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M\i’;mmlh the ocuvre also had 1ts share in this huge popularity. A short
fragment of CHP was published early 1n 1820 m Hasznos Mulatsdgok, in a
?rt:se sranshsion, which was common practice in the era. In 1824 a journal
enuded Szepliteraturai Ajandek (Belletristic present) pu_bhshed a fragment of

et 3 me vear, another part appeared in the literary annual
Cam and, in the same year, s : ' : A
Aspasia.® After these scattered attempts Lazar Petrichevich Horvath published

» three-volume Hungarian selection of Byron's works in 1842, with a detailed
biography and critical commentary (Horvith 1842). : :

Becides these mansladions, Hungarian readers made acquaintance with

Byron generally in French or, most often, in German translations. At the
seme tme more and more people read him in English. The new tend of
studying English was mainly generated over the nineteenth century by the

* Awél Desewffy, Ar:dzkénw. Pest, 1839—41. Many of the era’s most significant

writers comtributed to this book with the altruistic aim of helping the 1838 Great

Pest flood vicnms,

AIK)?L Na’f}ﬂy darabok Lord B),Tonnak ezen kélteményébéli Childe Harold’s

Pirinage’ (Some pieces from Lord Byron’s poem 1: Childe Harold’s Pilgrnimage).

, Haznos Mulassdgob, 2 (1820): 230. '
B, Tme&k Lord Byron “Kain"-jibol. Kain és Adah alvd gYermekék fe?ett
Sﬁ?ﬁmﬂ{ fom Lord Byron's Cain. Cain, Adah and their Sleerg d’%ﬁé)’
b Wierurst Ajindck, 6 (1824); 20-3, Anon.. ‘Toredék Lord Byron “Kaim =

Fragment from Lord Byron’s Cain), Aspasia, 1824, pp- 62-3-
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[ lungartan aristocratic \Topsclm]dﬁ. This trend had a osrn ”y‘ ng:c,\-rs m the
Hungarian reception of English, an interest imtiutcdpb' :‘W s
Those who had the opportunity to visit England had br))ug;"; \UPK«:Y classes.
other things = Byron’s Versees They were often the members :)QFL h_ S ]
aristocracy and the more distinguished (thus more comcmp()r““_ﬂt i:dhlghest
nobility. The special structure of Hungarian literary and cultur;{ ;ffjciw\d)m
peginning of the nmetccn_th century also  contributed to th:», ar't 1;
dissemination of Byron. Since the lines between the social and a;;}x ‘
mtellectual aristocracy were not so sharply drawn in the Pest literary sa\oK
of the 1820s (most of the representatives of the intellectual &lite wer;5
themselves of the nobility) the common cause of the struggle for thz
development of a national culture further united the educated and progressive
Jayers of society. Besides, the Anglo-Saxon world with its English language
and culture became elegant and fashionable. Naturally, this interest
sometimes amounting to Anglomania, was fomented by other factors. First,
in Protestant circles good relationships with England and Scotland had had a
long tradition, even among the lower levels of society. For example, many
students of the Transylvanian Reformed Colleges had managed to travel tw©
England. In the early nineteenth century, several members of the circle who
had gathered around the aesthetic-literary and critical journal Erdelyi Muzeum
(Transylvanian museum) possessed an English orientation as well as a German
one. Later in 1843, an English Reading Club was formed in Kolozsvar. The
group, besides having several members and sympathizers of noble orngin
(Baron Zsigmond Kemény, Baron Miklés Josika, Countess Blanka Telela
among others), also had many members from the lower gentry, the tlented
fernale member Luiz Malom among them. She had read Byron in the onginal

and translated Bulwer-Lytton’s Eugene Aram into Hunganan. This group’s

principal aim was to promote English literature, mainly prose, in 1ts original
language. : ”

Another source for this revival was the sympathy towards English political
structures. The English political system was traditionally regarded as a more
successful equivalent of the constitution of the Hunganan nobility. In the age
of reform this made England a model for political reorganization, an example
for the principle that political and economic reforms became ‘mseparable.
Development, improvement and modernization Were impossible drear_ns
without a competitive and modern economy. England offered a model 3;
these complicated reform programmes and held out the hope that they co
also be adapted to Hungary. e

Hungarign travellers g(;aften sought and found such ‘models'whlllg?\gﬁ;loﬂ%
England, sometimes even against their inclinations. Jead l—.{c_)rvat;x { »-"b’es.‘:bis
emphasizes the decisive effect of Isevan Széchenyi's first visit :mr asch c#vﬂry
to the later reforms he would inaugurate. He noted that thehyotfr}itexes{ .4
officer, who had arrived in England in 1815, had begun to show 1{ i
social reforms and economic modernization O the a?f:m;?t:) v?n it 94
English acquaintances. He arrived home, perhaps much €0



i { in Europe
Th Reception of Byron
he . |
3 noe /111 a considers: .
sine in his luggage (EIN8 ¢ (}cmbk hea
i @y 2 '

h 2 Y e ) é\vhich, according to Horvith, would lacer 1,
‘Im o e whole newly established Hungarian indyg,
e C | . \ | J - : £ . .
t’enphonca seed. \nt’s adoration for the “Oblfe ]éoh; e ndab i

. U S d ’ ’

: i - pecome study tour of England. Szechenyi w

2 Cn and’s house, where he not only me¢ IL a
ady

e whic oll
;:;‘;l‘wm vis;'mr lr:lon."{)‘irljlso nmnzlgcd. to m.a(ke the acquaintance S
Melbourne 11 Pc’d»m L played such an important par‘t in Byron’s e o h},
Caroline Lamb.‘“ vrote, as did many Hungarian aristocrats of hjs . lis
diary, which h‘c ‘mm\’ references to his experiments in translating By§ "
Germail, ;_here J(,l:;-ll"il; 2 German prose translation, accompanieq byona:

excerpts m’"’leul 1925-39).

mwut.'u"\'( 3
Cogvézé Morvay, author of

320
dache o

eCOlne the
Ore
thig
as

a historical summary of Byron’s Hign 8
; 7 o
ecarded as the most thorough so far, suggests e

y enerally T i - : t th
receponh, gHP \was enormous (Morvay 1913). His essay, published in 1913e
(i{m;]act Ortwo &b periods in Byron’s Hungarian influence. The e
efines =]

Epilde Harold's age of Hungarian Wemgméerfr‘h("a magyar viligfijdalmasol
4o Harold korszaka'), from 1828 to 184>. Thus age is significant first 5g
S’hﬂde for the less important poets (labelled by Morvay as ‘pseudo- oL
ton’_mostl holics’ (‘dl-vagy feélfijdalmasok’))” and those having real Byron;
Seln u_r;)fta?gnsidembly Jess talent than their idol."* At that time, they literallC
e the Hungarian literary journals with their books and verses. Thi,
first group’s main characteristic 1s the _formal imitation of Byron’s adjectives
and wording. The content 1s baswally detempned by a fin-desigi,
Wertherian Weltschmerz and by a considerable influence of Ossianism,
literary modes which, by the 1820s, had already lost their originality, depth
and coherence. An ‘affected sentimentalism flirting with passion’ (‘negédes,
szenvedélyekkel kacérkodo szentimentalizmus’) had taken its place, one
which follows Byron as much as Goethe’s Werther, piling up clichéd
images. They expressed their personal pain and anguish in uncontrolled
terms, a rhetoric which had very little to do with genuine Weltschmerz
(Morvay 1913, 316). Their poems’ ‘ever-occurring refrains: endless
sufferings, resignation, disappointment, faithlessness, lost hopes, sad, dying
life, bunal, joyless fading, crying from a thousand eyes, misery, curses,
deceiving dreams, sorrowful night of the soul, severe death’ match their pen-
names which were similarly grave and tragic.'"" The many emotive laments of

Q(C)inor’dmg to Morvay thes? early poets are: Ferenc Barkéczy, Daniel Gybri, Jc’fzsef
Perlalkt’ ,"dfe Kunosf’ Liszlo Lakner, Imre Matics, Soma Orlai Petrics, Gabor

o orva’vjélljrslgs Sebestyén, Antal ’Sujénszky, Gyorgy Urhazy, etc. s
SZelestgy iy él]mor}g others’: Jozset Gaal, Antal Zichy, Kilman Lisznyal, Lajos
hougy pola Sirosy, Kiroly Bércay, Imre Nagy, Boldigsir Horvith; and
cit Bezen’%[ a somewhat higher opinion of them: P4l Bozzay, Zsolt Bedothy,
4 ‘verseikbe o Feren.c Csdszir, Lazar Petrichevich Horvath and Pal Jﬁlnbcfr'
n 6rokés refrain: végtelen kiiszkodés, lemondas, csalodas, hiitlenseg,

08szeztizott rem ;
en - bUS 2, i > e - i
szembo] sirgs, llymz; » haldokl6 élet, temetShantolas, 6romtelen hervadas, €Zz¢

Morvay 191 3 316),01" atok, esalilmok, lelki biis éjszaka, zordon haldl’ ( quoted in
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Bavolgyi, Bushegyi, Bastavi, Bahalmi. Bavime e~
i;l\?:rc consig(;ered damaging not only b‘,“;ioli‘f;:nsujulnody and Sirvgigy;?
critics. This tendency was regarded by‘ nineteeﬁ‘th—ce:r:(:\-bﬁ contemporary
perniciops and would become a principal target of o .pe‘:raln i,m}“' as
century it was to produce numerous critical debates. Later. in t!;x g mid-
of the century, it provoked an upsurge of essays = iilera f:}e‘cond half
aesthetics. All these were strongly connected with the 3 Iy theory and
interpretation of the social role of Hungarian literature pAcgcrzn:il'“e e
most widespread and influential idea of the time, literature sl:o::i tg the
play the rq]e of the nation’s conscience, be a ‘guardian soul’. the n;n?all}i
representative and thus the basis for the foundation of the national c“ion}
Perhaps this idea represents the central aspect of the debate since its mkmre.
bind the nation together and give it life. This resulted first = er";r‘;
expectation of a moral sense and a commitment to the nation’s edicm(m
and progress through literature and its creators. Second, since a national
literature was clearly public property, in that the poet, however indgy;cdv
spoke as the community’s representative and embodiment (as its advocate or
even as 1ts leader,' as a prophet or as a pharos or beacon), creative activity was
a serious enterprise. i
Poets making a cult of their personal pain were found wanting in talent,
aesthetically weak, and seen to have wronged the ideal of the 18305 and 18405
They wrote about their own sorrows (occasionally showing foreign
influence), rather than working towards the creation of a genuine Hungari;n
literature, one corresponding to and representing the nation’s true character.
Instead of stirring the nation’s enthusiasm, they drowned all hopeful sparks in
a sea of tears, inducing a pessimistic, melancholic and helpless atmosphere,
which might, it was feared, lead to mndifference, moral deterioration and,
finally, to the death of the nation. If they wanted to find a theme of anguish at
any cost, it was asked, why did they not tum to Hungaran history for subject
matter? They might find there more than a sufficient number of tragic events
so that, in an appropriate artistic mode, they might revive a great heroic past
and pay tribute to the heroes of former times. They might bring the growing
national consciousness to life, they could urge the nation to action for the
future. Before attempting to detail this process, we might consider the era

regarded by Morvay as the second period of Byron's influence in Hungary.

Don Juan

In the era ‘between 1848 and today’ (the turn of the nineteenth century),
writes Morvay, almost all of Byron’s works had hgd an mﬂuenge‘ o
Hungarian writers (1913, 327). In his opinion, the main reason for this was
that

: i fash ings of
These pen-names contain paronomasia and play with the tgmon:‘:z n\f:gfbe
the contemporary sentimental novels. In rough u"anslagon e
something like Sorrowdale, Sorrowmount, Sorrowlake, Sorrowait, efbo

ough, Pondersson, Tombdale.
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Musset, Poe of v had already emphasized, ]Aa«tc‘r cc!mcd by other Critics
As A,{(an':;}'_>ric>:licc in Hungary became significant from a literary point o%
Lord Byron s ”f lzj half of the nineteenth century. The reception of hjg epic
view m.rhc -snhonﬁr\‘; phase. Among them Don Juan is given the greatest
“vor;‘: fonl?\“tc [c:.belied the former period the era of CHP, the second half of
* SIS, d ; -
;}::I:'cimry must be seen 1n terms orl D] L 3
In the second half of the nineteenth LCI‘)tLg'yA t u‘ _1} o1 Ll'fl(’ l‘dllh ‘.md. critics of
national literature were pnmﬂﬂl,\’ mtereste ”T €pic works, (‘»‘PL‘_lely epic
poctry. They regarded the epic as Fhe most representative genre of a nation’s
htemﬁxre. The most crucial questions rzusgd were l?ow the epic might be
modernized and the nature of its rela.non with other literary genres. The era’s
leading literary critic, Pal Gyulai, behevyd he had found a possxb]g‘ solution in
the development of the so-called narrative p‘oem’:md a merger with the epic,
artificially creating a naive, popular/folk epic with a national consciousness,
His example was the period’s greatest and, according to Gyulai (1908a and
1933), its most representative poet, Janos Arany (who, incidentally, found the
role he was cast in by Gyulai extremely embarrassing). His award-winning
epic poem, Toldi, published in 1846, was a model for others to follow. Arany
later. mostly with the encouragement of his friends and fellow-poets, finished
two further parts of the work, entitled Toldi estéje (Toldi’s evening) and Toldi

and hjg
. ad Started
Ntioned hyq
ermontoy, Hugo
Leopardi.
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1913, 3279, "' Mélyebben nyomultak a kolesi koztudatba’ (Morvay
OTVay regards this 5 ,
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(Morvay 1913, 339,
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szerelme (Toldi’s love). He thus created a full-scale trilogy fie he Tald:
",]“m,g the main character’s whole life (Gyulay 1952) Y from the Told; story
e . .
Yet, in a certain sense, the most influent;
lmlfoi'th‘«: C‘cn‘tllW would "")f b}‘ Toldi, ln!t /\rgny's other poetic novel, Bolond
[stole (Istok the r‘"_’l)' pl.lbh'qud in 1850 (Gyulai 1952). This work contradic 'fl
Gyll]ﬂi’s cxl?cctatmm m 11111.1()st cvery way and, in many respects \i’lt]l:u(‘
form, narrative structure, pom‘t of view and strong (sclﬁ'\r(mic) mnc‘ ‘thc w “}Z
reminds the reader of Byron \.1)j. Like the latter it was never c’om l.(.),rl
Bolond [stok is not a Il{()nmntlc"imp()vcrishcd nobleman whe undt:)r:':;(-‘
various adventures; h.c Is more of a ‘village fool’ and does not even ha‘vc(?\
Pl-cg[igi()Uh literary origin, r:\thg:r that of a commonplace anecdote. :
Neither [DJ nor Bolond Istok had had much effect until the arrival of
pushkin’s  Evgeniy (_)m;qiu. Subscqucntly, i the 1870, :
followed by a glut of novels in verse. This is not mere
Liszlo Imre (1990) has pointed out. While the
difficult and multi-layered procedure, the
considerable role in the shaping of the
authors used the traditions of English liter

al poetic epic work of the second

this trilogy was
1 ly Byron’s mfluence, as
Importation’ of genres is a
Byronic form and method sgll had a
genre's form in Hungary. Native

ature that had shaped their own new
genre. Indeed, the verse novel had already become part of ninetee

Hungarian prose. But Byron was clearly influential.
What really can be regarded as ‘Byronic’ in the poetic novel of this period is
the genre itself, the genre’s supposed aim and its appearance. According to
Laszl6 Imre, DJ is a modern version of epic poetry, one which gave shape to
the ‘scepticism and ideological unease of post-Napoleonic  Europe’ (‘a
nap6leoni haborik utini Eurdpa szkepszisét vilagnézeti bizonytalansagit
ontdtte miivészi formaba’, Imre 1990, 14). This scepticism was not a mere
political mood, nor even a personal one, but one which also involved the
problems of literary form. For Byron and his contemporaries, ‘traditional
literary genres not only proved inadequate, but literary forms became
questionable as a whole since the universal order and the foundations of the
old world view were being shaken’ (‘nemecsak a tradicionalis irodalmi mifajok
bizonyultak elégtelennek, hanem éltaliban az irodalmi megformalas valt
kérdésesse, mivel az egész viligrend, a hagyomanyos vilignézet alapjai
rendiiltek meg’, 1990, 14). This general sense of uncertainty, Liszlo6 Imre
went on, and this loss of validity was accentuated in the new genre, since it
combined the rationalism of the Enlightenment, the popular carnival forms of
the Renaissance, the sentimentalism and cult of the personality and emotion
of Romanticism with the Sternean grotesque and Classicism’s general ideas
about the human, combined with liberalism’s range of thoughts (14). It was an
eclectic form in every respect. -
Hungarian literary history further expresses another insistent theme mn the
second half of the nineteenth century, especially after the Compromise of
1867 between Austria and Hungary. The Hungarians’ position was somewhat
similar to that of post-Napoleonic Europe in respect of a generah_zed sense of
lost values and disillusionment. The collapse of the 1848 revolution had not
only resulted in the devaluation of democratic ideas but it hadﬂ also
undermined illusions based on the Romantic picture of a naton with a
national culture set on the foundations of a united pC_OPI?- All glasses woxildl
preserve their positive features (presuming that all qualitatively different socia

nth-century
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Aﬂf)f : « was not moving in the ng_ht direction Wich a:y
i‘fuﬂh‘ that this Pmde;:: l‘][;;.ral mdusrrm{ sogidctyl.bctt‘o;']e the}n they Camette
disadvantages s left of the leading 1 c'a_.s of t Zretom] age and g
the conclusion €18 ational literature, the main aims and targets of g}, el
48 In search of .17! i sently to be rcdeﬁxlgd. Ideas began to form against g
themselves had ch:'ln«‘ Classical and national-popular »S_Chool of the 185()e
canonizing and gfo\\‘P_;} Gvulai', after the renowned critic. This Moveme s
and 1860s knom’fot-pcssihﬂsm. disil]usionmen; and a sense of lost Valuerit
5 in]?lmre could remark that ,‘the b1lnalfy between Romanticis;n‘
B Byron's works was Aran.y s revo ?tloﬁary popular tendency,
er. it would even become _the nihilism o mx_santhropy, an outlogl
Moreover © ©  ure itself following the fall of the liberal conception’ s |
disgusted w;gh Ih(er:er opposition (Imre 1990, 293) to the national-popy] n
ech‘ct.ﬁ J;ﬁ;;gml; Byron, after all, associated h?mself with Pope and, oanr
theory © asions. he haa characterized the Romantic generation not zg a unity
iy Oéi(fx:tcgryated, chaotic series of mere experiments.
bu;_;se JBQI;WI Istok and the Hun_garian repre}entatives of the verse novel in the
18705 and 1890s shared one basic fe_ature of the Dj—fyp? novel in verse. They
did not simply attempt to cast amdg and question htcratqre S patterns of
certainty, they even questioned the baSl'C features ofllperature itself. They tried
to create an epic which did not ﬁlpcnoq as a Classical or Qrthodox literary
text: emphatic quotation marks, the intrusion of the author, h.zs comments and
detours, intertextual references, literary reminiscences, clichés, parodistic
quotations, use of foreign and ‘everyday” words, the many tools of irony and
self-irony all served this aim (Imre 1990, 273-79). The new genre is
recognizably similar to that of the Byronic form; its adaptation utilizes ‘local’
products, those which conform to national circumstances. This is why the

genre became so popular in the last third of the nineteenth century.
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Methods of interpretative comparison

[n nineteenth-century Hungarian literary theory Byron was the most
lmportant, almost emblematic, embodiment of modern man. Gergely
Cgugzor, from whom this essay’s title is drawn, did not stand alone in his
opinion that the ‘spirit of the times’, one of the most significant attitudes of
the century, had spoken through Byron.
(m?gg;;{; :’v{: and his personality offered a perfect basis for this interpretation
Ty aspect of the oeuvre and biography) and they played no small
7o eoan

‘ami Byronnj ika & .. 2
orradal:li né’iez;){mnni(a & klasszicizmus parviadala volt, az Aranynil a
plesseg, s6t a liberalis eszmekor latszolagos bukasit koveto

emberundornk ‘o : 0
1990, 123), Magitdl azirodalomts megesémorlé nihilizmusa lesz’ (Imre
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art in the transformation of the poet intg an emblem for ¢,
P diter consequently b?came the centre of any discussio © genre. Byron the
d merit. The ‘ideal a'ut'hor’s life corresponded withnho-n hterary FRARERS
contradict his art and, if it did, then in a Paradoxical I\i b
rovided the necessary congruence between life ang art: ;311;3 tt}}‘f e
picture, the other the negative. Blograph}_/ 1s usually created ip, such it
life and work can overlgp as much as possible. The poet even pl i
he has created gnd w_h}ch 1s expected by the audience agair}:sfytS %ﬁ;he o
Byron’s Hungarian critics emphasized this aspect. The process isra o
of the Roomantic theqry of poetry and criticism buye, Interestin ol
moment of the reception of this basically moral theory was congslyl’jdj1e -
nothing less than the emerging Positivist aspect of literary histo a(r)1d oy
philo,ogy. - . A ry national
Byron’s reception plays an important, if not an exclusive part in thig
The foregoing examples also demonstrate this pro Lo
the first Hungarian examples of the linking of a Poet’s biography with crig al
literary history employs Byron’s persona on a number of oceasions. Pal (?yt:flaj

wrote of Byron:
In his mood, what gentle and wild, pathetic and ndiculous elements are
moulded one into another, and this also runs through his poems. When we
read his works, the poet is always on our mind. His personality, like magic
covers all his poems, filling their shortfalls, emphasizing their beauty We

€ess, especially where one of

are enchanted and surrender to the strictness of cnticism, we forgive him
more than we would forgive anybody else, and we entirely give ourselves
up to the emotions aroused in our sympathy for the writer !¢

Yet, these lines were about Sandor Pet6fi rather than Byron. And his poetry
was quite different from Byron’s. The basis of their similarity is the ‘law of
congruence’ mentioned above. Consider the following:

[He is] like Byron, whose life did not occupy the world’s sympathy before
his death. And how their fates resemble each other! Both young and at the
zenith of their fame they die struggling for their ideals and with their own
death conciliate their enemies and confirm the poetic standpoint they

represented.”
Of course, critics were not only seeking to establish such relationships: after

all,' the emerging Positivist theory of literary history emphasized the research
of influences as one of the most

important methods of interpretation. Such an

16 ¢ S Y o . it 2 4
Kedélyén kiilonss vegyletben olvaott dssze mi gyéngéd & vad, magasztos és

nevetséges s ez elhtizodik koltemeényein, potolja hianyait, emeli szépsegeit. Meg
vagyunk biivélve, lessziik a kritikai szigort, tobbet elnéziink neki, mint barkinek, s

egeszen dtadjuk magunkat az érzéseknek, melyeket a koltd irana részver fetkoliott’

(Gyulai 1908c, 18).

Epen mint Byronnal, kinek élete nem kevésbé vette igenybe a vilig részvétet,

mint haldla. S mint hasonlit egymashoz sorsuk is! Mindketten ifjan, hirok
delpongan, eszméirkért kiizdve, szallottak sirba, haldlukkal enges;telv}e k\‘
ellenségeiket s pecsételve meg azon koltsi kijelentést, melynek dalnokai valinak
(Gyulai 1908¢, 19).
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th‘ll; }cht‘ poet Was living in retreat from the world. reading o \\ntft\n
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Shelley.
From the ¢
sences affecang d = : .
mrh.czzuf j.;\‘ influence on nineteenth-century Hungariay
raced Byron S Athors,
nglish g,

' nan cc : Sl 1 Centypy,
in Hunganai ¢t y N  ArCaiy L oo . Ury.
Jend Péterfy. for exampie, in his essay on Jozset EStvos’s technj :

wes the similarities between B‘\'rgn';s‘ Manfred and EStvy’s
he Carthusian), written in 1.&”9 I*n\gyc‘s Riedl hag poin;(é"el, 4
thematic resemblance between Byron = vTh,{ Sl _)‘3’ Corinth ang M?l:l,ta
Vorbsmarty's small heroic poen titled Eger (Riedl 19 1“_,)‘ Gy626 M dly
even more Byronic features in the“\\'orks yot \ioromnarty, a writer =
sttention was drawn to Byron by the Greek War of Independenc,g and whe }?se
Q;;-;Jv " ad several of Byron’s works by rh_c‘ early 1820s (in Germap irang ad
possibly the Zwickau Schumann version). He cited, for eXample, tr}i;
descripons of battles and landscapes common to bpth Wwriters, Morv,
however, discovered exact correspox1dex1ccs between his Delsziget (Isle of the
South) and The Giaour. He also mentions the two poets’ common pattern oef
readings (the Arabian Nights, and the wor];s of Moore, Tasso and Ariosto)
:x.amp?n' which emphasized the similarities between them. Morvay s
demonstrated the impact of Byron on the Byron-worshipper Miklés Josika
especially 1n his short stories. Helione and Herculaneum show similarities Witl';
Bvron's Heaven and Earth, but he also had composed a draft entitled Diamante,
which was to have taken place in Albania and whose main character would have
been Ali Tepeleni (Morvay 1913, 54), which suggests an acquaintance with
CHP. The influence of Imre Madich’s drama Az ember tragédiaja (The tragedy of
man),” which unites the features of Faustian dramatic verse and the poeme
d fumanite, can, according to several critics, be linked to Byron, especially to M
and Caim. Sandor Fest, one of the pioneers of English Studies in Hungary, also
studied the Byronic reminiscences of Hungarian literature (Fest 1913; 1917).
It 5 interesning (yet unsurprisingly in the context of nineteenth-century
Hunganian literary theory and its traditions) that while there appeared detailed

entical essays on Byron’s epic works, the impact of his lyrical works was, apart

the century, the new Positivist critics tended
n authors and works as tully as POssible ?”descﬁbe
: 2 lc‘y :
“”thom 'h‘l'l
1

turn of :
certal

{ pcouraged once more by the emerging ‘ﬁ&‘ipline %
Wwas encounig

. ntres of learning at the outset of the twentieq s

-es

writing, anal
Karthanz1 (1

Fist published 1n Pest, 1847. The best critical edition is in Petdfi Sdndor 0552
miges (The complete works of Sindor Petéfi). Felhdk is in vol. 2 (1845-46),
Budapest: Akadémiai Kiads, 1951. g
Bard Joasef Eotvos mint r egényiro’ (Baron Jézsef E6tvés as a novelist), 1n Pete
fnd, 68-70). . ,
The fnt edition was published in Pest in 1861: the second revised edition, M“d“‘h
/ hed in Pest

::’;e 8;’:2 ember tragedidja (Imre Midach: the tragedy of man), was publis

&
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from some rare examples, barely analysed at al]. -

; : The study G
estricted to comparison of colours and mog y of his lyrical works

ds; the ‘grave magic’ (‘komor

was I e )

iy the spleen, misanthropy, tedium vigge and’the miee ]

eagerness o act all l.)ccon?c the ‘trademarky of Byron. Th r-satisfied
henomenon’ itself is much more complex: ; € so-called

‘Byron-pht S it marks ¢
which captivated the labours of mneteenth-century Hungarian lit::a Pro\?k,m
: Iy critics,

This explores the nature of the inﬂuencg, how and why literary and cule =
receptions happen, 1.1ow thf:y aﬁeCt,SOC1°W and what role they have ir;l‘
development. Y«:t, 1R puzzling that the nineteenth century wo llt;
‘find its voice 11 Byron’, as Gergely Czuczor has put it (1835), u

The Byron_ phenomenon or Byron syndromes? (An attempt at
identiﬁcatlon)
The history of reception offered by Morvay begins with a strange ‘Byron
definition’. As if identifying a scienti_ﬁc subject, he describes the ‘essence’ of
Byron and what the name really signifies. ‘According to recent scholarly
opinion, Byron star_lds for the concept of a suffering personality, pain caused
by the imperfection of an ever-changing world.’ This far-reaching
phenomenon, argues Moxjvay,'z‘ means, from a historical point of view, the
realization of a set of seminal ideas emerging in the eighteenth century on 2
theoretical level and identified with writers like Rousseau, Young, Vol
and Kant: the adoration of nature, lyric consciousness, scepticism, the desire
for freedom, scathing irony, a restlessness that seeks to discover the final
questions of existence. On a logical level the adoration of nature harmonizes
quite well with the emotional and intellectual superiority of art. Another
important part of the theory is the subversive Radicalism which idolizes
freedom, which desires a republic in place of limitless despotism and
established tyranny. Here the Christian, the pagan and the primitive are united
and the collapse of this heroic ideal signifies and yields up a new ‘truth’ that
the world order is without harmony (Morvay 1913, 295-96).

The most important features of this ‘Byron phenomenon’ had been
described by many before Morvay in an attempt to answer the question
concerning the circumstances in which the phenomenon emerges and the
consequences it might bring about. It seemed a complete phenomenon and
had great influence; it could not simply be rejected by judging it as morally
harmful. As an ideological trend, it remains uncertain whether one could set it
aside. Others, in return, thought the opposite: a thorough examination of the
‘phenomenon’ revealed positive features which should be welcomed. The
question is how could positive features prevail without the disadvantages? In
the context of this dilemma nineteenth-century Hungarian criical essays are
most instructive; they attempt to map the preconditions of the Byronic by
placing Byron on the English intellectual horizon.

: fogalom, mely mindazt kifejezi, a

‘Byron a mai tudoményos felfogas szerint az a peimentt
mi szenvedd egyéniséget jelent: fijdalmat a wkéletlen vilag és drokos valtozasa
miatt’ (Morvay 1913, 295).
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1828, 112) the fact (- ‘One cannot find the pedantic . clome.rcd type ofscholar
English panonal sp}" "Iy the man in the poet, who sailed amidst danger onL
= of his works, Oy : 7 Messolonghj . ac
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death’ (62 mgvebstl ’;;m-inoﬂ- a ellespont altuszta, s Missolunghiban 4 halgH’
ki vészben ‘h{\mzoti{l Ent’l‘igh literature corresponds to the English nationai

R 1888 112 >y ir;:icle suggests, the border between life ang poet

character best \\'hc‘n.e recisely, when life becomes poetry and poetry rly

gowsts o CXBh Z;S rB\r;‘OH is thus an English poet. ?
zrszfom:f‘d mtfordiné to others, Byron is entrely alien from the English

; .Ho\ye\irr‘l :;L[hor writing in Magyar Szepirodalmi Szemle (Hungarian literary

;hmf't‘f;&ﬁ that Byron and Shelley had a much greater influence on the

tg;:z‘;:xcm than in their homeland, since spleen and We/tsghme(z are not typical of

the pragmatic and rational Eng’h_sh. The mechanism o an mﬂuen,ce Is based,

& enatind o{'sympad?y : it can prevaﬂ_ wherﬁe the chargcter exists. The

English national spirit is practical and quick-witted, prqceeds like a man, shapes

more staneely as it suits his interests best, attaches itself deeply to ancient

instcutions undl it meets the opposite necessity and then it would rather
improve its spirit and soul than struggle with empty forms and th; s_plendour of
words, which shows 1ts lively character clearly’. These characteristics are those
which are tadinonally 1dentified with the features of the Hungarian nation (in
the rhetoric of the Hungarian nobility). The notion of ‘national characteristics’
played a great part in England, becoming a model from the end of the eighteenth
century. The English example could be an ideal model for H ungary because the
two nations” characters are so much akin.

This notion of the English ‘character’ stood as an example for literature
which strove to serve and give direction to the nation: ‘this kind of Engli§h
character can, n the field of literature, make a nation original and influential
tl;lmhf%.”mce 't oniginates from life, and life can only originate from a living

g~ According to this article, the ‘true’ embodiment of English literature
e
n

qu: fér;ﬁ;?n_ tova l}alad_, 3z idegent ugy idomitja, mint azt magara né?ve jonak
“Pisz;alja & al:’;‘ﬂYffly'e}hez ¢ sen tapad, mig az ellenkezd sziikseget ,nzﬁ
& 526P01;1péva1 Otr..ls,?l,‘abb lelkét, szellemét Jjavitja, mint sem az tres formak ;
Jellemének’: yy o ek, mi legviligosabb ziloga mindenhol talpra ,eset
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essay. He cXp}ln}ins Byron's enormous influence i Eastern Ey
that nations living there could often recognize themselves iy
features and locations. Hungarians were attracted by the
‘warlike and proud character, the mention of a glorious
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: * 4l Image which

might
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-easoned explanation for national characrer
A reasoned exy d 41 character can also be fo
§ und in Moryay’
y's

rope by the fact
1 Byron’s exotic
descriptions of 4
name, the poet’s

splcndid fantasy rich in A()neptal 1lmagcs’, as well as ‘hig poems’ rhetorical

grandeur, his mcl;mcho.hc pain, his revolt, his love of freedom legendary
: s aristocratic emotions ey < ; . ' -

heroism, his 4 €r opposing all hig democratism,

ruthlessly scathing authority with sarcasm, and his hatred of Austrian
despotism.™’

The themes of life-likeness and the ambivalent relation between word and

action, are among the most important points of discussion of nineteenth-
century literary theory and they recur many times in connection with Byron
As Ferenc Pulszky puts it:

The word wipes the golden dust off thought’s butterfly WINgs, consumes its
most gentle scent, weakens its giant strength, and if it saves jts beauty, then
kills its goodness. Thought has only one son: action; word is only a
stepchild .. .. Byron, this titan, longing for action, felt it deeply: who could
be so rough, who could not pity him, when he exclaims amidst the inner
turmoil of his never-realized passions: Actions, actions, said Demosthenes,
actions, actions I say, not writing, least of all rhyme.*

Another important element of the Byron phenomenon is its topicality, its
modernity. In the travel diary quoted above, Pulszky, personalizing the era’s
ambiguity, tensions, changeability and unpredictability, compares the spirit of
the age to Byron’s heroes, taking him as the era’s dramaturge, or at least as its
most perfect means of expression: ‘our time is similar to Byron’s heroes,
silence outside, storms inside, the river’s clean ice covers the foam’s giant

125

congestion.’

irodalom mezejére is elkisérvén, azt eredetivé, az életre hatalmas befolyist
gyakorlova tudja tenni, mivel az élettdl és életbSl ered, és elevent csak élé

45 nemzhet’ (Anon. 1847, 33-36: 143, 144). <

" ‘az abrézolt faj harczias és biiszke mivolta és egy-egy dicsé névnek felemlitése vagy
megéneklése, a koltd ragyogd, keleti elemekbem dis képzelete, verseme‘k
szonokias fensége, mélabus és lazongd fijdalma, szabadsigszeretete, legendas
hésiessége, a hatalmat mar6 glinyjaval kiméletleniil ostorozo m’mden demokm—v
tismus mellett aristokrata érzelme, az osztrik despotismus gydlolete vonzotta

- (Morvay 1913, 298). 2 irrieh Snaadebh
‘A’ 526 letorli a’ gondolat lepkeszirnyairdl az aranyport, glen 'leg;gyto’nige
illatat, gyengiti legoriasibb erejét, 's ha szépséget meg'hag‘{Ja’ L ojaki'l:;e'r;
Erezte ezt Byron, ezen tettekre vigy6 titan, 's ki le.hetnf ol d:rlv = belsé
szanakozast ne gerjesztene G, mikor az életbe ki nem torhetd szenvedelyer' be

vitajaban felkidlt’ (Pulszky 1914, 45). 1:51 csend. beliledl vihar, &* folyd’

‘idénk hasonlit a Lord Byron héseihez, kivii S 45
feliiletének tiszta jege elrejti a’ habok’ hatalmas torlédasat’ (Pulszky 1914, 45).
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vertical, a ;):xlch‘f‘?,'lil;,lj 1nd national psychic features and characteristics, the
mmposcci of u;dm; (1;6 acmosphere, the Zeitgeist, the 1r3tcrpretations of the
‘vertical is maae 0 nent. Both the ‘characteristics’ and the ages’ cap
wraits of the concrcrc‘ m:r'ent points. The authors cited regard Byron as such 5
peak’ only Jl.the jo-;w:,kiﬂg point’, at the same time considering this ,q the
= polmriqcionpof Byron’s extraordinary influence.
secret and c',\?bﬂ e of exactly this peculiar function-logic that Byron
It seems .f;’Y 1: an illustration rather than the subject of analysis in the essays
e mOEC)_\ I‘ish literature or directly to Byron. A significant majority of the
devoted[fg_céfmn’ critics and theoreticians of literature strove to find the
I;::;fc:; create a modern, up—rq—dare Ii_terature in accordance with thejy
national character. To answer this question, they had to know whether,
indeed, the character of the Hungarian nation cou'ld meet the requirements of
the modern age, or whether modernization might inevitably lea‘d to .the
disappearance of the national character. So thoy look'ed for tbe ‘speaking
pomnt’, the self-manifesting point of the Hungarian nation and its lltecaturc.
And the ‘Byron phenomenon’ often provided an appropriate argument in this
process. This can be dlustrated by an article adapted from the Edinbuigh Review
and published in the Hungarian Journal Athenaeum. This article concerns
English literature, but it can be read allegorically, in terms of Hungarian
literature. Athenaeum was an important forum of the so-called programme of
the popular/folk trend in literature which, in turn, was regarded as a medium
of wide-ranging influence on nation building. At the same time it might

——
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ensure the viability and n‘mdcmity 0“}“’ ‘idea’ of the Nation .
eightet‘“‘h century English _lltcrature succumbed ¢ bleness of sen;
a5 well’ (as d1cl the Hngarlarm‘ suggegts the te senility
;hat English lltcraturc Ysucceedcci n rej o o
and flame once again’, since Scott used ‘the b strength
cources’, ‘the literature of democracy, legends and ballads, sq t)hat hisnanonal
;)riginati”g from these sources, could be a poetry,

dmired b <

¢ all :
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" There were

: / ;. tWo further ¢

encourage the rebirth of English literature: Wordsworth who ‘delirc]:cerztg t(c)l
ze

the high religiousness and philosophy with refined senge’ by using ‘th

commion sources of sentiment and deop emotion’; and Byron, in spitegof hies
apparent misanthropy, who ch;playecl Intimate sympathy’ with the whole of
humanity (another democratlzmg .tralt). and with al] “that Interested his age’
The article suggests that if ljlurlggrlan literature followeq the English exampie
(since there is a close.relbatlpr'lshlp ber\yeen the Hungarian and the English
spirit) and returned to its ‘original principles’ — to the people, to th

s T : € poetry of
the people — CONHYOSTIE i 1S Way a new, national poetry, then literatyre
would rejuvenate itself and gain in strength, as the phoenix of legend could do

(to borrow a popular metaphor from the rhetoric of national renewal).

But, Hungarian critics insist, many damned the ‘modern’, individual reader
who wants only to enjoy and not to make literature. They will be overcome by
Byron’s ‘sombre, but irresistible magic’  (‘komor, de ellenallhatatlan
varizsanak’) and they will follow his ‘unequalled and even his lovable faylts’
(‘hasonlithatatlan és még hibaiban is szeretetremélto’); they will be guided
wherever he leads them. When the Poet-guide disappears, ‘the reader returns,
as if after a magical experience, to sober and rational life’ (‘visszatér, mint
valamely vardzs-tiinémeny utin, a jézan ¢letbe’) (Bajza 1899, 259). A trace of

his experience remains, even if he examines his guide with a more critical eye,
a guide who,

created only one man and one woman. The man should he be called
Harold, Conrad, Lara, Manfred or Cain: he is proud, sullen, cynical, lustful.
The woman, Zuleika as much as Julia, Haidée, Gulnare or Medora, is
gentle, kind, she wants to love and be loved and is frightening in her

passion. That man is Byron himself and the woman is the one his pride
desires.?

‘a vénség ertlenségébe hanyatlott’; ‘masodik ifjusag erejére s langjara férﬁasulr’na';
‘a legnépszer(ibb, nemzeti forrisokhoz’; ‘a democratia literaturihoz, leger)dak s
balladikhoz fordule, s ezekbdl szarmazott kéltészete, melly minden néposztalynak
A kedves, minden fiilnek bizodalmas zengésé volt’ (Horvath ?8‘%2, 1-2). e

L., A angol literatura kifejlésének vizlata Chaucer 6ta’ (Outline of the
5 development of English Literature since Chaucer), Athenaeum, 1 (1839): 506.

‘ ; s - el s k, Conradnak,
csak egy férfit és egy nét alkotott; a férfi, hivjak bar Ha‘roldna)_, Con )
Laranak, Manfrédnak vagy Camnak biiszke, mogorva, cynicus, kelvag‘yo sa 1?(;3
Zuleika szintGgy, mint Julia, Haidée, Gulnare vagyﬂMﬁdOl‘a gyonged, whe &
Szeéretni s szerettetni akaré, de szenvedélyében rettentd. A férfi maga s a no, kit
biiszkesége kivan’ (Szana 1866, 87).






