
Abstract: The aim of this paper is to examine a group of brooches whose numbers have been increasing in recent years to 
determine their origins, their relationship to each other and their role in the fine metalwork, goldsmith practice of the period. These 
brooches and pairs of brooches were found in ten sites scattered across a large geographic area (Szarvas, La-Rue-Saint-Pierre, Bern-
hardsthal, Uppåkra, Narona, Hemmingen, ‘Italy’, Collegno, Domoszló, Nagyvárad). The artefacts share common features that can aid 
in determining the areas of production for objects within the group. We can confidently date them to the second half of the 5th and the 
early 6th centuries A.D. and examine their role in the development of the so-called Thuringian-type brooches. Furthermore, they allow 
us to investigate changes in female attire and shed light on the relationships between the Middle Danube region and Southern Sweden 
(Skåne).

Keywords: Szarvas, La Rue-Saint-Pierre, Bernhardsthal, Uppåkra, Narona, Hemmingen, Collegno, Domoszló, 
Nagyvárad; brooches, 5th century fine metalwork, metal workshops, ‘Thuringian’ brooch, female costume, connections between the 
Middle Danube region and Scania (Skåne)

There are certain archaeological finds, objects and related questions that accompany archaeologists 
throughout their professional lives and some they repeatedly return to during the course of research. For the author 
of this paper, a brooch from Szarvas has been such an object. Many years ago, while I was interning at the Hunga
rian National Museum and writing my university diploma work, I had the opportunity to closely examine this tiny, 
but very beautiful brooch: I held it in my hands many times and observed every minute formal and technical detail. 
Some years later, at the permanent exhibition of the National Archaeology Museum of Saint-Germain-en-Laye, 
I spotted an almost exact copy of it and began researching the relationship between the two objects.1 Because I was 
so intimately acquainted with the details of the Szarvas item, I immediately formed the opinion that the two were 
originally a pair. I investigated as much as possible the circumstances in which the brooches were discovered, tried 
to locate analogies, and date the objects.2 I concluded both were made in the same workshop, moreover by the same 
master and at the same time. They were buried together in a grave somewhere in the vicinity of Szarvas and were 
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1 At the time the museum officially informed me that the 
brooch had come from an ‘unknown site’, and this information was 
provided in the exhibition and in the museum’s database. Recently, 
A. Koch, in his collection of brooches (Koch 1998), modified the site 
of discovery to La Rue-Saint-Pierre. For more on this, see below. In 
this paper I will also refer to the brooch using this site name since this 
has since become standard in the literature.

2 B. Tóth 1999.

3 Of the two analogies, the Nagyvárad brooch (Guttmann 
brick factory) will appear in this analysis. The other from Ószőny, has 
now been established by researchers to be a characteristic example of 
the Eisleben-Stössen type. As such, it has only a more distant connec-
tion in time and space to the brooches examined in this paper (see, for 
example, Koch 1998, 44–45, Losert–Pleterski 2003, 121–122.)
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only separated at some point as they circulated on the 19th-century art market, winding up in two very distant col-
lections. At that time, I was able to identify two possible analogies to the brooches.3

In the more than fifteen years that have passed, a set of both stronger and weaker analogies to the Szarvas 
brooch and its possible companion has emerged. The best analogy thus far, from Bernhardsthal in Lower Austria, 
has been published. The circle of weaker analogies has also widened: ‘related’ brooches and brooch pairs (those 
from Hemmingen were already known) have come to light in Domoszló and the location of the ancient Dalmatian 
city of Narona (Njive-Podstrana). Recently, a superb analogy was discovered unexpectedly during excavations in a 
location very far from the Great Hungarian Plain (Alföld): the ‘central place’ next to Uppåkra, in the Swedish region 
of Scania (Skåne). Most recently a brooch pair that belongs in this group was unearthed from one of the graves in 
the small cemetery of Collegno, near Torino. However, the accumulation of analogies is not the only reason this 
topic is worthy of more in-depth research. The possibility these brooches were of Thuringian origin has already been 
raised many times. Several ambitious summaries of just this milieu, the Thuringian cultural environment, have been 
published in recent times, with those by J. Tejral and J. Bemmann being especially noteworthy; these works touched 
on the Szarvas(-type) brooch(es), but without analysing in detail the objects, their environment or their relationships 
to each other.4 Nevertheless, these publications have raised many new questions and placed earlier known artefacts 
and their analogies in a new light.

This paper will first examine brooch typology, outlining the set of artefacts that are more or less ‘related’. 
An attempt will also be made to answer the following question: What was the nature of the connections between 
the objects (and their makers) at that time (what do we know about goldsmiths, workshops and the workshop areas)? 
Naturally, the artefacts need to be dated, and if possible, inferences drawn about modes of wear. It is worth ponder-
ing how a particularly high-quality item from this circle of brooches wound up in faraway Uppåkra, what this sett
lement may have been like and what kind of connection it had to Central Europe.

Here, I should note that in reference to the brooches analysed below I will be using the term ‘brooch group’ 
or ‘brooch circle’, as the brooches and brooch pairs excavated from the ten sites cannot be classified as just one 
type: their connections are much ‘looser’ (for a more detailed explanation of this, see below).

Here we also need to clarify that the literature on the fine metalwork of the period is extraordinarily rich 
and includes works that address the basic concepts and practices as well. However, because of restrictions on the 
length of this paper, I can only refer to the most important literature. Later, with respect to the ‘workshop’ and 
workshop practices (including the individual and regional features of the latter) as concepts, I will refer to the most 
recent summaries by Eszter Horváth.5 My analyses of individual brooches, however, are based largely on photo-
graphs and drawings; I had no opportunity to examine the works personally or perform further examinations (such 
as microscopic studies or material analysis).

BROOCH TYPOLOGY

Analysis of forms

Earlier, I had already determined the common features of the brooch group (at the time consisting of the 
objects from Szarvas, La Rue-Saint-Pierre, and Nagyvárad-Guttmann brick factory);6 however, as newer, better 
analogies have come to light (in Bernhardsthal, Uppåkra, Narona, Domoszló, ‘Italy’, Collegno), I have modified 
this definition, making it more detailed and specific. A brooch pair from the cemetery of Hemmingen can also be 
added to this list, although as we will see below, it lacks one of the common elements.7

Common elements of the brooch group
–– Cast, fire-gilt silver, small bow brooches (Bügelfibel).
–– The footplate is the same width as the bow and divided into two parts. A long, rectangular flush setting 
containing a red (semi-precious) stone (this feature is missing from the Hemmingen brooch) occupies 

4 See below.
5 Horváth 2012; Horváth 2018, 256–258. These provide 

a more detailed definition of the concepts used.

6 B. Tóth 1999, 264.
7 Müller 1976, Taf. 4. A3–4.



Acta Archaeologica Academiae Scientiarum Hungaricae 70, 2019

TRADITIONS AND INNOVATION IN FINE METAL WORK IN THE MIDDLE DANUBE REGION 169

the centre protruding band on the part of the footplate adjacent to the bow. The other part of the footplate 
terminates in an animal head with accentuated eyes.

–– The bow is arched and proportioned lengthwise. A protruding central band runs the entire length of the 
bow. It is flanked by two longitudinal fields.

–– The headplate is relatively small and is decorated with stone inlays. Three flush settings with stone inlay 
(stone inlaid settings in cast recess, ‘pseudo-cloisonné) can be observed on all of the brooches.

Naturally, many other characteristics of form and technique can be observed in this group of brooches, 
even if most of them can only be examined through photographs and descriptions. Interestingly, the ten brooches 
and brooch pairs that belong in this analysis can further be divided into smaller ‘sub-groups’ of two or four based 
on more or less similar features not shared with the other brooches. These are:

1. Szarvas and La Rue-Saint-Pierre (Fig. 1.1–2)
2. Berhardsthal and Uppåkra (Fig 1.3–4)
3. Narona, Hemmingen, ‘Italy’, Collegno (Fig. 3.5,6,7,8); and within this group:

a) Narona and Hemmingen appear closely related, as do:
b) Collegno and ‘Italy’

4. �Nagyvárad-Guttman brick factory (henceforth Nagyvárad) and Domoszló-Víztároló (henceforth 
Domoszló) (Fig. 3.9, 10)

The similarities and differences found in the sub-groups

1. The brooches of Szarvas and La Rue-Saint-Pierre
The features shared by the brooches of Szarvas (Fig. 1.1) and La Rue-Saint-Pierre (Fig. 1.2) have already 
been discussed in detail in earlier analyses. Here, I will refer only to those elements that link these two 
while distinguishing them from the other members of the group:

–– A ‘Y’-shaped strip runs along the entire end of the foot plate, across the head of the animal. The strip 
contains a single row of punched triangles inlaid with niello. The slanted, oval-shaped eyes are accentu-
ated with stone inlays.

–– The central, protruding band on the bow has two rows of punched decoration: alternating triangles, their 
vertexes directed inwards, inlaid with niello. The two outer bands of the bow each have a deeply en-
graved zigzag pattern running lengthwise.

–– The remains of the pin mechanism are visible on the reverse: three small lugs were cast together with 
the plate as a continuous unit; these lugs were once furnished with a spring that later rusted and was lost. 
On the La Rue-Saint-Pierre brooch, a spring axis can be seen that also appears to be made of silver and 
connected to the two outer lugs. The spring may have been coiled onto this axis. No trace of anything 
similar can be seen on the Szarvas brooch.

–– Size, length: the Szarvas brooch is 4.95 cm and the La Rue-Saint-Pierre is approximately 5 cm (this 
measurement is based on the photograph).

2. The brooches of Bernhardsthal and Uppåkra
The artefacts from Bernhardsthal (Fig. 1.4) and Uppåkra (Fig. 1.3) are the best analogies to the brooches 
discussed above (for a brief description see the earlier publications8). These two brooches have character-
istics that are exclusive to them and others they share with the two discussed above.

–– The proportions and form of the animal head at the end of the footplate are similar in all four brooches. 
However: the stone inlays are missing from the slanted, almond-shaped eyes in the Bernhardsthal and 
Uppåkra brooches. A description of the latter reveals that ‘a dark mass, but not niello’ was applied to the 
narrow Y-shaped line on the head. There is no mention of anything like this on the Bernhardsthal brooch. 
Another common feature is the long, rectangular flush setting that occupies the centre of the other part 
of the footplate, which is flanked by a series of cross-length, inclined, engraved ribs.

8 Allerbauer–Jedlicka 2000, 695, Abb. 931 and 
Sundberg 2013, 52, Fig. 1.
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Fig. 1. 1: Szarvas; 2: La Rue-Saint-Pierre; 3: Uppåkra; 4: Bernhardsthal 
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–– The bow of the brooches is proportioned lengthways, but only the Uppåkra brooch is described as hav-
ing an ‘inlay of a dark mass that differs from the usual niello’ in a longitudinal line in the middle strip. 
The Bernhardsthal brooch has a zigzag line in the middle strip and the two exterior bands also have an 
engraved zigzag decoration.

–– If we examine the headplates, we find the two brooches correspond almost perfectly with respect to the 
settings and inlays. In all four brooches, the basic form is the same: in the centre is a cast setting that ta-
pers downwards into a point, while the two outer settings have curved edges. However, in the Szarvas 
and La Rue-Saint-Pierre brooches, the central setting has a pentagonal shape and the lower walls of the 
two outer settings are also curved; in the other two brooches, the central recess is rhombus-shaped and 
the outer settings have straight edges along the bottom. Moreover, in the photographs, the walls of the 
settings visible in the Bernhardsthal and Uppåkra brooches are wider and flatter than in the other two. In 
all four, there is a narrow field on each side, beneath the panel of inlaid stones: in the Szarvas and La 
Rue-Saint-Pierre artefacts these fields are also curved with peaked ends and each has a lengthwise groove; 
in the Uppåkra, this feature is similar but more accentuated, and in the Bernhardsthal brooch it has a 
rectangular shape articulated by two grooves. The description of the Bernhardsthal brooch refers to ‘glass 
inlays’ throughout, but for this question, it would be better to rely on an expert examination of the piece.

–– On the reverse of the Uppåkra brooch, the spring and pin mechanism are mounted on two lugs. Since 
the spring and pin are completely intact, it is clear they were made of silver. The side drawing of the 
Bernhardsthal brooch allows us to conclude that it perhaps had a different spring and pin mechanism: 
the spring may have been mounted on a single lug, but the description also mentions that, based on the 
remains, the spring was made of iron.

–– The Bernhardsthal and Uppåkra brooches was shorter (3.7 and 4.1 cm) than the Szarvas specimen and 
its companion (4.95–5 cm). However, the photograph and drawing show they have wider and stubbier 
bows and footplates than the Szarvas and La Rue-Saint-Pierre brooches.

Observations of the details of the four brooches reveal that the most convincing similarities are found 
between the Szarvas and La Rue-Saint-Pierre brooches. While the correspondences between the head and footplates 
of the other two, smaller brooches and their resemblance to the Szarvas and La Rue-Saint-Pierre items are striking, 
these smaller specimens also have features that distinguish them not only from the other pair but, in some respects, 
from each other; in other words, they possess distinct features in terms of both form and technical execution.

3. Brooches from Narona, ‘Italy’, Collegno and Hemmingen
More distant analogies to the brooches above come from Narona9 (Fig. 2.4), ‘Italy’10 (Fig. 3.7) and Col-

legno11 (Fig. 3.8). Here I need to reiterate that the Narona brooches have a striking analogy from Hemmingen12 
(Fig. 2.2). However, this latter example, despite corresponding almost completely in form, only partially meets the 
criteria of this brooch group: one of the most important characteristics, the stone inlaid in a rectangular setting on 
the foot, is missing. Nevertheless, the Hemmingen brooch pair needs to be included in the analyses of this group. 
The similarities and differences between the brooches and brooch pairs from these four sites and those above are 
the following:

–– The almond-shaped eyes on the animal head of the Narona brooch pair are not slanted, but rather are 
positioned vertically, without stone inlays; pseudo-filigree decoration accentuates the eyes. The animal 
head on the ‘Italian’ brooch tapers strongly, but the Y-shaped strip running alongside and between the 
eyes is adorned with rows of punched triangles; the animal’s mouth is triangular and is accentuated by 
a stone inlay. The Y-shaped strip on the animal head of the Hemmingen brooch pair is similar to that of 
the Szarvas and La Rue-Saint-Pierre artefacts, but is simpler in execution. The animal heads on the 
footplates of the brooch pair from Collegno are similar in design to those of Narona and Hemmingen, 
but they have a setting at the end, also seen on the ‘Italian’ artefact; however, the settings on the Collegno 
pair are semi-circular, while the setting on the ‘Italian’ brooch is triangular.

–– All of the brooches in this group have bows adorned with two rows of alternating punched triangles, but 
while the two outer fields on the ‘Italian’, Hemmingen and Collegno artefacts are empty, the Narona 
brooches have a series of punched, double semi-circles.

9 Buljević 1999.
10 Salin 1904, 194. 467; Åberg 1922, 109.

11 Pejrani Baricco et al. 2013.
12 Müller 1976, 31, Taf. 4.A3–4, Taf. 19.
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Fig. 2. 1: Domoszló-Víztároló; 2: Hemmingen, grave no. 14; 3: Nagyvárad/Oradea-Guttmann brick factory; 4: Narona
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Fig. 3. 1: Szarvas; 2: La Rue-Saint-Pierre; 3: Bernhardsthal; 4: Uppåkra; 5: Narona; 6: Hemmingen grave no. 14; 7: ‘Italy’;  
8: Collegno; 9: Nagyvárad/Oradea-Guttmann brick factory; 10: Domoszló-Víztározó



Acta Archaeologica Academiae Scientiarum Hungaricae 70, 2019

ÁGNES B. TÓTH174

–– The headplates on all the brooches are half circles, but on the Narona and Hemmingen specimens, a 
curved field above the main decorated surface, similar to that on the Szarvas, La Rue Saint-Pierre and 
Uppåkra brooches, can be seen. The headplates on all of the artefacts in this group have chip-carved 
designs; on the Narona and Hemmingen specimens, parallel grooves are arranged in a radial pattern, 
while the ‘Italian’ and Collegno specimens are adorned with two symmetrical scrolls. The headplates of 
these latter two brooches also have borders adorned with rows of triangular niello inlays. What unites 
these brooches and clearly distinguishes them from the previous group are the three oval (semi-circular 
in the Collegno pair) flush settings with stone inlay cast along the edges of each headplate. A conspicu-
ous characteristic of the Narona brooches is the pseudo-filigree, engraved line decoration. Cross ribbing 
can be seen in the upper part of the footplate in the Hemmingen pair, but these brooches have no setting 
with stone inlay.

–– The Narona brooches are 5.8 cm long, the ‘Italian’ brooch is 5.7 cm (based on the drawing), and the 
Hemmingen brooches are 5.8 cm: thus, their lengths correspond almost perfectly. The Collegno brooches 
are slightly longer (6.6 cm). As for their fasteners, on the Narona brooches, all we know is there was an 
iron pin mechanism on the reverse. On the Hemmingen brooches, we know that an iron spiral was 
mounted on a spring axis supported by double lugs located ‘near to each other’.

In summary: the common features (chiefly the shape of the headplate and its three separate oval settings 
with stone inlays) of these brooches and brooch pairs from four different sites suggest they have a closer relationship 
to each other than to the other brooches in the larger circle. However dissimilarities can also be observed within the 
subgroup (varying patterns on the headplates, somewhat different uses of punched decoration, and, in the Hem-
mingen pair, the absence of the rectangular setting on the footplate). A conspicuous similarity can be seen in engrav-
ings (scroll designs) on the headplates of the ‘Italian’ and Collegno brooches; yet the shaping of the animal head in 
each specimen is different. Here too we should note their almost identical sizes, although the Collegno specimens 
are slightly longer than the others.

4. The brooches of Domoszló and Nagyvárad
The similarities and differences between the remaining brooches, a pair from Domoszló13 (Fig. 2.1) and 

one from Nagyvárad14 (Fig. 2.3):
–– The ‘turtle-like’, round animal heads at the end of the footplates are cruder than in the previous subgroup 
of brooches; the eyes, too, are round and inlaid with red stones. The decorations above the eyes on the 
Domoszló specimens are perhaps meant to be ears.

–– Decoration in the two bands flanking the central strip on the bow can only be observed in the Nagyvárad 
brooch: a row of four S-shaped spirals. 

–– The headplates have similar structures: in both pairs, the half-moon-shaped panel of the semi-circular 
head has three settings, each inlaid with red stone. The headplate in the Nagyvárad brooch has three 
animal-head knobs that resemble the head at the end of its footplate. The headplates of the Domoszló 
pair have five knobs: round settings at the end of shafts radiating from the headplate.

–– The drawing suggests the Domoszló brooches are much thinner, sheet-like. The Nagyvárad specimen is 
5.8 cm long (in his book, R. Harhoiu mistakenly states the length as 8 cm), while the Domoszló speci-
mens are 5.4–5.5 cm. The width of their headplates, including the knobs, is similar: approximately 
3.5 cm.

It is obvious from the above information that the brooches from these two sites are more similar to each 
other than to the others in the larger brooch group (semi-circular headplates with three flush settings inlaid with 
stone and three or five knobs, either animal shaped or on shafts projecting from the plate).

13 Bóna–Nagy 2002, 27, Taf. 4.7–8. 14 Hampel 1905, II. 47, 696; Csallány 1961, 109, Taf. 
CCVIII.4, Harhoiu 1998, 182, Taf. C/3a–c.
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Divisions within the brooch group

By surveying the brooches and brooch pairs from the ten sites, we have been able to conclude the follow-
ing about their formal and technical characteristics: 

The brooches from Szarvas and La Rue-Saint-Pierre stand out from the group not only because of the high 
quality of their design and execution, but also because of the degree to which the minute details of these two artefacts 
correspond. Minor differences can only be seen on their reverses: the La Rue-Saint-Pierre brooch has a silver (?) 
spring axis integrally cast with the double outer spring-holding lugs. This feature is missing on the Szarvas brooch, 
and we can find no explanation for this technical difference.15 Nevertheless, the spring and pin mechanisms are 
identical. This method was rarely used on other brooches: three (rather than one or two) lugs supported the spring: 
double lugs were positioned laterally on the headplate, while the third was placed between them and below.16 The 
uniformity between the two brooches extends to the size of the punched triangles and their placement in the central 
band of the bow and along the protruding Y-shaped strip on the animal’s head. The number of cross-grooves on both 
sides of the stone inlay on the footplate is also identical, and the same is true for the engraved zigzag lines on each 
side of the bow’s surface. The dimensions of the two brooches likewise show the greatest uniformity. Furthermore, 
we have every reason to posit that these two brooches were not only cast at the same time, but presumably the same 
hand added (afterwards) the minute details and decorations. Of course, the two have minor differences, but these are 
a result of their ‘later life’. Both brooches bear traces of wear and their stones are damaged, cracked. The cracking 
of the bow in the Szarvas specimen, however, may have occurred after the brooch was acquired by the museum.17

The Szarvas and La Rue Saint-Pierre brooches, which serve as the starting point for this analysis, are most 
closely related to another two specimens: the brooches of Bernhardsthal and Uppåkra. These latter two, however, do 
not correspond exactly to the other pair or to each other. Although the two pairs bear a strong resemblance with respect 
to important typological details, as a whole they do not display uniformity. The discrepancies are already apparent in 
the dimensions: compared to the Szarvas and La Rue-Saint-Pierre pair, the Bernhardsthal and Uppåkra brooches are 
shorter and stubbier. The settings with stone inlays on the headplates of the Bernhardsthal and Uppåkra brooches, 
however, match in the smallest details (the shape and size of the settings are uniform), while the footplate and the 
arch and proportions of the bow also correspond. Their differences, though, are also striking: for example, the deco-
rations on the bows are not the same and the upper edges of their headplates also have different shapes. The greatest 
variation can be found in their spring and pin mechanisms. While their dimensions are different (the Bernhardsthal 
brooch is 3.7 cm long, and the Uppåkra brooch is 4.1 cm), both are shorter than all the other brooches in the group. 
From this we can perhaps conclude that the Bernhardsthal and Uppåkra brooches display the kind of typological 
similarities to the Szarvas and La Rue-Saint-Pierre specimens that indicate they may have been products of the same 
master or workshop. The Bernhardsthal and Uppåkra brooches, however, may have been made from different casting 
mould(s) on different occasions, perhaps for different customers and were crafted with different details. 

These four brooches pairs are more distantly related in terms of form and technique to the Narona, ‘Italian’, 
Hemmingen and Collegno artefacts; conversely the members of this latter subgroup bear typological similarities to 
each other, although none of them can be considered identical. The headplates in this subgroup are not ‘tulip-
shaped’, but rather semi-circular. Where it was customary at the time to have three knobs, here instead there are 
three more or less regular, oval (or semi-circular) settings with stone inlays studding the edges of the headplates. 
Nevertheless, the ‘common features’ described in the previous subgroup also apply here, linking the two: in each 
brooch the footplate is the same width as the bow and has a long, rectangular setting inlaid with a stone. Only the 

15 The spring was perhaps wrapped around an iron spring 
axis, and perhaps this and the spring are what deteriorated. See also 
Horváth 2012, 199–200.

16 The spring chord connecting one end of the coil spring 
to the other was probably threaded through the smaller, third lug. In 
the western Merovingian region (for example, of the Franks), only 
mechanisms with one or two lugs are differentiated: this too is an 
important typological difference. The specimens with a single lug 
were earlier and were already made during the proto-Merovingian 
period. The specimen with double lugs however, only appeared in the 
early Merovingian period. The latter structural solution ensured 

greater stability of the pin. Meanwhile, the springs of the smaller 
brooches required only a single centrally positioned lug: generally 
they did not need wider springs. Koch 1998, 513

17 B. Tóth 1999, 261–262. It can be seen with other brooch 
pairs too that the two members of the pair are abraded in different 
places and to different degrees depending on how they were worn. For 
similar examples, see Koch 1998, 510: the mode of dress and place-
ment of the brooch may explain the differences in some cases. Never-
theless, the author also considers it possible, in cases where the 
difference is great, that one brooch was a copy of the earlier brooch, 
which was no longer in use.
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Hemmingen brooches lack this feature, but like the ‘Italian’ and Collegno specimens, this pair, too, has cross 
grooves on the footplate. However, the formation of the animal head shows marked differences not only between 
the two subgroups but also among the members of the present subgroup in question. At first glance, the Narona and 
Hemmingen brooches bear the greatest similarity, but in their case, too, there are technological differences: their 
animal heads are shaped differently and the Hemmingen brooches do not have a row of punched decoration in the 
two outer bands of the bow. In these artefacts, unearthed from four different sites, workshop traditions identical to 
those of the previous subgroup are blended with others that originated elsewhere: numerous formal-technical fea-
tures correspond to those of brooches and brooch types from outside the group (see below). Nevertheless, it is still 
astonishing that not only are the Narona and Hemmingen specimens the same size (length: 5.8 cm), but so too is 
the ‘Italian’ specimen (5.7 cm, based on the drawing). 

The brooches of Domoszló and Nagyvárad are the most distantly related with respect to typology, but they 
possess the minimal number of elements to belong to this circle of brooches and furthermore share some similar 
characteristics. Their most distinctive common feature is their curved, half-moon panel with stones inlaid flush 
settings in cast recesses on a semi-circular headplate. The animal heads on these brooches are rough and ‘turtle-like’. 
A generally widespread characteristic of the period can also be seen: the knobs along the edge of the headplate. The 
three knobs on the Nagyvárad brooch are shaped like animal heads, while the five on the Domoszló pair resemble 
‘the tuft of a peacock’.18 Another fashionable innovation is the row of S-shaped spiral engravings on each side of 
the bow: this suggests that the Nagyvárad specimen was the product of a workshop or goldsmith who incorporated 
numerous other (local?) elements in addition to the few seen in this subgroup. The Domoszló brooches, on the other 
hand, certainly appear to be a lower-quality copies of the Nagyvárad-type: although their plates are cast from silver, 
the former ones appear too thin for chip-carved decorations; in other words, decorations that required a certain 
thickness in the base material could not be applied. Furthermore, the animal heads of the Domoszló brooches are 
shoddily executed. Nevertheless, the brooch pair is characterized by the uniqueness of the headplate design (‘pea-
cock tufts’) and the richness of the stone inlays: they display the most abundant use of stone inlays, not only on the 
headplate surface, but along the edges, too. Furthermore, the spring and pin mechanism can be clearly observed in 
the drawing from the original publication.19 It appears that the spring was mounted on double lugs and the catch 
plate was conspicuously long. In the case of the Nagyvárad brooch we can only conjecture that the reverse had just 
a single lug upon which the spring was mounted. Nevertheless, these brooches are of similar length: the Nagyvárad 
specimen is 5.8 cm while the Domoszló brooches are 5.4 and 5.5 cm.

All of this indicates that the Nagyvárad brooch and its Domoszló copies may not have been produced by 
the same master or workshop as the others.

Here we should address the question raised in the introduction: how should we view the ten brooches and 
brooch pairs in terms of typology? I consider the terms ‘brooch group’ and ‘brooch circle’ the most suitable, as these 
objects, from a typological standpoint, cannot be categorized as only one ‘type’, since they have significant differ-
ences in addition to their many identical features. The various subgroups felt the effects of other, contemporary 
impulses. A. Koch described a similar phenomenon as a ‘group of shapes’ (Formengruppe); that is, a small group 
of brooches that presented a rather wide range of variability. This is characteristic primarily of the proto- or early 
Merovingian period: objects made in small numbers without uniform appearances. In contrast, true ‘brooch types’ 
display a combination of recurring formal elements and were made in large numbers.20

Typological connections to the brooch group

When more than a decade and a half earlier I examined the origin, development and connections of the 
Szarvas brooch type, I determined that the starting point for its evolution was the Krefeld-type brooch, a conclusion 
that was consistent with the generally accepted views in the professional literature. This brooch type was widely 
distributed (in the Alemannic, Frankish and Thuringian regions), and in the second half of the 5th century displayed 

18 Nagy 2007, 23.
19 Bóna–Nagy 2002, Taf. 4.7–8.

20 Koch 1998, 13. In this sense, Eisleben-Stössen (to 
which, for example, the Ószőny specimen also belongs) is a true 
brooch type.
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a wide variety of forms.21 We are acquainted with this rather broad group chiefly through H. Kühn’s brooch typo
logy,22 but well before his work, N. Åberg had defined a brooch type that was only partially identical to Kühn’s 
(narrow footplate terminating in an animal head), in which he placed the La Rue-Saint-Pierre and ‘Italian’ brooches.23 
He believed the former brooch was made in a ‘Central European style’. Today we believe that the Åberg and Kühn 
brooch types, because of their ‘expansive’ nature, can only be viewed as distant antecedents to the brooch circle 
summarised in this study.

Also during my search for formal-typological precursors to the Szarvas brooch, I came to the opinion that 
the cicada form widespread in the Carpathian Basin in the 5th century also played a role in the development of the 
head plate. My conclusion was further corroborated in recent times. In J. Tejral’s overview of the pre-Lombardian 
period, the author discusses the Szarvas, La Rue-Saint-Pierre and Bernhardsthal brooches and refers to the possible 
role of the cicada form, but noted that the bird head ‘pointing downwards’ (‘Bügelfibel mit nach unten beissenden 
Tierköpfen’) seen on some Thuringian brooches may be behind this strongly stylized form. Moreover, for com-
parison, the author includes in the tables a similarly formed, mostly silver cast cicada type (Ringelsdorf type), not-
ing that the cicada was originally a Danube-region, proto-Merovingian motif.24 In a later work, the author returns 
to these conclusions and declares the cicada motif to be the origin of the three oval settings on the edge of the 
headplates of the Narona and Hemmingen brooches as well.25 Most recently he reiterated this opinion, again citing 
the Szarvas, La Rue Saint-Pierre and Bernhardsthal brooches, which he considers a super-regional (‘überregional’) 
brooch form. He refers to his conjecture that the ‘much-loved cicada motif’ played a role in the development of the 
later Central-German brooches with pincer-like headplates (‘zangenartige Spiralplatte’).26 In connection with a pair 
of cicada brooches from grave no. 26 in Altenerding, H. Losert and A. Pleterski determined that the cicada motif 
had a role in the development of a series of brooch headplates.27

It is worth surveying again the various opinions arrived at by researchers – decades earlier or recently – 
about the possible classifications of the brooches analysed here, their typological connections, and perhaps group-
ing. After making these comparisons, we then need to ask where we stand. Maybe the simplest and easiest way to 
proceed is to sum up the views of the various scholars in order of the analyses.

D. Csallány in his volume on the Gepids posited that the ‘narrow-bodied brooches with stone inlays’ form 
a coherent group: he included the Nagyvárad and Ószőny brooches along with the Szarvas specimen;28 thus he too 
had observed their typological similarities. In I. Bóna’s brief summary, he presents the Szarvas brooch as an ‘unar-
ticulated Gepidic brooch’ and did not give any analogies.29 After analysing the trade and foreign relations of the 
Gepids, K. Mesterházy determined that ‘the Szarvas and Nagyvárad brooches with footplates of the same width and 
unarticulated are Frankish in origin ….’ Thus he concurred with Kühn’s grouping.30 Most recently, in his assessment 
of the Gepidic finds of Gallia, M. Kazanski referred to the Szarvas and Bernhardsthal specimens, as well as the La 

21 B. Tóth 1999, 265–266. D. Quast even remarked that 
the foundations of this type were too broad from a typological per-
spective. Quast 1993, 63.

22 Kühn 1940, 74.
23 Åberg 1922, 102, 109–110, Abb. 153–154. ‘Fibeln mit 

schmalen Tierkopffuss und Kopfplatte’. The brooch dubbed La Rue-
Saint-Pierre by A. Koch was also considered to have come from an 
’unknown site’ by N. Åberg. His source was obviously the same as 
mine: the information found in the National Archaeology Museum of 
Saint-Germain-en-Laye.

24 Tejral 2002, 331.
25 Tejral 2008, 272–274, Abb. 17.
26 Tejral 2011, 39, Abb. 13.1–3.
27 Losert–Pleterski 2003, 179–181. They listed the speci-

mens from Hemmingen (grave 14), Straubing-Bajuwarenstrasse (grave 
no. 810), Szarvas, Mörstadt, Naumburg (2 objects) and Mochow. Fur-
thermore, they determined that ʻ…die Form der Kopfplatte thüringis-
cher Zangenfibeln durch Flügel von Zikadenfibeln angeregt wurde’.

28 Csallány 1961, 268. More specifically, the sites of dis-
covery of four other brooches are listed in addition to Szarvas: 
Nagyvárad, in the area of Gyöngyös, Szomód and ʻHungary’ (Un-
garn). With the exception of Nagyvárad, there is total confusion. The 

specimen from ’Gyöngyös’ is in fact the footplate fragment of the 
Szarvas brooch, which D. Csallány presents here twice under two dif-
ferent sites of discovery. The object from Szomód does not even ap-
pear in the entire volume. The one from ’Hungary’ – based on the 
detailed description – is identical to the brooch from Ószőny (the 
wrong table number is given: it should be Taf. CCVII.4 and not Taf. 
CCVII.6). On the above, see B. Tóth 1999, 262–264. And as usually 
happens, the errors and misunderstandings were carried forward. 
H. F. Müller referred to the Hemmingen pair as an analogy to the 
brooch from ̒ Szomad’ (ʻnorth of Tata’), which was ’not published’ and 
thanked J. Werner for the related information. However, the inventory 
number he refers to in the Hungarian National Musem is 94/1903.21. 
This is identical to the inventory number of the Szarvas brooch; thus, 
here too, the citing of ‘Szomad’ as the site of discovery is incorrect. 
H. F. Müller was in fact thinking of the Szarvas brooch. See Müller 
1976. 31. The cause of this confusion may be that László Pokorny sold 
the ʻSzomód bronze finds’ to the National Museum at the same time 
as he sold the ʻSzarvas Roman-period brooch’, as is suggested by the 
remittance records. See U. N. [remittance record] 286, 25 Sep 1903.

29 Bóna 1974, 102, No. 27. The brooch is described as ‘un-
published’, with ‘glass inlays’, and an incorrect length is provided.

30 Mesterházy 1999, 86.
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Rue-Saint-Pierre brooch, as belonging to the ‘Thuringian tradition’. He was probably influenced by the most recent 
scholarly consensus (J. Tejral, J. Bemmann).31

A. Koch collected the Merovingian-period bow brooches from the region of western France. He placed the 
La Rue-Saint-Pierre brooch, found in Picardia, (and also the Szarvas brooch from the ‘Eastern Danube region’) 
among the ‘Thuringian bow brooches’, in group B of the ‘bow brooches with animal heads pointing downwards’ 
(Bügelfibeln mit nach unten beissenden Tierköpfen).32 In his opinion the La Rue-Saint-Pierre brooch corresponded 
‘exactly’ to the Szarvas artefact, and the two were without question products of the ‘same workshop and of the same 
type’. He also refers to the ‘Italian’ brooch as a similar specimen. Furthermore, he determined that exact analogies 
to the two brooches are unknown in the Central German Thuringian region (yet he still classified them in a group 
originating from this area: ‘bow brooches with animal heads pointing downward’); therefore he felt ‘only with 
reservations can we consider these bird head brooches to have derived from Thuringia’, and perhaps they only re-
flect a Thuringian influence. In addition, citing the opinion of I. Bóna, he remarked that the two brooches could, 
with some justification, be considered Gepidic,33 as the use of red semi-precious stones and the polychrome style 
itself was very widespread in Gepidic areas. Nevertheless, he considered another alternative: ‘we cannot rule out 
the possibility that both came from central Germany or Bohemia and travelled in the waves of migration (durch 
Bevölkerungsbewegungen) to two geographically very disparate regions.’34 In summary, he did not take a definite 
stance on his suggestions for the possible origins and places of fabrication of the brooches.

Turning our attention to the other two brooches also possessing ‘cicada-like’ headplates, we find the fol-
lowing references. The publishers of the Bernhardsthal brooch (S. Allerbauer, F. Jedlicka) described it only briefly 
and did not analyse it. Concerning the Uppåkra brooch, J. M. Sundberg established that the ‘design’ of the head-
plates was most similar to that of the Bernhardsthal brooch, and the two differed in only the minutest details. He 
described the headplate as ‘flower-like’ and does not acknowledge or accept the ‘cicada’ analogy. He does observe, 
however, the engraved sections (‘wings’) beneath the panel of stone inlays on the headplate in both specimens, 
noting the variations and typological differences. Relying on his solid knowledge of the literature, J. M. Sundberg 
concludes that the Uppåkra brooch (too) belongs to the bird head type, which may be Thuringian (Central German) 
in origin, but the dispersal of this type transcended regional boundaries (‘superregional’). Moreover, the areas under 
‘Thuringian influence’– Bohemia, Moravia and Lower Austria – can also be posited as possible places where these 
brooches were created. Today it is impossible to specify the locations more precisely. The find from Uppåkra, how-
ever, is without question a ‘foreign’ import, as the use of the term ‘continental’ in the title of his article indicates. 
Thus J. M. Sundberg also analyses the four ‘cicada-head’ brooches as part of the broader (bird-head) brooch type 
and not as a unit onto itself.

The similarities between the Narona, Hemmingen, ‘Italian’ and Collegno brooches are obvious. H. F. Mül-
ler wrote about the Hemmingen cemetery approximately forty years ago. In his thorough study, he cited only the 
brooches from Šaratice, Nagyvárad and Szarvas (mistakenly referred to as Szomad, see above) among the analogies. 
The ‘fanlike’ engraving, the almond-shaped settings with garnet inlays and niello pattern are presented as typo-
logical features.35 In describing the Narona artefact, Z. Buljević mentioned as good analogies the ‘Italian’ brooch 
and the specimen in the National Archaeology Museum of Saint-Germain-en- Laye (now known as the La Rue-
Saint-Pierre brooch), which he also learned of from Åberg’s analysis.36 A. Uglešić, without embarking on a detailed 
analysis, emphasized the Narona brooches’ connection to the ‘Gyöngyös’, Szarvas and Nagyvárad brooches.37 
G. Tica – familiar with the Collegno brooch pair – posits that the Narona, Hemmingen and Collegno objects all 
belonged to the same group.38

31 Kazanski 2010, 103.
32 The author seemed to struggle with uncertainty in deter-

mining the material used to make the brooch, or at least his remarks 
in various places in the book suggest this: ‘Supposedly gold, but prob-
ably silver gilt’, and elsewhere, ‘bronze, perhaps silver gilt’. However, 
an analysis of the material is not necessary, as just a glance at the ob-
ject in the museum tells us it is silver gilt. Koch 1998, 396, 645.

33 ‘… it cannot be decided whether it was a Gepidic from 
the Danube region, but there is a certain likelihood.’

34 Koch 1998, 398.

35 Müller 1976, 109. He referred to the Soponya brooch 
too as a further analogy.

36 Buljević 1999, 240-241. He highlighted the oval, garnet 
inlaid flush settings, the ribbed footplate and the rectangular setting as 
typological characteristics. For further analogies, he referred to the 
Nagyvárad and Eisleben specimens too. In addition, with respect to 
the ‘Italian’ brooch, he noted an analogy to the triangular cell at the tip 
of the animal head: the Brochon brooch (France). See Koch 1998, 
type III.6.1.1, 222–226, 609.

37 Uglešić 2000, 95.
38 Tica 2017, 247.
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Discovered in 1876, the Nagyvárad brooch has appeared many times in archaeological publications that 
highlighted its connections to various other artefacts.39 As we have seen above, D. Csallány classified it among the 
‘narrow bodied’ brooches ‘with stone inlays’. In his monograph presenting the artefacts from the migration period 
in ‘Romania’, R. Harhoiu managed to find a place for the Nagyvárad example among the brooches with ‘three knobs 
and bows equal in width to the footplates’: without providing details, he referred only to Thuringia, Pannonia, and 
Yugoslavia as locations where similar sorts of brooches with stone inlaid flush settings have been found.40 As the 
Domoszló brooch pair was only published in 2002, naturally the number of references to it are smaller. Margit Nagy 
discussed it in her book on animal depictions in the Middle Danube region. The author found the forerunner of the 
five round stone settings projecting from the headplate in a ‘pair of gold fittings shaped like peacock heads with 
stone inlays, originating from an unknown site, which had circulated through the art market before arriving in 
Washington’.41 The five cells on the Domoszló headplate therefore must be simplified depictions of peacock tufts. 
M. Nagy also mentioned the ‘Italian’ brooch, with its triangular inlaid stone at the end of the footplate, as a good 
analogy to the Domoszló example, and remarked that more good analogies to this form of stone inlay can be found 
in the Carpathian Basin.

AN EXAMINATION OF THE ‘BROADER ARCHAEOLOGICAL CONTEXT’

The detailed formal-typological examination above and the lessons that can be learned from the literature 
on these brooches help to define this circle of ten brooches and brooch pairs as a set of subgroups, each consisting 
of two or four more closely related brooches. This brooch circle is naturally deeply embedded, in terms of typology 
as well, in its historic, narrower-broader archaeological context. If we look at the broader context of this circle – in 
accordance with its geographical distribution – two regions require examination: the Carpathian Basin and those 
areas that have yielded artefacts that are either Thuringian or ‘belonging to the Thuringian tradition’.

a) Related brooches from the Middle Danube region

Several specimens of brooches with footplates equal in width to the bows, terminating in animal heads, 
and semi-circular headplates are known from the various regions of the Carpathian Basin. Three knobs and engraved 
designs are generally found on the headplates. One example was analysed in detail by M. Nagy when the finds from 
the cemetery of Hódmezővásárhely-Kishomok were published. The brooch was unearthed from grave no. 105: the 
very stylised animal head at the end of the footplate terminates in a round flush setting containing a garnet inlay. 
The footplate has cross ribbing and the bow is longitudinally proportioned. The shape of the headplate is somewhere 
between a triangle and semicircle and is decorated with radial grooves; the three knobs are positioned along its 
edge.42 The author refers to Kühn’s Krefeld type as a typological antecedent widespread in the Alemannic-Frankish 
region, although good analogies to this form from Lombardian, Pannonian Gothic and Gepidic territories have been 
found. The brooch from Kishomok is a bronze copy of the basic form (but with semi-precious stone inlays) and 
perhaps acquired its defects during the casting process. In all likelihood, it was made by Gepids in the Tisza region. 
It is part of a ‘small brooch series’ in which the animal head was decorated with or replaced by stone inlays.43

39 For a summary, see B. Tóth 1999, 26.
40 Harhoiu 1998, 103, 181–182. ‘Dreikopfbügelfibeln mit 

einem, mit dem Bügel gleichbereitem Fuss’. In discussing the finds 
from the three sites, he referred only to Bierbrauer’s book on the Ita
lian eastern Goths. Bierbauer 1975.

41 Nagy 2007, 23. He also mentioned that N. Fettich and 
I.  Bóna linked the peacock-head-shaped mounts to the bird-head-
shaped strap end from Szeged-Nagyszéksós.

42 Bóna–Nagy 2002, 75, 120–122. The length of the spec-
imen made of bronze is 4.6 cm. For the circle of brooches with radiate 
headplates, see ibid., 121, Abb. 59: Bökénymindszent, grave no. 249 

in Szentes-Berekhát, grave no. 4 in Kormadin-Jakovo, grave no. 3 in 
Bakodpuszta, grave 18 in Hács-Béndekpuszta, grave no. 12 in 
Šaratice 12: all have three knobs. Grave no. 105 in Kishomok was 
disturbed. In the grave of the approximately 50-year-old woman, an 
unadorned jug, a double-sided antler comb, amber beads, a spindle 
whorl, an iron knife, fragments of broken glass, and coffin clasps 
were found in addition to the brooch.

43 For comparison: true Krefeld-type brooches are also 
known from the area of the Carpathian Basin; for example, the speci-
men from Tác/Gorsium: Schilling 2011, 385–387, Abb. 1.1.
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We know of a similar brooch from grave no. 46 in Viminacium-Burdelj. It was found on the left side of 
the chest and was the only artefact from this grave. It is so strongly reminiscent of the Kishomok example (which 
is also made of bronze with a stylized animal head, but without a stone inlay) that it may have been produced in the 
same (local?) workshop.44 The authors refer to the brooches of Šaratice and Schletz as possible direct prototypes of 
these specimens. They too consider the Krefeld type to be a more distant antecedent.

The cast-engraved radial decoration was widespread in a brooch group whose specimens have turned up 
most frequently in sites in the Carpathian Basin: they are known as the Bakodpuszta type. This type also has a three-
knobbed head plate but the footplate is different: it is rhombus-shaped and likewise has simple line decorations.45 
The silver-gilt specimens in this group are between 4.8 and 5.4 cm long: in other words they are similar in size to a 
portion of the Szarvas-type brooches.

Given all this, it is not surprising that the radial pattern on the headplates of the Narona and Hemmingen 
brooches can be considered a typological element.46 The three settings studding the edge of the headplate, however, 
obviously fulfil the role of the three knobs on the other brooches while preserving something of the three, but dif-
ferently-shaped settings on the Szarvas specimen. We have concrete proof of this: on three brooches (Szarvas, La 
Rue-Saint-Pierre and Uppåkra), a chip-carved band appears beneath the panel of settings with inlaid stones on each 
side of the bow. The bands have a ‘wing-like’ form that terminates in a downward facing tip, just as the cicada 
wing-ends do: this kind of formal solution can be seen in the corresponding parts on the Narona and Hemmingen 
headplates. In the headplates of these latter two examples, the Bakodpuszta-type radial decoration meets a ‘relic’ of 
the cicada form. This cannot be seen on the ‘Italian’ and Collegno brooches: on these, the lower edge of the head-
plate is straight and the triangular niello border decoration and engraved scrolls on the interior panel reflect another 
kind of brooch tradition (but one that is also from the Danube region). Only the use of three settings (but here oval 
or, in the case of the Collegno pair, perhaps semi-circular?) in place of knobs is reminiscent of the Narona and Hem-
mingen headplates. These different kinds of workshop traditions were not necessarily far-removed from the Car-
pathian Basin: in fact, there are so many brooches with engraved scrolls or volutes bordered by niello triangles that 
it would be impossible to list them all here. The Narona and Hemmingen brooches were thus the products of the 
same workshop, but for some reason the rectangular setting was omitted from the footplate of the latter, or perhaps 
the Hemmingen brooches were copies of the Narona pair. The two brooch pairs are not very distant from one another 
chronologically either. It is not surprising that H. F. Müller had referred emphatically to the Hemmingen specimens’ 
analogies within the Carpathian Basin.47 The brooches discovered in ‘Italy’ and the Collegno thus may have been 
made in the Carpathian Basin (in Pannonia?), but in different workshops and by different goldsmiths.

It has already been discussed above that while the Nagyvárad and Domoszló brooches are related, but their 
differences are greater; moreover their typological distance from the other members of the group is also the greatest. 
I have already mentioned the heightened role played by polychromy in these two works as well as the presence of 
the animal style in the Domoszló pair in the form of the ‘peacock tuft’ motif. These are all features that may have 
been characteristic of workshops active in the Carpathian Basin in the 5th century A.D. Moreover, M. Nagy was 
justified in noting that the engraved S-shaped spirals along both sides of the Nagyvárad brooch’s bow are typical 
elements in the Gepidic repertoire of motifs in the Tisza region and thus point to a goldsmith workshop in the Great 
Hungarian Plain (Alföld).48 Therefore, it is not impossible that the two artefacts were made somewhere in the east-
ern half of the Carpathian Basin and that the craftsmen were aware of other examples within this circle of brooches.

44 Ivanišević–Kazanski–Mastykova 2006, 16, 154, Pl. 7.
45 Mészáros 2015, 63–66, Figs 1–3. In addition to the 

specimens from the Carpathian Basin, it is striking that others have 
been found in Moravia (Kyjov) and the Czech Basin (Horny Ksely, 
Czech Republic): these are made of bronze.

46 The ‘radial’ pattern elsewhere is also described as ‘fan-
like’. The origin of the pattern can be found, perhaps, on a larger, 
finely executed brooch from Belgrád-Zimony (Zemun). For the most 

recent discussion, see Germanen, Hunnen und Awaren, 230–231, Taf. 
V.21.a; Mészáros 2015, Fig. 10.

47 Müller 1976, 30-34 . ʻDa verwandte Formen aus an-
deren Gebieten nicht vorliegen, is an donauländischen Herkunft des 
Fibelpaares nicht zu zweifeln’.

48 Nagy 1983, 158.
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b) Prospects of the brooch group having ‘Thuringian’ origins49

A. Koch clearly placed the La Rue Saint-Pierre specimen (and its analogy, the Szarvas brooch) in the 
B type of ‘bow brooches with animal heads pointing downwards’.50 It says a lot that according to the author this 
small group consisted of just two objects: the La Rue-Saint Pierre brooch and another from Villey-Saint-Etienne.51 
The latter brooch, however, is a true Thuringian specimen with ‘animal head pointing downwards’, whose bow and 
footplate do not even resemble those of the La Rue-Saint-Pierre brooch: the Villey brooch has a wide, articulated 
bow and engraved, rhombus-shaped footplate. It is thus questionable whether this is the best analogy. According to 
A. Koch, the centre of gravity for this brooch group is in Central Germany and this is probably where the Thuring-
ian specimen published here originated. In any case, it says a lot that the author determined the Szarvas brooch was 
thus far the La Rue-Saint-Pierre specimen’s only exact match from the ‘eastern Danube region’ and was clearly 
made in the ‘same workshop’ and using the ‘same model’. Finally, he finishes his argument by stating that the ‘the 
Danube region may justifiably be identified as the brooch’s place of origin, but the possibility cannot be excluded 
that both brooches originally came from Central Germany or Bohemia and were swept away to two such distant 
regions in the migration of peoples.’52

J. Tejral dealt with this subset of brooches three times in the past decade or more. The first time, he referred 
to the Lower-Austrian Bernhardsthal brooch among the Lombard finds in the area north of the Danube. Familiar 
with the Szarvas and La Rue-Saint-Pierre brooches, he asserted that it was difficult to determine the origin of this 
type because of the widely dispersed sites. In any case, he felt this group of three had no exact analogy in Thuringia. 
He linked the Nagyvárad brooch to this group too, emphasizing that it was an early specimen. Finally, he stated that 
these few brooches were not special Thuringian forms but rather the products of a workshop or workshops whose 
location could not be precisely determined but had presumably operated in the Danube region. The cicada-like 
modelling of the headplates point to this, but these might be ‘downward-pointing birds’: in that case, it might be the 
result of a ‘wide-ranging exchange of ideas’ (weiträumiger Ideenaustausch) among the various Merovingian cul-
tural regions (Kulturbereich). In any case, this impulse may have contributed to the development of Thuringian 
brooch types.53

In the author’s next study, which deals with early-Merovingian development in the Middle Danube region, 
again this subset of brooches arises. He reiterates his assertions about the three brooches in his previous work but 
expands the circle of analogies (for example, Naumburg, grave no. 26 in Altenerding-Klettham, grave no. 51 in 
Mörstadt): these all contain the popular ‘cicada motif’. He too discerns this motif in the Narona and Hemmingen 
brooches. The finds that show the development of the Thuringian type, in his opinion, were otherwise strongly im-
pacted by influences from the ‘southeast’: in addition to several other characteristics, many, originally eastern Ger-
man brooch forms were also borrowed and further developed.54 An exchange of models and ideas between the 
Merovingian territories and the Danube region was characteristic of the second half of the 5th century; this led to the 
rich variation in bow brooch types and the adoption of foreign brooch forms in certain regions. Most recently, J. 
Tejral again presented these brooches together, as the proto-Merovingian and Duna-region prototypes/antecedents 
of Thuringian brooches.55

49 For an earlier summary, see B. Tóth 1999, 266.
50 Koch 1998, type VII.2.2. Bügelfibel der Variante mit 

nach unten beissenden Tierköpfen (Gruppe B), Taf. 50. 16. It is con-
fusing that while only the two sites referred to above are mentioned in 
the text, he includes the analogies to the type in the list of finds 
(Fundliste 25B). The circle of analogies is wide: from Frankish, Ale-
mannic, and Thuringian regions, but several Hungarian specimens 
also appear (‘Szolnok-Szanda’, ‘Mohács’), as well as objects from 
Kranj and Cividale.

51 Koch 1998, Taf. 50,15.
52 Ibid., 398. He referred to I. Bóna’s opinion that the al-

mandine or garnet inlay, polychrome style was frequently used on bow 
brooches and this extensive use was characteristic among the Gepids.

53 Tejral 2002, 331. The author emphasized that the con-
nection between this brooch type and the Eisleben/Stössen type can-
not be ignored. M. Kazanski concurred with J. Tejral’s opinion about 

the Gepidic finds in Gallia: he felt these brooches (Szarvas, La Rue-
Saint-Pierre, Bernhardsthal) displayed a ‘Thuringian influence’. 
Kazanski 2010, 130.

54 Tejral 2008, 272–275. The southeastern influences: the 
custom of skull deformation, eastern weapons (Schmalsax and Lang-
sax) and wheel-thrown ceramics with polished decoration.

55 Tejral 2011, 39, Abb. 13. ‘Beispiele der protomero
wingischen und donauländischen Vorlagen für die thüringischen For-
menskala’: La Rue-Saint-Pierre, Bernhardsthal, Szarvas, grave 532 in 
Altenerding-Klettham, grave 3/22 in Naumburg, grave 2 in Mochov, 
grave 26 in Altererding-Klettham, grave no. 10 in Mörstadt, Nový 
Šaldorf, Ringelsdorf (the specimens from these last two sites are ci-
cada brooches), Polkovice, grave no. 1 in Vyškov, grave no. 2356 in 
Liebersee (the brooches from these last three sites are pincer types 
(Zangenfibel).



Acta Archaeologica Academiae Scientiarum Hungaricae 70, 2019

ÁGNES B. TÓTH182

J. Bemmann undertook a thorough overview of 5th-century Central Germany in which he deals at length 
with the various brooch types occurring in this region at the time. One of these was the circle of ‘brooches with 
downward-pointing bird heads’: he considers this a relatively uniform type with many variations. An ‘unusual 
variation’ were the small brooches that had headplates with stone inlaid settings, bows with zigzag engravings, 
footplates with cross ribbing and a rectangular, inlaid stone. This description in the article was based on the Bern-
hardsthal brooch: the other brooches with bird heads pointing downwards that appear on Fig. 3 are indeed similar 
in terms of one or another typological feature, but the Bernhardsthal specimen clearly does not ‘fit in’ with this 
group as a whole. The list of elements defining this type includes variations and special forms (Sonderform). One 
of these is the ‘cloisonnéd headplate variation’ (Variante mit cloisonnierter Kopfplatte): here the author refers to the 
Szarvas and La Rue-Saint-Pierre specimens as well as the Bernhardsthal brooch.56 The author does not discuss 
further these brooches, since his focus was elsewhere: his aim was an archaeological examination of the 5th-century 
finds from Central Germany and the people who migrated to Moravia and Lower-Austria, later called Lombards. 
In any case, in a later work, J. Bemmann determined that such brooch types labelled Thuringian, such as the bird-
head brooches, occurred in large concentrations in Central Germany. However the numbers outside this region are 
significant enough to presume that these were not made in the Central German region, but rather elsewhere in the 
Thuringian style.57

SUMMARY: THE ORIGIN AND TYPOLOGICAL CONNECTIONS OF THE BROOCH GROUP

Perhaps we can summarize the information above as follows: this brooch group, which rests on more or 
less identical traditions and is represented in this analysis by ten brooches and brooch pairs, may indeed have de-
rived from the earlier Krefeld basic form, but was strongly influenced by other cultural traditions too: the richness 
of the stone inlays may have its roots in polychrome art, while the proliferation of animal depictions (cicada and 
peacock) during the period also certainly played a role in the group’s development. In this looser group, perhaps the 
‘cicada’ headplates were the ‘trend-setters’ (subgroups 1–2). We might think this in part because of their superb 
quality, reflected in the more complicated method of inlaying stones in cast recesses and the occasional use of chip 
carving and niello decoration. Furthermore, as expressed in the opinions above, the other two subgroups (3–4), 
although no longer with ‘cicada’ headplates, still preserve numerous typological features of the subgroups 1–2.

Most of the prominent features – as we have seen above – characterise the Szarvas and La Rue-Saint-Pierre 
brooches. These two objects can still be viewed as a pair: many tiny details persuasively indicate that they were 
made at the same time by the same goldsmith. In theory we can posit that their maker created not just one but many 
such brooch pairs at the same time, but we have scarcely any archaeological evidence of this from the period.58 At 
the time, ‘mass produced’ items of this quality (silver-gilt cast brooches) were not made; good quality brooch pairs 
that are very similar in type still differ in smaller or larger details.59 Naturally, examinations of the material used 
(the provenance of the semi-precious stone and the composition of the metal) could prove important in answering 
this question, but even these might not lead to a definitive result: information in the literature shows that even 
brooches made in pairs do not always contain exactly the same composition of metals.60 Nevertheless, there is no 
question that these brooches were made and used in pairs (see below): thus it is unlikely that the Szarvas and La 
Rue-Saint-Pierre brooches had been placed in separate graves, despite cropping up later in separate and remote 
archaeological collections. Perhaps we are not far from the truth if we state that these two brooches – based on 

56 Bemmann 2008, 176–177, Abb. 30.8, Liste 9: ‘Bügelfi-
beln der Variante mit nach aussen blickenden Vogelköpfen’. Bemmann 
2008, 207–208.

57 Bemmann 2009, 73.
58 An exception may be, for example, the two brooch pairs 

found in Hungary, in the cemetery discovered in Balatonszemes-Sze-
mesi berek: the silver-gilt, chip-carved brooch pairs unearthed from 
the child’s grave no. 268 and the adult woman’s grave no. 269 were 
described by the authors as being ’completely identical’. Bondár et 
al. 2007, 130, ill. 118 and 121. Most recently on these brooches: 

Miháczi-Pálfi 2018b, 84: ‘…besonders die Stücke aus Grab 268 und 
269 zeigen eine auffallende Ähnlichkeit miteinander’.

59 But even the brooches made in pairs showed minor dif-
ferences. I. Bóna established with respect to the Gepids that ‘even 
those brooch pairs cast from the same mould showed variations in size 
and details’. Bóna 1978, 140.

60 The reason for the difference in the precious metal content 
could be that the silver coins used as raw material also had variations in 
their metal content. See Koch 1998, 504. If the goldsmith had only one 
casting mould, then in all likelihood, he made the two members of a 
brooch pair in succession using different material. Roth 1986, 50.
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formal-typological features – were made in one workshop by one goldsmith somewhere in the ‘Middle Danube 
region’, although the exact location cannot be determined. Rather than ‘fellow group members’, these two may have 
been a source of inspiration for the brooches referred to as Thuringian (bird heads pointed outwards or downwards) 
and linked to them in the literature. Thus, it is not surprising that no examples from this small brooch circle have 
been found in any regions linked to the Thuringians, although the sites containing these finds are scattered over a 
wide geographic area.

The Bernhardsthal and Uppåkra brooches may have been produced in the same workshop, by the same 
master, if we accept their ‘shared’ feature, a headplate reminiscent of a cicada, as sufficient proof. Moreover, the 
cicada headplates of these two brooches are almost identical in terms of execution and have smaller dimensions and 
proportions than the headplates of the other members of this subgroup; this makes it likely that they originated in 
the same workshop, although their smaller-larger technical and formal differences suggest they were made on dif-
ferent occasions (by different goldsmiths?)

Here, we need to digress and mention another possible, simpler specimen belonging to this group (?). This 
brooch also came from Bernhardsthal and was found in the immediate vicinity of the specimen discussed at greater 
length in this study (1998, Parzelle 1953/3): the headplate of this cast bronze specimen is also cicada-like and ap-
pears to be a (local?) copy of the silver-gilt brooch with stone inlay. Its surface is unadorned, the bow and footplate 
are of equal width and the foot terminates in a sphere, obviously a replacement for the animal head. The picture 
suggests it was about 4 cm long. These finds clearly came from former graves of a (destroyed?) cemetery.61 In any 
case, this brooch was published by J. Tejral, and classified with the earlier ‘Thuringian’ type objects among the 
Lombard finds from Moravia.62

The above four brooches (Szarvas, La Rue-Saint-Pierre, Bernhardsthal, Uppåkra) certainly belong to the 
same brooch type (Fig. 3.1,2,3,4) with respect to typology. In addition, important technical differences can also be 
observed among these. For example, the clasp mechanism: in a unique fashion, the spring on the Szarvas and La 
Rue-Saint-Pierre brooches was mounted on three small lugs. This means that the spring chord was run through the 
“central” lug too. In contrast, the intact spring and pin mechanism visible on the Uppåkra brooch shows the (silver) 
spring affixed to just two lugs. The back plate of the Bernhardsthal brooch is unknown, so we are unable to draw 
similar conclusions. The technical differences of the above brooches are difficult to explain: would the same gold-
smith have created two brooches with such different mechanisms? Perhaps the differences in size justified the 
technical variations (two or three lugs?) Why were different materials used (a silver or an iron spring?): was it 
merely to suit the demands and financial means of the customer? At present we have no satisfactory answers to these 
questions and are therefore unable to decide whether the same goldsmith/workshop was responsible.

Numerous features link the Narona, Hemmingen, ‘Italian’ and Collegno brooches (Fig. 3.5,6,7,8) to each 
other and to the Danube region: common characteristics suggest they may have been made in the same workshop, 
although the ‘Italian’ and Collegno specimens display other kinds of technological solutions (too), but these are all 
‘at home’ in this region. The similarities between the Narona and Hemmingen brooches are so strong that they must 
have been the work of just one goldsmith (although for some reason the stone inlaid setting was omitted from the 
footplate of the latter), or perhaps the Hemmingen pair was a copy of the Narona pair. The headplates engraved with 
scrolls on the ‘Italian’ and Collegno brooches also point to close connections. (Perhaps it is not coincidental that their 
places of discovery are close to each other – assuming we accept the location posited for the former is indeed ‘Italy’.)

The place of fabrication of the Domoszló and Nagyvárad brooches (Fig. 3.9,10) remains linked to the 
eastern half of the Carpathian Basin and it cannot be a coincidence that they were discovered there. Of the two, the 
Domoszló is of lower quality, although this thinly cast and roughly wrought specimen abounds in stone inlays, 
which is a feature of this region. Furthermore, as we have seen, the engraved S-shaped spirals also links the 
Nagyvárad brooch (among others) to this region.

When I published the Szarvas brooch more than fifteen years ago, the modifier ‘Gepidic’ appeared in the 
title, and at the time, I also hypothesized that the Szarvas and Nagyvárad brooches were made in a Gepidic gold-
smith workshop in the Körös region.63 As seen above, the significant expansion in the circle of brooches since then, 
as well as the discussion in recent literature, has led me to modify my opinion: I now consider the broader term 
‘Middle Danube region’ to be a more apt description of the place of origin of this ‘loose’ brooch circle. Furthermore, 

61 Allerbauer–Jedlicka 2001, 695, Abb. 926.
62 Tejral 2011, Abb. 27.5.

63 B. Tóth 1999, 268.
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we cannot state with any certainty that the women who wore the brooches and were buried in the cemeteries of 
Szarvas, Nagyvárad and Domoszló during the period of the Gepidic kingdom were indeed ethnic Gepids.

THE QUESTION OF THE BROOCH CIRCLE’S DATE OF ORIGIN AND THE ETHNICITY OF THE USERS

Perhaps we can better determine the relationship between the various subgroups of the brooch circle dis-
cussed above, consisting of ten brooches and brooch pairs, if we can manage to date them. Among the ten finds, 
altogether four came from graves whose other finds and their characteristic features are well known: the Narona, 
Hemmingen, Domoszló, and more recently the Collegno brooches (for the Nagyvárad specimen, see the earlier 
summary64).

The Narona brooch pair came from a grave covered in late Roman imbrex and tegula roofing.65 Alongside 
the brooch pair, amber and glass beads, a small ring and a silver, conical object (of ‘unknown function’) were re-
corded.66 Although A. Uglešić dated the grave to the first third of the 6th century, in the case of the brooch pair and 
the silver conical pin holder or brush handle (?), we might better think of the second half, or perhaps the last third, 
of the 5th century.67 The other objects (the beads and ring) are difficult to attribute to a narrower time period. In any 
case, A. Uglešić assigned the grave to a woman from Gepidic kingdom married to a Gepidic mercenary fighting in 
the Eastern Gothic army and stationed in Dalmatia.

The Hemmingen bow brooch pair was unearthed from grave no. 14 in an Alemannic cemetery along with 
a wealth of other grave goods: two small bird brooches, a silver bracelet, a string of glass beads, a rock crystal 
pendant, a fragment of a small bronze filter spoon, a bronze coin, an iron knife, bronze roll (perhaps pin holder?) 
and a Frankish glass cup (Fig. 5). After a detailed analysis of the artefacts, the author concluded that the grave was 
dug prior to 500 A.D., and the brooches are late 5th-century specimens.68

According to M. Nagy, the Domoszló brooch pair ‘belong to the earliest Gepidic brooch group, dating to 
the end of the Hun period, the middle third of the 5th century; this chronology is corroborated by the other objects 
from this set of graves’ (Fig. 4). Elsewhere, M. Nagy states: the Domoszló brooch pair ‘came from an assemblage 
of artefacts that can be dated to the middle or second half of the 5th century.’69 Other finds from this set of graves 
include: gold earrings with polyhedral end; necklace of glass, chalcedony and amber beads; a Cypraea shell; a 
spindle whorl; a double-sided antler comb; a mirror with radial design on its back; a bronze cone; a bent bronze rod. 
According to I. Bóna, the assemblage ‘points to the single burial of a noblewoman.’70

The assemblage of artefacts from grave no. 6 of Collegno (Fig. 6) can be securely dated primarily based 
on a belt buckle (presumably worn originally at the waist). Caterina Giostra considers the silver-gilt pentagonal 
buckle with oval loop, niello decoration, settings inlaid with garnet, four-legged animals in the Germanic animal 
style I along the edges and other animal depictions to be an Italian product, although she thinks the type can be 
observed in the Danube region, too.71 The author dates the assemblage to the last third of the 5th century or first half 
of the 6th, based primarily on the brooch pair’s Central European or ‘Middle Danube regional’ analogies. M. Nagy 
collected similar buckles in her analysis of the one from Gyula and analysed and dated them. She posited that the 
Gyula buckle was a Gepidic (local) product that may have been made in the middle or last third of the 5th century, 
before the northern style I brooches.72 Overall, it can be said that the buckle found among the Collegno finds was a 
worn, used specimen (and the brooches perhaps even more so): therefore it is possible these goods were buried with 
a young adult woman (‘adulto-giovanile’) in the first half of the 6th century.

64 On the circumstances of the find and the dating, see B. 
Tóth 1999, 262, 268.

65 The photograph of the find in the publication was of 
such poor quality that we could not reproduce it here.

66 Uglešić 2000, 94; Uglešić 2003, 206.
67 On the Hódmezővásárhely-Sóshalom bronze? silver? 

and the Bácsordas (Karavukovo) silver, conical specimens, see Nagy 
2005, 81, 89. On the bronze, conical or cylindrical object made from 
sheet metal and serving a similar function, see B. Tóth 1994, 295–
296. Also, see the ’bronze cylinder’ from grave no. 14 in Hemmingen.

68 Müller 1976, 30–34, 111.

69 Nagy 2007, 23, 47.
70 Bóna–Nagy 2002, 27.
71 Longobardi 2017, 9. The author notes that the use of the 

German animal style I in ‘Gothic’ art was not common, but the most 
important analogy to the belt buckle comes from Vecchiozzano; fur-
ther analogies: Konarzew, Gyula, Sadovsko-Kale, grave no. 288 in 
Skalistoje 288. For more on all this, see Bierbauer 1975, 133–142, 
333. In Bierbrauer 1975, this is type A3.

72 Nagy 2007, 44–45. Analogies: Konarzew, Sadovsko, 
grave no. 288 in Szkalisztoje, table 42.1–3.
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In summarizing the above, we can state that, based on the assemblage of grave goods, these brooches were 
buried in graves dug in the last decades of the 5th century, at the turn of the century (or in the case of Collegno, in 
the first half of the 6th century). The dating of the Nagyvárad brooch does not contradict this. This information sug-
gests that the rest of the brooches, too, can best be dated to this period in terms of their burial (with their date of 
fabrication somewhat earlier), allowing that, in some cases, the time of burial was in the early 6th century.73 How-
ever, this information is too scant for us to date the individual brooch subgroups more precisely.

Among the brooches, approximately half were found in the Carpathian Basin, and three individual or pairs 
of brooches can be dated to the last decades of the 5th century or the early 6th century, in the territory of the Gepidic 
kingdom (Szarvas, Nagyvárad) or in its borderlands (Domoszló). Another site is in today’s Lower Austria and since 
we are unable to narrow that date of fabrication to a smaller period, it is not possible to know what people held 
political authority at the time of burial. The Herules have been suggested, but research has also pointed to the pres-
ence of the Lombards, too, during this period.74 Here we need to stress again that political boundaries do not neces-
sarily coincide with ethnic boundaries: we must be extremely cautious when addressing the ethnicity of the buried 
individuals. H. F. Müller adopted this caution in his approach to the Hemmingen grave and brooches. Although he 
emphasized that the brooches’ origins could be found in the Danube region, the other goods in the graves, the ap-
parel and the burial customs all clearly indicated an Alemannic environment. In his opinion, still valid today, the 
origins of the brooches cannot be crucial factors in determining the ethnicity of the interred.75 This social stratum 
may have had distant connections, the nature of which we cannot accurately determine today. Researchers, however, 
had other opinions about the Narona grave and its brooches: they viewed the possibilities of identifying ethnicities 
differently. Z. Buljević believed the cemetery was Gothic, but he considered it an open question whether the woman 
buried there was, based on the brooches, Gothic, Lombardic, or Alemannic.76 A. Uglešić, however, judged that al-
though the grave did indeed date to Narona’s Ostrogothic period, the brooch and other objects of the interred woman 
indicated she was Gepidic.77 As the Collegno cemetery can be dated to the first half of the 6th century, its publishers 
clearly considered it ‘Gothic’.78 It is another question to what degree this assertion relates to the northern Italian 
historical reality (that this was the period of the Gothic kingdom) or whether it refers specifically to the ethnicity of 
the people (as it was a small ‘German’ cemetery).

A. Koch noted that even with the Szarvas analogy, it still cannot be decided if the La Rue-Saint-Pierre brooch 
originated in the Danube region, but there is some likelihood that, if the brooch were Gepidic, then a strong Thuringian 
influence could be detected. He determined that the number of foreign brooches of Gepidic origin (Vicq, Artres) in the 
region he examined was negligible. He suggested the reason for this was that exogamy was rare among the Franks and 
Gepids; meanwhile there is no archaeological evidence of the deliberate settling of Gepidic groups in the region.79

The most recently discovered Uppåkra brooch was also found in an area very far from the Middle Danube 
region, making its appearance there quite surprising. In his analysis, J. M. Sundberg cites J. Tejral and A. Koch. He 
does not think the brooch’s place of fabrication can be more precisely identified, but because Thuringian influences 
felt in Bohemia, Moravia and Lower Austria may have played a role in the creation of this item, then is might have 
been made there.80 According to the author the brooch is not the legacy of a woman who had travelled from a great 
distance, but rather of one who had arrived in the southern Swedish area of Skåne by other means. He believes that 

73 According to J. M. Sundberg, the Uppåkra brooch can be 
dated to the end of the 5th century or first third of the 6th based on 
analogies. Sundberg 2013, 54.

74 On this question, see the works of J. Tejral and J. Bemmann 
referred to above. For a summary of the cultural-ethnic changes in the 
region, see Tejral 2012.

75 Müller 1976, 111. ‘…die Herkunft von Fibeln aus einem 
fremden Stammesgebiet nicht ohne weiteres Rückschlüsse auf die eth-
nische Zugehörigkeit der Bestatteten zulässt und dass wir bei der sozia
len Schicht, die sich mit diesen Fibeln bestatten liess, intergentile 
Verflechtungen wahrnehmen, die es verbieten, die Verbreitung bestimm-
ter Sachgüter der materiellen Kultur ohne weiteres mit ethnischen Zu-
ständen oder politischen Vorgängen in Verbindung zu bringen’.

76 Buljević 1999, 243, 261–262.
77 Uglešić 2003, 208–209. Most recently, G. Tica empha-

sized the similarities between the Narona, Hemmingen and Collegno 

brooches, dating them, as finds belonging to one group, to the last 
decades of the 5th or to the 6th century. Tica 2017, 241–247.

78 Pejrani Baricco et al. 2013; Longobardi 2017, 9.
79 Koch 1998, 555. He remarks with respect only to the 

brooch from Artres that the marriage of a Gepidic woman who be-
longed to an upper stratum of society was responsible for its arrival 
there. According to M. Kazanski, in Gallia, only eagle buckles and the 
Vicq-type brooches can be found among Gepidic objects. These have 
analogies in the Tisza region and in Transylvania. Consequently it is 
not possible to verify archaeologically the hypothesis that Gepids 
from Sirmium were settled in 523 A.D. Kazanski 2010, 130.

80 Sundberg 2013, 54. L. Larsson and B. Söderberg also 
believed the brooch was a continental work. Closely related brooches 
originated in Thuringia and Bohemia, where, because of its execution, 
this brooch most likely would have belonged to an ’aristocratic cos-
tume’. The object dates to c. 500. Larsson–Söderberg 2013, 241.
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because there is no proof that foreign craftsmen were active in Uppåkra, it is far more likely that this object had 
been a commercial product or gift.

Thus, there is no uniform opinion about how these brooches were separated from each other, in some cases 
by great distances (and how they travelled from their place of fabrication?): researchers have proposed that for some 
brooches (Narona, perhaps Hemmingen) the owner’s individual mobility was the explanation, while for others it 
was commerce or the owner’s other personal connections (Uppåkra). In any case, H. Steuer offers an interesting 
contribution to the debate: he posits that the wide territorial range of Merovingian-period brooches more likely 
reflects the activities of military retinues rather than the movement of goods through commerce or exchange.81

HOW WERE THE BROOCHES WORN? WHAT MODES OF WEAR SHOULD WE RECKON WITH?

We have far more information today than a decade and a half ago about how small brooches were worn. 
In an earlier overview, M. Nagy determined that, because of their size, small, cast brooches excavated from Gepidic 
cemeteries were used alongside the main decorative brooch as complementary accessories.82 Her opinion about the 
use of a brooch from grave no. 105 in Kishomok was similar. The grave had been disturbed, and the author surmised 
that grave robbers had stolen the large, valuable brooches and left in place the smaller bronze brooch, which had 
been pinned at the height of the lower ribs. This placement suggests this artefact was a ‘third’ brooch (Drittfibel) 
– that is, a jewellery supplement to the main brooches.83

The question, therefore, is what function did these brooches in the Szarvas group have in the female costume 
of the time: do we have any reliable information from which we can draw conclusions? As we have seen above, in 
four cases the brooches originate from authentic graves that can be analysed for the most part (Hemmingen, Narona, 
Domoszló, Collegno). In these cases it is extremely important to note that all of these small bow brooches were ex-
cavated in pairs. Perhaps we can conclude from this that all the other specimens in this group had also originally been 
worn in pairs. We only know the positioning of the brooches in the grave (and thus on what part of the garment they 
were worn) for the Hemmingen and Collegno specimens. The former pair was worn on the lower part of the upper 
body and at the pelvis, with the two items aligned vertically, one above the other. It is important to observe that, de-
spite their size, these bow brooches were in the position usually occupied by the ‘large brooch’ in the waist area. This 
is reinforced by the placement in the grave of two ‘small brooches’ (bird-shaped brooches) under the neck and on the 
chest. The presence of four brooches in these positions corresponds to the Alemannic manner in that period of wear-
ing four brooches. This way of dressing, the placement of the brooches, had contemporary analogies in the Carpathian 
Basin, mainly in Transdanubia. M. Nagy also mentioned the positioning of the brooches in Hács-Béndekpuszta: in 
graves no. 18 and no. 20 the brooches are similarly arranged, in pairs, at the waist level (aslant, and one above the 
other). But in contrast to the Alemannic custom, here they were not accompanied by two additional small brooches 
on the upper body. In grave no. 150 in Balatonszemes-Szemesi berek, the positioning of the interred woman’s bow 
brooches was similar: she had high-quality accessories (gold beads and a belt with amulets) but did not wear any 
additional brooches on her chest.84 We can also refer to grave no. 4 in Szurdokpüspöki: two brooches were placed on 
the right, vertically aligned between the pelvis (iliac bone) and the ribs, but again no brooches were found in the chest 
area.85 Thus, in the western and northern regions of the Carpathian Basin, a new style of dress appeared in the third 

81 Steuer 1994, 139.
82 Nagy 1993, 72.
83 Bóna–Nagy 2002, 120. In addition, M. Nagy does not 

consider it impossible that the brooch – because of the disturbance – 
was in a secondary position. The length of the brooch is 4.7 cm, and 
it had a flat bow. For a brief summary on the typological differences 
between bow brooches and small brooches, see B. Tóth 1999, 269.

84 Miháczi-Pálfi 2018c, 131, 146–147.
85 Bácsmegi–Guba 2007, 16, 26.
86 Straub 2008, 192. The author notes that this group lacks 

certain jewellery or unique accessories (such as small brooch pairs) 
that were characteristically found in Alemannic cemeteries. Objects 

typical of the Carpathian Basin, however, were found. But, as with 
every rule, here too there are exceptions. The Krefeld-type brooch of 
Tác/Gorsium (from grave no. 154) was found between the woman’s 
elbow and spine; thus it was only a single brooch, not part of a pair. It 
was accompanied by a belt buckle, glass beads, a comb, a spindle 
whorl and iron implements. There is no mention that the grave was 
disturbed; therefore, this grave, dating to the second half of the 5th 
century, was the resting place of a woman whose style of dress was 
characteristic of women found in later, mostly 6th-century, cemeteries 
in Gepidic regions. On the brooch and the grave, see Fitz–Lányi–
Bánki 1975, 292; Schilling 2011, 385–387, Abb. 1.1.
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quarter of the 5th century: bow brooches were worn in pairs, one above the other in a vertical line or slightly inclined, 
but, in contrast to the fashion of the analogous upper Danube region, without additional small brooches.86

In grave no. 6 in Collegno, the partially preserved skeleton of the young woman has half of a broken brooch 
on the left shoulder, while the other half of the brooch was on the right side of the torso, next to the more intact 
brooch.87 Unfortunately, we cannot definitively conclude that, if the grave had been completely undisturbed, both 
brooches would have been located at the shoulders, one on each side (meaning one had slipped lower down) or that 
the deceased had worn clothing that closed diagonally.88 Both dress styles belonged to the 5th-century female fashion 
of the Carpathian Basin, although to differing degrees.

Sadly, we have no information about the position in which the Narona and Domoszló brooches were found 
in the graves, on the skeletons. As both authors primarily presented East-German (Gothic or Gepidic) analogies in 
the case of the Narona grave, we need to consider that these pairs of brooches may have been worn on the shoulders 
in the Gothic style of dress (‘peplos’). In the middle third of the 5th century or in the decades following, this type of 
costume was typically accompanied not only by so-called silver plate large brooches and, later, larger cast-engraved 
silver brooches, but by another type also: most recently, Zs. Rácz published an approximately 5-cm copper alloy 
brooch pair from Hajdúnánás. Both members of this pair have a footplate terminating in a bird head and headplate 
with three knobs and were discovered in situ, at the shoulders of the deceased.89 This clearly demonstrates that such 
a small bow brooch pair could also have been worn with a ‘peplos’. The author has collected brooch pairs found in 
similar positions in the eastern half of the Carpathian Basin.90

A few bow brooch type specimens widespread in the western and northern parts of the Carpathian Basin 
in the second half of the 5th century (Léva-Perse/Levice-Prša, Bakodpuszta, Letkés-Hács-Béndekpuszta) were sim-
ilarly small, especially the last two types, which were mostly made of gilt silver.91 Those artefacts that were not stray 
finds, but rather were found in graves, were discovered chiefly in pairs and typically represented every style in 
which brooches were worn in the region in that period. The positioning of some pointed to the wearing of a peplos 
(Letkés, Keszthely-Fenékpuszta).92 In graves no. 18 and no. 20 in Hács-Béndekpuszta, however, (as discussed 
above) the vertical, but slanted positioning of the two brooches strongly suggests the garment was a tunic. In any 
case, it is certain that the brooch type had no bearing on its positioning, since small bow brooch pairs of the same 
type could be used to fasten both peploi and tunics, depending on the customs of the wearer. Almost without excep-
tion, however, brooches were won in pairs during this period.93

In summary, we can conclude, based on some certain facts, that the small bow brooches in the Szarvas 
circle were worn in pairs according to the fashion of the period and in the mode adopted by the deceased woman 

87 C. Giostra kindly provided this information in a letter on 
4 January 2019: ʻGrave 6. was intact, the skeleton partially preserved, 
the broken brooch was on the left shoulder, but the fragment was on 
the right side of the torso, near the whole fibula.’

88 Most recently, see Miháczi-Pálfi 2018a, 24–26, 33–34, 
2, 5, Fig. 9. The author searches for the antecedents to the ‘clothing 
fastened on a diagonal’ in the Chernyakhov-Sântana de Mureș culture 
and dates this fashion to middle third of the 5th century in the Car-
pathian Basin.

89 Rácz 2014, 205–206. In addition to the brooch pair, the 
grave contained two small dark-coloured beads, a double-sided comb 
and an animal bone. This grave of a 45- to 55-year old woman was to 
a smaller degree disturbed by animals. The author dated this cemetery 
consisting of a few graves to the second half of the 5th century.

90 On the various arrangements of the brooches in the graves 
in the Danube region in the 5th century, see: Rácz 2016, 315–317.

91 Mészáros 2015, 63–86. The lengths of the silver-gilt 
specimens were 4.8 to 5.4 cm for the Bakodpuszta type and 4.4 to 
5 cm for Letkés type. The bronze specimens were typically longer (as 
much as 9.2 cm). For information on the Léva-Perse/Levice-Prša type, 
see Mészáros 2014: brooches of this type were made of bronze, and 
their lengths were accordingly between 5.8 and 8.3 cm. I am grateful 

to the author, who allowed me to use the figures in her manuscript 
dissertation.

92 For more on the Léva-Perse/Levice-Prša type brooches, 
see, for example grave no. 133 in Csongrád-Kaszárnya and grave no. 1 
in Jászberény-Szőlő-dülő. Mészáros 2014. The ‘peplos’ was still the 
likely costume when two small iron brooches with inverted foot were 
found at the collar bone: see grave no. 1979/2/17 in Keszthely-Fenék-
puszta, Südmauernekropole, Straub 2011, 337 or grave no. 489 in 
Fonyód-Vasút-dülő, Mérnöki telep, Straub 2014, 218–220. The length 
of the iron brooches is between 4 and 5.5 cm. The author dates the site 
of discovery to the ‘Hun period’, the middle third of the 5th century. 

93 Although during this time, in albeit narrow circles, the 
custom of using true ‘small brooches’ as part of women’s costume was 
known in the Carpathian Basin. The so-called third brooches (Drittfi-
bel) were largely used as supplements to the two brooch pairs that 
fastened the peplos. A portion of the bird-shaped brooches, made from 
various materials using a variety of techniques, are examples of these. 
Most recently Zs. Rácz collected bird-shaped brooches, but few of 
them could be definitively dated to the 5th century (for example, Be-
regszász/Beregovo) Rácz 2011, 171. On the brooches and the different 
variations in clothing in the eastern half of the Carpathian Basin, see 
this paper.
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during her lifetime. In the second half of the 5th century, this may have been a peplos or tunic, or even (in the case 
of the deceased in grave no. 6 in Collegno, dating to the second half of the 6th century) a ‘garment that closes di-
agonally’ (‘asymmetrical’): however, we cannot know this for certain without further information.94

Here we should note that the silver pin mechanism of the Uppåkra brooch (not only the catch plate but the 
spring and pin mechanisms were also made of silver) does not have a lot of analogies from the period (since the 
spring and pin mechanisms were generally made of iron): the material alone, therefore, clearly demonstrates the 
exceptional nature of this brooch. D. Quast observed similar characteristics in a unique, high quality, gold-plated 
brooch with cloisonné decoration from an Alemannic cemetery in Gültlingen. He determined that the silver pin 
mechanism was impractical, since silver is a soft metal ill-suited for supporting a heavy brooch. In fact, this item 
was not used for a long periods of time: it would not have held up under more intensive use.95 Several decades 
earlier, however, in workshops that produced the highest-quality brooches, it may have been the practice to use the 
same metal in the spring and pin mechanisms as in the body of brooches made of precious metals and richly deco-
rated with stone inlays; see, for example, several brooches from the second treasure of Szilágysomlyó.96 Some su-
perb-quality, silver plate brooches also display similar practices. A few examples include: the spring and pin of 
specimens from Castelbolognese (Italy), Újlak (Ilok, Croatia), and Untersiebenbrunn (Austria) which were also 
made of silver wire (whether the brooches themselves were silver- or gold-plated).97 The same is true for the spring 
and pin of the cast-engraved, gilt, silver brooch with vine motifs from Zsibót-Domolospuszta.98 Thus practicality 
was not the primary consideration in the creation of the Uppåkra brooch either: perhaps here too quality and prestige 
played a greater role.

THE DEVELOPMENT OF BROOCH TYPES AND GROUPS, AND QUESTIONS ABOUT WORKSHOPS  
IN THE SECOND HALF OF THE 5TH AND THE EARLY 6TH CENTURIES

These questions have clearly best been researched in the western German regions: in addition to the numer-
ous cemetery publications, independent volumes have also been published by researchers involved in collecting and 
classifying brooches for more than a century. The professional literature could soon fill a library; the goal here is 
not to analyse this material or acquaint the reader with it. All that can be said briefly is that in the middle of the 5th 
century in the western and eastern German regions, a process began during which various bow brooch types were 
created and developed, many of these arising in part from different traditions but still displaying very close connec-
tions. In the west, brooches arose from basic forms found in the late Roman Empire: generally crossbow brooches 
are cited as the prototypes for the Krefeld-type brooches.

In the Carpathian Basin, sheet brooches (either of silver or copper alloy) and the (mainly iron) brooches 
with inverted foot, both types known from the first half of the 5th century, may have been the starting points for the 
development. In this region, two further characteristics contributed to the shaping of these brooches: the use of 
animal depictions and lavish stone inlays. Furthermore, in the earlier Roman regions (workshops?) chip-carved, cast 
clothing accessories (mainly belt fixtures) were most likely made: in these cases, the changes entailed a shift in these 

94 This fashion of wearing the brooches on a ‘diagonal’ 
meant one brooch was worn on one side of the upper torso, while the 
other was worn lower down, near the waist, on the opposite side. This 
perhaps derived from one of the modes of clothing among the people 
of the Chernyakhov-Sântana de Mureș culture. For the most recent 
discussion, see: Rácz 2011, 171: ‘brooches worn in pairs, asymmetri-
cally.’ An example of this comes from grave no. 18 in the cemetery of 
Szolnok-Zagyvapart-Alcsi: at least, the Viminacium-type iron 
brooches worn beneath the right shoulder and next to the left elbow 
allow for this conclusion. According to J. Cseh, who excavated and 
wrote about the cemetery and the grave, it can be dated to the late 
5th–early 6th centuries, Cseh 2005, 22. Similar discoveries were made 
in Transdanubia: for example, the Léva-Perse/Levice-Prša type 
brooches in grave no. 210 in Szekszárd-Palánk. Mészáros 2014, 10.

95 Quast 1993, 68, 75.
96 Barbarenschmuck 1999, 202-205. See, for example, the 

gold pin mechanism of the gold brooches with seahorse decoration, 
the silver brooches with enamel decoration, or the examples no. 56–57 
and 58–59 in the catalogue and the silver spring remains on their re-
verses. The pin mechanism on the rest of the specimens did not sur-
vive. D. Quast listed the analogies to the Gültlingen brooch, those 
with silver spring and pin mechanisms (London, Berlin, Imola, Unter-
siebenbrunn and the two Szilágysomlyó brooches cited above). Quast 
1993, 70

97 Bierbauer 1995, 541, Abb. 2–3; Germanen, Hunnen 
und Awaren, 224, Abb. V.10, 342–343, Abb. VII.33.a–c.

98 Dombay 1965, 111, table XVII,8–11.
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items from male to female costume (women’s belts and later brooches in place of military belt fittings) or the re-
placement of copper alloy with silver as a raw material. The earlier method of gold plating the silver body of better-
quality brooches was supplanted by the fire gilding technique for coating the item. (This was the method that made 
it possible to ‘coat’ chip-carved decoration.) Stone inlay decoration became somewhat less popular in the second 
half of the 5th century: the inlaying of stones was reduced to just a few elements, but it remained characteristic to 
place a few inlaid stones on the edges of buckles and brooches or in areas requiring emphasis. In addition, the al-
ready known practice of niello decoration was revived. This formal and technical richness resulted in great variety 
and many exceptional creations in the middle decades of the 5th century: these elements were often uniquely com-
bined in many different ways.99 Among brooch typologists, it is a widely accepted view that objects of outstanding 
quality were likely trendsetters: these generally unique works served as models for the simpler, smaller (?) series of 
brooches, which can often be traced to just one design.100 We have only two examples of this process from the sec-
ond half of the 5th century. Perhaps we are not mistaken if we consider the Zimony (Belgrade/Zemun) brooch the 
typological prototype of the Bakodpuszta-type brooches, at least as far as the characteristic radial engraving on the 
headplate is concerned. Similarly, the very good quality brooch with a round headplate, chip-carved decorations and 
a straight footplate from grave no. 150 of Balatonszemes-Szemesi berek may be (one of?) the possible prototypes 
of the Letkés/Hács-Béndekpuszta-type brooches.101 In the last decades of the 5th century and into the next, brooch 
types emerged in Western Europe and the Carpathian Basin that later, in the 6th century, would be produced in larger 
series and for a longer period of time.102

Crucial elements in this process were certainly the individual goldsmiths and workshops as well as the 
customers. For some time, researchers have endeavoured to identify the works of various craftsmen and workshops 
based on smaller or larger formal or technical features: although this effort rarely garners much success, recently 
significant progress has been made in this respect in the assessment of finds from the Carpathian Basin.103 In part, 
other masters or workshops may have copied the original or used the same techniques. At the same time, it would 
be a mistake to assume that workshops or goldsmiths had just one brooch type in their repertoire. We even lack true 
consensus about whether single objects can be attributed to an individual (itinerant?) master, or whether the often-
times high-quality objects were products of workshops employing craftsmen specialized in performing only certain 
processes.104 Also a subject of debate is the social and legal standing of the (gold)smiths, although most likely this 
was not uniform, but varied from case to case.105

Perhaps in some instances, we will manage to recognize the works of certain ‘hands’ by observing the 
minor details of metal workshops.106 We have already discussed how the differences or uniformity of the raw mate-
rials provided no clear answers in the case of another pair of brooches. Nevertheless, in an interesting development, 
an electron microprobe has shown that not only were two, very similarly executed brooch pairs from the Hács-
Béndekpuszta cemetery (from graves no. 19 and no. 20) composed of almost exactly the same materials, but yet 
another pair belonging to a different brooch type, but found in the same cemetery (in grave no. 18), also had the 
same composition. We can therefore postulate that the Hács/ Béndekpuszta type brooches were cast in the same 
workshop as the Bakodpuszta types from the same cemetery, and this workshop may have been somewhere in Pan-
nonia.107 It can therefore be proved that this goldsmith/workshop did not produce just one kind of brooch, but several 
kinds.

99 A similar process occurred in the western German re-
gions too. According to A. Koch, in the mid-5th century, all kinds of 
distinct brooches were developed, a large portion of which were ex-
periments: the various forms and decorative elements were combined 
almost indiscriminately, and thus new formal groups emerged. Koch 
1998. 470. For a summary of the Carpathian Basin: Nagy 2007; 
Horváth 2012.

100 Koch 1998, 488.
101 Mészáros 2015, 66, 69. There were also good-quality, 

uniquely-fashioned brooches that had no typological continuation: for 
example, the chip-carved design on the brooch from grave no. 4 of 
Szurdokpüspöki. The decoration of the semi-circular headplate with 
quadrilateral elements may have been a ’clumsy’ solution, but the 
symmetrical ‘wave-bundle’ pattern similarly has (thus far) no known 
analogies or imitations (Bácsmegi–Guba 2007, 16, 6).

102 The two phenomena, the larger number of objects and 
the formal-technical similarities or uniformity, are obviously related.

103 For more on the prospects, the literature, and the defini-
tion of basic contents as well as some concrete examples, see: Horváth 
2012, 37–40; Horváth 2018, 356–258. For a similar examination of 
the Balatonszemes brooches: Miháczi-Pálfi 2018b, 67–89.

104 Wolters 1998, 365.
105 Carnap-Borheim 2001.
106 On the prospects for determining the individual masters 

(‘hands’), see Dági 2009, 56–57, although the author examines jewel-
lery from a different period. Most recently, for the various craftsmen 
and work stages involved in the creation of the Szilágysomlyó 
brooches, see: Horváth 2018, 359–363.

107 Mészáros 2015, 71.
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Possible connections to the Uppåkra brooch: how did it wind up in the distant north?

One of the ‘central places’ (central plats) lies 5 km from Lund, in Skåne, in Uppåkra, in Southern Sweden. 
What these settlement centres had in common was that all of them may have been centres of (smaller or larger) 
environments for longer periods of time and their role as centres may have encompassed multiple functions.108 
Traces of their artisan, commercial or sacred functions in some cases can be demonstrated through archaeological 
methods, but their importance may have differed and, over the course of the settlement’s life, may have changed 
from time to time. Obviously these settlements were home to the local elite and were thus simultaneously ‘centres 
of power’, part of an extensive commercial/trade network, but also centres of distribution for their own products.109

Uppåkra was continuously inhabited from 100 B.C. to 1000 A.D. Systematic excavations began in 1996, 
and until just recently 40 hectares were examined (in addition to the excavations, site ground surveys and metal 
detecting methods were also employed). In the centre of the settlement (the residential area of the elite), a cult-type 
building110 and several ‘longhouses’ were unearthed: between the 5th and 10th centuries, four buildings stood in the 
same place, some of which fell victim to fire.111 The artefacts that have come to light date the so-called ‘B’ house 
to c. 500 A.D. The brooch discussed above was excavated in the vicinity of the foundation walls, but its presence 
had already been discovered through metal detection. As mentioned, the brooch was thought to be ‘Central Euro-
pean’ and attempts are being made to find its place within the settlement’s network of connections, which have been 
steadily emerging. Already in the Roman period, Southern Sweden had extensive connections with the various re-
gions of the ‘continent’: not only with the Roman Empire but with the people of the Chernyakhov culture too. The 
many import goods found in the graves verify this connection. At the beginning of the migration period, the structure 
of society underwent change: the new military elite took power and the previous community built on kinship was 
replaced by one that relied on personal connections. The nature of the goods arriving from afar also changed: high 
quality weapons and jewellery were no longer typical trade goods. Among them is a group consisting of gold or gilt 
jewellery with garnet inlays: these were acquired through direct, personal connections. However, the usual trade 
goods were also present: for example glass vessels.112

Bow brooches with garnet inlays thus belong to a group of objects that represent connections with other 
regions of the continent.113 According to J. M. Sundberg, there is no evidence that foreign goldsmiths, who used de-
signs from distant lands to create objects locally, were active in Uppåkra. It is more likely that the Uppåkra brooch 
was a trade item or gift, but it is possible that it arrived to the region with the wearer (and was one member of a pair). 
Its final function may have been as an ‘offering’ a sacrificial object put in the foundation trench. An object of this 
quality would scarcely have been lost, and its role as an object of sacrifice is underscored by the presence of a pin and 
pin holder discovered nearby.114 Taking into consideration the wider context, we see that the brooch in question – be-
cause of its uniqueness in the north—most likely belonged to the ‘personal mobility’ or ‘gift’ categories of artefacts.115

108 ’A place where one or more social functions are concen-
trated in such a way that the place has become the dominating room 
of the region’ and therefore, ’archaeologically, the site should have a 
rich and varied find material indicating various functions’. Hårdh 
2002b, 27.

109 The local craftsmen were involved in working metal, 
bone and horn, producing these objects in such quantities that they sur-
passed demand among the residents of the settlement. Local goldsmith 
production also must have been significant, as the small figural patterns 
stamped in gold foil (ʻguldgubbar’) seem, at least, to indicate. Hårdh 
2002a, 42–43.

110 A smaller building (cult house, ceremonial building). It 
was built in the 3rd century and restructured in seven phases and was 
used for more than 700 years. An abundance of sacrificial finds and 
animal bones indicate the purposes of this structure. Larsson–
Söderberg 2013.

111 Larsson–Söderberg 2013.
112 Ljungkvist 2009, 31–33, 44–45, Fig. 1.
113 Archaeological finds suggest that during the 5th century, 

the connection between the two regions (Southern Scandinavia and 
Central Europe) worked in the opposite direction too. J. Tejral men-
tions a northern type with cross-shaped headplate and rhombus-shaped 
footplate from Vrchoslavice, Moravia, whose closest analogy is 
known from Uppåkra. (The object is dated to ‘the middle or second 
half of the 5th century’). The author considers this as evidence of a 
relationship between the two regions; in any case, with respect to cul-
ture, Moravia was a part of the Middle Danube region during this time. 

114 The author notes the brooches found recently and not 
yet published may include several that were continental in origin. 
Sundberg 2013, 55.

115 Quast 2009, 21, Fig. 16.
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SUMMARY

The group of ten brooches and brooch pairs analysed above – based on very detailed typological and tech-
nical comparisons – despite striking common features, do not constitute a type. Instead they form a more loosely 
circumscribed brooch circle that can be broken up into subgroups (which could be considered separate types if there 
were a larger number of specimens). This group cannot be classified among the far more uniform brooches belong-
ing to the Thuringian bird-head type; rather they can be considered antecedents, precursors, prototypes.116 They may 
have been made in the last third or final decades of the 5th century, or perhaps around the turn of the century, but a 
more specific date cannot be determined. The Szarvas and La Rue-Saint-Pierre brooches were surely made by the 
same goldsmith (‘hand’) and perhaps originally formed a pair. Presumably the Bernhardsthal and Uppåkra brooches 
were also made in the same workshop, but on different occasions and for different clients. The ‘Italian’ and Collegno 
specimens, and to a lesser degree the Narona brooches, also show strong typological similarities, but are distin-
guished from each other by the variations in goldsmith methods and modes of decoration that were fashionable in 
the region at that time. The Hemmingen brooch pair was either made in the same workshop as the Narona pair, or 
the former is a copy of the latter. All we can conclude about the place of fabrication of the brooches listed is that 
they were made somewhere in the more broadly interpreted ‘Danube region’, perhaps in the Carpathian Basin 
(western, southern areas?). The Nagyvárad and Domoszló brooches may be the products of another workshop: given 
the location of their sites of discovery, this place may be in the eastern half of the Carpathian Basin. The Narona, 
Hemmingen, Collegno and Domoszló finds suggest that these brooches – despite their small size – were used in 
pairs, serving the same function as a ‘large brooch’. We have evidence that during this period, similarly sized 
brooches were used on both ‘peploi’ and tunics (and in the case of the Collegno brooches, on a garment ‘closing 
diagonally’?) The sites in which the individual members of this brooch group were found are extremely far from 
one another (Southern Germany, ‘Italy’, Collegno, Southern Sweden, Dalmatia), with the greatest concentration in 
the Carpathian Basin (Bernhardsthal, Szarvas [for both the Szarvas brooch and its original companion, the ‘La Rue-
Saint-Pierre’ specimen], Domoszló, Nagyvárad). We do not know the reason for the extreme ‘scattering’ of this 
small group of brooches. Thus far, expert opinions vary: some believe it was a consequence of exogamy, while 
others contend that it was because families moved across great distances. Researchers have also suggested com-
merce or exchange may have been responsible: in elite circles, these finely executed brooches may have been 
considered appropriate gifts. An exception may be the brooch named for its place of discovery, La Rue-Saint-Pierre: 
it still seems likely that the circuitous paths of late 19th-century art market are the reason this specimen from Szarvas 
wound up in the museum in St. Germain-en-Laye, where it was recorded as having an ‘unknown site of discovery’.

CATALOGUE117

Szarvas, Békés County (Fig. 1.1, Fig. 3.1118)
Gilded silver, cast. The footplate terminates in an animal head: the almond-shaped eyes contain dark red gar-

nets inlaid in a recessed collar. In line with the eyebrows and nose is a Y-shaped strip accentuated with a row of punched 
niello triangles. Above the animal’s nose is a transverse rib. The jowls are formed by two small, rounded bulges. The 
cross-section of the upper part of the footplate is ‘rooflike’, surmounted by a long, rectangular setting with garnet inlay 
(the stone rises slightly above the walls of the setting and is damaged). The stone is backed by gold foil with a crosshatch 
pattern. The two strips flanking the setting both contain a row of ten transverse ribs. The bow and footplate have the 
same width, with the bow width increasing almost imperceptibly towards the headplate. The bow is arched: the middle, 
longitudinal rib contains two rows of opposing, punched triangles inlaid with niello. This protruding part of the bow, 
towards the centre, is worn. The two side bands of the bow are adorned with a deep, chip-carved pattern consisting of 

116 The Altenerding specimen (grave no. 532) may be an 
example of the ‘Thuringian’ brooches. The bow and footplate – based 
on the photograph – are nearly identical to those of the Szarvas brooch, 
but it lacks the rectangular setting and the headplate is ‘pincer-like’ 
(Zangenfibel). Although this differs from the others, it does have dec-

oration consisting of two scrolls. Sage 1984, I. 153, II. Taf. 73.12, Taf. 
188.1.

117 The catalogue lists the sites not in alphabetical order, 
but in the order in which they (or their subgroups) appear in the text. 

118 I am grateful to Anita Korom and Viktor Szinyei for 
their assistance in editing the Figures.
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a slightly curved zigzag. The headplate has tulip-like contours and is adorned with three, with stone inlaid flush settings 
in cast recesses. The central setting is pentagonal and is flanked by two settings that correspond in shape to approxi-
mately a 120 degree circle sector. The upper ‘radii’ of the sectors are slightly curved. Beneath the garnets is corrugated 
gold foil with a crosshatch pattern. The stone in the right setting is cracked. The upper edge of the headplate towards 
the bow – on both sides of the bow – is slightly wider and has a deep groove running along it. At one time the entire 
brooch had been fire gilt, but this has worn away on the protruding parts. The bow is broken in two and today is glued 
together. On the reverse, three integrally cast lugs supported the spring, two on each side and the third at the bottom of 
the headplate. Nothing of the (iron) spring and pin has survived. The reverse of the footplate has an integrally cast, folded 
catchplate: it is worn, damaged and part is broken off. The length of the brooch is 4.95 cm.

Hungarian National Museum, inv. no. 94.1903.21 (25 Sep)
Literature: Hampel 1903, 432; Csallány 1961, 107, Taf. CCXVI. 11, 233, Taf. CCXVI. 10; Bóna 1974, 102, Fig. 27; MRT 8, 

477–478; B. Tóth 1999, 261–262, Abb. 1; Losert– Pleterski 2003, 181, Abb. 26. 7; Tejral 2002, 331. Abb. 11. 1; Tejral 2008, 272–274, 
Abb. 17. 3; Sundberg 2013, 53–54, Fig. 2.3; Tica 2017, 243–244.

La Rue-Saint-Pierre, Dép. Oise, France (Fig. 1.2, Fig. 3.2)
For the description, see the Szarvas brooch. Differences: this brooch is less worn overall, as can be seen 

chiefly on the bow. The stone inlays on the headplate are damaged and cracked. The folded catchplate on the reverse 
is also damaged and a portion of it is broken off. The reverse of the headplate has a silver spring axis integrally cast 
with the two lateral lugs; the (iron? perhaps silver?) spring may have originally been mounted on this axis. The 
length of the brooch, based on the photograph, is approximately 5 cm.119 

Musée des Antiquités Nationales (Saint-Germain-en-Laye); the provenance is recorded as ’unknown site’; 
for the name now given to the site, see KOCH 1998, 645.120

Literature: de Linas 1887, Pl. A 22.5; Mingeon 1909, 408–432; Åberg 1922, 109–110, Abb. 154; Koch 1998, 396, 645, Taf. 50.16; 
B. Tóth 1999, 262–263; Buljević 1999, 242; Tejral 2002, 331, Abb. 11. 3; Tejral 2008, 272–274, Abb. 17.1; Sundberg 2013, 53–54. Fig. 2.1; 
Tica 2017, 245.

Bernhardsthal, VB Mistelbach, Parzelle 1958/3, Lower Austria (Fig. 1.4, Fig. 3.3)
This description is based on the published drawing and description of this brooch. Silver cast, gilt. The 

footplate of the brooch terminates in an animal head. The eyes are almond-shaped with no stone inlays. An una-
dorned band runs along the nose line. Next to it are two long, protruding shapes forming the jowls. The rest of the 
footplate is composed of a centrally positioned rectangular setting with red ‘glass inlay’. The two bevelled side 
bands both have five pronounced engraved, transverse ribs. The bow is strongly arched, and the central, longitudi-
nal strip is decorated with a zigzag and inlaid niello (?) The two side bands have an engraved zigzag design. The 
headplate is adorned with three stone inlaid flush settings in cast recesses: the centre one is four-sided while the two 
side recesses form circle sectors. The upper edges are straight and the settings contain ‘glass inlays’ (?) Beneath this 
panel, on each side of the bow are rectangular fields each with two grooves (‘mit Strahlenbündeln’) On the reverse, 
the spring may have been affixed to a single lug (based on the photo); the remains of an iron spring can be seen. 
The catchplate is rectangular and appears intact in the drawing. The length of the brooch is 3.7 cm.

The brooch was discovered in lots in Wehrlehen field along with finds from a similar period (bronze and 
silver-gilt brooches with engraved decoration and a bronze dagger handle). ‘Alle Funde bei Stefan und Herta 
Allerbauer, ÖBB-Siedlung West, Parzelle 17, 2231 Strasshof’. 

Literature: Allerbauer–Jedlicka 2001, 695, Abb. 931; Tejral 2002, 331, Abb. 11.2; Tejral 2008, 274, Abb. 17. 2; Tejral 2011, 
39, Abb. 13.2; Bemmann 2008, 177, Abb. 30.8; Sundberg 2013, 53–54, Fig. 2.2; Tica 2107, 245.

119 According to A. Koch, the length of the brooch is 5.3 cm, 
but the photograph suggests this figure is inaccurate. Koch 1998, 645.

120 A. Koch changed the name of the site of discovery for 
this brooch from ‘unknown’ to La Rue-Saint-Pierre without offering 
any explanation (perhaps based on documents he had recently discov-
ered?). In the article he cites (Danjou 1858), there is just one descrip-
tion of a grave rich in grave goods, including weapons, but there are 

no references to a possible grave (of a women) or the goods it con-
tained. Therefore, I do not feel this unexplained change in the place 
of discovery is justified, and rather, it only increases the number of 
misunderstandings. Nevertheless, I have no choice but to use the 
name La Rue-Saint-Pierre since this is how the brooch appears in the 
latest literature. 
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Uppåkra, Skåne, Southern Sweden (Fig. 1.3, Fig. 3.4)
This description is based on the photo and a brief, published description. Gilded silver, cast. The material 

has a high silver content. The end of the footplate terminates in an animal head with almond-shaped eyes framed by 
deep grooves. A Y-shaped strip runs along the nose and eyebrow lines and is accentuated with dark, linear inlays. The 
jowls are formed by two distinct, convex forms. The lower part of the footplate is surmounted by a rectangular setting 
inlaid with garnet that is backed by corrugated gold foil. The two bands flanking the setting contain pronounced, 
transverse ribs (the photo shows five on each side). The bow and footplate are of equal width, and the bow is strongly 
arched. On both sides of the central, longitudinal band are two unadorned strips separated by a rib. The central band 
is filled with a dark, paste-like material. The headplate is decorated with three settings in cast recesses: the central 
one is four-sided, while the others are shaped like circle sectors. Garnets backed by corrugated foil fill the settings. 
The upper garnet is damaged and cracked. Although the upper edges of the side settings are straight, the fields above 
them are curved with peaked ends and are grooved. The reverse has a completely intact spring and pin mechanism. 
The silver spring is mounted on two lugs: the spring axis (not visible) must also have been made of silver. The spring 
chord loops upward. The sharp pin is intact and rests in the rectangular, folded catchplate, which likewise shows no 
signs of wear. The brooch was probably very seldom used. Its length is 4.1 cm and its weight is 8.71 g.

Lunds Universitets Historiska Museum 3214613361. 
Literature: Sundberg 2013, 52–53, Fig. 1; Larsson–Söderberg 2013, 241. 

Narona, Njive-Podstrana (‘Groblje’), grave no. 2, Dalmatia, Croatia (Fig. 2.4, Fig. 3.5)
The two Narona brooches appear identical based on the photo and the description. Gilded silver, cast, 

engraved. The footplate terminates in an animal head, the oval eyes are positioned almost vertically, and between 
them runs a protruding rib decorated with niello triangles. The animal head is separated from the rest of the footplate 
by a horizontal rib. The other part of the footplate is surmounted by an empty rectangular setting that had obviously 
been inlaid with stone. On each longitudinal side of the setting runs a rib decorated with horizontal lines. The bow 
is equal in width to the footplate and is arched. The protruding central band is occupied by two rows of opposing, 
punched triangles filled with niello. In the two bands that flank it, five double semi-circles can be seen. The head-
plate is semi-circular, and its upper edge, where it meets the two side bands of the bow, is curved. Radial (‘fanlike’) 
ribs fill the headplate, and each rib is adorned with transverse engravings (pseudo-filigree). At the pinnacle of the 
headplate and laterally, lower down, are three settings with garnets (although in the photograph, the settings are 
empty). The lateral settings are slightly irregular ovals and the centre one is a pentagon with the upper two sides 
smoothed and rounded. The pin mechanism is made of iron. The brooch’s length is 5.8 cm.

The brooch pair was excavated from a grave that had imbrex and tegula roofing. Also found in the grave 
were six amber beads, a ring and conical, silver object of ‘unknown function’ (pin holder or brush handle?) The 
placement of the goods in the grave is unknown.

Arheološki Muzej, Split, inv. br. 1088-1089; S1, G2.
Literature: Buljević 1999, 240–241, T. XVII.1–2; Uglešić 2003, 206, Sl. 6,7; Tejral 2008, 274, Abb. 17.13–14; Tica 2017, 241–246. 

Hemmingen, grave no. 14, Kreis Ludwigsburg, Baden-Württemberg, Germany (Fig. 2.2, Fig.3.6, Fig. 5)
Brooch pair. Gilded silver, cast. The footplate terminates in an animal head, the almond-shaped eyes are 

slanted and a Y-shaped strip runs along the line of the nose. The part of the footplate towards the bow is flat, with 
a semi-circular cross-section, and is covered in horizontal ribs (with no setting). The bow is equal in width to the 
footplate and arched. The central band protrudes and contains two rows of punched decoration. The headplate is 
semi-circular and the upper edge on each side of the bow is curved. The headplate has a ‘fanlike’, ribbed pattern. 
At the pinnacle is a setting shaped like a pentagon with rounded top, while two more, oval settings containing flat 
(‘almandine’) garnets are laterally positioned. The reverse is undecorated and has two lugs close together, but the 
pin is missing. The pair is in bad condition: the headplate of one brooch is fragmented and the drawing also suggests 
it has suffered more abrasion than the other. Their length is 5.8 cm.

The brooches were discovered in a grave containing the poorly preserved skeleton of a 30-year-old woman. 
The dimensions of the grave are: 1.75×.45×1.5 m. One of the brooches was found between the left elbow and the 
ribs, in the lower area of the chest, with the headplate pointed downwards. The other brooch was on the left pelvic 
bone (ilium), along the same axis as its companion. The other grave goods: two bird-shaped brooches beneath the 
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Fig. 4. Domoszló-Víztároló, grave goods (Bóna–Nagy 2002, based on Taf. 4)
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Fig. 5. Hemmingen grave no. 14, grave goods (Müller 1976, based on 4 A)
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chin and on the chest, a silver bracelet on the left wrist, glass beads and a piece of bone with a drilled hole beneath 
the chin and on the chest, a rock crystal pendant between the knees, amber and glass beads, a small bronze filter 
spoon, iron knife, a bronze coin on the outer side of the right knee, a bronze tube next to the left foot (perhaps a pin 
holder) and a glass cup next to the skull.

Württembergisches Landesmuseum, Stuttgart, Inv. Nr. F 67/11
Literature: Müller 1976, 30–34; Losert–Pleterski 2003, 181, Abb. 26.6; Tejral 2008, 274, Abb. 17.12; Tica 2017, 243. 

‘Italy’ (Fig. 3.7)
The description is based on the drawing. The footplate of the silver brooch terminates in an animal head 

with tiny, round eyes. Along the eyebrow and nose line is a Y-shaped band containing two rows of punched triangles. 
The mouth of the animal is a triangular setting inlaid with a stone backed by crosshatch foil. The other part of the 
footplate has a long, rectangular setting in the protruding central band. It is inlaid with a stone backed by crosshatch 
foil. The two side bands are bevelled contain transverse ribs. The bow and footplate are the same width. The bow 
is arched and only the central longitudinal band is decorated with two rows of opposing, punched triangles. The 
headplate is semi-circular with a raised border that has similar punched decoration. The inner panel is adorned with 
two S-shaped volutes. Three, elongated oval recesses stud the edges of the headplate. The settings are inlaid with 
stone backed by crosshatch-patterned foil. The drawing only shows the front view of the brooch, so the reverse, pin 
mechanism, etc. are unknown. The length is 5.7 cm.

‘Torino museum’, the circumstances in which it was found are unknown.
Literature: Salin 1904, 194, Nr. 467; Åberg 1922, 109, Abb. 153; Buljević 1999, 241; Nagy 2007, 23, Abb. 15.3.

Collegno (Torino, Piemonte, Italy) (Fig. 3.8, Fig. 6)
The description is based on the photograph and information in a preliminary report. The footplate of this 

silver-gilt brooch pair terminates in an oval animal head with a semi-circular setting at the end (the animal’s 
‘mouth’). The eyes are round settings. Along the eyebrow and nose line runs a Y-shaped band with punched (niello) 
decoration. The rest of the footplate has a centrally positioned, rectangular setting. One member of the brooch pair 
has an inlay of green stone (Fig. 6.1) and the other of red stone (Fig. 6.3).121 The two outer bands have transverse 
ribs. The bow is equal in width to the footplate and arched. The central, longitudinal band has two rows of opposing, 
punched triangles (probably filled with niello). The headplate is semi-circular and has a silver-coloured, prominent 
border with punched decoration. The inner panel has engraved, perhaps symmetrical acanthus scrolls. Three settings 
stud the headplate: the centre one at the top is semi-circular, and perhaps the two lateral ones were also, but because 
of their fragmented state, it is not possible to determine their original shape. The more intact member of the pair has 
a red stone inlay, while the more damaged brooch has a ‘colourless glass’ inlay in one of the side settings. One of 
the brooches is broken in two and both are heavily abraded and damaged. The photograph shows only the front view, 
so the spring and pin mechanism is unknown. The length of both brooches is 6.6 cm.

The brooch pair was found in grave 6 of a ‘Gothic’ cemetery with eight graves. The grave contained the 
skeleton of a ‘young, adult female’ and was undisturbed; the skeleton, however, was in very bad condition. One part 
of the broken brooch was found at the left shoulder, while the other fragment was on the right side of the skeleton, 
next to its more intact companion.122 A necklace of 21 amber beads and a 15-cm-long, silver-gilt, engraved, buckle 
adorned with inlays and niello were also found in the same grave.

Musei di Torino – Museo di Antichità, Torino. Inv. No. 93925-93929. 
Literature: Pejrani Baricco et al. 2013; Pejrani Baricco et al., in prep.; Longobardi 2017, 8–11; Tica 2017, 245–247.

Nagyvárad/Oradea, Guttman brick factory, Romania (Fig. 2.3, Fig. 3.9)
Silver gilt, cast. The footplate of the brooch terminates in a round animal head with round eyes enclosed in 

grooves and inlaid with convex garnets. The entire head is slightly ‘turtle-like’. The other part of the footplate has a 
rectangular setting with garnet inlay and is flanked by two bevelled bands, each containing five horizontal ribs. The 
bow is equal in width to the footplate, arched, and decorated with two rows of punched triangles, with niello (this 
last feature is not visible in the photo or drawing published, but D. Csallány includes it in his description of the 

121 The green is ‘probably emerald’ and a ‘reused stone’. 
Longobardi 2017, 9.

122 C. Giostraʼs information.
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Fig. 6. Collegno, grave no. 6, grave goods (Longobardi 2017, based on I. 6, p. 197)
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object). The two outer bands of the bow each have a row of vertically aligned, engraved S-scrolls. The headplate is 
an incomplete semi-circle (circle sector) and is occupied completely by three settings, each with four slightly curved 
sides and inlaid with garnets. The headplate has three integrally cast knobs in the shape of animal heads. These knobs 
were mould cast and greatly resemble the animal head at the end of the footplate. Their eyes contain convex garnets. 
The drawing published by R. Harhoiu suggests the reverse had just one lug holding the now lost spring. An unusual 
technical solution was used to make the catchplate, again based on the drawing: the catchplate was cast along with 
the edge of the footplate and was then folded over afterwards. The length of the brooch is 5.8 cm.

This brooch was excavated in 1876, probably from a grave. However, it cannot be proved that it belonged 
to a set of grave goods (glass beads, and a silver-gilt, engraved buckle with stone inlays) found in the same year. 
The brooch was the gift of A. Bölönyi to the museum.

Museul de Istorie Oradea, Intentar Nr. 57665. 
Literature: Hampel 1880, 679–691; Hampel 1905, II, 47, III, Taf. XLI.1–2; Csallány 1961, 109, Taf. CCVIII.4; Harhoiu 1999, 

182, Taf. C.3.a–c; B. Tóth 1999, 265–268, Abb. 3; Buljević 1999, 242. 

Domoszló, Víztároló, Heves County (Fig. 2.1, Fig. 3.10, Fig. 4)
‘Carefully gilt’ surface, silver cast brooch pair. The footplate ends in a rounded (‘turtle-like’) animal head, 

with two prominent settings, each containing a convex garnet inlay. The ears are indicated by engraved ovals. The 
animal head is separated from the rest of the footplate by a Y-shaped strip. This other part is decorated with a rec-
tangular setting with high walls containing a flat garnet. On each side is a bevelled band with horizontal ribs. The 
bow is strongly arched and has a thin, flat cross-section. A central, unadorned rib runs the length of the bow, and 
both sides of the rib are decorated with pseudo-filigree. The headplate is semi-circular and has three settings with 
prominent contours in cast recesses decorating the semi-circular panel. In the centre is a four-sided setting, while 
the two side ones are both in the shape of curved triangles; all have flat garnet inlays. Five integrally cast shafts 
project from the edges of the headplate and have round, high-walled settings at the end containing convex garnets. 
The reverse of the headplate has two lugs to support the spring axis: on both brooches this feature is strongly abraded 
and fragmented. The reverse of the footplate also has a much-used, worn and fragmented catchplate. The brooches 
are 5.4 and 5.5 cm in length.

The brooch pair came to light in 1965 in the 1.6-m-deep grave of woman, with a west-east orientation. The 
placement of the pair in the grave is unknown. The other goods: gold earrings with polyhedral end; copper alloy 
mirror; double-coned, clay spindle whorl; small fragment of a double-sided antler comb; chalcedony, amber and 
glass beads; a Cypraea shell; bronze cone and bronze rod.

István Dobó Castle Museum, Eger, inv. no. 66.9.1-10
Literature: Szabó 1966, 297; Szabó 1969, 48; Bóna–Nagy 2002, 27–28, Taf. 4. 7–8, Taf. 64.1; Nagy 2007, 23, 47, 15, t. 1–2; Tica 

2017, 244.

REFERENCES

Åberg 1922	 =	N. Åberg: Die Franken und Westgoten in der Völkerwanderungszeit. Uppsala–Leipzig–Paris 1922.
Allerbauer–Jedlicka 2000	 =	S. Allerbauer–F. Jedlicka: Bernhardsthal, Parzelle 1958/3. FÖ 39 (2000) 695–696. 
Bácsmegi–Guba 2007	 =	G. Bácsmegi–Sz. Guba: Letűnt korok emlékezete. Szurdokpüspöki régmúltja a legújabb régészeti 

kutatások tükrében (Archaeological Survey in the Surroundings of Szurdokpüspöki (NE-Hungary). 
Ausgrabungen in der Umgebung von Szurdokpüspöki (NO-Ungarn). Szurdokpüspöki helytörténeti 
füzetek 4. Szurdokpüspöki 2007. 

Barbarenschmuck 1999	  = W. Seipel (Red.): Barbarenschmuck und Römergold. Der Schatz von Szilágysomlyó. Wien 1999. 
Bemmann 2008	 =	J. Bemmann: Mitteldeutschland im 5. Jahrhundert – Ein Zwischenstation auf dem Weg der Lango

barden in den mittleren Donauraum? In: Kulturwandel in Mitteleuropa. Langobarden – Awaren – 
Slawen. Hrsg.: J. Bemmann, M. Schmauder. Kolloquien zur Vor- und Frühgeschichte 11. Bonn 
2008, 145–227.

Bemmann 2009	 =	J. Bemmann: Mitteldeutschland im 5. und 6. Jahrhundert. Was ist und ab wann gibt es archäologisch 
betrachtet typisch Thüringisches? Eine kritische Bestandsaufname. In: Frühzeit der Thüringer. 
Archäologie, Sprache, Geschichte. Hrsg.: H. Castritius, D. Gennich, M. Werner. Ergänzugsband 
zum RGA Bd. 63. Berlin – New York 2009, 63–81. 



Acta Archaeologica Academiae Scientiarum Hungaricae 70, 2019

TRADITIONS AND INNOVATION IN FINE METAL WORK IN THE MIDDLE DANUBE REGION 199

Bierbauer 1975	 =	V. Bierbauer: Die ostgotischen Grab- und Schatzfunde in Italien. Biblioteca degli „studi medievali” 
7. Spoleto 1975. 

Bóna 1974	 =	I. Bóna: A középkor hajnala. A gepidák és a langobardok a Kárpát-medencében=The Dawn of 
the Dark Ages – The Gepids and the Lombards in the Carpathian Basin. Hereditas. Budapest 1974. 

Bóna 1978	 =	I. Bóna: Erdélyi gepidák – Tisza-menti gepidák. (Régészeti kutatás-módszertani és leletértelmezési 
problémák) [The Gepids of Transylvania – Gepids along the Tisza River (Archaeological research 
– problems of methodology and interpretation]. MTAIIOK 27 (1978) 123–170.

Bóna–Nagy 2002	 =	I. Bóna–M. Nagy: Gepidische Gräberfelder am Theissgebiet. I. MonGermArchHung 1. Budapest 
2002. 

Bondár et al. 2007	 =	M. Bondár–Sz. Honti–G. Márkus–P. G. Németh: Balatonszemes-Szemesi berek. In: Gördülő idő. 
Régészeti feltárások az M7 autópálya Somogy megyei szakaszán Zamárdi és Ordacsehi között – 
Rolling Time. Excavations on the M7 Motorway in County Somogy between Zamárdi and Orda
csehi. Red.: K. Belényesy, Sz. Honti, V. Kiss. Budapest 2007, 123–138.

Buljević 1999	 =	Z. Buljević: Njive-Podstrana: groblje iz vremena seobe naroda u Naroni – Njive-Podstrana: the 
cemetery dated back to the migration times in Narona. Vjesnik za arheologiju i historiju dalmatinsku 
90–91 (1997–1998) [1999] 201–260.

Carnap-Borheim 2001	 =	C. von Carnap-Borheim: The social position of the Germanic goldsmith A.D. 0–500. In: Roman 
Gold and the Development of the Early Germanic Kingdoms. Aspects of technical, socio-political, 
socio-economic, artistic and intellectual development, A.D. 1–550. E.: B. Magnus. Konferenser 51. 
Stockholm 2001, 263–278.

Csallány 1961	 =	D. Csallány: Archäologische Denkmäler der Gepiden im Mitteldonaubecken (454–568 u.Z.). 
ArchHung 38. Budapest 1961.

Cseh 2005	 =	J. Cseh: Szolnok-Zagyva-part, Alcsi (Kom. Jász-Nagykun-Szolnok). In: Cseh et al. 2005, 18–33.
Cseh et al. 2005	 =	J. Cseh –E. Isvtánovits–E. Lovász–K. Mesterházy–M. Nagy–I. M. Nepper–E. Siminyi: Gepi-

dische Gräberfelder im Theissgebiet. II. MonGermArchHung 2. Budapest 2005.
Dági 2009	 =	M. Dági: Attribúció, technika, archaeometria. Módszerek az ékszerkutatáshoz –Attribution, tech-

nique, archaeometry. Methods for the investigation of jewellery. Archaeometriai Műhely 6/1 (2009) 
53–60.

Danjou 1858	 =	Danjou: Note sur quelques Antiquités mérovingiennes conservées au Musée de Beauvais. Mémoires 
de la Société Académique d’Archéologie, Sciences et Arts. Dép. Oise 3 (1856–1858) [1858] 16–26. 

Dombay 1956	 =	J. Dombay: Der gotische Grabfund von Domolospuszta – A domolospusztai gót sírlelet. JPMÉ 1 
(1956) 104–130.

Fitz–Lányi–Bánki 1975	 =	J. Fitz–V. Lányi– Zs. Bánki: Kutatások Gorsiumban 1973-ban (Forschungen in Gorsium Jahre 
1973). Alba Regia 14 (1975) 289–333. 

Germanen, Hunnen und Awaren	 =	H. Bott (Red.): Germanen, Hunnen und Awaren. Schätze der Völkerwanderungszeit. Austellungs
kataloge der Germanischen Nationalmuseums, Nürnberg. Nürnberg 1988. 

Hampel 1880	 =	J. Hampel: Hazai adatok az archaeologiához. Nagyváradi lelet [Hungarian archaeological data. The 
Nagyvárad find]. ArchÉrt 14 (1880) 79–81.

Hampel 1905	 =	J. Hampel: Alterthümer des frühen Mittelalters in Ungarn. I–III. Braunschweig 1905. 
Harhoiu 1998	 =	R. Harhoiu: Die frühe Völkerwanderungszeit in Rumänien. Archaeologia Romanica I. Bukarest 

1998. 
Hårdh 2002a	 =	B. Hårdh: Uppåkra in the Migration and Merovingian periods. In: Central Places in the Migration 

and Merovingian Periods. Papers from the 52th Sachsensymposium. Ed.: B. Hårdh, L. Larsson. 
AALund Ser. in 8, 39=Uppåkrastudier 6. Stockholm 2002, 41–54. 

Hårdh 2002b	 =	B. Hårdh: The Contacts of the Central Place. In: Centrality – Regionality. The Social Structure of 
Southern Sweden during the Iron Age. Ed.: L. Larsson, B. Hårdh. Uppåkrastudier 7. Stockholm 
2002, 27–66. 

Horváth 2012	 =	E. Horváth: Ékkő- és üvegberakásos ötvösmunkák a Kárpát-medence hun kori és kora Meroving-
kori leletanyagában. Doktori disszertáció. ELTE. Kézirat [Gemstone and Glass Inlaid Fine Metal-
work from the Carpathian Basin: the Hunnic and Early Merovingian Periods. PhD diss., ELTE, 
Manuscript]. Budapest 2012.

Horváth 2018	 =	E. Horváth: Van új a lencse alatt – A szilágysomlyói kincs fibuláinak műhelyösszefüggései a 
legújabb optikai mikroszkópos vizsgálat alapján – Es gibt etwas Neues unter der Objektivlinse. Die 
Zusammenhänge der Werkstätten der Fibeln im Schatz von Szilágysomlyó (Șimleul Silvaniei, 
Rumänien) aufgrund der neuesten Untersuchung unter optischen Mikroskop. In: Relationes rerum. 
Régészeti tanulmányok Nagy Margit tiszteletére. Archäologische Studien zu Ehren von Margit 
Nagy. Ed.: A. Korom. Studiam ad archaeologiam Pazmaniensia 10. Budapest 2018, 355–372. 

Ivanišević–Kazanski–Mastykova 2006	=	V. Ivanišević–M. Kazanski–A. Mastykova: Les nécropoles de Viminacium à l’époque des Grandes 
Migrations. Collège de France – CNRS, Centre de recherche d’histoire et civilisation de Byzance, 
Monographies 22. Paris 2006. 



Acta Archaeologica Academiae Scientiarum Hungaricae 70, 2019

ÁGNES B. TÓTH200

Kazanski 2010	 =	M. Kazanski: Les Gépides en Gaule. In: Ȋntre stepă şi Imperiu. Studii în onoarea Radu Harhoiu – 
Zwischen der Steppe und dem Reich. Archäologische Studien für Radu Harhoiu zum 65. Geburts
tag. – Between the Steppe and the Empire. Archeological Studies in honour of Radu Harhoiu at 65th 
Anniversary. Ed.: A. Măgureanu, E. Gáll. Bucureşti 2010, 127–139.

Koch 1998	 =	A. Koch: Bügelfibeln der Merowingerzeit im westlichen Frankreich. 1–2. RGZM Monographien 
41/1–2. Mainz 1998. 

Kühn 1940	 =	H. Kühn: Die germanischen Bügelfibeln der Völkerwanderungszeit in der Rheinprovinz. RFV 4. 
Bonn 1940. (Nachdruck Graz 1965.)

Larsson–Söderberg 2013	 =	L. Larsson–B. Söderberg: Brända hallar – diskontinuitet och kontinuitet. Ett järnåldersresidens i 
Uppåkra, Sydsverige. Fornvännen. Journal of Swedish Antiquarian Research 108/4 (2013) 238–248.

de Linas 1887	 =	Ch. de Linas: Les origines de l’orfevrerie cloisonnée. Recherches sur les divers genres d’incrustation, 
la joaillerie et l’art des métaux précieux. III. Paris 1887.

Ljungkvist 2009	 =	J. Ljungkvist: Continental imports to Scandinavia. Patterns and changes between AD 400 and 800. 
In: Foreigners in Early Medieval Europe. Thirteen International Studies on Early Medieval Mobil-
ity. Ed.: D. Quast. RGZM Monographien 78. Mainz 2009, 27–49. 

Longobardi 2017	 =	G. P. Borgiolo–F. Marazzi–C. Giostra (ed.): Longobardi. Un popolo che cambia la storia. Pavia–
Naples–St. Petersburg 2017. 

Losert–Pleterski 2003	 =	H. Losert–A. Pleterski: Altenerding in Oberbayern. Struktur des frühmittelalterlichen Gräber-
feldes und „Ethnogenese” der Bajuwaren. I–II. Berlin–Bamberg–Ljubljana 2003. 

Mesterházy 1999	 =	K. Mesterházy: A gepidák kereskedelme és népi kapcsolatai [The Gepids’ trade practices and con-
nections to other peoples]. In: A gepidák. Kora középkori germán királyság az Alföldön – Die Ge-
piden. Ein Frühmittelalterliches germanisches Königtum auf den Grossen Ungarischen Tiefebene. 
Red.: P. Havassy. Gyulai katalógusok 7. Gyula 1999, 79–89. 

Mészáros 2014	 =	B. Mészáros: Néhány fibulatípus az 5. századi Közép-Duna-vidéken (Levice-Prša, Bakodpuszta, 
Letkés típus). Szakdolgozat, BA. [Some 5th-century brooch types from the Middle Danube region 
(Levice-Prša, Bakodpuszta, Letkés types). [BA thesis.] Szeged 2014. 

Mészáros 2015	 =	B. Mészáros: Fibulák és öltözetek az 5. század második felében néhány Kárpát-medencei fibulatí-
pus alapján (Bakodpuszta, Letkés típus) – Brooches and clothing in the second half of the 5th 
century AD, according to some of the brooch types in the Carpathian Basin (Bakodpuszta, Letkés 
types). Acta Iuvenum. Sectio archaeologica 2 (2015) 63–86.

Miháczi-Pálfi 2018a	 =	A. Miháczi-Pálfi: Hagyomány, átalakulás és innováció az 5. századi női viseletben (Traditions, 
transitions and innovations in the 5th-century female costume). ArchÉrt 143 (2018) 23–49.

Miháczi-Pálfi 2018b	 =	A. Miháczi-Pálfi: Form- und herstellungstechnische Analyse der Bügelfibeln von Balatonszemes. 
Antaeus 35–36 (2018) 67–89.

Miháczi-Pálfi 2018c	 =	A. Miháczi-Pálfi: A balatonszemesi 5. századi temető kisleletei. Anyagközlés és elemzés – Klein-
funde des Gräberfeldes von Balatonszemes aus dem 5. Jahrhundert. Katalog und Bewertung der 
Funde. In: „Hadak útján”. A népvándorlás kor fiatal kutatóinak XXVI. konferenciája. Gazdaság – 
kereskedelem – kézművesség. 26th Conference of Young Scolars on the Migration Period. Economy 
– Trade – Craftmanship. Ed.: Zs. Rácz, I. Koncz, B. Gulyás. DissArch Supplementum 2. Budapest 
2018, 129–161. 

Mingeon 1909	 =	G. Mingeon: La collection Victor Gay aux musées nationaux. Gazette des Beaux-Arts 51 (1909) 
408–432.

MRT 8	 =	D. B. Jankovich–J. Makkay–B. M. Szőke: Békés ​megye régészeti topográfiája. IV/2: A szarvasi 
járás. Magyarország régészeti topográfiája [Archaeological Sites of Hungary] 8. Budapest 1989. 

Müller 1976	 =	H. F. Müller: Das alamannische Gräberfeld von Hemmingen (Kreis Ludwigsburg). Forschungen 
und Berichte zur Vor- und Frühgeschichte in Baden-Württenberg 7. Stuttgart 1976. 

Nagy 1983	 =	M. Nagy: A gepidák kora (454–567/8). Tárgyi hagyatékuk [The Gepidic Period (454–567/8). Their 
material remains]. In: Szeged története. Red: Gy. Kristó. Szeged 1983, 154–162. 

Nagy 1993	 =	M. Nagy: Gepida fibulák [Gepidic brooches]. In: I. Bóna–J. Cseh–M. Nagy–P. Tomka –Á. Tóth: 
Hunok – Gepidák – Langobardok. Történeti tézisek és címszavak. Magyar őstörténeti könyvtár 6. 
Szeged 1993, 70–73.

Nagy 2005	 =	M. Nagy: Hódmezővásárhely-Sóshalom (Kom. Csongrád). In: CSEH et al. 2005, 80–90.
Nagy 2007	 =	M. Nagy: Állatábrázolások és az I. germán állatstílus a Közép-Duna-vidéken (Kr.u. 3–6. század) 

– Tierdarstellungen und der germanische Tierstil I. im Gebiet der Mittleren Donau (3.–6. Jahrhun-
dert n. Chr.). MonGermArchHung 5. Budapest 2007. 

Pejrani Baricco et al. 2013	 =	L. Pejrani Baricco–C. Giostra–E. Bedini–E. Petiti: Les Goths de Collegno. AFAM – Action 
Francaise d’Archéologie Mérovingienne; Du Royaume goth au Midi mérovingien, Toulouse, 6–8 
novembre 2013.

Pejrani Baricco et al., in prep.	 =	L. Pejrani Baricco–C. Giostra – E. Bedini – E. Petiti: The Gothic family group from Collegno 
(Piedmont, Province Turin). In: Du Royaume goth au Midi mérovingien, 34e journées internatio
nales d’Archéologie Mérovingienne, Tolosa, 6–8 novembre 2013.	



Acta Archaeologica Academiae Scientiarum Hungaricae 70, 2019

TRADITIONS AND INNOVATION IN FINE METAL WORK IN THE MIDDLE DANUBE REGION 201

Quast 1993	 =	D. Quast: Die merowingerzeitliche Grabfunde aus Gültlingen (Stadt Wildberg, Kreis Calw). 
Forschungen und Berichte zur Vor- und Frühgeschichte in Baden-Württemberg 52. Stuttgart 1993.

Quast 2009	 =	D. Quast: Communication, migration, mobility and trade. Explanatory models for exchange process 
from the Roman Age to the Viking Age. In: Foreigners in Early Medieval Europe. Thirteen Interna-
tional Studies on Early Medieval Mobility. Ed.: D. Quast. RGZM Monographien 78. Mainz 2009, 
1–26.

Rácz 2011	 =	Zs. Rácz: Madárfibulák a gepida korból (Vogelfibeln aus gepidischer Zeit). ArchÉrt 136 (2011) 
165–179. 

Rácz 2014	 =	Zs. Rácz: 5. századi sírok Hajdúnánás-Fürj-halom-járás (M3-41A) lelőhelyről (Gräber aus dem 5. 
Jahrhundert von Nordost-Ungarn. Fundort Hajdúnánás-Fürj-halom-járás). In: Avarok pusztái. Ré-
gészeti tanulmányok Lőrinczy Gábor 60. születésnapjára – Avarum solitudines. Archaeological 
studies presented to Gábor Lőrinczy on his sixtieth birthday. Eds: A. Anders, Cs. Balogh, A. Türk. 
Opitz archaeologica 6. MTA BTK MŐT kiadványok 2. Budapest 2014, 203–212.

Rácz 2016	 =	Zs. Rácz: Zwischen Hunnen und Gepidenzeit. Frauengräber aus dem 5. Jahrhundert im Karpaten-
becken. ActaArchHung 67 (2016) 301–360.

Roth 1986	 =	H. Roth: Kunst und Handwerk im frühen Mittelalter. Archäologische Zeugnisse von Childerich I. 
bis zu Karl dem Grossen. Stuttgart 1986.

Sage 1984	 =	W. Sage: Das Reihengräberfeld von Altenerding in Oberbayern. I–II. Germanische Denkmäler der 
Völkerwanderungszeit, Serie A 14. Berlin 1984. 

Salin 1904	 =	B. Salin: Die altgermanische Thierornamentik. Stockholm–Berlin 1904.
Schilling 2011	 =	L. Schilling: Bestattungen und Gräberfelder von der Spätantike bis zum Frühmittelalter in und um 

die spätrömische Befestigung von Tác/Gorsium (4.–8. Jh.). In: Keszthely-Fenékpuszta im Kontext 
spätantiker Kontinuitätsforschung zwischen Noricum und Moesia. Hrsg.: O. Heinrich-Tamáska. 
CPP 2. Budapest–Leipzig–Keszthely–Rahden/Westf. 2011, 381–395.

Steuer 1994	 =	H. Steuer: Handwerk auf spätantiken Höhensiedlungen des 4./5. Jahrhunderts in Südwest-
deutschland. In: The Archaeology of Gudme and Lundeborg. Papers presented at a conference at 
Svendborg, October 1991. Eds: P. O. Nielsen, K. Randsborg, H. Thrane. Arkæologiske studier 10. 
København 1994, 128–144.

Straub 2008	 =	P. Straub: Adalékok a Balaton környéki 5. századi temetők Felső-Duna vidéki kapcsolatához (An-
gaben zu den Beziehungen zwischen den Nekropolen des 5. Jahrhunderts in der Balaton-Region 
und im oberen Donaugebiet). ZalaiMúz 17 (2008) 189–207.

Straub 2011	 =	P. Straub: Angaben zum hunnenzeitlichen ostgermanischen Fundhorizont in Südtransdanubien – 
ausgehend von der Nekropole in Keszthely-Fenékpuszta. In: Keszthely-Fenékpuszta im Kontext 
spätantiker Kontinuitätsforschung zwischen Noricum und Moesia. Hrsg.: O. Heinrich-Tamáska. 
CPP 2. Budapest–Leipzig–Keszthely–Rahden/Westf. 2011, 325–345.

Straub 2014	 =	P. Straub: Hunnenzeitliche Gräbergruppen in der Gemarkung von Fonyód (Kom. Somogy) – Bur-
ial groups of the Hun period in the district of Fonyód (County Somogy). In: Mensch, Siedlung und 
Landschaft im Wechsel der Jahrtausende am Balaton – People, Settlement and Landscape on Lake 
Balaton over the Millennia. Hrsg.: O. Heinrich-Tamáska, P. Straub. CPP 4. Budapest–Leipzig–
Keszthely–Rahden/Westf. 2014, 207–222.

Sundberg 2013	 =	I. M. Sundberg: En praktfull kontinental silverfibula (A magnificent continental silver fibula). In: 
Folk, fä och fynd. Ed.: B. Hårdh, L. Larsson. AALund Ser. in 8, 64=Uppåkrastudier 12. Lund 2013, 
51–56.

Szabó 1966	 =	J. J. Szabó: Domoszló–Víztároló. ArchÉrt 93 (1966) 297.
Szabó 1969	 =	J. J. Szabó: Heves megye régészeti emlékei. II.: Népvándorláskor [Archaeological finds from Heves 

County. II.: Migration Period]. In: Heves megye műemlékei [Historical Monuments of Heves 
County]. I. Ed.: D. Dercsényi. Magyarország műemléki topográfiája 7. Budapest 1969, 41–63.

Tejral 2002	 =	J. Tejral: Beiträge zur Chronologie des langobardischen Fundstoffes nördlich der Mittleren Donau. 
In: Probleme der frühen Merowingerzeit im Mitteldonauraum. Materialien des 11. Internationalen 
Symposiums “Grundprobleme der frühgeschichtlichen Entwicklung im nördlichen Mitteldonauge-
biet”, Kravsko von 16.–19. November 1998. Hrsg.: J. Tejral. Spisy Archeologického ústavu AV ČR 
19. Grundprobleme der Frühgeschichtlichen Entwicklung im Mittleren Donauraum 11. Brno 2002, 
313–358. 

Tejral 2008	 =	J. Tejral: Ein Abriss der frühmerowingerzeitlichen Entwicklung im mittleren Donauraum bis zum 
Anfang des 6. Jahrhunderts. In: Kulturwandel in Mitteleuropa. Langobarden – Awaren – Slawen. 
Red.: J. Bemmann, M. Schmauder. Kolloquien zur Vor- und Frühgeschichte 11. Bonn 2008, 249–283. 

Tejral 2011	 =	J. Tejral: Zum Stand der Langobardenforschung in norddanubischen Raum. In: Langobardische 
Gräberfelder in Mähren. I. Hrsg.:  J. Tejral, D. Peters, Z. Lostoková. Spisy Archeologického ústavu 
Brno AV ČR 39. Brno 2011, 11–73.

Tejral 2012	 =	J. Tejral: Cultural or ethnic changes? Continuity and discontinuity on the Middle Danube ca A.D. 
500. In: The Pontic-Danubian Realm in the Period of the Great Migration. Eds: V. Ivanišević, 



Acta Archaeologica Academiae Scientiarum Hungaricae 70, 2019

ÁGNES B. TÓTH202

M.  Kazanski. Monographies du Centre de Recherche d’Histoire et Civilisation de Byzance – 
Collège de France 36. Paris–Beograd 2012, 115–188. 

Tejral 2013	 =	J. Tejral: The connections between the region north to the Danube and Northern Europe. Some 
aspects of ethnic and social identity of the fifth century elites. In: Inter Ambo Maria. Northern 
Barbarians from Scandinavia towards the Black Sea. I. Red.: Khrapunov, F.-A. Stylegar. Cultural-
historical reports 15. Kristiansand–Sinferopol 2013, 383–408.

Tica 2017	 =	G. Tica: Goti nad Jadranom i Pannonijo. Doktorska disertacija [The Goths in the Adriatic Region 
and Pannonia. PhD diss.]. Koper 2017.

B. Tóth 1994	 =	Á. B. Tóth: Kora népvándorlás kori sírok Tápé-Széntéglaégetőn (Gräber aus der frühen Völker-
wanderungszeit in Tápé-Széntéglaégető). In: A kőkortól a középkorig. Tanulmányok Trogmayer 
Ottó 60. születésnapjára – Von der Steinzeit bis zum Mittelalter. Studien zum 60. Geburtstag von 
Ottó Trogmayer. Hrsg.: G. Lőrinczy. Szeged 1994, 285–309.

B. Tóth 1999	 =	Á. B. Tóth: A szarvasi gepida fibula és köre. A szarvasi gepida leletek a Magyar Nemzeti Múzeum 
gyűjteményében (Die gepidische Fibel von Szarvas und ihr Kreis. Die gepidische Funde von Szar-
vas in der Sammlung des Ungarischen Nationalmuseums). MFMÉ StudArch 5 (1999) 261–277.

Uglešić 2000	 =	A. Uglešić: O etničkoj pripadnosti Groba 2 s položaja Njive-Podstrana u Naroni (On the ethnic 
attribution of grave 2 from the site Njive-Podstrana in Narona). Radovi : Razdio Povijesnih Znanosti 
38 (25) (1999) [2000] 93–100.

Uglešić 2003	 =	A. Uglešić: O Naroni u istočnogotsko doba na temelju arheologiskih nalaza. On Narona in Time of 
Ostrogoths. Diadora 21 (2003) [2005] 201–212.

Wolters 1998	 =	J. Wolters: Goldschmied, Goldschmiedekunst. In: RGA 12. Berlin–New York 1998, 362–386.

Open Access. This is an open-access article distributed under the terms of the Creative Commons Attribution 4.0 
International License (https://creativecommons.org/licenses/ by/4.0), which permits unrestricted use, distribution, 
and reproduction in any medium, provided the original author and source are credited, a link to the CC License is 
provided, and changes – if any – are indicated. (SID_1)


