târgu Mureș, Romania), 3 August 1814.  

“’Tis right to put due restraint / On joy, and to retard complaint”  
(Phaedrus, Fables, trans. Christopher Smart)

133. Autograph title page of János Bolyai’s Appendix with note (Anmerkung) 
on the flyleaf

134. Title page of the Appendix. Farkas Bolyai’s handwriting with János Bolyai’s  
comments in pencil, and a note by Ferenc Schmidt (1827–1901) in red ink 
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135. János Bolyai’s geometrical 
diagrams for Appendix

136. János Bolyai’s calling card

137. Elements of Arithmetic  
(Az arithmetica eleje)  
by Farkas Bolyai,  
Marosvásárhely (today 
Târgu Mureș, Romania). 
Printed page with marginal 
notes by János Bolyai 

138. János Bolyai’s powder flask

139. Pieces of wood from János Bolyai’s coffin, 
fragment of his shroud and a piece of  
military braid
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140. Jules-Guillaume Hoüel (1823–1886), who translated János Bolyai’s  
Appendix into French and published it in the proceedings of the  
Bordeaux Academy of Sciences in 1868

141. Pewter die for the gold medal of the Bolyai Prize established by the Acad-
emy, 1903. Made by Stefan Schwartz (1855–1824). First awarded  
in 1905 to Henri Poincaré (1854–1912)

142. Henri Poincaré’s letter of appreciation
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143. Söjtör, Ferenc Deák’s native village, mid 19th  
century. Gouache drawing from the reliquary  
of the Kisfaludy Society

144. Ferenc Deák’s letter to István Széchenyi,  
28 March 1842

145. Receipt signed by Ferenc Deák acknowledging  
a donation for the orphans of Mihály Vörösmarty. 
Pest, 28 December 1857
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146. Antal Reguly’s 
(1819–1858) 
map of the 
lands of the 
Khanty and 
Mansi, the 
region of the 
rivers Tavda 
and Konda, 
1844



120 147. Letter from the Kisfaludy  
Society of 30 December 1843 to 
the Academy about the folk  
poetry collection, signed by  
János Erdélyi (1814–1868),  
Secretary, and Miklós Jósika 
(1794–1865), President

148. Lyrics collected by Gergely  
Czuczor in János Erdélyi’s folk 
song collection
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149. Lyrics collected by Sándor Petőfi 
(1823–1849)

150. Lyrics collected by Dániel Berzsenyi
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151. Autograph of 
Sándor Petőfi’s 
poem My Songs 
(Dalaim)
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152. Doubled-sided print of Petőfi’s National 
Song (Nemzeti dal) 

153. Ostrich feather from Petőfi’s hat

154. Petőfi’s cockades and armband, which he 
gave to János Arany’s wife (1818–1885) 



124
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155. Sándor Petőfi’s poem to  
János Arany (1817–1882).  
Pest, 4 February 1847

156. János Arany’s reply in verse to 
Sándor Petőfi
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157. Spice spoon made from  
a 20 krajcár coin, known as  
a silver Mary. Sándor Petőfi’s  
gift to his son’s godmother,  
János Arany’s wife

158. János Arany’s poem  
Reminiscences (Emlények)  
in memory of Petőfi
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159. Autograph of The 
Bards of Wales by 
János Arany
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160. János Arany’s letter of appreciation to Secretary of the Academy Ferenc Toldy for the Marczibányi 
Prize awarded for Toldi’s Night (Toldi estéje).

161. János Arany’s wax seal
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162. Letter drafts of  
Secretary of the  
Academy  
János Arany,
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163. Autograph of János Arany’s Hungarian translation of Hamlet 
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164. Autograph of János Arany’s Toldi’s Love (Toldi szerelme)
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165. János Arany’s Lockbook 
(Kapcsos könyv), a gift by 
Pál Gyulai (1826–1909) 
on 20 August 1856. From 
the reliquary of the  
Kisfaludy Society
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166. János Arany, 1867. Photograph by Antal Simonyi (1821–1892) on the wall of the Secretary’s former 
apartment, now the Department of Manuscripts
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167. János Arany’s letter to Mihály  

Tompa (1817–1868), in which he 
calls Madách an exceptional  
talent. Pest, 25 August 1861

168. Imre Madách’s (1823–1864)  
letter to János Arany, commenting 
on Arany’s improvements to  
The Tragedy of Man (Az ember 
tragédiája). Alsósztregova  
(today Dolná Strehová,  
Slovakia), 2 November 1861
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169. Autograph of  
The Tragedy of Man
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170. Politicians and the members of the  
1861 Parliament from an album in the  
Vigyázó bequest

Gyula Andrássy 
(1823–1890)

Mór Jókai 
(1825–1904)

Gábor Kazinczy 
(1818–1864)

Zsigmond Kemény 
(1814–1875)
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Gábor Klauzál 
(1804–1866)

Menyhért Lónyay 
(1822–1884)

Imre Madách 

Béla Széchenyi 
(1837–1918)
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Letters of appreciation from external
members of the Academy

171. Letter from Michael Faraday (1791–1867), 
physicist. London, 7 March 1859

172. Letter from Thomas Babington Macaulay 
(1800–1859), historian. Holly Lodge,  
Kensington, 7 March 1859

173. Letter from Jacob Grimm (1785–1863),  
linguist. March 1859

174. Letter from Robert Bunsen (1811–1899),  
chemist. Heidelberg, 2 May 1859
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175. Letter from Ignác Semmelweis (1818–1865), offering his book on puerperal fever in German to the 
Library of the Academy. Pest, November 1860



143
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176. The Academy’s silver prize cup from the mid 19th century

177. Bronze medallion commemorating the opening of the Academy’s palace, 1865. 
Made by Karl Radnitzky (1818–1901)



145In 1865 an album of the Academy, containing the photograps 
of all the members, was published.  Most of the members 
donned a dark-coloured national costume, in remembrance 
of the defeat of the War of Independence. The photographs 
were taken in Ignác Schrecker’s (1834–1888) atelier. The 
album contains 32 sheets, with space to mount 4 visiting 
card-size albumen portraits on both sides

178. János Arany

179. Miklós Barabás



180. Ferenc Deák

181. Emil Dessewffy 
(1812–1866)  
politician,  
President of the 
Academy

182. József Eötvös 
(1813–1871)

183. János Erdélyi, poet 
and aesthetician
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184. Arnold Ipolyi  
(1823–1866), 
historian

185. Ányos Jedlik 
(1800–1895), 
physicist

186. János Kriza, 
ethnographer

187. Lajos Markusovszky 
(1815–1893), 
physician
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188. Ottó Petzval 
(1809–1883),  
engineer and  
mathematician

189. Frigyes Podmaniczky 
(1824–1907), 
politician 

190. Simon Sina 
(1810–1876), banker

191. József Sztoczek 
(1819–1890), engineer



149192. Ferenc Toldy

193. Mihály Tompa

194. Ágoston Trefort 
(1817–1888), 
politician

195. János Xantus 
(1825–1894),  
natural scientist



150

Count János Waldstein, member of the Board of Directors of the Hungarian Academy of Sciences, donated 
219 watercolours of Upper Hungary (today Slovakia) and north-eastern Hungary by Austrian painter 
Thomas Ender (1793–1875) on 8 May 1868. In addition to showing the natural beauty of the peaks of the 
High Tatra Mountains and the Carpathians, the artist wished to draw the attention of scientists to their 
geological features. The Waldstein Collection are kept in the Library of the Academy today

196. Besztercebánya (today Banská Bystrica) in the valley of the river Garam (Hron)



151197. Ruins of Lednic 
(today Lednica) 
Castle above the 
village 

198. Vágnedec (today 
Nededza) with 
Vágtapolca 
(Teplička nad 
Váhom) in the 
background



199. View of Poroszka 
(today Pruské)

200. Bailey of Árva 
(Oravský) Castle

201. Krasznahorka  
(Krásna Hôrka)  
Castle from behind

202. Ruins of Likava  
(Likavka)  
Castle from the 
courtyard



153



154

203. Title page and last page of László Magyar’s 
(1818–1864) Journey to the Interior of South  
Africa (Utazás Dél-Afrika belsejébe)

204–205. László Magyar’s drawings on the pages of the 
          travelogue
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206. Signed photograph of Mór Jókai, 1896

207. Medallion issued on the 50th anniversary 
of Mór Jókai’s literary career, 1893. Made by 
Károly Gerl (1857–1907)

208. Mór Jókai’s lecture on receiving his honorary 
doctorate, 1894, A Mighty Fortress is Science 
(Erős várunk nekünk a tudomány), 1894
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209. Silhouette of Johann Wolfgang von Goethe 
(1749–1832) by an unknown artist, c. 1765. 

210. Silhouette of Goethe by an unknown artist, c. 
1780. The inscription in cursive Gothic script 
reads: “Johann Wolfgang von Goethe, the  
German Shakespear (sic), fame brought to 
him by his Berlichingen, Clavigo and Werther”

211. Autograph of Goethe’s poem Modernes

The world’s fourth largest Goethe collection is kept 
in the Department of Manuscripts. This collection 
of rare manuscripts, first editions, drawings,  
medallions, memorabilia, pictures and scores 
came into being thanks to Eperjes lawyer, 
Balthasar Elischer (1818–1895). It was donated to 
the Academy in 1895 by his nephew and heir,  
Dr Gyula Elischer (1846–1909), on the condition 
that it should be accessible to both scholars and 
the public in a separate room
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212. Goethe’s autograph notes on 
granite:

“Granite was formed by  
crystallisation. Gravitation  
is not perceptible [in its  
formation]. The same is true 
of the mountains that are 
nearest to it [in their  
material].

The more [any rock in its 
material is]removed from it, 
the greater the role  
gravitation plays, whereas  
in sedimentary rocks only 
the slightest traces of  
crystallisation are to be 
found. The entire structure 
of the Earth can be explained 
by crystallisation...”
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213. Johann Wolfgang von Goethe, Riverside Landscape, 1776–1777. Pencil

214. Johann Wolfgang von Goethe, Kammerberg near Eger, 1808. Ink and wash
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215. Goethe’s riddle about a potato: “Round in the morn, / Mashed at noon / Sliced at dusk / Leave it at that. 
Wiesbaden, 1 September 1814 – Goethe” 

216. Goethe medallion by Anton Scharff (1845–1903)

217. Ludwig van Beethoven, So oder so. Song based on Karl Gottlieb Lappe’s poem, 1817. Autograph score



160
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In the bequest of composer and pianist Sándor Bertha (1843–1912), 
there is an autograph album in which friends of the musician living 
in Paris drew, or wrote a message or score

218. Mihály Munkácsy’s (1844–1900) pencil drawing of Sándor Bertha

219. Franz Liszt’s score of his arrangement of Wagner. Sándor  
Bertha’s handwriting: “Variation on the March from  
Tannhäuser in F. Liszt’s hand”

220. Drawing by József Rippl-Rónai (1861–1927)



162 221. Pál Gyulai’s entry in Kálmán 
Rozsnyay’s (1872–1948)  
autograph book

222. Medallion of Pál Gyulai by 
Fülöp Ö. Beck (1873–1945), 
1919

223. Gold goblet to commemorate 
the 50th anniversary of Pál 
Gyulai’s literary career 
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224. Sketch for a self-portrait by Mihály Zichy (1827–1906) from the bequest of Bertalan Székely (1835–1910)
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225–230. Studies by Bertalan Székely

 231. Pages from Bertalan Székely’s sketchbook
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From the collection of portraits of 
academicians taken by Ede Ellinger 
and his brother in 1881

232. László Arany (1844–1898), poet, 
economist and political writer

233. Vilmos Fraknói (1843–1921),   
historian, canon

234. Miklós Konkoly-Thege  
(1842–1916), astronomer

235. József Lenhossék (1818–1888), 
anatomist

236. Ottó Petzval

237. Ferenc Pulszky

238. Flóris Rómer (1815–1889),  
archaeologist, art historian
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239. Photograph of Kálmán Mikszáth 
(1847–1910) as a young man with  
his faded signature

240. Kálmán Mikszáth’s short message to 
lawyer Győző Concha (1846–1933) on 
his calling card 

241. Kálmán Mikszáth’s letter to Pál Gyulai 
inviting the literary critic to his  
inaugural reading of The Fugitives  
(A szökevények) at the Academy,  
12 March 1901
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242. Postcard in memory of Kálmán 
Mikszáth

243. Autograph of Kálmán Mikszáth’s 
speech to mark the 40th  
anniversary of his literary  
career, 1910

244. Medallion issued for the 40th  
anniversary of Mikszáth’s 
literary career. Made by Gyula 
Murányi (1881–1920)

245. Kálmán Mikszáth’s notebook 
with a silver cover
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246. Medallion commemorating the 
death of László Teleki (1811–1861), 
1861. Made by August Kleeberg 

247. Commemorative medallion of the 
publication of the Dictionary of the 
Hungarian Language with the  
portraits of Gergely Czuczor and 
János Fogarasi (1801–1878), 1874. 
Made by Karl Radnitzky

248. The Academy’s prize medallion 
awarded to Ferenc Toldy, 1868. 
Made by Dániel József Böhm 
(1794–1865)

249. Medallion issued for the 50th  
anniversary of Ferenc Toldy’s  
literary career,  1871. Made by  
Karl Radnitzky 
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250. Commemorative medallion of the Cape Horn expedition, 1883. Made  
by Alphée Dubois (1831–1905)

251. Medallion issued for the 50th anniversary of Ferenc Pulszky’s literary 
career, 1884. Made by Anton Scharff

252. The National Millennial Exhibition’s 
millennium prize awarded to the 
Kisfaludy Society, 1896.  
Made by Fülöp Ö. Beck

253. The Academy’s Mór  
Wahrmann prize, 1898.  
Made by Anton  
Scharff. Under the  
will of wholesaler  
and politician  
Mór Wahrmann  
(1832–1892), a large  
sum of money was left  
to the Academy to  
establish a foundation  
rewarding pioneering  
industrial achievements.  
The prize was first awarded 
in 1898
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254. Medallion commemorating the Exposition  
Universelle in Paris, 1900. Made by  
Jules-Clément Chaplain (1839–1909). The  
medallion acknowledged the achievements 
of two members of the Academy, Professors 
Ernő Jendrassik (1858–1921) and  
Károly Kétly (1839–1927), internists and  
neurologists

255. Plaque in memory of Béni Kállay  
(1839–1903), 1903. Made by Anton Scharff

256. Medallion to mark the 70th birthday of 
Albert Berzeviczy (1853–1936), 1927. Made 
by István Szentgyörgyi (1881–1938)

257. Medallion to mark the 70th birthday of Jenő 
Balogh (1864–1953), 1934. Made by Fülöp Ö. 
Beck

258. Medallion to mark the 70th birthday of 
János Szentágothai (1912–1994), 1982. Made 
by Róbert Csíkszentmihályi (1940–)
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259. Draft of Roland Eötvös’s (1848–1919) Academy 

lecture on The Tension of Fluid Plates,  
11 December 1882

260. Roland Eötvös, 1881. Photograph by Ede Ellinger

261. Drawings from a notebook of Roland 
Eötvös containing his travel notes

262. Roland Eötvös’s letter of invitation to Pál Gyulai 
to a demonstration of Theodor Wangemann’s 
(1855–1906) phonograph
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263. Certificate of corresponding 
membership of the Academy 
for Roland Eötvös, 1873

264. Roland Eötvös’s  
membership cards

265. Photograph of Roland  
Eötvös with his dogs, 1916.
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Pages from the autograph book of Kálmán Rozsnyay, 
journalist, literary translator and actor. This valuable 
collection contains the autographs and drawings of  
a number of renowned Hungarian and foreign  
intellectuals and artists from the late 19th and early  
20th century 

266. Watercolour by Antal Neogrády (1861–1942) with 
the signatures and entries by actors Mounet-Sully 
(1841–1916) and Oszkár Beregi (1876–1965), opera 
singer Franz von Reichenberg (1853–1905), and 
painter Pascal Dagnan-Bouveret (1852–1929)

267. Opera singer Enrico Caruso’s (1873–1921)  
self-caricature 
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268. Drawing by 
Alfons Mucha 
(1860–1939)  
in Kálmán 
Rozsnyay’s  
autograph book
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269. Photograph of Endre Ady (1877–
1919), 1909

270. Autograph of Ady’s poem A Graceful 
Message of Dismissal (Elbocsátó, 
szép üzenet)

271. Endre Ady and Léda (Mrs Ödön 
Diósy, née Adél Brüll, 1872–1934) in 
Paris. Photograph on a metal plate 
with oilcloth wallet and the stump 
of the pencil Ady purportedly wrote 
A Graceful Message of Dismissal with



178

272. Gyula Juhász’s (1883–1937) letter in verse 
Reply to Endre Ady (Válasz Ady Endrének)

273. Endre Ady’s French calling card

274. Signed photograph of Csinszka (Berta 
Boncza, 1894–1934), 1914

275. Autograph of Ady’s poem Be Mine Now 
(Most követellek magamnak)



179276. Endre Ady plaquette,  
1924. Made by Aladár  
Székely (1870–1940),  
photographer 

277. Fragment of Endre Ady’s  
poem The Curse of the  
Inconsequential (A mindegy 
átka) 

278. Endre Ady’s death mask
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279. Autograph of the poem 
An Evening Question 
(Esti kérdés) by Mihály 
Babits (1883–1941) 
from the bequest of 
Lőrinc Szabó (1900–
1957)

280. Draft of poems by Mi-
hály Babits with a gro-
tesque doodle. From 
the bequest of Aladár 
Komjáthy (1894–1963)
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281. Autograph of the poem  
New Leonine Verses (Új 
leoninusok) by Mihály Babits 
from the Lőrinc Szabó 
bequest

282. Autograph of Dezső  
Kosztolányi’s (1885– 1936) 
poem Simile (Hasonlat)

283. Postcard from Dezső  
Kosztolányi to Mihály Babits 
with lines by Géza Csáth 
(1887–1919). Budapest, 17 
January 1908

284. Card from the Grand Hotel 
Hungaria Budapest signed 
by writers and artists. From 
Dezső Kosztolányi’s bequest
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285. Dezső Kosztolányi. Photograph by József Pécsi (1889–1956)

286. Caricature of Dezső Kosztolányi by Lajos Hatvany’s wife, Erzsébet 
Marton, with the signature of the poet 

287. Manuscript of Dezső Kosztolányi’s novel Darker Muses: The Poet Nero 
(Nero, a véres költő)

288. Dezső Kosztolányi’s translation of Goethe’s The Wanderer Settles Down
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289. Pen and ink sketch by József Rippl-Rónai 
dedicated to Dezső Kosztolányi, 1913

290. Pen and ink sketch by Lajos Tihanyi 
(1885–1938) dedicated to Dezső  
Kosztolányi, 1914
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291. Autograph of the poem 
Kosztolányi by Attila József 
(1905–1937)
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292. Autograph of the poem Elegy to a Broom 
Bush (Elégia egy rekettyebokorhoz) by 
Árpád Tóth (1886–1928)

293. Drawing of Árpád Tóth by Frigyes  
Karinthy (1887–1938), 1 June 1911

294. Drawing by Árpád Tóth
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295–298. Photographs of  
Zsigmond Móricz  
(1879–1942) by  
Kata Kálmán  
(1909–1978)
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299. Photograph of Antal Szerb (1901–1945) from 
his Budapest Skating Club card, 1918

300. Drawing of Lőrinc Szabó by Oszkár  
Ascher (1897–1965), 29 June 1926

301. Autograph of the poem To a Ragusan Oleander 
(Egy raguzai leánderhez) by Lőrinc Szabó

302. Photograph of Lőrinc Szabó’s wife, Klára 
Mikes (1895–1978), Árpád Tóth and Erzsébet 
Korzáti (1902–1950), in Újtátrafüred (today 
Nový Smokovec, Slovakia), January 1926
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303. Autograph of the poem Politics 
(Politika) by Lőrinc Szabó, 1932

304. Autograph of the poem Fate 
and Throng (Sors és tömeg) by 
Lőrinc Szabó, 1935

305. Caricature of Lőrinc Szabó by 
Mihály Lóránt (1891–?)

306. The Great Forest (A nagyerdő), 
piece no. 97 of the Cricket Song 
(Tücsökzene) cycle by Lőrinc 
Szabó, here with the title  
Debrecen I, 1945
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307. The Shadow’s Hand (Az Árny keze), piece no. 329  
of the Cricket Song cycle by Lőrinc Szabó, 1946

308. Fragment of a poem by Lőrinc Szabó

309. Pen and ink drawing of Lőrinc Szabó on his 
sickbed by Miklós Borsos (1906–1990), 1957
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310. Second piece from the cycle One Autumn (Egy ősz) 
by Gyula Illyés (1902–1983)

311. Photograph of Gyula Illyés as a young man

312. Autograph of People of the Puszta (Puszták népe) 
by Gyula Illyés 

313. Autograph of the poem Bartók by Gyula Illyés

314. Draft of the poem Closed Eyes (Hunyt szemmel) by 
Gyula Illyés

315. Miklós Gábor (1919–1998), László Mensáros 
(1926–1993) and Klári Tolnay (1914–1998)  
performing Minion (Kegyenc), a play by Gyula 
Illyés, in 1968

316. Gyula Illyés. Photograph by Zoltán Móser (1946–)
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317. Autograph of the poetic 
cycle Cartes postales by 
Miklós Radnóti 
(1909–1944) 

318. Autograph of the poem 
Twenty-Eight Years 
(Huszonnyolc év) by 
Miklós Radnóti

319. Humorous drawing by 
Miklós Radnóti

320. Woodcut by György  
Buday (1907–1990)  
dedicated to Miklós  
Radnóti: “For Miklós’s 
love poem with love – 
1935”
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321. Draft of the poem Third Eclogue (Harmadik ecloga) by Miklós Radnóti

322–323. Miklós Radnóti on Margaret Island in 1941. Photographs by Judit Beck (1909–1995)
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On 17 September 1944 Miklós Radnóti’s column set off on a forced 
march from the labour camp at Bor in Serbia. Together with his 
fellow forced labourers, he was shot in the back of the head and 
buried close to Abda, a village near Győr, in early November 1944. 
In June 1946 the mass grave was exhumed and the poet’s  
notebook containing his last eleven poems was found. It is known 
to posterity as the Bor Notebook (Bori notesz)

324. The text on the first page in four languages reads: “This 
notebook contains the poems of the Hungarian poet Miklós 
Radnóti. If found, please forward it to Professor Gyula Ortutay 
in Hungary at the address Budapest, VII. Horánszky u. 1. I.”

325. Forced March (Erőltetett menet), a poem by Miklós Radnóti 
in the Bor Notebook

326. Miklós Radnóti’s last poem in the Bor Notebook,  
Razglednica (4)
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327. Photograph of Aurél Bernáth 
(1895–1982) while painting a mural 
in the Erkel Theatre, 1976

 328. Pencil drawing by Béni Ferenczy

 329–330. Béni Ferenczy’s drawings in his  
letters to his daughter Rosie, 
1949–1950
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331. Die of the Academy’s gold medal, 1961. Made 
by Tamás Vigh (1926–2010)

332. Commemorative medallion of the Library of 
the Academy,, 1988. Made by Miklós Borsos
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333. Plaquette of Nobel Laureate Albert Szent-Györgyi 
(1893–1986), 1937. Made by István Szentgyörgyi 

334. Albert Szent-Györgyi’s letter of resignation from the 
office of vice-president of the Academy, sent after his 
emigration to Secretary Géza Voinovich (1877–1952),  
21 April 1948
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335. Postcard from Nobel Laureate chemist 
George de Hevesy (1885–1966), to physicist  
Rudolf Ortvay (1885–1945), 11 April 1931 

336. Postcard from Nobel Laureate physicist Max 
Planck (1858–1947) to Rudolf Ortvay, 21 May 1936

337. Postcard from Nobel Laureate physicist  
Eugene Wigner (1902–1995) to Rudolf Ortvay,  
14 October 1935 

338. John von Neumann’s letter (1903–1957) to Rudolf 
Ortvay, 2 February 1939
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339. Caricatures of scientists participating at 
the 1953 world congress on mathematics 
in Warsaw. From the bequest of   
mathematician György Alexits  
(1899–1978)

340. Letter from mathematician Pál Erdős 
(1913–1996) to György Alexits,  
18 April 1958
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341. Report on the state of affairs in Hungary by Minister of State István Bibó (1911–1979) for the  
Ambassador of India to Hungary, 6 November 1956
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342. Pages from the childhood sketchbook of Nobel Laureate physicist Dennis Gabor (1900–1979)
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343. János Pilinszky (1921–1981). Photograph from his  
university course book

344. Autograph of János Pilinszky’s poem The French Prisoner 
(Francia fogoly)

345. Drawing by Anna Mark (1928–) in János Pilinszky’s diary
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346. Autograph of János Pilinszky’s poem Introitus, 1961 

347–348. János Pilinszky. Photographs by Kálmán Kónya  
          (1926–1997)



Rare Book Collection
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In international bibliographical and library 
practice the technical term “rare book” desig-
nates books, periodicals, and other minor pub-
lications bearing imprints with the place and 
year of publication, and the printer’s name, 
that were typeset manually and produced on 
a hand press.

In the Library of the Hungarian Academy 
of Sciences, all incunabula, that is, books pub-
lished prior to 1500, have been housed in the 
Department of Manuscripts since 1865. Each 
volume in this precious and well-researched 
special collection is recorded worldwide.

The largest part of incunabula (409 works 
in 356 volumes) came into the Academy’s  
possession as a donation by the Teleki family.  
Later acquisitions by Count József Teleki, for 
example his purchase of the library of linguist 
Ferenc Kresznerics (1766–1832), which added 
88 new items, further enriched this collection.  
Other acquisitions on a smaller scale but  
of no less value were made, including nine 
Hungarica volumes bought with the library 
of Imre Jancsó (1793–1848), four books that 
once belonged to the library of Lajos Katona 
(1862–1910), and six incunabula found among 
the 1,200-volume book collection donated by 
Ferenc Pulszky (1814–1897). János Érdy (1796–
1871), Count József Kemény (1795–1855), and 
Imre Madách (1823–1864) further enriched 
the stock by giving single but valued copies. 
By the end of the 19th century, this collection  
of “hand press firstlings”, as Ferenc Toldy 

called them, comprised 493 incunabula in 
466 editions, owing to donations by individu-
als and institutions. In 1866, Árpád Hellebrant 
(1855–1925) published a catalogue of these in 
Latin. Over the next forty years, the number 
of incunabula doubled, mainly through the  
arrival to the Academy of the 147-volume  
collection of György Ráth (1828–1905) and 
the 432 works in 425 volumes from Count  
Ferenc Vigyázó (1874–1928). The latest signifi- 
cant expansion was the purchase of eight  
pre-1500 volumes as part of the library of János 
Zsilka (1930–1999), which brought the current 
total to 1,021 works in 1,194 volumes. This is 
the second largest collection of incunabula in 
this country. In 2013, Marianne Rozsondai and 
Béla Rozsondai published a modern catalogue 
of the collection in English.

As regards the language of incunabula, the 
overwhelming majority (95 per cent) in the  
collection are in Latin. Of the remaining vol-
umes 48 are in German, 13 in Italian, two in 
Greek and one in Dutch. As to the place of print-
ing, over half of the incunabula comes from 
Italian and German workshops, including  
295 titles from Venice, 122 from Strasbourg, 
92 from Nuremberg, 70 from Basel, 68 from 
Cologne, and 56 from Augsburg. Anton  
Koberger of Nuremberg and Heinrich Quentell  
of Cologne are represented by 62 and 31  
volumes, respectively. Almost a quarter of the 
present stock, most of the Ráth collection and 
the majority of the Vigyázó incunabula, are 
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Thomas Mann’s  
dedication to Lajos  

Hatvany and his wife  
of his book  

Avertissement  
à l’Europe published  

by Gallimard in 1937

Cabinets of incunabula in 
a room of the Department 

of Manuscripts in 1951

Hungarica. Similarly, approximately a quarter  
of the collection is comprised of copies 
whose original historical bindings have been  
preserved; 195 are in Gothic and 56 are in  
Renaissance style.

Of the “hand press firstlings” five are 
unique copies and are only to be found in the 
Library of the Academy, whereas six other  

incunabula are of special interest due to their 
completeness or exceptional rarity.

Apart from books from the first fifty years 
of the history of printing, the old Hungarian 
library of items printed before 1711 was also 
placed in the Department for safekeeping 
in the 1930s. This rich Hungarica collection 
was arranged according to criteria defined by  
bibliographer Károly Szabó (1824–1890): by  
language, by place, and by author. In addi-
tion to these, there was a fourth category of 
non-Hungarian works in foreign languages 
published abroad that nevertheless concern 
Hungary in one way or another. At the same 
time, this system of cataloguing – modelled on 
the notable collection of Hungarica of Count  
Sándor Apponyi (1844–1925), now in the  
National Széchényi Library – was adopted in 
all major libraries in Hungary.

In 1954, the Rare Book Collection was set 
up within the same organisational unit as 
the Manuscript Collection. In addition to the  
incunabula and old Hungarian library, new 
sections were created. All books published 
in the fifty years after 1500 were moved from 
the core collection to here, thus creating a so-
called Antiqua collection of some 1,200 items 
of non-Hungarica. However, in accordance 
with international practice that increasingly  
treated all 16th-century printed material as  

“Antiqua”, eminent book historian Csaba  
Csapodi (1910–2004) relocated from the  
central stacks books printed in the second 
half of that century. Other additions to the 
Rare Book Collection were books requiring  
special protection due to their former owner;  
autograph notes; literary, artistic, cultural,  
scientific or historical significance; book  
historical relevance; or because of their  
special material, rich illustrations or artistic 
bindings, thus forming a collection of books  
of museum value.

The Rare Book Collection – whose activi-
ties include collecting and processing books 
from the 400 years after the invention of the  
movable type in the 15th century, and making  
them available to researchers – originated  
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Crown guard  
József Teleki’s note on 
the flyleaf of  
Daniel Bernoulli’s  
Hydrodynamica  
(Strasbourg, 1738) and 
his supralibros on the 
outer cover of the book

Inscription in the hand 
of the imperial captain 
and collector of  
historical sources  
Sámuel Dobai Székely 
(1704–1779) stating that 
he gave a 1582 calendar 
to Dániel Cornides

Ownership inscription of 
Péter Bod

for the most part from bequests by learned and 
generous patrons.

The first, varied material came from the  
Teleki family, whose members collected their 
books for different reasons. Part of their collec-
tions is typified by an interest in the modern 
natural sciences, which applies to the private 
library of József Teleki the Elder (1738–1796). 
The collection associated with his son, László 
Teleki (1764–1821), is encyclopaedic in nature, 
reflecting the interests of a bibliophile. It was 
these two precious collections of about 30,000 
volumes that László Teleki’s younger son and 
future first president of the Academy, József 
Teleki (1792–1855), offered to the recently  
established Hungarian Learned Society on  
behalf of his family in March 1826.

The early history of this family collection 
marvellously illustrates the book culture of the 
intelligentsia (college deans, teachers, bishops 
and doctors) in Transylvania in the 16th to 18th 
centuries, whose books, either kept together or 
dispersed, appear among the volumes bear-
ing the Teleki stamp. These include, to mention 

the names of only a few promi-
nent figures, the library of Dániel 
Cornides (1732–1787), Péter Bod 
(1712–1769), and members of the 
Bölöni, Kendeffy and Vay fami-
lies. Other, perhaps less known  
names that are nevertheless a  
pleasure to discover among the 
former owners of these books are 
Zsigmond Báthory’s secretary 
and diplomat, Lestár Gyulaffy 
(1556–1606), the Nagyszeben 
(today Sibiu, Romania) rector 
and Unitarian preacher, Georg 
Deidrich (?–1603/1608), and the 
Unitarian bishop of Kolozsvár 
(today Cluj, Romania) Valentinus 
Radecius (c. 1550–1632). Many 
items in the Teleki library come 
from Upper Hungary as the family also had 
connections with this area.

After Count József Teleki founded the Li-
brary, a spate of gifts and bequests motivated 
by the patriotic fervour typical of the period 
began. The two most important donations in  
this period were made by the Batthyány  
family. In 1838 Gusztáv Batthyány (1803–
1883) donated about 30,000 books, while his 
younger brother, Kázmér (1807–1854), contrib-
uted his own collection of 3,000 volumes to  
improve the first donation, which he consid-
ered to be insufficiently representative. Now 
it is recognised that buried in the first group 
of Batthyány books were several titles of great 
value, including rare geographical, technical, 



208 Justus Lipsius volume from the Teleki library. The note on 
the title page reads that Georgius Spitko bought it from 
János Cselényi in Bártfa (today Bardejov, Slovakia) in 1665

Title page of Mátyás Bél’s scholarly work on old  
Hungarian script and the ownership inscription of  
Ferenc Kresznerics on the flyleaf of the book

Book containing classical medical works published by 
Aldus Manutius in Venice in 1528 with the stamps of the 
Viennese Hofbibliothek, the Teleki Collection and the  
Library of the Academy on the flyleaf
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Memorial plaque to 
György Ráth in the 
reading room of the 
Department of  
Manuscripts and  
Rare Books

Sándor Vigyázó

and agricultural works that once belonged 
to the private collection of the benefactors’ 
grandfather, Tódor Batthyány (1729–1812). 
These items of the Batthyány library are a  
veritable gold mine for students of the history  
of science. One such item is the 1566 Basel  
edition of De revolutionibus orbium coelestium 
by Copernicus.

József Teleki not only enriched the founding 
collection of the Library of the Learned Society 
by purchasing Kresznerics’s rich collection of  
books, manuscripts and coins; in 1850, he  
donated a valuable collection of Aldines, 
which consisted of duplicates of the Viennese 
Hofbibliothek, the Bibliotheca Palatinalis Vin-
dobonensis. These books were printed by the  
celebrated humanist, publisher and printer  
Aldus Manutius (Aldo Manuzio, 1449–1515).

The Library’s holdings of 16th and 17th-cen-
tury books were significantly enriched in 1905, 
when the excellent Hungarica collection of the 
renowned art collector György Ráth was ac-
quired as a bequest. This collection consisted 
mostly of very rare books in Hungarian which 
were found and purchased by his book agents 
abroad, mainly in German antiquarian book-
shops. Although the Ráth library was also set 

up according to the princi-
ples established by Károly 
Szabó, in compliance with 
Ráth’s last will and testa-
ment it has not been merged 
with the rest of the Library’s 
Hungarica.

Like the Telekis, Count 
Sándor Vigyázó (1825–1921) 
also enlarged the private 
book collection he inher-
ited from his father, Antal  
Vigyázó of Bojár (1793–
1861), through long de-
cades of enthusiastic and 
relentless purchases, even-
tually amassing a large and  
treasured library. The biblio- 
phile Sándor and his wife, 
Zsuzsanna Podmaniczky, left their 
entire collection to the Academy and their 
son, Ferenc (1874–1928), honouring the mem-
ory of his parents, made a comparable endow-
ment in his will, in which he left his entire  
estate to the Academy, part of which was  
the family library of some 17,000 items that  
included a large number of rarities.

Many volumes from the library of historian  
Vilmos Fraknói (1843–1924), which had a  
turbulent history, came from the Hungarian 
Academy in Rome in the early 1950s. Hunga-
rica volumes and, predictably, works by Ital-
ian Renaissance authors are well represented 
among these books, which now have a special 
place in the Antiqua collection.

In order to give an overview of the extent of 
the collection, it can be said that, like all large 
museum collections, the Rare Book Collec-
tion contains several “standard” books. These 
are editions of texts by classical authors with 
gorgeous typography, regularly accompanied 
by thorough philological apparatus, such as 
the books printed by three generations of the 
Manutius family, the products of the presses 
of Jodocus Badius Ascensius and Jean Petit in 
Paris, or the works of Greek authors in the neat 
little books printed by Henricus Stephanus. 
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Ferenc Vigyázó

Unique copy of a  
handbill of the  

siege of Esztergom  
(Erfurt, 1594)

Other books in this category 
are those of the erudite Hun-
garian philologist Johannes 
Sambucus printed at the Plan-
tin Press in Antwerp, including 
his emblem book, the works 
of Hungarian historians, as 
well as early editions of Janus  
Pannonius, also a host of oth-
er treasured rare and old books 
that knowledgeable readers 
are not unfamiliar with.

The benefactors of the Acad-
emy believed that it was also of 
utmost importance to add to 

the prestige of their private libraries to acquire  
remarkable works on history, atlases also  
portraits of major literary and historical  
figures. They strove to obtain as many fine  
copies as possible in the most precious and 
most noteworthy editions. For this reason, it 
often happens that several copies of the same 
beautiful albums containing many exquisite 
engravings are kept in the Collection today. 

There is an abundance of books in the Col-
lection on both the Reformation (covering 
the German Lutheran, the Genevan Calvinist, 
and the anti-Trinitarian movements) and the 
Counter-Reformation.

Two other groups of special rarities de-
serve mention. In our 16th-century Hungarica  
holdings there are a number of single-leaf 
prints informing Europe of military events 
in Hungary. Printed sheets in a large of tex-
tual variants spread the news of important  
battles against the Ottomans in this troubled 
period of Hungarian history, particularly to 
people in southern German cities. As interest  
in these prints faded with the passing of time,  
they were rarely preserved by their readers and 
survive in a few copies today. About a quarter  
of these single-leaf prints are unique in  
Hungary and in some cases no other copies 
have been registered elsewhere.

The situation is similar with the cheap blue 
literature of the 16th and 17th centuries. These 
booklets quickly became battered, and their 
readers were not keen to collect a library for 
posterity. On the other hand, the same book-
lets became coveted rarities for György Ráth, 
Sándor Vigyázó, Miklós Jankovich, Ferenc 
Toldy, and many others in the 19th century. It 
is not by chance that such leftovers of the past 
were most exciting for them, as their autograph 
notes in extant booklets attest.

Alongside these rarities, there are also  
copies marking the most important mile-
stones in the history of printing Hungarica: 
the works of Benedek Komjáti, János Sylvester, 
Gáspár Heltai, Miklós Telegdi, Gáspár Károlyi 
and Péter Pázmány, including 16th- and 
17th-century religious arguments, are strongly  
represented in the Collection.

The passionate and relentless gathering 
of Hungarica by bibliophile aristocrats and 
scholars is an immense service to research-
ers of the history of Hungarian literature,  
culture and printing in centuries past. It is 
much to their credit that the Academy, an 
institution created to foster the Hungarian  
language, boasts the largest library of old 
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Hungarian books second only to the National 
Széchényi Library.

The Rare Book Collection also includes 19th- 
and 20th-century books of museum value. The 
Academy’s memorial rooms dedicated to indi-
vidual authors were closed after 1950 and the 
books kept there were also transferred to this 
collection. These include Mihály Vörösmarty’s 
books and the library of the Széchenyi  
Museum with first editions of Count István 
Széchenyi’s works and volumes annotated 
in his own hand. The books of the Academy’s  
Bolyai Collection are also housed here: a first 
edition of Tentamen by Farkas Bolyai (1832–
1833) and its deluxe edition (1897–1904)  
published by the Academy, as well as various 

translations of János Bolyai’s Appendix that 
appeared before 1900. The value of the Goethe 
Collection is due to the comprehensive nature  
of the Goethe literature collected in the  
Library. It consists of a rich selection of first 
editions, Hungarian translations, contempo-
rary works of literary history and periodicals. 
The stock of books of museum value was also  
enriched by the acquisition of libraries that 
came together with manuscript bequests. Most 
notable of these are the libraries of poet Gyula 
Illyés and Lajos Hatvany, consisting mostly of 
dedicated volumes.

Painted illustrations of a book of hours printed on parchment (Paris, late 1517/1518). The Evangelists Saint Luke 
and Saint Matthew with their respective symbols, the ox and the angel

Klára Boross – Gábor Tóth
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1. Christ rising from the dead 
with sleeping soldiers on 
guard at the tomb. Unique 
single-leaf woodcut  
(environs of Ulm, c. 1440) 
coloured by hand and  
pasted on the inside of  
the upper cover of William 
Duranti’s Rationale  
divinorum officiorum  
(Ulm: Johann Zainer,  
3 December 1473)

2. 42-line Bible (Mainz:  
Johannes Gutenberg, before 
August 1456). An imperfect 
copy of only 593 leaves of the 
Bible was purchased and  
broken up by Hungarian  
expatriate and New York-
based antiquarian bookseller 
Gabriel Wells in 1920. While 
most of the leaves were  
offered for purchase  
individually, in small groups, 
or in complete Bible books, 
this single-leaf fragment from 
Jer 30:8–31:9 came to the  
Library of the Academy in 
1921 as a personal gift by 
Wells (fol. 85v)
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3. Cardinal Bessarion: Adversus calumniatorem Platonis (Rome: Konrad Sweynheym and Arnold  
Pannartz, before 28 August 1469). Hand-painted and gilt initial ‘I’ with void branchwork border (fol. 15r)

4. Plutarch: Vitae illustrium virorum ([Rome]: Ulrich Han, [1470]). Hand-painted and gilt initial ‘C’ on 
coloured ground with void Florentine branchwork border (vol 2, fol. 1r)
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5. Lactantius: Opera (Rostock: Fratres Domus Horti Viridis, 9 April 1476). Hand-painted and gilt initial  
‘M’ with illuminated floral border displaying birds; marginal notes in a contemporary hand (fol. 13r)

6. Corpus iuris civilis (Nuremberg: Anton Koberger, 22 November 1482). The beginning of the prologue to 
Digestum vetus, with hand-painted publisher’s initial ‘O’ on gauffered and gold background, and running 
glossa ordinaria framing the main text (fol. 2r)
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218 7. Early 16th-century Gothic, blind-tooled 
leather binding of a chained book,  
containing three incunabula and three 
early 16th-century books bound together,  
with two pairs of clasps, two centre and 
eight corner fittings (Southern Germany). 
Spine and upper cover 
 
Handwritten parchment fragment of  
a 15th-century missal removed from the 
binding of the chained book
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Hand-painted initial ‘A’ in red  
and blue at the beginning of the  
Legenda (fol. 15r)

Gilt initial ‘U’ on hand-painted  
blue ground at the beginning of  
the prologue to Legenda aurea  
with floral ornament at the bottom  
(fol. 13r)

15th-century Gothic, blind-tooled 
leather binding from Olomouc.  
Lower cover

8. Jacobus de Voragine: Legenda aurea sanctorum, sive  
Lombardica historia (Strasbourg: [Georg Husner], 1483)



220

  9. Alexander of Hales:  
Summa universae  
theologiae ... (Venice:  
Johann von Köln and  
Johann Manthen, 1475). 
15th-century Gothic,  
blind-tooled leather 
binding; lower cover

10. Almanach pro anno 1483 
[Augsburg: Johann  
Blaubirer, c. 1482].  
The only copy of this  
single-leaf print known 
today
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11. Diurnale Romanum [Venice: Andreas Torresanus, 
1481?]. The only copy of this daytime prayer book 
known today

12. Euclid: Elementa (Venice: Erhard Ratdolt, 25 May 
1482). The first printed edition of the Greek  
mathematical treatise from c. 300 BC. The text was 
translated from an Arabic version into Latin by the 
English natural philosopher Adelard of Bath around 
1120. The commentary to the Latin text is the work of 
Campanus of Novara from c. 1260. Woodcut  
initial ‘P’ with leaf ornaments and geometrical  
figures in the margin; at the bottom, the mid 
19th-century library stamps of the Teleki collection 
and the Academy (fol. 2r)
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13. Vincent of Beauvais: Speculum historiale (Nuremberg: Anton Koberger, 
24 July 1483). Hand-painted publisher’s initial ‘Q’ on gauffered and gold 
background with ornamental foliage framing the text on the first page 
of the encyclopaedia (fol. 3r)

14. Antoninus of Florence: Chronicon (Nuremberg: Anton Koberger,  
31 July 1484) 
 
Saint George and the dragon; hand-painted and gilt initial ‘C’ (vol. 2, 
fol. 15r) and ‘H’ (vol. 1, fol. 20r)
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15. János Thuróczy: Chronica 
Hungarorum (Brno:  
Konrad Stahel and  
Matthias Preinlein,  
20 March 1488)
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Hand-coloured woodcut  
depicting the arrival of the 
Hungarians in the  
Carpathian Basin (fol. 1v)
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Saint Stephen of Hungary and Emperor Sigismund of Luxemburg as depicted in the Brno edition of 
Thuróczy’s chronicle; hand-coloured woodcuts
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16. Constitutiones incliti regni Hungariae  
(Leipzig: [Moritz Brandis], 2 June 
1488). The most complete copy of the 
first printed edition of King Matthias’s  
Decretum maius (25 January 1486) 
known today came to the possession 
of the Library in 1898 as a gift by  
Andor Szirmay

The modern gilt pastiche leather binding of the Consitutiones, by Károly Leszik (c. 1900), is a stylized and  
reduced-size imitation of the original binding of a Corvinian Bible (now University Library of Erlangen, Ms 6)

The first and third leaves of the Constitutiones; handwritten annotations (fol. 1r) and printing permission 
with authograph notes by former owners (fol. 3r)
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17. A Latin letter of indulgence 
printed on vellum; fragment 
removed from the spine of 
the binding of Georgius  
Arrivabene’s 1491/1492  
Horace edition

18. A Latin letter of indulgence 
printed on vellum; fragments 
removed from the spine of  
a binding

19. Niccolò Perotti:  
Cornucopiae linguae  
Latinae (Venice: Paganinus 
de Paganinis, 14 May 1489). 
Blue leafy initial ‘B’ on green 
background with white ink 
drawing on wine-red ground 
inside; ornamental foliage 
along the outer margin and 
at the bottom (fol. 3r) 
 
Initial of a codex; fragment 
removed from a binding
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20. Stephan Fridolin: Schatzbehalter oder Schrein der wahren Reichtümer des Heils und ewiger Seligkeit 
(Nuremberg: Anton Koberger, [1]8 November 1491). The devout work by the Nuremberg Franciscan is 
perhaps the most lavishly illustrated incunabula. Its 96 large woodcuts were created in the workshop of 
Michael Wolgemut (1434/1437–1519) and his stepson Wilhelm Pleydenwurff (1460–1494), who  
later supplied illustrations for Schedel’s Nuremberg Chronicle. Albrecht Dürer (1471–1528), Koberger’s 
(1440/1445–1513) godson, apprenticed in the Wolgemut workshop in 1486–1490 
 
The manifestation of eternity in time. The Holy Family with the signs of the zodiac and the planets,  
symbolising perpetual recurrence in periodical cycles



The beginning  
of the preface  
to the first 
book. Painted  
initial ‘I’in blue  
on gauffered 
and gold back-
ground with 
ornamental  
foliage and  
a peacock in 
the outer  
margins  
(fol. 2r)



The beginning of 
the first book, an 
interpretation 
of “the passion of 
Christ as the  
genuine treasure.” 
Painted and gilt 
initial ‘D’ letters 
with ornamental  
foliage and a 
small bird in the 
margins (fol. 4v)
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 Jesus calms the 
tempest  
(Mt 8:23–27)
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Christ in judgement 
surrounded by Virgin 
Mary and the twelve 
apostles; at the  
bottom, the Blessed  
on Christ’s right and 
the Damned on  
his left



The Second Coming 
as revealed to Saint 
John the Evangelist 
on Patmos: “one sat 
on the throne” (in the 
mandorla) with  
seven lamps of fire, 
the four beasts, and 
the Lamb in the 
midst of the four and 
twenty elders  
(Rev 4:2–8)
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21. Hartmann Schedel:  
Liber chronicarum  
(Nuremberg: Anton Koberger, 
12 July 1493). The first  
Latin edition of the Nuremberg  
Chronicle is considered the 
most sumptuously illuminated  
incunable ever made. Its 1,809 
woodcuts were created in the 
workshop of Michael Wolgemut  
and Wilhelm Pleydenwurff. 
This copy was bought by Count 
Sándor Vigyázó from the  
Leipzig antiquarian book 
seller Karl Wilhelm  
Hiersemann in 1905

The title of the Chronicle’s table of contents with the owner’s note of the Jesuits of 
Molsheim from 1623 crossed out (fol. Ir)

Creation. The words in the banderole are a quote from Psalms 33:9: “he spoke and they 
were made: he commanded and they were created.” God’s portrayal – he raises his right 
hand up with two fingers extended in a typical gesture of command – visually reinforces 
the message of the word mandavit [commanded] in the Psalm verse (fol. Iv)
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View of Buda castle with 
the royal palace on the left, 
Our Lady (today Matthias 
Church), the parish church 
of Buda’s Germans in the 
middle, and the church of 
Mary Magdalene, the parish 
church of Buda’s Hungarian 
burghers, on the right (fols. 
CXXXVIIIv–CXXXIXr)
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Albrecht Dürer (?): Ulysses and Circe (fol. XLIr)

22. Illustrations from the first German edition of the Nuremberg Chronicle. The German translation is the 
work of Nuremberg humanist Georg Alt (c. 1450–1510)



243Primordial matter (yle, from Greek 
hyle) in the middle with the  
eviternal beings, the angels, in  
eternity, “before” the moment of  
creation. Hand-coloured woodcut 
(fol. IIr)

The fifth and sixth days of creation 
or the beginning of the first age of 
the world. Hand-coloured woodcut 
(fols. IVv–Vr)
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The seventh day of creation. The east wind in the upper left-hand corner and, facing it, the south wind on 
the right; beneath them the Lord, the nine orders of angels, and the geocentric universe with the planets 
and the signs of the zodiac in the middle. Hand-coloured woodcut (fol. Vv)
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Noah (on the right) supervising the building of the ark, which resembles a carrack, a typical 15th-century 
merchant vessel. Hand-coloured woodcut (fol. XIr)



Old Testament  
genealogical chart  
in the form of  
a flowering branch 
and its shoots: on 
the right Abraham, 
whose birth marks 
the beginning of 
the third age of the 
world, and on the 
left his offsprings. 
Hand-coloured 
woodcut  
(fols. XXIv–XXIIr)
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23. Guy de Chauliac: Chirurgia cum aliis aliorum tractatibus (Venice: Bonetus Locatellus, 21 November 

1498). Purchase notes in the hand of physician Hartmann Schedel (1440–1514), author of the Nuremberg  
Chronicle, and his autograph bookplate (Liber doctoris arcium ac utriusque medicine Hartmanni  
Schedel Nüremb’) pasted on the inside of the upper cover of Chauliac’s treatise. The incunable was 
bought by Count Sándor Vigyázó in 1904 and bequeathed to the Library by his son, Count Ferenc  
Vigyázó, in 1929

24. Hartmann Schedel: Liber chronicarum (Augsburg: Johann Schönsperger, 1 February 1497). First  
edition of the so-called Small Schedel, a “pirate” edition in a reduced size and on cheap paper,  
containing smaller woodcuts than the original printed by Anton Koberger on 12 July 1493 
 
View of Buda 
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25. Expositio hymnorum cum commento (Haguenau: 

[Heinrich Gran], 1493). Title page of a commentary 
on hymns with notes and annotations in the hands 
of former owners 
 
Autograph dedication by playwright Imre Madách 
on the flyleaf of the Expositio: “For the Hungarian 
Academy of Sci[ences] by Imre Madách. —  
A[lsó]sztregova, 23 August 1862. — As a token of  
remembering a pleasant day, on which I had the 
privilege of welcoming my friends, Ferenc Kubinyi 
and Flóris Rómer.”
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26. Scriptores rei rusticae (Bologna: Benedictus Hectoris Faelli, 19 September 1494). This copy of various 
Latin works on agriculture belonged to German humanist Conrad Celtes (1459–1508), founder of the 
learned society Sodalitas Litterarum Hungaria in Buda, later known as Sodalitas Litterarum Danubiana  
and based in Vienna. Title page with Celtes’s autograph owner’s note (Con. Cel. Pro. Poete sum) and 
monogram combining his initials, a regular ‘C’ and a reversed ‘C’, in a shield

27. Boazana (Bologna: Benedictus Hectoris Faelli, c. 1495). Only two copies of this book of macaronic  
poetry, a genre that emerged in late 15th-century Italy, are known today. First and last leaves of the book
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28. Hesiod:  
Theogonia  
(Venice:  
Aldus Manutius,  
February 
1495/1496). One 
of the two Greek 
incunables in 
the collection. 
Handwritten 
marginal and 
interlinear notes 
in Greek and 
Latin
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29. Antonius Haneron:  
Compendiosus artis epistolandi  
libellus [Leipzig: Martin 
Landsberg, c. 1498]. The only 
copy of this edition of model 
letters known today
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30. Heures a lusaige de Romme tout au long sans riens requerir. Avec les figures de lapocalipse et plusieurs 
austres hystoires, tant de lancien que du nouveau testament ... (Paris: Gillet Hardouyn, [1509/1510]).  
Latin–French book of hours printed on calfskin, with finely hand-painted initials and twenty large 
metalcuts. Its date of publication can be established from the almanac for the years 1510 to 1531 on fol. 2r 
 
Mythological scene (Gillet Hardouyn’s printer’s device): Heracles shooting an arrow into the centaur 
Nessus, who attempted to force himself upon the Heracles’s wife, Deianeira; with title, place of  
publication, and printer’s name given in French at the bottom (fol. 1r) 
 
Anatomical man in architectonic frame with the sun and the moon above its head and knee,  
respectively, and a red-capped jester at its feet. The human figures in the corners stand for the  
Hippocratic-Galenic typology of bodily humours and the elements related to each:  
yellow bile/fire, blood/air, phlegm/water, and black bile/earth (fol. 1v) 
 
The personified Peace, Justice, Mercy and Truth with the Holy Trinity. The Annunciation: the Holy  
Virgin with Archangel Gabriel, and the fall of Adam and Eve in the background (fol. 13r) 
 
The Coming of the Holy Spirit (fol. 26r)
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31. Hore divine virginis Marie secundum usum  
Romanum (Paris: Gillet Hardouyn and Germain  
Hardouyn, [1512/1513]). Latin–French book of 
hours printed on calfskin, with finely hand-painted 
initials and seventeen large metalcuts. Its date of 
publication can be established from the almanac 
for the years 1513 to 1527 on fol. 2v. A personal gift 
by Ferenc Pulszky to the Library of the Academy 
 
Peace, Justice, the personified Church, and Mary 
with the Holy Trinity above. The Annunciation: 
the Holy Virgin with the Archangel Gabriel  
(fol. 13r) 
 
Title page of the book of hours with Germain  
Hardouyn’s printer’s device, adapted with  
modification from Guillaume Eustace’s device. In 
this copy, Hardouyn’s name is missing from the 
white banderole under the two figures
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32. Hore divine virginis Marie secundum usum Romanum (Paris: Germain 
Hardouyn, [1517/1518]). Latin book of hours printed on calfskin, with 
hand-painted initials and thirteen large metalcuts. As the title page of 
this heavily trimmed copy is missing and the colophon gives only the 
place of printing and the printer’s name, its date of publication can be 
established from the almanac for the years 1518 to 1532 on fol. 2v. 
 
Calendar for November and December (fol. 5v); Saint John the  
Evangelist writing the Book of Revelations on the island of Patmos,  
accompanied by his symbol, the eagle (fol. 6r) 
 
The Birth of Jesus (fol. 23r) 
 
Saint George, the earthly manifestation of the Archangel Michael,  
slaying the dragon (fol. 68v) 
 
The apostles Saint Paul and Peter (fol. 69r) 
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33. Roberto Caracciolo: Sermones quadragesimales de peccatis ... (Venice:  
Johannes de Gregoriis and Gregorius de Gregoriis, 11 May 1490). Early 
16th-century Renaissance, blind-tooled leather binding from Buda. Restored 
remnants of the upper cover of the volume, which was bought from the  
Munich antiquarian bookseller Ludwig Rosenthal by Count Sándor  
Vigyázó in 1905

34. Statius: Opera (Venice: Aldus Manutius, August 1502). Early 16th-century 
Renaissance, blind-tooled leather binding from Buda. Upper cover
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35. Ubertino of Casale: Arbor vitae crucifixae Jesu 
Christi (Venice: Andreas de Bonetis, 12 March 
1485). Early 16th-century Gothic, blind-tooled 
leather binding from Upper Hungary. Upper cover

36. Early 16th-century Renaissance, blind-tooled 
leather binding from Buda. The book, whose  
former owners included German humanist,  
Viennese professor, and bibliophile Johann  
Alexander Brassicanus (c. 1500–1539), was 
bought by Count József Teleki as part of the  
private library of Ferenc Kresznerics

37. Michel Riccio: De regibus Francorum lib. III ... 
(Basel: Johann Froben, 1534). Dated Renaissance 
leather binding by I. P. with Lucretia panel stamp. 
Lucretia, standing on a plinth between pillars 
with rose vines above her head, preparing for  
suicide after being raped by the Sextus  
Tarquinius. I. P. is thought to be the monogram of 
Jacob Pandelaert, a bookbinder active in Louvain 
between 1520–1555. Lower cover



260 38. Eberhard Tappe: Germanicorum adagiorum cum 
Latinis ac Graecis collatorum centuriae septem 
(Strasbourg: Wendelin Rihel, 1539). Renaissance 
leather binding by the Prague master known as 
M. P. from 1540, decorated with panel stamp  
depicting the goddess Justice. Upper and lower 
covers

39. Juvenal: Satyrae (Nuremberg: Anton Koberger,  
6 December 1497). Plain parchment binding with 
a Fugger coat of arms from 1586. Upper cover
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40. Martin Luther: Sermo de poenitentia 
(Wittenberg: Johann Rhau- 
Grunenberg, 1518). Woodcut title page 
of Luther’s sermon on penitence

41. Martin Luther: Ad Dialogum  
Syluestri Prieratis Magistri Palatii de 
potestate Pape, Responsio f. Martini  
Luther ... [Leipzig: Melchior Lotter, 
1518]. Luther’s reply to Sylvester  
Mazzolini’s (1456/1457–1527)  
arguments attacking his doctrines  
and defending papal infallibility.  
As a result, Pope Leo X forbade the  
Dominican theologian to write any 
more on the matters in discussion. 
Woodcut title page



262

42. Martin Luther: Sermo de virtute  
excommunicationis ... (Leipzig: 
Valentin Schumann, 1519). Although 
Luther did not intend to publish this 
sermon he delivered in Wittenberg in 
1518, he changed his mind on learning 
that his words began to circulate  
inaccurately and out of context.  
Title page

43. Martin Luther: Eine Heerpredigt  
wider den Türcken (Nuremberg:  
Johann Stüchs, 1530). In this  
muster-sermon, written in the  
aftermath of the siege of Vienna in 
1529, Luther examines the role of the 
Ottoman Empire in Christian escha-
tology and offers practical advice for 
prisoners, captives, and slaves on  
remaining committed to their  
Christian faith while, at the same  
time, being obedient subjects of their 
new masters. Woodcut title page
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44. Composite volume of Albrecht Dürer’s three works, bound together for Johann Alexander Brassicanus. In 
addition to Dürer’s treatise on fortifications, Etliche underricht zu befestigung der Stett, Schloß, und flecken 
(Nuremberg: [Hieronymus Andreae], October 1527), it contains scientific books on measurement and on 
human proportions, both lavishly illustrated with woodcut artistic drawings and diagrams 
 
Instruments designed by Dürer for precisely tracing objects in correct perspective

 
Heights of the features of a young male body
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268 45. Abacus atque vetustissima veterum Latinorum per digitus 
manusque numerandi (quinetiam loquendi) consuetudo ...  
(Regensburg: Hans Kohl, 1532). Title page and woodcut  
figures expounding the loquela digitorum, a system of  
representing letters and numbers by flexing the fingers, as  
described by the Venerable Bede (672/673–735) (fols. 5v–6r) 
 
The oldest known Hungarian ex libris, the bookplate of Hans 
Teilnkes of Pozsony (today Bratislava, Slovakia), from the  
latter half of the 16th century, is pasted on the inside of the 
upper cover of a composite volume of 24 works
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46. La Comedia di Dante... (Venice: Francesco Marcolini,  
June 1544). The first edition of Alessandro Vellutello’s (1473–?)  
commentary on the poem. The woodcut illustrations,  
possibly executed by Giovanni Brito, who worked as an  
engraver for Marcolini, closely follow the text of the  
cantos. This copy once belonged to the Hungarian  
Academy in Rome 
 
The meeting of Dante (D) and Vergil (V), with the panther 
and the lion, symbolizing lust and pride, respectively, and 
the she-wolf, an allegory of avarice (Inferno, 1:31–63) 
 
The Simoniacs in the Third Pouch of Hell: “The livid stone 
with perforations filled, / All of one size, and every one was 
round. / ... Out of the mouth of each one there protruded / 
The feet of a transgressor, and the legs / Up to the calf, the 
rest within remained. / In all of them the soles were both 
on fire; / Wherefore the joints so violently quivered, / They 
would have snapped asunder withes and bands.” (Inferno, 
19:14–27, trans. Henry Wadsworth Longfellow)
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47. An emblem book with fine woodcuts, Nicolaus Taurellus’s  
(1547–1606) Emblemata physico-ethica, hoc est, naturae morum  
moderatricis picta praecepta (Nuremberg: Paulus Kaufmann, 1595), 
not only offers symbolic representations of concepts, notions, or 
ideas supplemented by Latin verses but also contains the coats of 
arms of certain individuals. The pages with ornamental  
borders were left blank to be filled by the owner’s friends with their 
well-wishes and greetings



48. Published in a number of 
editions and in several  
languages in the 16th  
century, János Zsámboky’s 
(Johannes Sambucus,  
1531–1584) Emblemata cum 
aliquot nummis antiqui  
operis (Antwerp: Christophe  
Plantin, 1564) was an  
immensely popular work in 
erudite circles. Friends of  
the owner, Georg Noppinger 
of Ingolstadt, wrote their  
autograph well-wishes and 
greetings in 1575–1583  
on blank pages inserted  
between the printed pages
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49. Pietro Gherardi: In foedus et victoriam contra  
Turcas ... poëmata (Venice: Domenico Guerra, 1572). 
The first owner and annotator of this collection of  
poems celebrating the victory of Christian armies 
over the Ottomans was Lestár Gyulaffy, Zsigmond 
Báthory’s (1572–1613) secretary and ambassador to 
Poland. Formerly in the possession of many  
Transylvanian owners, the book came to the  
Academy with the Teleki library

50. János Thuróczy: Der Hungern Chronica (Nuremberg 
and Vienna: Johann Petreius and Johann Singriener, 
1534). Enlarged to include events up to the Battle 
of Mohács in 1526, the German translation of the 
Chronicle, by Hans Hauge zum Freistein, was  
published in Vienna in 1534. Title page
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51. István Bocskai: Copey eines  
Sendtschreibens (1605). German  
translation of a letter by the Prince of 
Transylvania (1557–1606) on the state 
of affairs in Hungary. The fine portrait 
of Bocskai, a copperplate engraving by 
Balthasar Caymox (1561–1635), is  
a later addition to the booklet

52. Albertus Novicampianus: Scopus biblicus 
Veteris et Novi Testamenti (Antwerp:  
Johann Beller and Ghileyn Manilius, 
1572). Polish humanist and theologian  
Wojciech Nowopolski (1508–1558), court 
physician to Queen consort Isabella  
Jagiellon (1519–1559) and her son,  
János Zsigmond (1540–1571), dedicated 
this work to the young prince in 1553. Its 
sumptuously decorated Parisian binding 
shows the influence of those exquisite 
bindings with arabesque patterns that 
were made for the renowned French  
bibliophile Jean Grolier (1489/1490–1565)
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53. Dominicus Custos: Atrium heroicum caesarum, 
regum, aliarumque summatum ac procerum  
(Augsburg: Michael Manger and Hans Schultes, 
1600–1602). Included in this collection of portraits 
of notable figures by the Flemish artist, printer, and 
copperplate engraver are the familiar depictions of 
16th-century Hungarian rulers and statesmen 
 
Miklós Pálffy (1552–1600), Chief Justice of Hungary, 
one of the finest military leaders of his time 
 
István Báthory (1533–1586), Voivode and Prince 
of Transylvania (1571–1586) and King of Poland 
(1576–1586)
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Miklós Zrínyi (c. 1508–1566), hero of the  
siege of Szigetvár in 1566

Zsigmond Báthory, Prince of Transylvania  
(1586–1602)

János Zsigmond (1540–1571), King of  
Hungary and first Prince of Transylvania
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54–55. Two handbills about the peasants’ revolt led 
by György Dózsa in 1514. Ain grosz  
Wunderzaichen das do geschehen ist durch  
das Creütz... (Strasbourg: Matthias Hupfuff, 
after 4 June 1514) and Stephanus Taurinus:  
Stauromachia (Vienna: Johann Singriener, 
1519). The Stauromachia, an epic poem by the  
Transylvanian Saxon humanist clerc and  
historian, later episcopal vicar in  
Gyulafehérvár Stephan Stieröchsel  
(1485–1519), lists the excesses of the  
adversaries on both sides

56. Ferenac Crnko: History von Eroberung der 
ansehenlichen Vesten Sigeth (Augsburg: Hans 
Zymmerman, [1568]). First-hand prose  
account of the siege of Szigetvár, written in 
Croatian by Miklós Zrínyi’s chamberlain and 
printed in Italian, German, and Latin. The 
German version came into the possession of 
the Academy with the books of Imre Jancsó
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57. Benedek Komjáti: Az Zenth Paal leveley magyar nyelven (Cracow:  

Hieronymus Vietor, 1533). The first product of Hungarian-language 
printing, an Erasmian translation of the Letters of Saint Paul, was  
published in Cracow. Title page 
 
Latin-language dedication to Hungarian readers by printer and  
publisher Hieronymus Vietor (c. 1480–1546/1547) 
 
Coat of arms of Mrs Gábor Perényi, née Katalin Frangepán,  
sponsor of the Hungarian translation and publication 
 
Woodcut initial ‘P’ from the introduction to the first letter of Saint Paul
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58. Gábor Pesti: Novum Testamentum seu 
quattuor Evangeliorum volumina  
lingua Hungarica donata (Vienna:  
Johann Singriener, 1536). The  
Erasmus-inspired Hungarian  
translation of the New Testament  
covers only the four gospels 
 
Owner’s note of the Csíksomlyó (today 
Șumuleu Ciuc, Romania) Franciscan 
community from 1644 at the beginning 
of the Gospel according to Matthew 
 
Saint Mark with the lion and Saint John 
with the eagle
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59. Esopus fabulaij, mellijeket mastan wijionnan magijar 
nijelwre forditot Pesthij Gabriel (Vienna: Johann  
Singriener, 1536). Aesop’s fables in the Hungarian 
translation of Gábor Pesti, intended for the  
instruction of lay readers

60. Gábor Pesti: Nomenclatura sex linguarum...  
(Vienna: Johann Singriener, 1538). A quintilingual 
dictionary published in Nuremberg in 1531 was  
enhanced to include Hungarian entries by  
Gábor Pesti. This copy comes from the library of 
Imre Jancsó
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61. Saint Augustine: Haereseon catalogus (Brassó/Brașov: Johannes 
Honter, 1539). The first book printed in Hungary in the 16th  
century is a catalogue of heresies in Latin

62. János Sylvester: Uy Testamentum mag’ar n’elwenn (Sárvár-Újsziget: 
Benedek Abádi, 1541). The first book printed in Hungarian in  
Hungary, sponsored by Baron Tamás Nádasdy (1498–1562) 
 
Woodcut made at the printing office in Sárvár-Újsziget 
 
Introduction to the Apostolic Letters 
 
Beginning of the Letter to the Romans
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63. Breviarium Ordinis fratrum 
eremitarum Sancti Pauli  
(Venice: Petrus Liechtenstein, 
1540). Hymnal printed for the 
Order of Saint Paul, containing 
some Hungarian phrases, e.g. 
the names of the months in the 
calendar

64. Soltar könü... Szekel’  
Estvantul magiar nielre  
forditatott (Cracow:  
Hieronymus Vietor, 1548). For 
his translation of the Psalms, 
István Benczédi Székely  
(1505–1556) relied on earlier 
translations he found in  
medieval codices produced in 
Hungary. Title page and  
arrangement of the Psalms  
according to content
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65. A Biblianac első resze... (Kolozsvár/Cluj-Napoca: Gáspár  
Heltai and Georg Hoffgreff, 1551). Kolozsvár-based Protestant 
preacher and printer Gáspár Heltai (1510?–1574?) intended to 
translate the complete Bible into Hungarian with a small team. 
Eventually, seven volumes were published in 1551–1552 and 
1560–1565, but the project remained unfinished. The  
translation of the text covering Chronicles to Job was  
never completed. Title page and the beginning of Genesis with 
woodcut illustrations
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66. Gáspár Heltai: Szaz fabula, mellyeket Esopusból  
és egyebünnen egybe gyütet és öszve szörzet a 
fabuláknac értelmével (Kolozsvár/Cluj-Napoca: 
Gáspár Heltai, 1566). This immensely popular 
collection of fables survives only in defective 
copies in Hungary and the only complete copy 
is to be found in Olomouc today

67. Péter Melius Juhász: Magiar praedikatioc  
(Debrecen: Mihály Török, 1563). Sermons of the 
first Reformed Bishop of Debrecen, Péter Melius  
Juhász (1532–1572), dedicated to the respected  
supporter of the Reformed movement Gáspár 
Mágocsi (?–1571) 
 
Early version of the coat of arms of Debrecen.  
Title page woodcut
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68. Antonio Bonfini: Chronica az  
magyaroknac dolgairol ... mellyet  
Heltai Gaspar meg irta magyar  
nyelven (Kolozsvár/Cluj-Napoca:  
Mrs Gáspár Heltai, 1575). Heltai 
transformed the original text of  
Bonfini’s Chronicle of the Hungarians  
into a didactic Protestant work,  
addressed to the Hungarians of his 
own time. A former owner of this 
copy was officer of the imperial army 
Sámuel Dobai Székely who served in 
foreign countries and became fluent 
in many languages. The copy bearing 
his ex libris came to the possession of 
the Library of the Academy with the 
Vigyázó bequest

69. Comoedia Balassi Mennihart  
arultatasarol (Abrudbánya/Abrud: 
Pál Karádi, 1569). The only extant 
copy of this booklet, which describes 
the actual historical events of the  
treachery of Menyhárt Balassi in the-
atrical form, came to the Academy  
with the Teleki library. Title page 
with former owners’ notes
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Less remarkable yet  
treasured items in our old 
Hungarian book collection 
are booklets printed in the 
last third of the 16th  
century, containing  
versified adaptations of  
Biblical and antique stories. 
This type of popular  
literature was once sold  
under the awnings of stalls, 
hence the Hungarian name 
ponyva, and survives only  
in a small number of  
copies today

70. Péter Ilosvai Selymes 
(1520–1580): Az nagy  
Szent Pál apostolnak 
életéről es haláláról szép 
história [Debrecen:  
András Komlós, 
1569/1570].  
Versified biblical story 
of the life and death of 
Saint Paul, with missing 
title page information 
supplied in hand by  
Ferenc Toldy (1805–1875) 
on the flyleaf

71. Péter Ilosvai Selymes: 
Historia Regis Ptolomei 
Philadelphi  
[Debrecen: András 
Komlós, 1570/1573].  
An account of the  
legendary story of the 
origins of the Greek 
translation of the Old 
Testament. Annotations 
on the flyleaf in the 
hands of Miklós  
Jankovich (1772–1846) 
and Ferenc Toldy
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72. Márton? Alistáli: Az vitez Turi Giörgi halalarol [Debrecen: András Komlós, 1571/1573]. This account of 

György Thury’s death is ascribed to his clerk

73. Miklós Bogáti Fazekas: Három ieles fö hadnagyoknac ... vetélkedésec (Kolozsvár/Cluj-Napoca: Mrs Gáspár 
Heltai, 1577). Three military commanders of classical antiquity vie for supremacy in paradise in this 
poem dedicated to István Báthory

74. Miklós Bogáti Fazekas: Szep historia az tökélletes aszszonyállatokról (Kolozsvár/Cluj-Napoca: Mrs 
Gáspár Heltai, 1577). A versified, moralising account of thirteen virtuous women of antiquity

75. Gáspár Szegedi Veres: Szép rövid historia két nemes iffiaknac igaz baratsagokról (Kolozsvár/ 
Cluj-Napoca: Mrs Gáspár Heltai, 1578). Poem on whether love should take precedence over friendship
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76. Péter Pázmány: Isteni igazsagra vezerleo kalauz (Pozsony/ 
Bratislava: [Archiepiscopal Press], 1613). According to the 
note in the upper margin of the title page, this first edition  
of the magnum opus by the greatest figure of Hungarian  
Baroque literature was a gift by Mihály Károlyi (1585–1626), 
brother-in-law of the Prince of Transylvania Gábor  
Bethlen, to Chancellor of Transylvania István Kovacsóczy 
(1594–1634). Owners of the copy in the 18th century included 
the Kolozsvár Jesuits (1711) and, after them, Baroness  
Klára Bánffy

77. Szent Biblia ... trans. György Káldi (Vienna: Máté Formika, 
1626). Printed in Vienna with the financial support of  
Pázmány, the Calvinist Gábor Bethlen (1580–1629) and the 
Viennese imperial treasury, the Catholic translation of the 
Bible by the Jesuit preacher was commissioned by Pázmány
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78. Antonio de Guevara: 
Feiedelmeknec serkentö 
oraia (Bártfa/Bardejov:  
Jakab Klösz, 1628). The 
Hungarian translation  
of this widely-read  
mirror for princes, 
written by the court 
historian and court 
preacher of Emperor 
Charles V, was  
commissioned by 
György Rákóczi I 
(1593–1648). Rákóczi’s 
autograph dedication 
to the Mayor of Brassó 
(Brașov, Romania), 
Christian Hirscher, 
was written in  
Gyulafehérvár
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Lower cover of the splendid  
Hungarian binding of Guevara’s 
mirror for princes
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79. Szent Biblia ... trans. Gaspar Caroli (Várad–Kolozsvár/ 
Oradea–Cluj-Napoca: Ábrahám Szenczi Kertész, 
1661). This Bible, a revision of Károlyi’s earlier  
Calvinist translation, is generally considered the 
greatest achievement of 17th-century Hungarian  
typography. Its publication attempted to solve  
several problems, including the appearance of the 
first Catholic translation in 1626, the escalation of 
religious polemics, and the declining standards of 
personal religious practices of Calvinist preachers. 
With financial support from aristocrats, Ábrahám 
Szenczi Kertész began printing in Várad in 1657. 
In 1660 the city was occupied by the Turks, but the 
terms of surrender granted safe passage to parts of 
the book already typeset. Printing was completed  
in Kolozsvár in 1661. Title page and exquisite 
Kolozsvár binding with metal strap fasteners.  
The upper cover reveals that it was made for Mihály 
Teleki’s (1634–1690) wife, Judit Veér (†1707), in  
1688; the year is indicated on the lower cover
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80. János Kemény: Gilead balsamuma 
(Sárospatak: János Rosnyai, 1659). 
During the two years (1657–1659) 
he was held captive by Crimean  
tartars, János Kemény (1607–1662) 
wrote an autobiography and this 
prayer book, containing  
paraphrases of the Psalms as 
well as Old and New Testament 
prayers, to console himself. After 
his release, he became involved in 
political struggles in Transylvania 
and was elected Prince of  
Transylvania in 1661. He was 
killed by the Turks in the battle of 
Nagyszőlős on 23 January 1662. 
Three weeks before his death, on 
4 January, he gave this copy of his 
own work to an ally of his, Mihály 
Teleki, who duly noted all this on 
the flyleaf

81. Szent David kiralynak és  
profetanak szaz-ötven soltari ... 
trans. Albert Szenczi Molnár  
(Amsterdam: Miklós Misztótfalusi  
Kis, 1686). Title page of a small 
Psalter for private worship and its  
binding made in the Netherlands
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82. A’ mi Urunk Jesus Christusnak  
Uj Testamentoma ... trans.  
Gáspár Károlyi 
(Amsterdam: Miklós  
Misztótfalusi Kis, 1687).  
Stylish title page of the  
New Testament and its gilt  
binding, probably made in  
Transylvania

83. A rare 17th-century dos-à-dos 
(back-to-back) binding, in  
which five separate works are 
bound together: volume one 
contains one of Misztótfalusi’s 
Amsterdam Psalters and  
his New Testament, whereas  
volume two is a collection of 
three Hungarian publications,  
a choral-book and a prayer  
book, both from Kolozsvár, as 
well as a fragment of a unique 
book of poetry printed in  
Bártfa (today Bardejov,  
Slovakia)
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Early 18th-century Debrecen guilds of  
bookbinders developed a distinctive style, 
which used Hungarian motifs but had its  
origins in Western Europe. Parchment  
bindings were divided by plaited or  
cross-shaped double fillets into small  
compartments, each painted with floral or  
foliaged patterns, and finished with varnish. 
Frames, spine, and fore-edges were 
 profusely gilt

84. Hé kainé diathéké ... (Halle: Orphano-
tropheon, 1710). Greek New Testament 
bound in Debrecen

85. Szent Biblia … trans. Gáspár Károlyi  
(Basel: Johann Rudolf Imhof, 1764)
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86. Szent Biblia ... trans. Gáspár 
Károlyi (Basel: Johann Rudolf  
Imhof, 1764) 
 
Complete Hungarian translation 
of the Bible in a coloured, foliaged, 
orientalising binding

87. Hé kainé diathéké ... (Halle:  
Orphanotropheon, 1710) 
 
Greek New Testament in  
flamboyant binding sporting gilt 
fore-edges and embellished clasps 
(Virgin Mary with the Child)
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88. Ferenc Nádasdy: Mausoleum... regum et 
primorum militantis Ungariae ducum 
(Nuremberg: Michael and Johannes  
Endter, 1664). Chief Justice Nádasdy  
intended to offer Hungarian nobility  
a portrait gallery, which would enable  
them to identify with great personalities  
of times bygone. Each portrait is  
accompanied by a laudatory text penned 
by Nicola Avancini (1611–1686). The  
portrayals decisively influenced the way 
Hungarian history was envisaged in  
subsequent centuries

Title page with allegorical figures and the Holy Crown of 
Hungary. Copperplate engraving 
 
King Saint Stephen of Hungary (c. 970/975–1038) enthroned, 
with his son Saint Emeric (†1031) and two angels holding the 
Holy Crown over his head, symbolising divine will
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King Béla IV (1206–1270), the “second founder 
of Hungary” with a scene of the Mongol  
invasion depicted in the background

King Matthias Corvinus

Holy Roman Emperor and King of Hungary 
Ferdinand III (1608–1657)
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89. Elias Wideman: Comitium gloriae  
centum ... illustrium heroum (Vienna: 
Matthäus Cosmerovius, 1646–1652). 
Three series of portraits, from 1646, 
1649, and 1652, each with 100  
likenesses of notable personalities, 
serving as models for later works of 
art. The first series of distinguished 
figures of the Habsburg Empire  
included twenty eminent Hungarians. 
In the third series, whose compiler 
may have been Ferenc Nádasdy, all the 
people depicted were subjects of the 
Holy Crown of Hungary. The three  
series reveal the passing of time and 
the artistic improvement of portrayals

Count Ádám Batthyány  
(1610–1659) from  
the 1st series

Count Ádám Batthyány 
from the 3rd series

Ban of Croatia  
Miklós Zrínyi  
(1620–1664) from the  
1st series

Ban of Croatia Miklós 
Zrínyi from the  
3rd series

Count Ferenc Nádasdy 
(1623–1671) from  
the 3rd series
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90. Petrus Bellecius: Declaratio jurium  
Societatis Jesu heroum (Vienna:  
Matthäus Cosmerovius, 1646).  
The Hungarian Jesuit, founder of the 
Győr College and head of the  
University of Nagyszombat (today  
Trnava, Slovakia), surveyed the first 80 
years of the history of the Society of  
Jesus in Hungary. The lower margin of 
the title page bears the owner’s note of 
Ferenc Nádasdy. His books were  
confiscated when he was beheaded for 
high treason but most of them was later 
acquired by the monastery of the  
Servite Order in Loretto, Austria, which 
was founded by him. This volume was 
bought by Imre Jancsó, a court  
councillor in Vienna
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91. Augustinus Maria Romer:  
Servitus Mariana ... seu  
historia Ordinis Servorum B. 
Mariae Virginis (Vienna:  
Hieronymus Verdussen, 1667). 
An account of the  
history of the German and 
Austrian provinces of the  
Servite Order. Portraits of the 
founders of the monastery 
and church in Loretto, Ferenc 
Nádasdy and his wife Anna 
Júlia Esterházy (1630–1669), 
with the Order’s buildings in 
Loretto in the background
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92. Pál Esterházy: Mennyei korona az az az egész világon lévö csudálatos Boldogságos Szűz kepeinek  
rövideden föl tett eredeti (Nagyszombat/Trnava: University Press, 1696). Patron of the arts Prince Pál 
Esterházy was guided in his entire life by his loyalty to the Habsburgs and his country. As a fervent 
Catholic, he sought to foster the cult of the Holy Virgin in Hungary. His book on the origins of  
devotional images of the Virgin in Hungary was published with 118 copperplate engravings in 1690.  
It was reprinted under the title Mennyei korona in a revised and enlarged edition, but without  
illustrations, in 1696. The distinctively Hungarian character of the Nagyszombat decorative binding  
of this copy is not only revealed by the coat of arms of the Kingdom Hungary, seen in an oblong wreath 
in the centre, but also from its composition that is reminiscent of Debrecen bindings
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93. Pál Esterházy: Harmonia caelestis ([Vienna: n. p.] 1711). 

Although the Prince himself was an accomplished musician 
and played an active role in the music life at his court in 
Kismarton (today Eisenstadt, Austria), he is not considered 
to be the composer of the 55 cantatas anymore; it is more 
likely that he inspired and compiled them. The entire book, 
the most important collection of Hungarian Baroque music, 
was printed from engraved copper plates. According to music 
historian István Bartalus (1821–1899), this copy, the only one 
in Hungary today, was owned by Joseph Haydn (1732–1809), 
who served as a musician at the court of Prince Miklós  
Esterházy, “the Magnificent” (1714–1790)



94. Conrad Lautenbach: Im Frauwenzimmer ... schoenen Kleidungen unnd Trachten der Weiber 
(Frankfurt a. M.: Sigmund Feyrabend, 1586). This history of costumes surveys the most typical 
European forms of apparel in woodcuts by Jost Amman (1539–1591) and in pious verses.  
Hungarian noblewoman

95. Wilhelm Dilich: Ungarische Chronica (Cassel: Wilhelm Wessel, 1600). In this small guide to 
Hungary by the noted German architect, engineer, and draughtsman, there are copperplate 
maps and views of castles and cities as well as woodcut depictions of forms of apparel
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96. Edward Brown: A Brief Account of some Travels 
in Hungaria, Servia ... (London: T. R. for Benj 
Tooke, 1673). The English physician was  
commissioned by the Royal Society to travel  
from Western Europe to Eastern Europe, 
through Hungary and the Balkans, then under 
Ottoman rule, to Constantinople. His travelogue  
was first published in English in 1673 and then 
translated into other languages. Title page and 
portrayal of a Hungarian nobleman

97. Edward Brown: Naukeurige en gedenkwaardige 
Reysen (Amsterdam: Jan Hoorn, 1682). Title 
page of the Flemish edition 
 
Silver mine in Hungary 
 
The Hofbibliothek in Vienna
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98. Giulio Capra: XLI. Digestorum, seu Pandectarum Iustiniani ... paraphrasis (Basel: Peter Perna, 1560).  
A paraphrase of the Digest of Justinian, dedicated to Holy Roman Emperor Maximilian II (1527–1576), 
in Venetian Renaissance leather binding. The Habsburg coat of arms, in the middle of the red leather 
inside of the upper cover, is encircled by a quote from Isaiah: “I will pour my spirit upon thy seed, and 
my blessing upon thine offspring” (44:3). Evoking the designs of Persian carpets, the outside of the 
binding sports a multi-coloured and gilt Renaissance pattern on a depressed black lacquered surface
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99. Panoplia Christiana (Geneva:  
Eustache Vignon, 1588).  
A collection of texts by Luther, 
Erasmus, Melanchthon, Calvin  
and other distinguished authors.  
It was intended to serve as  
a panoply for Protestant readers 
against temptations and  
adversities. Hand-coloured  
bindings from Wittenberg, with 
Samson and the lion, also Jacob 
wrestling with the angel on the 
panels



310 100. Anthon Ernst Burckhard von Birckenstein: Ertz-herzogliche 
Handgriffe dess Zirckels und Linials (Vienna: Author’s edition, 
1686). The book on geometry by Austrian military engineer von 
Birckenstein features panoramic views of 17th-century  
Hungarian castles, fortresses, and cities under its 110 geometrical 
diagrams. The frontispiece portrays the author’s student, the 
future Holy Roman Emperor Joseph II, led by allegorical figures 
to his throne. Views of Kismarton and Fraknó (today Eisenstadt 
and Forchtenstein, Austria, respectively). This copy was acquired 
by the Library of the Academy with the collection of Zsigmond 
Reiner (1862–1907)



101. André du Laurens: Historia anatomica humani corporis 
(Frankfurt a. M.: Matthäus Becker, 1599). This copy of the 
ambitious work by the physician to King Henry IV and 
professor of anatomy at Montpellier once belonged to Tódor 
Batthyány’s natural science library. The plates, engraved 
in copper by the finest artists of the period, were created at 
Theodor de Bry’s (1528–1598) workshop  
 
Copperplate title page with a portrait of the author 
 
Anatomical illustrations of the human body
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102. Joseph Furttenbach: Architectura navalis, das ist: von dem 
Schiff-Gebäw (Ulm: Jonas Saur, 1629). The richly illustrated 
work by the renowned architect, mathematician, and  
technical innovator came to the Library of the Academy 
with Tódor Batthyány’s private book collection. Title page 
and copperplate engraving of a ship in full sail



314 103. Andrea Pozzo: Perspectivae pictorum  
atque architectorum (Augsburg: Peter 
Detleffsen, 1719). Italian Jesuit, painter 
of grandiose ceiling frescoes, architect, 
and art theoretician Andrea Pozzo 
(1642–1709) is best known for his 
illusionistic painting technique. His 
theoretical treatise, an early manual on 
perspective for artists and architects, 
offers instruction in painting  
architectural perspectives
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104. Jean Leclerc: Trophaeum vitae solitariae: Oraculum anachoreticum (Paris: Jean Leclerc, c. 1620).  
A four-part volume containing 107 copperplate engravings of various hermits contemplating in the 
wilderness. Title page 
 
Saint Marinus, the founder of a chapel and a monastery, from where the Republic of San Marino grew. 
According to legend, he was a stonemason
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105. [Erasmus Fröhlich]: Casulae S. Stephani regis Hungariae vera imago 
et expositio, quas publica luce donavit Franciscus Balassa ... publicum 
tentamen subiturus (Vienna: Johann Thomas Trattner, 1754). The work 
on the coronation mantle of Saint Stephen by the Jesuit historian, 
numismatist, and teacher at the Theresian Academy in Vienna was also 
published as a thesis under the name of Ferenc Balassa (1736–1807), 
dedicated to Holy Roman Empress Maria Theresa. Title page and  
copperplate engraving of the mantle
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106. Dante Alighieri: La divina commedia (Venice: Antonio Zatta, 

1757). Dedicated to Empress Elizaveta Petrovna of Russia 
(1709–1761), this lavish three-volume Dante, the first  
substantial critical edition since the 16th century, is a 
masterpiece of 18th-century printing. The 114 plates, the 
vignettes on title pages, the argomento at the head of each 
canto, and the fold-out table containing Dante’s family tree 
are all engraved in copper 
 
Title page 
 
Inferno, 13:1–12
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107. Horatius: Opera (London: John Pine, 1733). We possess only the first volume of this masterpiece of 
18th-century book art, a complete edition of Horace by John Pine (1690–1756). Only the plate mark 
surrounding each block of text on the paper, a by-product of the intaglio process, reveals that Pine 
engraved the entire book, every single letter of the text in addition to the over 300 illustrations, on 
copper plates. The appearance of Pine’s hand-crafted Horace caused quite a stir among bibliophiles 
in the age of mass-produced books, as evidenced by the list of distinguished subscribers
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Title page and Ode 1.25, To Lydia
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108. Georg Braun: 
Civitates orbis 
terrarum  
[illustr. Franz 
Hogenberg] 
(Cologne:  
Gottfried von 
Kempen, 1588). 
This massive  
album of 
copperplate 
engravings  
contains pictorial  
representations 
of cities depicted  
in parallel or 
perspective 
projection
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Views of  
Vienna and 
Buda
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Byzantium
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109. Andreas Cellarius: Harmonia 
Macrocosmica seu Atlas  
Universalis (Amsterdam: 
Gerard Valk and Pieter 
Schenk, 1708). The huge 
copperplate engravings by 
Johannes Janssonius (1588–
1664) illustrate the harmony 
of the created universe. In 
addition to hand-coloured 
charts of constellations, the 
atlas contains visual  
representations of the  
cosmological theories of 
Ptolemy, Tycho Brahe, and 
Nicolaus Copernicus
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110. Wolfgang Lazius:  
Beschreibung und  
Gelegenheit des Türcken 
Zugs in Ungern... (Basel, 
1577). This map by a court 
humanist and military 
surgeon shows the theatres 
of war of Ferdinand II’s 1556 
campaign against the Turks
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111. Partis Hungariae inter 
Tibiscum et Nigrum 
Chrysum nova et 
accurata descriptio 
(Amsterdam, [after 
1664]). The first map 
of Hungary showing 
the region between 
the rivers Tisza and 
Fekete-Körös. The 
(most likely Calvinist 
cartographer) is  
assumed to have been  
Johannes Janssonius’s  
apprentice in the 
Netherlands
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112. Dancker Danckerts: 
Nova et recens  
emendata totius Regni 
Hungariae…  
(Amsterdam, 1663).  
Panoramic views of 
cities in the first map 
of Hungary by the 
17th-century  
Amsterdam  
cartographer and map 
publisher, made for 
highbrow collectors
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113. [Samuel Parker]: Hungary from the latest Observations (London, [1728]). Unusual circular map of  
Hungary with three small circles in each corner, containing information on the country’s history, 
language, and economy
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114. Marie-Gabriel-Florent-Auguste de Choiseul-Gouffier: Voyage pittoresque de la Grèce (Paris, 1782). 
French diplomat and ancient historian Choiseul-Gouffier sailed around Greece, the Greek islands 
and Asia Minor in 1776. His elegantly illustrated travelogue facilitated his intellectual and political 
career. He was ambassador to Constantinople from 1784 to 1791. In 1792 he was named Director of 
the Academy of Arts and Imperial Library of Russia by Empress Catherine the Great (1729–1796). He 
returned to France in 1802. The account of his travels had a great influence on Romantic writers and 
fine artists fascinated by Greek culture



Oriental Collection
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The need to establish a separate Oriental  
Collection within the Library of the Hungarian  
Academy of Sciences was expressed by  
Hungarian scholars as early as the end of the 
19th century. This date was no coincidence as 
Oriental studies flourished throughout Europe 
at that time, prompting scientific research on 
the East in Hungary as well. This focused on 
the question, ever present in the national  
consciousness, of the Eastern origin of the 
Hungarians along with the Oriental sources  
related to the ancient homeland and early  
history of the Magyars. At the same time,  
Hungarian travellers and scholars who were 
attracted to the East by the ancient history of 
their people played an important role in the 
geographical, geological, ethnographical, zo-
ological and botanical descriptions of Asia 
as well. Many of these people were members 
of the Hungarian Academy of Sciences who  
regularly enriched the Library of this learned 
society by contributing not only their own  
publications but also manuscripts and rare 
books collected on their travels. The national  
regulation on defining the acquisition pro-
files of Hungarian libraries after World War II  
significantly increased the Library’s ever-ex-
panding holdings: Oriental research was 
placed under the aegis of the Academy, thanks 
to which the valuable Oriental collection  
of the Metropolitan Library was rehoused here. 

The separate Oriental Collection, however, 
only came into being after the reorganisation  

of the Academy in 1949. The eminent Orien-
talist and vice-president of the Academy Louis 
Ligeti (1902–1987) played an outstanding role 
in this. In 1951 the Oriental Library opened on 
the ground floor of the palace of the Academy,  
since when it has been the main reference  
library for Oriental studies in Hungary. Its  
arrangement, including the Oriental design of 
the reading room, can be largely credited to 
the Turcologist László Rásonyi, who headed  
the Collection between 1951 and 1961. He  
selected the items related to the Orient from 
the old divisions of the Academy Library  
established in 1826. First of all, the entire 
stock of the Oriental Literature Division of the 
handwritten, Munich-type subject catalogue  
was relocated here. This was augmented by 
documents related to disciplines dealing with 
African and Asian research and in particular  
linguistic, historical, literary, religious and 
art historical works for each region. These  
principles still guide the acquisition policy 
of the Oriental Collection to the present day. 
However, this does not mean that the Collec-
tion only aids the endeavours of researchers  
in the humanities as every manifestation of 
the civilisations of these two continents is  
included here from the ancient East to today’s 
societies there, from Indian astronomy to  
Chinese porcelain manufacture, and from Ara-
bic medicine to horse breeding on the steppes.

In addition to documents in print and on 
modern data storage media, precious rare 
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manuscripts, including many that 
are unique at the international level 
as well, have come into the Library’s  
possession through bequests and 
donations since its foundation. 
Most of these are manuscripts in 
Oriental languages but the research 
notes, drafts, diaries, glossaries, 
photographs and correspondence 
of Hungarian Orientalists can also 
be found here.

Preeminent among these is the  
Csoma Archive, which is listed  
in the UNESCO Memory of the 
World Register. The Tibetan manu-
scripts and block prints of Alexander  
Csoma de Kőrös (c. 1784–1842), 
founder of Tibetan studies, were  
donated to the Hungarian Academy 
of Sciences by his biographer Tivadar Duka 
(1825–1908). The small collection can be  
divided into two parts. The more important 
part consists of the so-called Alexander books 
bearing Csoma’s first name, which record the 
replies of learned lamas to Csoma’s questions. 
The other part is comprised of documents the  
scholar purchased or had copied. In terms 
of subject matter, the items in the Csoma  
Library touch on numerous areas of Tibetan 
literature such as Buddhist philosophy, tantras,  
linguistics, poetry, the dating system, and  
religious history. The small Csoma Archive 
forms the core of the Oriental Collection’s 
holdings of about 6,000 Tibetan manuscripts 
and block prints. 

The Judaica collection of David Kaufmann 
(1852–1899), professor of the Jewish Theologi-
cal Seminary of Hungary, is also internation-
ally renowned. Kaufmann was an outstanding  
scholar of medieval Jewish philosophy,  
history, and cultural history, who specialised  
in collecting Hebrew manuscripts and 
old books, while his mother-in-law, Róza  
Gomperz, was a passionate collector of richly  
illuminated parchment documents. After the 
early deaths of Kaufmann and his wife, at 
the wish of his mother-in-law and according  

to the “intentions of the departed”, the collec-
tion passed into the “perpetual ownership” of 
the Academy Library under the name of the   
Foundation of David Kaufmann and His Wife, 
née Irma Gomperz.  The collection consists 
of three groups: codices and manuscripts; 
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genizah fragments, and printed books. The  
approximately six hundred manuscripts cover 
all branches and periods of Hebrew literature 
and include some extremely rare, priceless 
pieces such as the Mishnah codex and several  
other richly illuminated manuscripts which 
are among the finest achievements of Jewish 
book art in Europe.

The core of the Turkish manuscripts of the 
Oriental Collection numbering about one 
thousand items came to Budapest from the  
bequest of Dániel Szilágyi (1830–1885). He was 
a theologian from Debrecen, who participated  
as a hussar in the 1848–1849 War of Indepen- 
dence. After the defeat, he emigrated to Istan-
bul with the statesman Lajos Kossuth and lived 
there until his death. Szilágyi acquired an  
exceptional command of Turkish and became 
an acknowledged interpreter. His interest was 
captured by records of Turkish literacy, and  
he opened a small bookshop and began  
collecting Turkish manuscripts. His shop in 
Timoni Street soon became famous for its 
rare documents and was also frequented by  
Hungarian visitors to Istanbul. After Szilágyi’s 
death, the manuscripts were acquired by the 
Hungarian Academy of Sciences thanks to the 
efforts of Arminius Vámbéry. Dániel Szilágyi’s 
library contains 500 manuscripts, which  
include 438 items in Turkish largely devoted to 
the history of the Ottoman Empire, while the 
remainder are in Persian or Arabic. 

The Persian and Turkish manuscripts orig-
inating from the renowned travels in Central 
Asia of Arminius Vámbéry (1832–1913) were 
donated to the Academy Library by his son 
Rusztem Vámbéry. Arminius Vámbéry was a 
member of the board of directors and an hon-
orary member of the Hungarian Academy of 
Sciences. His collection consists of 660 works 
and includes 61 manuscripts. Most of the manu- 
scripts are in Turkish, and some are monu-
ments to Central-Asian Turkic languages. It is 
also due to Vámbéry that in 1860 a manuscript 
on the history of Hungary (Tarih-i Ungurus), 
which he had found in Istanbul, came into the 
possession of the Academy.

The Oriental books and manuscripts also 
include numerous items of special interest 
to Hungarians. One particularly noteworthy  
work is Izsák Schulhof ’s Buda Chronicle,  
which is an eyewitness account  
of the recapture of Buda (1686)  
in Hebrew. Kaufmann himself  
published this chronicle based  
on this manuscript in 1895,  
and it appeared in Hungarian  
translation in 1981. The Turkish  
Collection has a particularly  
large number of works with  
Hungarian references, which  
include not only sources related  
to the country’s history but  
almost the full series of the Turkish incunab-
ula that were produced in Istanbul from the 
press of the Hungarian-born printer İbrahim  
Müteferrika (d. 1747). Little accurate in-
formation is known about the founder of 
the first Turkish printing house. İbrahim, 
who was born in Kolozsvár in Transylvania  
(present-day Cluj-Napoca, Romania) and prob-
ably had a Unitarian background, entered  
the service of the Ottomans in the final years 
of the 17th century and converted to Islam. 
This talented young man held the office of  
müteferrika in the sultan’s court and acted as 
an intermediary between Ferenc Rákóczi II, 
Prince of Transylvania, and the Ottoman Porte 
during the prince’s exile in Rodosto, Turkey. 
Exploiting the openness of the Turkish age of 
reform referred to as the Tulip Period, İbrahim 
Müteferrika sought to promote the intellectual 
renewal of the Islamic world by the introduc-
tion of hitherto prohibited technology for the 
reproduction of written works.

The large library of 11,000 volumes of  
Alexander Kégl (1862–1920) was donated to 
the Academy by his brother in 1925. Kégl, a 
corresponding member of the Hungarian 
Academy of Sciences, was the first professor 
of Persian language and literature at the Uni-
versity of Budapest. A highly versatile scholar  
and landowner with a broad range of inter-
ests, he had close ties with the Library of the  
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Hungarian Academy of Sciences. 
He compiled the first catalogue 
of the Oriental manuscripts and 
described the Turkish, Persian 
and Arabic manuscripts that the 
Academy had acquired by that 
time. The Kégl Library is one of 
the largest donations in the his-
tory of the Academy Library and 
it doubled the size of the existing 
collection of 60 Persian manu-
scripts. Among the manuscripts 
are several remarkable pieces of 
classical Persian literature and 
a number of works on lexicog-
raphy, grammar, astrology and 
medicine.

Unlike the Turkish and Persian manuscripts, 
most of the Arabic manuscripts were not  
acquired by the Academy through Hungar-
ian collectors. These works belonged to the  
Muslim community that lived in Budapest in  
the early 20th century. The annotations to the  
volumes indispensable to practising Islam and 
learning Arabic clearly show that they were 
in constant use over several generations. In  
addition, Mamluk-age manuscripts associated  
with famous personalities also add to the  
importance of this part of the Collection.

The bequests of two internationally acknowl-
edged representatives of Oriental research in 

Hungary are of a different nature. The invalu-
able correspondence of Ignaz Goldziher (1850–
1921), the most outstanding figure in Islamic  
research in Europe, consists of over 13,000  
letters written to him. These were arranged 
and then donated to the Academy by the  
scholar’s son, Károly Goldziher. Besides  
international congresses, correspondence was  
the main form of academic discourse in  
Goldziher’s time, and it was by exchanging  
letters that he discussed countless intellectual 
issues with the most distinguished scholars of 
the period. His bequest contains not only his 
correspondence but also some manuscripts 
and drafts of his works.

Sir Aurel Stein (1862–1943), the Hungarian- 
born archaeologist and explorer, who lived 
and worked in India, was an influential  
scholar of research into the Silk Road in the 
20th century. In 1925 he donated part of his  
collection of books to the Academy, whose  
library he remembered fondly from his youth. 
He also sent the Library copies of his works as 
soon as they were published. The remainder 
of the library of Sir Aurel Stein, who regarded 
himself as Hungarian throughout his life, was 
acquired by the Academy fourteen years after 
his death under the terms of his will. The Stein 
bequest, which arrived from England and  
India, generated great international interest. 
It comprised about 2,300 books and off-prints,  
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180 volumes of periodicals, over 8,000 of his  
own photographs in part arranged in 31  
albums, some 1,500 letters written to him, 
manuscripts of some of his works, and his 
maps. The Stein Library has remained the  
core of the Oriental Collection’s material on 
Central Asia to the present day, and has also 
enriched the fields of Iranian studies and  
Indology with valuable works. 

The Mongol and Manchu manuscripts and 
block prints are connected with Inner Asia. 
The founder of the Mongol Collection was  
Louis Ligeti, who brought more than a hun-
dred manuscripts and block prints to the  
Academy from his study tour of Inner Mongo-
lia and China between 1928 and 1930. A large 
part of the documents concern Buddhism.  
The oldest and most valuable piece is a 
17th-century manuscript, a variant of Sakya  
Pandita’s Treasury of Wise Sayings in pre- 
classical Mongolian and Tibetan. The Manchu  
Collection was established by Gábor Bálint 
(1844–1913), who was a member of the ex-
pedition to East Asia led by Béla Széchenyi  
(1837–1918).

The rare treasures of the Oriental Collection  
include manuscripts from different cultures 
of the area extending from Africa to Indonesia  

on a variety of writing materials such as 
tree bark, palm leaves, and silk. Not only is 
the subject-matter of the Ethiopian, Indian,  
East-Asian, Armenian, and Batak manuscripts 
diverse but their execution is also unique. 

Naturally, in the 21st century the Oriental 
Collection makes good use of the opportuni-
ties afforded by technology to ensure that its 
manuscripts and rare books can be accessed 
not merely by a select group for research but 
also by the broadest readership possible in 
the world at large to extend their knowledge or 
simply to admire them. To this end, thematic  
digital collections have been compiled with 
studies of appropriate depth written by spe-
cialists in several languages complementing 
the pictorial material.

In addition to day-to-day library activities 
and disseminating information, the Oriental  
Collection fosters extensive international  
relations and, as part of this, organises con-
ferences and publishes several series of 
books. Through these diverse enterprises the  
Collection ensures that it can keep abreast 
of continuously changing needs and offer  
valuable library services to both researchers 
in this field and the wider audience of people  
interested in the world of the Orient.
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1.  “Answers to the Questions of Sken dha [=Skander, i.e. Alexander] from 
India-Rum [=Rome, i.e. Europe]”, Zangskar, 1823-1824

2.   Woodblock with the repeated inscription “Om mani padme hum”  
in Lancha script. It served as an aid for printing fortune-bringing  
offerings

3.   Printing plate for a Tibetan ritual object
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4. Illustrated block print on Tibetan paper, 18th  
century. This Tibetan work belonging to the Csoma 
collection is an abridged version of Tsong kha pa’s 
(1357–1419) most famous work, Lam rim chen mo 
(Great Treatise on the Stages of the Path to  
Enlightenment). Tsong kha pa was a reformer of 
Buddhist teachings and the founder of the Gelug 
school of Tibetan Buddhism. The Csoma collection 
was added to the UNESCO Memory of the World 
Register in 2009

Asanga (4th century), one of the founders of  
Yogacara Buddhism

Dharmachakra mudra: the hand gesture  
symbolising “teaching” in Buddhist iconography

5. Printed Tibetan talisman, 19th century
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6. The horoscope of the years of the tiger and  
of the rabbit in an astrological manuscript, 
early 20th century

7. Prince of the Wish-Fulfilling Gems,  
a commentary on the ritual offerings to the  
Medicine Buddha, late 18th century

8. Tibetan talisman, 19th century
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9.  Illuminated frontispiece of the Diamond Sutra, 
late 19th century. The Diamond – or, more  
precisely, Diamond-Cutting – Sutra belongs to 
the Prajnaparamita Sutras, the standard texts 
of Mahayana Buddhism, but its content already 
forecasts the philosophy of Vajrayana  
Buddhism. This is one of the most widespread 
texts of Tibetan Buddhism

10. Back side of a woodblock for printing fortune- 
bringing offerings

11. Tibetan musical score, late 19th century
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12. Illuminated back cover of the Prajnaparamita (The Perfection of Wisdom – a collection of Buddhist 
sutras) with the kings protecting the four cardinal directions, late 19th century
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13. Manchu-Chinese-Mongolian- 
Oirad dictionary, 18th-century 
manuscript

14. Picture book of the Buddhist hell. Tibetan-Mongolian bilingual 
block print from the 19th century. The Tibetan-Mongolian hell  
traditionally contains eight great hot hells and eight cold hells, the 
former of which are also divided into 16 subhells. Thus, there are 136 
hells in total, specialised according to different sins, where sinners 
are tortured by various demons until their next incarnation
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15.  A ritual object of the Shan people living in the 
northern part of Burma (Myanmar). It depicts  
Buddha with his disciples, and gives a pictorial  
account of his life from his conception until his  
enlightenment
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16. A decorative sample of Shan folk art. This early 20th-century manuscript contains a person’s  
illustrated horoscope



18

17. A draft letter (on the left) from the manuscript fragments that were found in 
the genizah (storeroom) of the Ben Ezra Synagogue in Cairo. The addressee 
Avraham ha-Nagid (died c. 1310), the son of Maimonides, was the leader 
of the Jewish community in Cairo. Next to the draft and on the other page, 
Hebrew and Arabic writing practices. From David Kaufmann’s collection 
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18. Mishnah, also known as the Codex Kaufmann. Being the most prominent item in the Kaufmann  
collection, it contains the traditional Jewish law in Hebrew in its 2nd-century form. There are three 
complete extant manuscripts of the Mishnah, from which ours is regarded as the best. Kaufmann  
acquired the manuscript shortly before his death in 1896, after all sorts of difficulties. He gave  
expression to his great joy over this purchase in his own “Psalm of David”, which he wrote on the  
flyleaf in the front part of the manuscript
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19. Mahzor,  
prayer book, 
South Germany,  
c. 1270–1290
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20. A copy of the Mishneh Torah, the famous work on religious law by Maimonides (1135–1204).  
The manuscript was written in North-eastern France and was completed in 1296. Thanks to its  
ornaments and beautiful illustrations it is one of the most valuable pieces of Jewish book art.  
From David Kaufmann’s collection



359



360



361



362



363

21. The so-called 2nd Kaufmann  
Mishneh Torah, copied in  
South-western Germany in 1310
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22. Tripartite Mahzor, a prayer book for the High Holidays. It was written in South Germany in the region of 
Lake Constance around 1320 
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The illustrations of the prayer book include these pairs of interwoven medallions, which depict the  
zodiacal signs along with the natural phenomena and agricultural work that are typical in each month. 
Gemini – blooming, falconry. Cancer – hoeing
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23. Kaufmann Haggadah. This manuscript originating from 14th-century Catalonia contains the prayers, 
poems and narrative texts to be recited on the eve of Pesach, the Feast of the Passover, in which the  
participants recall the joy of deliverance from servitude in Egypt, thanking God for his miraculous 
works. From David Kaufmann’s collection
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24. Stucco relief head of Bodhisattva. Ming-oi, China, 7th–8th century

Aurel Stein’s photographs taken during his second  
Central-Asian Archaeological Expedition

(1906–1908)
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25. River Keriya. The members of the  
exhibition are quenching their thirst  
after crossing the desert 26. Crossing the Taklamakan

27. Aurel Stein with his assistants in  
Ulugh-mazar, China



374

28. Avalokiteshvara with donators. Silk-painting from 983

The Caves of the  
Thousand Buddhas  

in Dunhuang and 
their treasures
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29. A partly restored stucco group with the Buddha in the centre,  
accompanied by his disciples Ananda and Kashyapa,  
the Bodhisattvas Avalokiteshvara and Kshitigarbha,  
as well as two Guardian Kings, Dunhuang

30. Exterior view of the Caves of the Thousand Buddhas, Dunhuang 

31. Bundles of manuscripts, Dunhuang, Qianfodong
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32.  Kashmirian Tirthas. A book of poems about the holy places (tirthas) in Kashmir, collected by Pandit 
Govind Kaul (1846–1899) 
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This early 20th-century manuscript belonged to Aurel Stein, who used it as an aid when he studied  
Kashmir’s historical geography
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33. The title page and the two sides of the board of a collection of 
poems by the Persian prince Mahmud Mirza Qajar  
(1799–1853). Its lacquered boards are characteristic of the  
Qajar-era. From the bequest of Arminius Vámbéry
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35. The title page of a manuscript copy 
of the Ferec Ba’de’ş-Şidde (Joys after 
Sorrow), a collection of Turkish  
folk tales, prepared in 1451. From 
the bequest of Arminius Vámbéry

34. The title page of the Tarih-i Ungurus, a Turkish chronicle of the  
Hungarians. This unique manuscript was donated to the Library  
of the Academy by Arminius Vámbéry
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36. The ownership stamp of  
Arminius Vámbéry on the  
title page of the manuscript 
of Ferhad and Şirin,  
a popular love story spread 
in different versions  
throughout the  
Turko-Persian world
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37. Ornate pages from a 15th-century manuscript of Ferdowsi’s (c. 940–1020) epic Shahnameh



383



384

38. Fight scene in an early 19th-century manuscript copy of  
Ferdowsi’s Shahnameh

39. Bahar-i Danish, a collection of fairy tales by Inayat Allah  
(d. 1671)
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40. Khamsah,  
a book of poems  
by Nizami  
(1141–1209). It is 
a piece typical to 
the Persian book 
art during the 
Qajar dynasty. 
Binding and title 
page
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41. A copy of al-Busiri’s (d. 1296) Burdah (The Mantle), one of the most wide-spread mystic poems in  
Arabic literature, augmented with additional lines 
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This ornate manuscript of the poem praising the Prophet Muhammad was written on the order  
of a Mamluk emir in the 1440s. Title page (on the left) and first page (on the right)
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42. An Arabic legal treatise with artistically  
arranged scholia, i.e. comments from 
pre-existing commentaries inserted on 
the margin, 18th century

43. The beginning of the seventh Surah of the 
Qur’an (The Heights) in a manuscript from 
the Mamluk-era
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44. The first pages of an Arabic 
work of jurisprudence  
dedicated to Sultan  
Bayezid II in 1507. On the 
right, under the title of the 
work is a poem, and the  
text of the dedication is  
on the left

45. Pages from an Arabic manuscript discussing the Islamic laws of 
inheritance, the empty spaces of which are completely filled with 
comments
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46.  Ownership records from 1701, 
written in Maghrebi script on the 
decorative flyleaf of an Arabic 
work of jurisprudence

47. An Arabic treatise on the Islamic creed (shahada), with Malay interlinear and marginal glosses, from 
the 19th century. The paper was made of the bark of paper mulberry (Broussonetia papyrifera) – hence  
its characteristic texture
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48. An ornate Indian copy of  
Jamharat ansab al-Arab,  
a genealogical work by Ibn 
Hazm (d. 1064). The manuscript 
was made in 1905 on the order 
of the nawab (ruler) of Rampur 
based on another copy in his  
library 
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49. Typical western-Sumatran (Indonesian) Islamic leather-binding with black 
frames, 19th century 



50. A pustaha – an illustrated book of spells and 
enchantments, written on tree bark, from the 
19th century. It is used by the magician-priests 
(datu) of the Batak people in northern Suma-
tra, Indonesia

395

51. A Batak fold-out book written on palm leaves, 
from the 19th century. The Batak people have 
their own script and book culture. The contents 
of their books are almost exclusively religious



396



397

52. The Turkish version of the Iskendernameh – a poem recording the legendary stories of Alexander the Great. 
This manuscript is a copy of the work of a 13th-century poet, Ahmedi
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54. Figures depicting cavalry moves in the work entitled Risale-i Tohfetü’l-guzat (The Book of Warriors) 
written in the 16th century by Matrakçı Nasuh

53. A manuscript copy of 
the chronicle compiled 
by the Turkish historian 
İbrahim Peçevi  
(1572–1650)
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55. Illustration in the 18th-century Turkish adaptation of the Seventy Tales of the Parrot (Sanskrit: 
Śukasaptati; Turkish: Tutiname), a work widely spread in various forms throughout the Eastern world
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56. Title page and drawing 
from the 18th- 
century Turkish  
mystical author  
İbrahim Hakkı  
Erzurumi’s  
cosmographical work, 
Maarifetname
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57. The chronicle of Mehmed Raşid, 
the 18th-century Ottoman court 
historian. It was printed by the 
Hungarian-born İbrahim  
Müteferrika in Istanbul in 1741
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58.  Engravings from the Turkish work Tarih-i Hind al-Garbi (The History of West India [i.e. America])  
published in 1730 by İbrahim Müteferrika
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59. Map from the work of the 
17th-century Turkish  
scholar, Kâtib Çelebi,  
outlining the history of the 
Ottoman Navy. The book was 
printed in 1729, in the  
printing house of İbrahim 
Müteferrika
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60. Painted Chinese silk book from the beginning of the 20th century. The picture depicts the festival after  
a buffalo sacrifice held by the members of a South-Chinese ethnic group, white Miao, in honour of their 
ancestors
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62. A Sanskrit collection of poems. The late 18th-century manuscript was 
gifted to the Library of the Hungarian Academy of Sciences by Ferenc 
Pulszky (1814–1897) in 1867. The two figures in the picture are  
Ganesha (on the left) and Saraswati (on the right), the former  
being the Hindu god of wisdom and good luck, who removes obstacles 
from people’s lives, while the latter is the goddess of knowledge

61. Pali Buddhist manuscript produced in  
Sri Lanka at the beginning of the 20th  
century. The text is scratched into  
sizecut palm leaf pages
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63. Sanskrit manuscript produced in Kashmir in 1815, gifted to the library by Ferenc Pulszky.  
The miniature depicting the creation of the world is an illustration for the poem The Thousand Names of 
Vishnu. The blue-bodied god is reclining on the serpent Ananta, and in the chalice of the lotus sprung 
from Vishnu’s navel sits Brahma. The goddess at his legs is Bhumi-Devi, the Earth Goddess
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64. Ethiopian manuscript in a typical  
wooden-board binding containing  
prayers and extracts of gospels in Ge’ez 
language. Archangels Michael and  
Gabriel can be seen to the right.  
20th-century parchment 
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65. Senkessar, a collection of 
short daily  
commemorations of the 
lives and martyrdoms of 
the saints recognized by 
the Ethiopian  
Orthodox Church,  
arranged according 
to the calendar of the 
church. Parchment  
manuscript written in 
Ge’ez at the beginning of 
the 20th century
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66. Awetaran, a 17th-century classical Armenian Gospel and its ornamental cover



Core Collection
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Until 1954 all printed books and periodicals 
formed a single collection in the Academy  
Library. Then, in line with international 
processing and preservation practices, an  
independent unit was created to house the 
Rare Book Collection within the Department 
of Manuscripts. At this time the collections  
of the founders of and donors to the Library 
were separated. Publications from the King-
dom of Hungary and from Transylvania 
published after 1850 and foreign books that 
appeared after 1800 remained in the Core  
Collection, thus, in relating its history, the 
names of people that have already been  
encountered in connection with the rare books 
will necessarily be repeated.

On 17 March 1826 Count József Teleki, the 
first president of the Academy, offered his  
family library of some 30,000 volumes for the 

“use of all citizens of the country”, thereby  
founding the Library of the Hungarian  
Learned Society. The deed of foundation placed 
the Academy Library on the same footing as 
the Library of the National Museum and the 
University Library, thus setting the objective 
of creating an all-embracing academic library 
as opposed to an institution with a narrow  
audience and field of interest satisfying the 
needs of an exclusive scholastic body.

The Learned Society started its activities 
in 1831, but it only became possible to receive 
the Teleki library in the 1840s. The Academy  
Library, which was housed temporarily in 

rented rooms, was officially opened on 23 De-
cember 1844, welcoming members of the  
Academy and, with the permission of the  
president, other scholars. Count Teleki made 
generous provision for the Academy Library 
in his will as well, bequeathing his reference 
library of 5,000 volumes and 24,000 forints for 
its expansion. The Academy’s current building 
was built in 1865 and adequate space for the  
Library was provided on the ground floor. It  
remained there until 1988, when it moved to 
its present home in Arany János Street, which  
was converted from the Academy’s former 
apartment house. The Library Committee un-
der the remit of the Presidium and Governing 
Council of the Academy was established in 
1865. Ferenc Toldy became its first chairman 
and its members included the poet János Arany 
and eminent scholars of the period, who dealt 
with almost all issues affecting the Library 
from its use to its enlargement. This Committee  
still functions today and its members are  
invited by the current president of the Academy. 

From 1837 onwards, the Library was enti-
tled by royal decree to receive a deposit copy 
of every book published in Hungary. The  
Academy Library’s right of legal deposit con-
tinued until 1997, and thus this remained  
a highly important source of acquisition.

Donations formed the basis of the Core  
Collection and were later, too, an important 
means of its enlargement. Major gifts in the 
first decade included Ferenc Kresznerics’s 
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József Teleki. From 
a contemporary album 

of portraits of the  
members of the 1842 
Diet of Transylvania 

Plaque to the  
benefactors of the  

Library on the  
stairway

Emblem of the American 
Philosophical Society

collection of books and coins, István Marczi-
bányi’s library, the 30,000 volumes of Gusztáv  

Batthyány’s library in Rohonc and 3,000  
books presented by his brother, Kázmér  
Batthyány. Members of the Academy 
such as Count István Széchenyi, Ferenc  

Kazinczy, Mihály Vörösmarty and Farkas 
Bolyai also contributed valuable works to 

the Library. In 1929 Count Ferenc  
Vigyázó bequeathed his library  

of 17,000 volumes (a rich col-
lection of precious codices,  
incunabula and rare Hungar-
ian books) to the Collection. 

Certain gifts encouraged other 
collectors to donate. In 1895 the 

Goethe Collection of Balthasar 
Elischer, which is of international  
significance, came to the Academy,  

and in recent times two collec-
tors, the German librarian and writer Klaus  
Seehafer and the Hungarian mineralogist  
resident in Basel József Arnóth, donated their 
book collections related to Goethe’s œuvre 
to the Library. A regrettable historical event 
contributed to the Library’s expansion as well.  
After World War II, the communist state con-
fiscated the collections of aristocrats, the 
clergy and the bourgeoisie in a way that was 
reminiscent of the French Revolution, and the  
Academy Library was among those to receive 

“public property” through the People’s Library 
Distribution Centre. Another major addition  
occurred due to the closure in 1945 of the  
library of the National Casino, a gentlemen’s 
club which had been founded in 1827. The  
statutes of the Casino provided for the transfer 
of its library to the Academy in the event  
of closure.

International exchange relations have 
played a key role in the history of the Academy 
Library. The Library’s mission from the outset 
was to convey the achievements of Hungarian  
academia to academic institutions abroad 
and to support academic research in Hungary  
by acquiring foreign scientific literature. 
The Academy first established international  

relations in 1832–1833, and its very first  
partner was the Philadelphia Philosophical 
Society. President József Teleki and Secretary 
General Gábor Döbrentei sent the Academy’s 
first almanac, published in 1833, to learned 
societies abroad accompanied by these lines: 

“Gentlemen, it is our honour to send you 
the first volume of the Hungarian Learned  
Society’s almanacs with our hope of binding  
all mankind in a common confraternity 
through the love of the sciences and the arts.” 

Exchanges enabled personal relationships 
to develop between the members of learned 
societies, and the founder Count István  
Széchenyi, as vice-president, presented the 
first volume of the Academy’s almanacs to 
the heads of its counterpart institutions in 
Bavaria, France and the United Kingdom. The  
exchange relations flourished until World War 
I, when the ties were almost entirely severed  
due to a crisis in book publishing and the  
Academy’s financial difficulties. The in-
ternational exchange of publications was 
re-established in the interwar period, and
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The former reading  
room of the Library  
in the palace of the 
Academy

The reading room of  
the Library building 
opened in November 
1988
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Interior of the  
open-shelved  
library in the  

1890s. Photo by  
Ede Ellinger

Title page of and metalcut 
from the first issue of  
Philosophical Transactions

Title page of the first issue of 
Journal des savants
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Simon Isztray

The Library building 
from the Danube

exchange relations were resumed with re-
newed vigour following the disruption caused 
by World War II. In 1986 the Library had  
contacts with 1,516 institutions in 72 countries. 
Today, publications are exchanged with 723  
institutions in 69 countries and this still  
remains an important source of acquisition 
despite the increased importance of the elec-
tronic information service in today’s world.

In 1869, Minister of Education József Eötvös  
attempted to coordinate the activities of the 
large libraries in the capital, and the acqui-
sition profile of the Academy Library was  
defined for the first time as part of this pro-
cess. Accordingly, the Library collects the 
publications of scientific societies and insti-
tutions abroad, the most important scientific 
periodicals, dictionaries, works on linguistics 
and literary history, encyclopedias and hand-
books. Nowadays, the Library and Information 
Centre of the Hungarian Academy of Sciences, 
acting as the national research library, collects 
specialist literature on ancient history, classi-
cal philology, world literary history, linguis-
tics and Oriental studies. Today, the Library 

holds a total of 2.4 million items, of which over 
one and a half million are books, while the  
periodical collection contains 2,100 current  
titles and access is provided to about 29,000 
electronic periodicals. Since the turn of the 
millennium an increasing amount of elec-
tronic content has become available in the  
Library’s databases. In 2015 and 2016 all 
books and periodicals which the Hungarian  
Academy of Sciences was involved with either  
as the publisher or as a sponsor were digitized.

The centuries-old tradition of the Library is 
well illustrated by the almost complete runs of 
many prestigious academic periodicals to be 
found in its collection. Two examples of this 
are the Journal des savants and Philosophical 
Transactions (both since 1665). The Library 
continues to regard its future tasks to be fos-
tering its traditions and making available  
a significant part of foreign scientific literature  
to the academic community in Hungary as 
well as making Hungarian scientific works  
accessible at home and abroad.
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1. Beschreibung des Hochfürstlichen Schlosses Esterháß im Königreiche  
Ungern (Pozsony/Bratislava: Anton Löwe, 1784). The palace of 
Prince Miklós Esterházy, known as the “Magnificent” due to his love 
of extravagance, was completed by 1766 and was the venue for the 
famed Esterházy merriments. This volume presenting the palace, its 
outbuildings and gardens, illustrated with fold-out metalcut plates 
was published during the lifetime of its builder. The book devotes 
the most attention to the collections of artworks and books, Haydn’s 
opera house, the marionette theatre, the special menagerie and 
pleasure gardens
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2. Georg Wolfgang Franz Panzer  
(1755–1829) published his work on 
entomology, Faunae insectorum 
Germanicae initia oder Deutschlands 
Insecten (Nuremberg, [1793]), with 
100 hand-coloured metalcut plates. 
Over the next twenty years a further 
109 similar volumes presented the 
insects of Germany

3. The work of Carl Wilhelm Hahn 
(1786–1835) on spiders, Die  
Arachniden: Getreu nach der Natur 
abgebildet und beschrieben  
(Nuremberg, 1831), with fine coloured  
metalcuts in 16 volumes. Illustrations  
from the first volume



4254. A work by the French 
naturalist Georges Cuvier 
(1769–1832) was translated 
and published by the  
Academy in 1841 under the 
title Az állat-ország (The  
Animal Kingdom). Selected  
illustrations from his  
14-volume work on fish,  
Histoire naturelle des poissons 
(Paris: F. G. Levrault, 1828)
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5. Ágoston Kubinyi, Magyarországi mérges növények: 

Alsóbb osztályú kivált nép iskolák számára (Buda, 
1842). Schoolbook on the poisonous plants of Hungary 
 
Ágoston Kubinyi (1799–1873), as the director of the 
Hungarian National Museum, created the garden 
surrounding the building, and considerably extended 
the museum’s book and natural history collections 
through the financial support of the banker Simon 
Sina. He wrote works popularising archaeology,  
zoology and botany. This textbook came to the  
Academy as part of Ferenc Vigyázó’s collection
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6. The travel book Méhádia 
vagy a Hercules-fürdők és 
utazás Hunyadmegyén 
keresztül a mehádiai 
fürdőkre (Kolozsvár/
Cluj-Napoca: János Tilsch Jr, 
1844) by county physician 
and judge András Lugosi 
Fodor (?–1859) describes 
the area of Mehadia, near 
the former Roman military 
camp Ad Mediam (today in 
Romania) and the popular 
spa town Herkulesfürdő 
(Băile Herculane). The 
contemporary travel guide 
shows the history and  
natural history of the area 
as well as places to visit
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7. János Hanák: Természetrajz: vagyis Az állat-
növény- és ásványországnak természethű rajzokkal 
ellátott rendszeres leírása magán, és nyilvános 
oktatásra (Pest: Hartleben, 1846). Natural history 
book on fauna, flora and minerals for private and 
educational purposes

János Hanák (1812–1849), Piarist teacher,  
zoologist and university library underkeeper, was 
a follower of Cuvier’s classification as a naturalist.  
He became a corresponding member of the 
Academy in 1846. After the defeat of the War of 
Independence, he contracted an illness leading to 
his early demise
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8. The German-born engineer and lithographer 
Miklós Szerelmey (1803–1875), who led an 
adventurous life, opened his own lithographic 
press in Pest in 1845. Among the books featuring 
his own drawings, the first work in Hungary 
illustrated with colour lithographs presenting 
the country’s historic monuments in Hungarian 
and German, Magyar hajdan és jelen: Élethű 
rajzolatokban (Pest: Beimel, 1847), is  
outstanding. The explanatory texts were written 
by distinguished members of the Academy, 
such as Gábor Döbrentei, Ferenc Toldy, Imre 
Henszlmann (1813–1888) and others. From  
the library of Ferenc Vigyázó
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9. The former tutor of Roland Eötvös, Gusztáv Keleti (1834–1902), embarked on a legal 
career before turning to landscape painting, and then organised drawing education 
in Hungary and founded the Hungarian Royal Institute of Arts and Crafts. His own 
landscape lithographs illustrate his quadrilingual (Hungarian, German, French, 
English) album of the Tokaj wine region. Original copies of Tokaj-Hegyaljai Album 
(Tokaj-Hegyaljai Borművelő Egyesület, 1867) are considered book rarities
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10. Philipp von Stubenrauch (1784–1848), portrait painter 
and costume designer, compiled a book of the costumes 
designed for Viennese theatres, Kostüme der kaiserl, 
königl, National und der anderen privil. Theatern in 
Wien (Vienna: Jos. Geistinger, 1807). The author, as  
the scenery and costume designer at the Burgtheater, 
also designed robes for coronations including the  
mantle of the Austrian Emperor Francis I on the  
occasion of the coronation of his son as King  
Ferdinand V of Hungary in 1830



432

11. The French portrait and genre painter Louis 
Léopold Boilly (1761–1845) published a 
book of hand-coloured lithographs of 
humorous drawings, Les grimaces, in 1823, 
which was among the books of Ferenc 
Vigyázó acquired by the Academy Library
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12. Shakespeare’s Comedy of The Tempest (London: Hodder 
and Stoughton, 1908). This edition is illustrated by the book 
illustrator and stamp designer Edmund Dulac (1882–1953)
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13. Samuel Rogers: 
Italy: A poem 
(London, 1830). 
The volume is 
illustrated with 
metalcuts  
based on the 
drawings of 
William Turner 
(1789–1862)



436 14. James Millingen (1774–1845),  
archaeologist, numismatist and  
collector, drew attention to previously  
unknown ancient monuments, statues,  
reliefs and vases in the multi-part 
series Ancient Unedited Monuments, 
which remained incomplete due to 
lack of financial support. Painted  
Greek Vases with hand-painted 
coloured prints from the first part of 
the series

Ferenc Pulszky, director of the Hungarian 
National Museum, further expanded 
the collection of antiquities and books 
inherited from his maternal uncle, the 
archaeologist and art collector Gábor 
Fejérváry (1780–1851), with works on 
archaeology and art history mainly  
during his time in England. These  
exclusive, exquisitely illustrated books  
intended for an appreciative readership 
were donated to the Academy Library  
by Pulszky



43715. Lord Kingsborough: Antiquities of Mexico... 
Vol. I–VII (London, 1831). The large folio-size 
volumes are a collection of facsimiles of 
manuscripts of Mesoamerican Mayan, 
Aztec and Mixtec cultures in pre- 
Columbian times held in European  
libraries and museums. Although the  
monumental undertaking remained  
unfinished and ruined Kingsborough  
financially, his work inspired much  
subsequent research
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16. Leopoldo Cicognara: 
Memorie spettanti  
alla storia della  
Calcographia (Prato: 
Nella tipographia dei  
Fratelli Giachetti, 
1831). The history of 
copperplate engraving 
by Cicognara,  
president of the  
Venice Academy of 
Fine Arts, was  
published in two 
versions. In a unique 
version, which 
according to a 1847 
book list compiled by 
former owner Gábor 
Fejérváry, exists only 
in one single copy, all 
engravings appear in 
two series: the first 
was printed in silver 
and coloured in hand, 
whereas the second 
was produced simply 
in black and white
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17. Giuseppe Micali: Monumenti inediti a illustrazione della storia degli antichi popoli italiani 
(Firenze: coi tipi della Galileiana, 1844)

The volume presenting the history of ancient Italic peoples including the Etruscans through their 
artworks and the series showing the public the material of the Vatican’s Etruscan collection in the 
Museum Etruscum Gregorianum were also donated to the Library by Ferenc Pulszky together 
with the books of Gábor Fejérváry
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18. Musei etrusci quod Gregorius 
XVI Pon Max in Aedibus  
Vaticanis constituit  
monimenta … Pars 1–2 (Roma: 
ex Aedibus Vaticanis, 1842)
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19. The first volume of the first important Hungarian literary periodical, 
Magyar Museum, 1788–1789, edited by Ferenc Kazinczy, Dávid 
Baróti Szabó (1739–1819) and János Batsányi, established for 
the “embellishment” of the native tongue and poetry. Poems by 
Kazinczy and Batsányi

20. The first volume of the Hungarian periodical Hadi és más nevezetes 
történetek, 1789, launched in Vienna and edited by Demeter 
Görög (1760–1833). The intellectual background to the periodical 
dealing with military events and other topics was provided by the 
movement of the Hungarian nobility, and the names of neither 
the editors nor the authors appeared. In its columns in 1791 József 
Hajnóczy (1750–1795) gave an account of the events of the French 
Revolution

21. The first issue of the periodical Felső Magyar Országi Minerva, 
1825, edited in Kassa (today Košice, Slovakia) by József Dessewffy 
(1771–1843), who was part of Kazinczy’s circle. The periodical 
intended to rival the scientific monthly Tudományos Gyűjtemény 
published in Pest
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22. The first issue of Athenaeum, 1837, which was edited 
by József Bajza, Mihály Vörösmarty and Ferenc 
Toldy between 1837 and 1843. Kölcsey’s Parainesis 
outlined its programme, and reviews by Bajza and 
Vörösmarty appeared in the theatre column  
Magyar játékszíni krónika

23. The monthly literary anthology Életképek,  
containing poetry, short stories and genre pieces, 
was published in Pest and edited by Adolf  
Frankenburg (1811–1884) between 1844 and 1848. 
A metalcut of the National Theatre was on the front 
cover. Mihály Vörösmarty, János Arany,  
Sándor Petőfi and Mór Jókai were among its  
contributors
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24. The first issue of the periodical Hazánk from 1858, 
edited by the economist János Török (1807–1874), 
with a portrait of Ferenc Deák. This periodical about 
our homeland covering historical sources, political 
writings and articles of variable quality on natural 
science appeared for three years in all

25. The literary, arts and fashion periodical,  
Divatcsarnok, launched in 1853 and edited by Ferenc 
Császár (1807–1858), sought to “advocate the field 
of sciences in order to embellish the female soul in 
particular”. The journal, similar to the German  
family magazines (Familienblatt), also dealt with 
family matters in addition to promoting science. 
Among its authors in its early years, when its quality 
was highest, were János Arany, Mihály Tompa, János 
Erdélyi and Mór Jókai



446

26. Journal des Luxus und 
der Moden, published 
monthly in Weimar 
between 1787 and 
1812 with a readership 
of 25,000, was the 
first major German 
fashion magazine. In 
its first year, 1786, the 
periodical appeared 
under the title Journal 
der Moden. From the 
Teleki library

27. Intended for a well- 
to-do readership in  
Leipzig, Zeitung für 
die elegante Welt  
appeared between 
1801 and 1859.  
Besides literature, the 
arts and theatre, it 
dealt with fashion and 
garden design. From 
the Teleki library
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28. The periodical Europa: Chronik der gebildeten Welt, edited by the 
writer and publicist August Lewald (1792–1871), was published 
in Leipzig and Stuttgart between 1835 and 1846. The periodical, 
which was richly illustrated with colour fashion pictures, scores, 
maps and other illustrations, was also part of the library of  
Ferenc Vigyázó
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29. Mihály Tompa (1817–1868), poet, member of the Academy. Painted by Ignác Roskovics (1854–1915)
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30. Arnold Ipolyi (1823–1886), folklorist, art historian, bishop of Nagyvárad (today Oradea, Romania),  
a member of the Academy. Painted by Lajos Ábrányi (1849–1901)
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31. Kálmán Szily (1838–1924), linguist, naturalist, professor, member and secretary of the Academy. Painted by Géza 
Biczó (1853–1907)
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32. Kálmán Mikszáth’s sons. Painted by Gyula Benczúr (1844–1920)



Archives of the Academy



453

Since its foundation, the Academy has ensured 
the safekeeping of the records created in the 
course of its activities. The Statutes adopted  
in 1831 required the secretary (today the  
secretary general) to care for the archives 
of the Academy – official documents, corre-
spondence, minutes, etc. For the next hundred 
years the archives functioned as part of the  
Office of the Secretary General. In the 1930s, 
the documents were arranged in accordance 
with archival principles and then, as a result 
of the reorganisation after World War II, they  
were transferred to the Academy Library’s  
Department of Manuscripts. Today these 
documents are still held by the Department 
of Manuscripts under the shelf mark RAL 
(the Hungarian acronym for Old Academy  
Archives), where they can be consulted.

The Academy did not escape the changes 
that ensued in the post-war period, and the 
Act on the Academy of 1949 provided that the 
institution should no longer be a society for a 
narrow segment of academia but henceforth 
serve as the body managing intellectual and 
scientific life throughout the country. This led 
to a significant quantity of documents being  
produced within a short space of time. For  
this reason, in keeping with the traditions of 
the Academy and the practices in the other 
socialist countries, the Presidium of the Acad-
emy passed resolution no. 48/1963, which es-
tablished the independent Archives of the  
Academy. From its inception the Archives was 

placed under the aegis of the Library within  
the organisation of the Academy, and its re-
mit was to collect, preserve and process the 
records and documents arising from the  
activities of the Academy after 1949. Today, in 
accordance with the Academy Act of 1994 and 
the Archives Act of 1995, the Archives of the 
Academy operates as a public body providing 
archival services.

The first head of the Archives, László Szelei  
(1923–1979), worked with the archival staff 
over several years to collect the post-1950  
documentation produced by the Academy’s 
central organs and assess the archival ma-
terials held at the Academy’s research insti-
tutes. It was he who wrote the first guide to the  
Archives and drew up the first list of fonds. 
During the terms of office of his successors 
(László Szőllősy, Adrienne Körmendy and 
Gyula Wojtilla) in the 1970s and 1980s, records 
of enduring value were regularly received 
by the Archives from the Academy’s Central  
Office, but at the same time an increasing  
number of documents were stored in the  
external repository in Törökbálint. In 1991 the 
Archives of the Academy moved to its current 
home in one of the historic halls of the Acade-
my’s palace, where the archival staff that works  
there today evolved. In 1998, the Academy  
Archives’ new List of Fonds and Subfonds 
was published with the aid of grant from the  
National Cultural Fund. The 2000s posed new 
challenges for the Archives. Firstly, all the  
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Géza Zemplén 

László Szelei

List of Fonds and  
Subfonds of the  

Academy Archives

records were moved to an external repository;  
secondly, computer document management  
was introduced at the Academy’s orga- 
nisations, and thirdly, modern technology  
started to play an ever larger role in processing  
archives, which made creating electronic  
registers and databases necessary. 

On 31 December 2016 the Archives of the 
Academy holdings consisted of 117 fonds with 
3,665.65 linear metres of documents, most of 
which are typewritten official letters or records 
on A4 paper. It follows from this that there is 
nothing special in the outward appearance of 
these documents, yet many are of interest in 
terms of scientific history even for non-experts. 
For this book, however, six handwritten letters 
which are not only important but also attrac-
tive to the eye have been selected. 

The documents of the Hungarian Scientific  
Council in the first group of fonds are not  
very extensive but are highly significant. The 
Hungarian Scientific Council was founded in 
line with the political concept of the Hungarian 
Working People’s Party after the communists 
took power at the end of 1948. Ernő Gerő (1898–
1980) was appointed president of the Council  
and György Alexits (1899–1978) became its 
secretary general. The Council was given 
the task of the socialist reorganisation of the 
sciences and operated only for a short period  

from 8 September 1948 until 15 December 
1949. Once it had completed its duties, which 
included reorganising the Hungarian Academy 
of Sciences, the Council was disbanded. Géza 
Zemplén’s (1883–1956) letter on the reorgani-
sation originates from this record set. In the 
letter academics are recommended to be list-
ed as having scientific status. Researchers with 
this status received higher pay to ensure that 
they did not encounter existential difficulties 
and could thus focus exclusively on science.

Another letter among the documents of the  
Hungarian Scientific Council is that of the  
Nobel Laureate chemist George de Hevesy 
(1885–1966), expressing his gratitude to the 
Hungarian Academy of Sciences for being 
elected an honorary member on 30 May 1945. 
The fact that Hevesy wrote this letter of thanks 
in 1949 seems surprising, but it is most likely 
that he was responding to a letter confirming 
his honorary membership sent in 1949 when 
the composition of the membership of the  
Hungarian Academy of Sciences changed as 
well as its organisation. Some academicians 
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Gyula Németh

George de Hevesy

István Környey

were publically stripped of their membership 
and others (122 in all) were reclassified as  
consultative members. Hevesy was the sole 
Hungarian honorary member living abroad 
whose name appeared in the list of members 
published in the Academy’s journal Akadémiai  
Értesítő after 1950 because he had left Hun-
gary in 1920 to continue his research at the  
University of Copenhagen at the invitation of 
Niels Bohr. 

The papers of the presidents, secretary gen-
erals and other leaders of the Academy form 
a separate group of fonds. These are vital  
sources of the history of both the institution 
and the country’s scientific life as the leaders of 
the Academy often held state positions as well. 

The next letter is from the presidential re-
cords. It was written by the consultative mem-
ber Gedeon Mészöly (1880–1960) and is very 
typical of the era. In addition to explaining 
the nature of his academic activities, Mészöly  
turned to the president with a request to  
become one of the “salaried members” of the 
Academy. It is important to know that Mészöly, 
who had been a corresponding member of the  
Academy since 1921, was downgraded to a con-
sultative member in the 1949 reorganisation. 
Consultative membership was one of the forms 
of membership of the Academy under the Stat-
utes between 1950 and 1956. Such members en-
joyed certain rights, such as participating at the 
departmental meetings of the Academy, except 
for those held behind closed doors, and being 
able to express their opinion on scientific af-
fairs, but did not receive the monthly Academy 
remuneration remitted to ordinary and corre-
sponding members. At the same time, Mészöly  
did well in comparison to other consultative 
members because he had become a doctor of 
linguistics under the newly established sys-
tem of classification and thus received the  
allowance for people holding a doctorate. This,  
however, was a smaller sum than the amount 
the corresponding members were entitled to.

The 1949 reorganisation launched the de-
velopment of the Academy’s research network 
by establishing or taking over independent  

research institutes. Due to this, 
the Institute of Linguistics 
came under the supervision of 
the Academy and the Turcolo-
gist Gyula Németh (1890–1976) 
became its director. His letter 
of thanks is the next archival 
document. 

Another letter among the 
presidential papers is that of 
the neuropathologist Dr István  
Környey (1901–1988). This let-
ter concerns an unpleasant 
event at the reorganised Acad-
emy, the expulsion of Kálmán 
Sántha (1903–1956). Acting on the proposal  
of the Section of Medicine, the Presidium of 
the Academy decided to expel Sántha from 
membership of the Academy in resolution no. 
2/1951 at its meeting on 18 June 1951. In the  
reasons for the decision it was stated that  
Sántha had expressed views in his university 
lectures that were incompatible with the Stat-
utes of the Academy because he had said that  

“in certain conditions Stakhanovite working 
practices harm health”. Sántha’s exclusion 
was a way of intimidating the independent- 
minded intelligentsia because it had to be 
demonstrated that, no matter what someone’s 
merits were and no matter what state or aca-
demic position someone held, if they did not 
conform with the official 

“Party” viewpoint, they 
deserved to be punished. 
Due to illness, Környey  
was unable to attend 
the departmental meet-
ing when the decision 
to exclude Sántha was 
reached but, on learning 
of it and that the Faculty 
Council of the University  
of Debrecen’s Medical  
School had deprived him  
of his professorship and exiled him to the  
hospital in Balassagyarmat, he wrote a letter 
trying to help his friend. 
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István Rusznyák

Albert Szent-Györgyi

Although he was not successful on this  
occasion, he persisted in his efforts to aid his 
colleague who had been so mistreated. At the 
meeting of the Academy’s General Assembly 
in May 1956 Sántha was rehabilitated and re-
instated as an Academy member by resolution 
no. 11/1956 of the Presidium. Környey played 
a large role in encouraging Sántha to accept 
this, and acted as an intermediary between 
Rusznyák, the president of the Academy, and 
Sántha in several letters in the summer of 1956 
in order to find a way to re-admit him without 
offending anyone. 

The last document shown also survives in 
the presidential correspondence. This was 
by Albert Szent-Györgyi (1893–1986), who 
thanked the Academy for the congratula-
tory letter sent to mark his 70th birthday.  
Szent-Györgyi had not lived in Hungary since 
1948 so, after the reorganisation in 1949, his 
membership posed a considerable problem 
as it would have been awkward to expel the 
only Hungarian Nobel Laureate. The proposal  
of the Hungarian Scientific Council reads:  

“Albert Szent-Györgyi is a special case. He can 
certainly be regarded as a dissident especially  
because he and his circle have encouraged 
several researchers to defect and helped dis-
sidents – at least morally. The Party must de-
cide whether to expel him publically from the  
ranks of the academicians as a dissident or to  
tolerate his presence among the titular acade-
micians.” Rusznyák, president of the reorgan-
ised Academy between 1950 and 1970, had 
been a fellow professor of Szent-Györgyi in  
Szeged and tried to find out about his inten-
tions in a letter, a question that was addressed 
not only to Szent-Györgyi but several acade-
micians living abroad as well. Szent-Györgyi  
replied that his research was progressing 
well and that he did not wish to leave off at 
that juncture, thus would not be returning to  
Hungary for a while.

In the subsequent years the question 
about Szent-Györgyi’s membership did not 
arise because in the 1950s there were no  
foreign relations and not even the Academy’s  

Almanac was published, where the list of  
members had to appear. The easing of the 
international situation at the end of that  
decade created the possibility of resolving the  
membership of foreign scientists as well.

In 1960 the leadership of the Academy  
reviewed the list of foreign members elected  
between 1939 and 1950, and some of those  
who were still alive, such as Julian Huxley 
(1887–1975), were expelled from the member-
ship of the Hungarian Academy of Sciences,  
and a few, like C. V. Raman (1888–1970), 
were belatedly presented with their certifi-
cate of honorary membership. The expelled  
members were rehabilitated by the Academy  
in 1989. This membership review did not  
mention Szent-Györgyi’s name in any way but, 
when the Almanac was published again after  
a long break in 1962, his name was not in the 
list of members.

His students who had remained in Hungary  
kept in contact with him during these years 
as well. In 1962 Brunó F. Straub (1914–1996)  
wanted to invite him to a biochemistry  
conference, which naturally a Soviet guest 
of honour was asked to attend. However, the  
leadership of the Academy, or rather the Party,  
did not permit this, as can be gathered from 
the documents relating to the meeting of the 
Presidium on 21 December 1962. Nevertheless,  
Szent-Györgyi was allowed to be invited to  
another occasion. Thus in 1963, when the 
Academy wrote to Szent-Györgyi on the  
occasion of his 70th birthday, he was invited  
to deliver a lecture in Hungary, and the letter 
shown here is his reply to that invitation. 

However, it was felt that extending the  
invitation meant that his membership needed  
to be clarified as well. After protracted con-
sultations, a reply was received from the 
central party apparatus saying that Szent- 
Györgyi should be approached in a letter  
informing him that his membership of the  
Hungarian Academy of Sciences had not been 
discontinued and asking whether or not he  
wished to maintain his membership. The  
situation was simplified by the fact that since 
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The reading room of the  
Academy Archives

Diana Hay

30 May 1945 Szent-Györgyi had been an  
honorary member because this title was con-
ferred on the more important internal, i.e.  
Hungarian, academicians. After 1949, the  
notion of honorary membership was changed 
and from then on the honorific title was award-
ed mainly to foreign scientists although exter-
nal membership for foreigners still existed at 
that time. The concept of external member-
ship was removed from the Statutes in 1964 
as the proposal tabled to this end noted that 
there was no significant difference between the  
definition of external and honorary member-
ship and that the practice was to elect foreign 
nationals honorary members while the title of 
honorary member had not been conferred on 
Hungarian nationals for a long time. 

It cannot be gleaned from the presidential 
records precisely what was written to Szent- 
Györgyi as only the letter survives in which 
President Rusznyák tells Szent-Györgyi that 
his name would appear in the list of honorary  
members in the Almanac for the following 
year, 1967. Even within the Academy, Szent- 
Györgyi’s position was unclear. In the  
publication to mark the 150th anniversary of 
the foundation of the Hungarian Academy of 
Sciences listing its members (Az MTA tagjai  
1825–1973, prepared by a member of the  
Library staff, Mrs Géza Fekete), after much  
deliberation, a note “membership suspended 
between 1949 and 1963 on political grounds” 
was inserted by his name. 

The next group of fonds of the Archives  
contains the paperwork of the Central Office 
of the Academy (today the Secretariat). These 
documents give a full picture of the functioning  
of the institution after 1950. 

Right from the beginning, the academic life 
of the Academy has been conducted in scien-
tific sections and the documents of these are 
in the fifth group of fonds. The records of the 
committees of the sections and those of the  
research institutes from the 1950s and 1960s 
can be found there. 

After 1950, the duties of the reorganised 
Academy included the assessment of people 

involved in academia, academic classification 
(awarding the degrees Candidate of Science 
and Doctor of Science) and preparation for  
academic activities (aspirant and scientific  
further training scholarships). These docu-
ments form a separate group of fonds. 

Only a small part of the records of the  
research institutes which fall within the re-
mit of the Archives is held here, the larger part  
remaining with the institutes. The holdings  
of the Archives also include the documents of 
General Assemblies and other executive meet-
ings as well as bequests received from scientists 
together with research institute documents. 
The Archives also houses collections of 7,036  
photographs and 1,024 audio tapes.



458

   1. Géza Zemplén’s letter of 4 March 1949 to György Alexits, Secretary General of the Hungarian Scientific 
Council



459

2. George de Hevesy’s letter of 11 December 1949 to György Alexits, Secretary General of the Academy
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3. Gedeon Mészöly’s letter of 14 November 1951 to István Rusznyák (1889–1974), President of the Academy
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4. Gyula Németh’s letter of 3 April 1951 to István Rusznyák, President of the Academy
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  5. István Környey’s 
letter of 9 June 
1956 to the 
President of the 
Academy  
in support of 
Kálmán Sántha



4636. Albert Szent-Györgyi’s letter 
of 14 September 1963 to the 
Presidium of the Academy

7. Brunó F. Straub (right)  
welcomes Zoltán Bay (1900–
1992, left) and Albert Szent- 
Györgyi at Ferihegy Airport in 
1973. In the background,  
physician Árpád Csapó 
(1918–1981)
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