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The Mad Poet In Horace’s Ars Poetica

Péter Hajdu

Abstract; Key to our understanding Horace’s Ars Poetica is classicists’ analysis of
the poem’s diversified topics and frustrating uniqueness, seeking to clarify which many
scholars attempt to attribute them to a single origin with frequent reference to Neoptolemus’
corresponding comments, expounded in which the poem is assigned to the family of Peri-
patetic treatises for the first time. This assertion, however enlightening and time-hono-
red to contemporary scholars, is distinctly deficient in its assumption of the abovemen-
tioned tradition that is too exclusively unified to be justified taking into account the

multi-dimensional perspectives and abundant implications as manifested by the poem,

among which are subjects of vital significance the author emphasizes with specific con-

[

cern: “thought-madness” “individual-society” “criticism-creation” .

With respect to

poetry’s purpose, Horace and Philodemus overlap with each other in the identical con-

clusion that the greatness of a poem hinges on its capacity to please readers, who is po-

tential to be led towards the poeticized realm established upon the poem’s aesthetical
structure. Meanwhile, the art of creating poem lies nowhere but within the process of
thinking and reasoning, aided only by ingenious wisdom and edifying philosophy can a
poem be expected to touch the heart of a sympathetic reader already obsessed with his

mentality brimming with pleasure and aesthetic pursuit. Furthermore, the social relatjon-

ship between Roman élites, which is no less intellectual than profound, is broadly fa-

vorable to bridging the seeming gap between poetic creation, literary criticism, and

aesthetic consumption, enabling the three to recycle in a sustainable and mutually bene-
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ficial manner. Hence Horace overthrew in his Ars the mad poets’ “ ambition” by ingen-

iously depicting the later as living isolatedly, behaving coarsely, uttering nonsensical-

ly, yet calculating soberly namely, an inferior poet denied the access to greatness
exhibiting madness. In the meanwhile, a sharp contrast could be witnessed with ease be-
tween the poem’s exaggerating and humorous style and its strict, rational and often phil-
osophical connotations, thus a balance, with the author and his subjects both referred
to, and madness profusely revealed and simultaneously deconstructed, is subtly struck,
eventually contributing to the meaningful metaphor manifested as the poem’s core con-

cern about the relationship between thinking and madness.

Key words: Horace; Ars Poetica; Madness; thinking

—. REESRFARFEHL

R () W TSR, X 3 2 645 B 5 3 5T,
i T3k E SR NS O S G, AT, “HREE” R
TR ES T A, RARE— S (FE) XA, XA
AL o

B S R ST A (AT VLA, % R TG 7
SRR ZAY) . MTFEI T ZEAOR B (0 B AR TS v, BB
TR — T R, XMER EERGR T AT, B A A BN
Mot xR B R A BT R LR, TiAE, MM T, EibF Lk
ST AR S S AEE, R A R — R R T 855,
RPN () PSR — M+ RISCA, AT % R 0 4
R, TRIEE SRR Y, — N TR R HUTA (Y, — 7 AL A
s R, (RS SRR TN, HERE AT DB 5 I I
W2, EHT RS T+ SN2, AT, 5ikR
B, RS T R BRI — R A . TR AT R b
T2 (HEAIE. FRAMAE) ETRHSEEZHT UL, RRTiE L

5



T35 S I e o2

SIS H A — AR T2 5

530 — T AR R b2 b WA O A BERR B 1, 6488 1 — e
BT . — B AT — (A A AR R 0 2 Th SR R, 1 A SV
BEL Aty —— 33t S A B R 5 BRI 2 AR B 5 — FLS I S
T, T IEI R — Y5 A AR e S SR QI 2 40 38 ELE: 4y
RAATHET L DR LM 140 RS SRR I — B, JGak
SR FVFARSS SR SO O AT 70— S 2 AR T
ABRLBOMEE (LLIGAE L | 4P G2, AT — S S V)
WS —FAIRTT o AP AR REHE T TT L FE SRR AN 1A S O AR s AT
JARN, SR — Mok RSERMFAE CRITIN (Ajax) (FRAEFGIZ N, (%
FIAWAL) , 85: D, YRET [IIHB] SARABL, Rl IR
HELHFIE, BTG TR 2 A0, 0 AR IHE AT, A
ARRUEAE : TREGKPI, (B EEN T2 1) @ i 5 s i 4L B
ARTEEREIR, BT ST HY DREITET, MHRHRES, LA
7 - ASHUOE BRI A DL I (Laberius) 140 & 25 MOBERI, 777 Al o B
RIS O A%, SR ERHBE RS RIRIET.® 2 57T 1
B, HROWETRE MBI 2R, LA BBEA G AT (3R B
— B RHEGARAIRN) o B, BEREIE (Piso) MIAFER A2 T H R Y it
5, ® %4 FUMTEBBFERE SO, LA B AT AR 19 40 6 7 LA 0k 2t 25
IAJTSAT VRIS o 5 ALERESEIE BT (R 2 M B R0 A AT 25 4h 4 3 T
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@ Ellen Oliensis, Horace and the Rhetoric of Authority, Cambridge: Cambridge UP, 1998,
pp. 199 —223.
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B () FEBRK (FZ), B 17 2 LR— BB MiFEHE LM
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owaywvilerda ( {i%%) 1456a25 -26) 5 actoris partis chorus officiumque uirile de-
fendat ({FZD), 193 -194) @ “FREALAFYEAE 130 A SEARM —F 4, P
MBS 5REED”, RUAFREB—RE, (TR B 86 1 35—
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FROCERAE RS, RERENER N8 SCF/E S, 7 et 3 i
B4+ 75 = T OB TE—— W5 LU KR AL 2 J5 Ak 22 75 B 4K 14 75 38 1 46
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@

@ Horace, Ars poetica, Trans. A. S. Kline, Web. 23 June 2013, (EZhEWH (i ¥y 3
AR HRA, & RF#T, FEEAHRE. BHHE)
@ Aristotle, Poetics, Trans. W. H. Fyfe, Loeb Classical Library, vol. 23, 1932
@ “EIM" (e silentio argumentum) , #t Ji 3% X By argument from silence, # %, —3%

# i
@ Albrecht Dihle, Die griechischen und romischen Literatur der Kaiserzeit, Miinchen: Beck
1989, pp. 62 -72.



2. 3E%EFE (Philodemus)
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WIFF o 5 —FhE RO S IE U R BRI 07 ST A 18 LA 53 . ©

JEVEAERE (i)  (On Poems) MM T%HT 1923 A FRE WH AT,
FB BRI S S i SRR S M, HDAGRE T —NRRE IS
i ——— (775 AL B 3 3B A VR BE R —— AR o B8 382 ) B LA 4
24, FERRISCAZ LR BAHET B X 4 T SCRE R =A T, AR
posma, podsis il poétes, posma BEIFERAN X HAF, SR LAY FEAMSEF
() “PZ” (content); %5 /M7 poesis BB “UARMIEHE" (style and dic-

............................................................................................................................................

D ATTOEREHEFBRKLEEFELZRERA-—BERAABSHEERS, FIAS
B L EEERRM, P ALA 00 BT HE 172 FHAW, BWKTEAANT B #E
FEARN, ARWAEC P AU AR R EREBNER., FREBRREFRITA. FE
MERTEE, REWHK, RYARLYFREERETEY, AXHN B FLALES
L, pPRMEEIXEERD, HEARAE, “ARABHNSERERANTE TR, (Y
B, 201545 A9 H, & 11K, —BHiE

@ David Armstrong, “The Adressees of the Ars poetica; Herculaneum, the Pisones and the
Epicurean Protreptic” , Mega nepios: il destinatario nell’eops didascalico, Ed. Alessandro Schiesaro,
Philip Mitsis and Jenny Strauss Clay, Pisa; Giardini, 1993, p. 197.

® Richard, Janko, “Reconstructing Philodemus’s On Poems” , Philodemus and Poetry: Poet-
ic Theory and Practice in Lucretius, Philodemus, and Horace, Ed. Dirk Obbink, Oxford: Oxford
UP, 1995, pp.70-73; E4 A E %5 % % 1E# “Introduction. ” Philodemus, On Poems, Book
1, Oxford; Oxford UP, 2000, pp.48 —119.
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BABERBSS TR BT A RUATE, s - MES WA (B—A
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ft ¥ poema 1 poesis I MES XA ULHE, KA R R THTHE, WA
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BOMPRIR, A0k, PRESRAE LT E U b W - S A S RS, Sk
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Tk, BT AREES B REAR EIF XM BN, pEERNAD
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X TFERFMERHORE, HIERFEEBXAFENGERET SR, BTREMH
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B, LB R FRENS B AR . XY B2 RS P B g 24 5 103 B i
xW, REENEIFAE R —IR, TR R TR T DAY T L R
#, — @, EER, Ur ABERFR—FFE RNESR, —FiTS2 7 RRIE4 S
X5 A—HME, WA REEEZAEEREHWFRGES (Asmis), RS
Scanitt, GHEEMSE B RRAK R EE A AR B T B - S e 2 S A i
BXHEBR| T F R R,
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@® C.o. Brink, Horace on Poetry, Cambridge: Cambridge UP. Vol, 2, 1971, pp. 94 —106.
@ James Porter, “Content and Form in Philodemus” , Philodemus and Poetry: Poetic Theory

and Practice in Lucretius Philodemus, and Horace, Ed. Dirk Obbink, Oxford: Oxford UP, 1995,
pp- 102 =117 and pp. 145 - 146.
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H5WHREZEMRK, REFI 374 -378 47, ML B E AP fndE
WREBAE—TRET TR, SRR AR SRR SR AN
IR TRAEZNEN . BRET, ROTUAERE, BRFROFEENTH
BLOR, BREXMEN, WRROTRNFEN . FERP, FRBEEEEE
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Z) 374, 376) o FEARMBRIMBARR: N{URIFHHRIT, BI6E— AR K20
WARRZH, EREFBEOFATRITHEN, BRI 8E.0R, HHHkE
EEREGEEHCEEE, XN ABEEEBH RN S EEXRE
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A —Le iy, PLEIINARIA IR R R G W+ S EMAR R T Z A2
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@® Janko Richard, “Introduction”, pp. 154 —189.

@ David Armstrong, “The Impossibility of Metathesis: Philodemus and Lucretius on Form and
Content in Poetry” , Philodemus and Poetry: Poetic Theory and Practice in Lucretius, Philodemus,
and Horace, Ed. Dirk Obbink, Oxford: Oxford UP, 1995, pp.215-217. #HX B %% N: On Mu-
sic 4 col. I11 24 —35 Kemke; On Rhetoric 2 col. IL. 1. 45 Longo; On Poems 5 passim.

® Janko Richard, “Introduction”, pp. 191 —192.
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E54%) .
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@ David Armstrong, “The Adressees of the Ars poetica: Herculaneum, the Pisones and the
Epicurean Protreptic”, p. 192.

@ David Armstrong, “The Adressees of the Ars poetica; Herculaneum, the Pisones and the
Epicurean Protreptic” , pp. 196 - 197.

@ Janko Richard, “Introduction”, pp.6 -7.
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A AR, WR=RIAT, MBIk mE. fRl, REBHES R, R, x
SR AR HC R, RARSZREMEH., KABEEIasE
FMEPREE, —MRETREASNEOZE, EHilL, “FE" HAZOHE TR
RAGEE B CRBORHE— BT, BAT A4S vhE.
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( (iFZ): 301-304)

A\
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MR BRSSP E A, A E R R RS, ERFHEE, &
RIS R AR K HE L 2 R BN R RESTY, BISHR 2R I
M. MR EIE, MRBEBIK, NARRRRSY, X FREmNS, BREHT
LR, MY HORBON, EF—EEFF (ZRITH: (FF):
2.13.3), FHitt, R “PEFFAN" RETE TR, MR RZ RN
ILESZIRYT . TR, BRI, XTRELSTERN2MHEE, #FGLIE
BHEHETES . XMRAIFFEFTEFRENEET N, MR A CHHFH
W FFAEERMBEESIA, XR RO FRA, AMUTESE EREL R R

IE, Y HC AR, MITEREBEAL,
HERFUEE “XAMBLAE!, RITTEE RIS ELER,
flo VR B T Rr i Dy B UL, HRAOERAIRIL, MR E T
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A" 840 XA IRRWEAYE IR IR A 0251 — s 2 ke
SEMAIE AR s A BT ARG s A AR (3 7 i, BT
FHRE “— " ( (RFZ), 306),

2 BIREANE (FH—8a): BIF

PR A AL T LKA AR A BEBIVEAS K ek, X 4R REAA
MY, XIS LR (B3R BRI RURFIRARMA) FT¥FERA
T TRTHEEMRTRIE, B RS SO, BARNRAMEBRA — (A F
F ARSI I, J2FR b, MERTTRIRR B F E R S IR, BRAES
FIEE A HALIAL, FRATAHE BT KT M. S TRIHRE, HREXFEAA

“HTHISHREAMERYE, D006 A RN MZE (kosmos),”
(VS 68 B21) —Jrifi, HAphitkBRENFN, REMMESFH “RE” BKA
i, BHSealolons—inl, B FEMANET, SiH HIMEZXFHETHGE
51, FHBAT AR TR SCAA O F—5T, Bt T AR R A SR B

, % tektainomai —ia], 2 JHTEAKRIE FEKIE B LA, T kosmos 35 Ko A2 [E
ﬁﬁ%#WCDFﬁﬁﬁﬂﬁ BAr M BRR, s e A B B LA BN
wh, TR TF B LIRGE S, T kosmos epeon, “HFHMMIBIEICEIMA", A%
YR TEMATER 6 23 5 4D, MBS MR e SCikrp, LA IR LU S
Bk S AR, —RhEE R, BRI T — BN RFRILA.O B—BAE
JRARE, T RHIRIS RO IR . “AERM R BB T, — AR RN

@ Janko Richard, “Introduction”, p.367.

@ %% Giulianna Lanata, La poetica pre — platonica, Firenze: La Nuova Italia, 1963,
pp- 261 - 262; Severin Koster, Antike Epostheorien, Wiesbaden: Franz Steiner, 1970, p.24;
D. A. Russell, Criticism in Antiquity, London; Duckworth, 1981, pp. 72 - 73; Andrew Ford, The
Origins of Criticism: Literary Culture and Poetic Theory in Classical Greece, Princeton, NJ: Princeton

UP, 2002, p. 169.
® Andrew Ford, The Origins of Criticism: Literary Culture and Poetic Theory in Classical

Greece, p. 170.
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%E%¢,&mmﬂﬁ%:%ﬁ%ﬂ%ﬁ%—%ﬁﬁ%i@ﬁﬁ%kﬁﬁ%%~
WoR, REEEERREZ—,
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ENREIFA—ERERE RN, “FR" TRy “BEMEs”,Q EEmh
@Zﬁ,ﬁ*ﬁﬁﬁ*ﬁﬁi,Wﬁﬁ@ﬁﬁ%ﬁ*¢ﬂﬁﬁk$ﬂﬁﬁaﬁ§
ATHIND FARKY - BREME SRS H S OBFIURR: “EHRIEEY, 5%
RE GRS MREXHRG; CXEEE, A, TXELiy
HOHESR U5 M RS IR . @ IR e 0 7 2 7 )45 7 2522 50 S v BT B 3 1 32
REFMMEEERA, B0 TAFTRUEERH—MIE, EHTnREENE
Fe, ZATHEREHDN, TMZERTERHMPIE. TG LR R A& A
RFEBER . 7 (FIEASEEEE) b, BEE - B - %K EEST
LU

BBAANFREAMNA N — LR FREENHE, BA
kA ZAMRTFHFEF, AR “CHIBREAHEL", A

LA E: FREFANBIERS, BTALTEZ RIS LY
FA®

V9 925 TE I ERAE an PR BIPRIREAIRE, SRR MR A BE T R A A R R AL
ok, B RE AR, BEITBHING, X EE B T RS 2 X RE Y -
PEFARFEFRNT: — T AEREFRACRE, EEEREANFA,

@® E. A. Havelock, Preface to Plato, Oxford: Basil Blackwell, 1963 , p- 156.

@ Penelope Murray, “Poetic Inspiration in Early Greece”, Ancient Literary Criticism, Ed.An-
drew Laird, Oxford: Oxford UP, 2006, p.38.

® Penelope Murray, “Poetic Inspiration in Early Greece”, pp. 60 —61.
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