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Edison Bell in Hungary

Eternola Mechanikai Rt.”

> FERENC JANOS SZABO -~

Despite the fact that there was a prosperous gramophone
industry in Hungary before 1918 (including an independent
Hungarian recording firm, Els§ Magyar Hanglemezgyir),
after the First Word War, the Hungarian gramophone industry
virtually disappeared. Some international recording companies
- mostly Favorite and Columbia - made recordings in Hungary
during the last years of the Great War; however, the country's
financial and territorial losses, as well as internal political
tensions, made it very difficult to relaunch the cultural life after
1918. After a few years of stagnation, the gramophone trade
began to revive in 1923.2 However, new Hungarian recordings
were made mostly abroad. The international companies only
began to make recordings in Hungary again in 1926 (HMYV,
Columbia, Homocord) and 1927 (Odeon).

'This was the situation in which Eternola Mechanikai Rt. was
founded, by a merge of the gramophone factory of Gyorgy
Giébor and the precision mechanical factory of Gyula [ Julius]
Liedl® Since the 1980s, Eternola has been attracting the
attention of researchers of Hungarian recording history,*
although some misinformation has also been published about
them.’ In my article I will present the history of the record
company based on contemporary sources.®

Eternola Mechanikai Rt.

The inaugural general assembly of Eternola Mechnikai Rt.
took place on 4 July 1927 in Budapest.” The company was
registered in October 1927, the object of the company being
ymanufacture and sale of ordinary and flexible discs and
gramophones.” The board consisted of four peoples: dr. Dezsd
Pap (director), Bertalan Gabor, Gyérgy Gébor and Gyula
Liedl.’

Initially, the company was mainly involved in the manufacture
of players,a business that was present throughout the company’s
history. They were proud of the fact that they manufactured all
gramophones in their factory (Budapest, V., Vici ut 6.), with
the exception of one imported component, and even exported
their own gramophone components abroad.!® In 1932, they
looked back on this activity as follows: the company produced
an average of 4000 talking machines a year and exported
mainly to the Balkan states.!

All kinds of players were made: portable, table, stand, spring
and electrically powered.”” Radio gramophones and sound
amplifiers were also advertised.” Two- and three-disc non-
synchronous gramophones were made for cinemas,'" and an
Eternola two-disc gramophone was used in the studio of the
Hungarian Radio during gramophone concerts (See Fig. 9).7
Eternola-Rayflex, one of the earlier Eternola models, appeared
at an exhibition in April 1928.1° Around Christmas 1931 five
models were on the market: the small and cheap Eternolette,
Eternola Portable, and Eternola Tablofon,'” and as new models,
Eternolette Super, and Eternofon.'®

Commercial sound recording was also planned from the
beginning, but started only later, obviously due to the lack of
material and equipment. Eternola first started experimenting
with an unbreakable record. We can read about this in an article
published in December 1927; although the name Eternola
Mechnikai Rt. does not appear in the long article, it is striking
that it mentions two of the managers of the then already
existing company, Gyorgy Gibor and Gyula Liedl. According
to the article, Gdbor and Liedl ,perfected the experiments
of the German Baron Wimmersberg on the material of the
gramophone record so the gramophone record they produced
is perfectly flexible and unbreakable.”” A recording studio
had already been set up, with plans to start recording after
Christmas.®® It is not quite clear what this unbreakable
gramophone record was, and, up to now, no recordings of
Eternola appeared from the first half of 1928. However, later
experiments with new recording materials continued, and in
1929-1930, according to the company’s archive documents,
successful experiments were carried out with the pressing of
cellophane discs.?!

Eternola’s first recording session took place between 16 and 30
October 1928 in Budapest, in collaboration between Eternola
and Edison Bell, and the recordings were made by Edison
Bell’s sound engineer, Paul Voigt.?* Apparently related to the
start of the sound recordings, the company’s share capital
was increased from 150,000 Pengé to 300,000 Pengé at the
extraordinary general assembly of 27 October 1928.2 About
200 recordings were made in two weeks, with matrix numbers
201 to 415.%* The diameter of the matrices was marked in the
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prefix of the matrix and catalogue numbers: MH for 15 cm,
SH for 20 cm, H for 25 cm and VH for 30 cm. Matrix numbers
were in three digits and catalogue numbers in four. The records
were pressed very likely in London by Edison Bell, and the first
records were announced for release in early December 1928.%
Shortly before, in late November 1928, Eternola opened a
shop at Kossuth Lajos utca 15. (See Fig. 10).%

'The repertoire of the first session is truly comprehensive. From
spoken records to popular music, and vocal and instrumental
classical music, it includes every genre of the Hungarian musical
culture of the time. This wide repertoire shows the competence
of the artistic director of Eternola, Endre Hajés, a conductor
and composer.?’ The interpreters were the most outstanding —
mostly young — Hungarian performers of the period. Several
Hungarian artists, including, for example, Louis Kentner (cat.
no.SH 1049, H 1050, VH 1051, VH 1052) and Alexander Svéd
(cat. no. SH 1022) made their first gramophone recordings at
Eternola. The orchestra of the Budapest Operetta Theatre was
conducted by the 36 years old Pil Abrahim.

Very little is known about the circumstances of the recordings.
The small Hungarian company obviously could not compete
with international record companies. According to press
reports, the recordings were being made in a ,storage room” on
Vici ut.?® This studio must have been at least medium sized, as
the choir of 32 members sang on the recordings of the Budapest
University Choirs (cat. no. SH 1026-1030).% Surprisingly,
a few years after the recordings were made, the then world-
famous Louis Kentner, with several excellent Columbia
recordings behind him, wrote a somewhat disparaging
retrospective of Eternola’s first Budapest recordings in 7he
Gramophone*® However, Kentner’s words were answered by
the sound engineer, Paul Voigt himself, in a warmly-worded
open letter to the editor, assuring the pianist that the Budapest
recordings were indeed excellent.!

The second recording session of Eternola took place in
September 1929.% That time Budapesti Hirlap made a report
during the recording process of Valami van magiban (matr.
H 538, see Fig. 17).33 'The journalist listened to the rehearsal
and the recording of the song in the studio room, as well as
the sound check from the technical room. The short article
reveals the novelty of the electrical recording process, that is,
the experience that Miklés Sebd, who hums softly into the
microphone, is drowned out by the orchestra during the live
performance, but his voice can still be heard on the recording.
Unfortunately, the journalist did not note the name of the
sound engineer, only that he was an Englishman.

The 1929 recording session featured some new performers,
including the company’s own dance orchestra, conducted
by Dezsé Losonczy (cat. no. SH 1159-1169),%* the Szabé
Schrammel Orchestra (cat. no. SH 1140-1042) and the
Balalaika Orchestra of the Russian immigrant Eugen Stepat
(cat. no. SH 1150-1152).% The repertoire was similar to that
of the first session, except that much more Hungarian folk-
inspired art songs (magyarndta) were recorded in 1929 than
before. Some new instrumental recordings were made with
saxophone player Arpéd Lakatos (cat. no. H 1158) and cellist
Jend Kerpely (cat. no. H 1157), and the former recordings of
Erné Dohninyi were remade at that time (matr. no. H 372-

373 and H 455-456).%¢

The matrix sequence of the second recording session began
with matrix number 416, and the highest known Eternola
matrix number is H 547.The last two recordings (H 546-547)
are excerpts from the operetta Siszers by Lajos Lajtai, premiered
on 4 January 1930. It is questionable whether these recordings
were made four months before the premiere and were withheld
until January 1930, or if there was a third recording session at
the end of 1929 or early 1930. While the recordings of Miklés
Sebd (matr. H 539-541), which were made still in September
1929, were broadcast in December 1929, the subsequent
recording of the violoncellist Jend Kerpely (H 542) appeared
in the radio program for the first time on 3 February 1930.%
H 547 (Jaj valahol messze) was first broadcast on 4 February
1930.% Nevertheless, both the H 539-541 and H 546-547
recordings appeared in the same Hungarian catalogue in 1930,
under the title Eternola Edison Bell.

International relations: Edison Bell, Edison Bell Penkala,
Eternola Edison Bell

Eternola Mechanikai Rt. continuously tried to build
international relations. Based on the company’s surviving
documents, it can be assumed that these efforts accounted for
a significant part of the management’s activities, as they hoped
to achieve financial security in the difficult economic situation
both in Hungary and internationally. Two important contacts
should be mentioned: Edison Bell in London and Edison
Bell Penkala in Zagreb. Eternola Mechanikai Rt.s records
bear the brand name Eternola Edison Bell, and the first
recording session was conducted by Paul Voigt, Edison Bell’s
sound engineer. However, Eternola’s first Hungarian-language
catalogue was published in 1929, under the title Edison Bell
Penkala magyar hanglemezek féjegyzéke [General Catalogue of
Edison Bell Penkala Hungarian Records]. The record labels
of Eternola (with a logo of a Hungarian hussar blowing a
trumpet) tell us almost nothing about these connections: there
is no reference to Zagreb or London and there is no text on
the edge of the labels. Eternola’s papers do not give us all the
details of these two important international contacts, but the
Budapest and Zagreb documents do tell us a lot about the
Central European record industry of the late 1920s.

The start date of Eternola’s Hungarian recordings coincides with
asignificant event in Hungarian recording history: the so-called
gramophone action of the Hungarian Ministry of Culture.® In
May 1928, the Ministry announced the gramophone action,
in the framework of which a series of records of Hungarian
music was to be produced and distributed with a gramophone
to Hungarian towns, villages and Hungarian territories beyond
the post-1920 border of Hungary. According to sources,
a tender was launched for the production of the recordings
and the gramophones, which was won by His Master’s Voice.
Unfortunately, no documentation of the tender has survived
and there is no mention of it in Eternola’s documents, but
later the Hungarian press sharply criticised the Ministry of
Culture for not having the Hungarian record company make
the gramophone action.*! It is a fact that it would have been
absolutely vital for the newly started Hungarian company to
win a state order, but it is also a fact that at the time of the
announcement of the gramophone action, Eternola was only
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producing gramophones, it had no recording activities. It
cannot be ruled out that it was precisely in order to participate
in the ministry’s gramophone action that Eternola’s expansion
in the summer or autumn of 1928 became urgent, and that it
had to find an external partner for the production of sound
recordings. And as there was neither a permanent studio
suitable for gramophone recording in Hungary at the time (the
first large studio of the Hungarian Radio suitable for music
recordings was inaugurated in October 1928),*? nor a company
producing records, a foreign partner had to be found.

It can be assumed that Eternola contacted Edison Bell, which
was already present in Central Europe, or its international
subsidiary (Edison Bell International), and that Edison
Bell could have directed the Hungarian company to Edison
Bell's Zagreb subsidiary Edison Bell Penkala. At the same
time, in accordance with the principles previously established
with Edison Bell Penkala,* Edison Bell placed its own
sound engineer and recording equipment at the Hungarian
company’s disposal. Eternola Mechanikai Rt. probably wanted
to acquire at least partial representation rights for Edison Bell
(or Edison Bell International) and found it inconvenient to
communicate through the Zagreb company,® but negotiations
with the London company were delayed. It is possible that
Edison Bell deliberately stalled because of its previously
established relations with Edison Bell Penkala in Zagreb.
In any case, it is clear that Edison Bell was negotiating with
Eternola in Budapest and with Edison Bell Penkala in Zagreb
at the same time, presumably in order to secure better terms
for its business in Central Europe. Since Edison Bell Penkala
had been in contact with the British company earlier than
Eternola, Penkala was understandably at an advantage in the
negotiations. However, reading the documents, it seems that
Edison Bell’s people even played the two Central European
companies off against each other when business needs dictated
1t.

'The Budapest documents contain little information about the
international negotiations, except that these negotiations were
held and they were unsuccessful. However, the “Minutes”,
which was a witness to a phase of discussions held in Zagreb in
1929, illustrates the relationship between the three companies
and complements the Budapest documents. In mid-November
1929, representatives of Edison Bell International Ltd. held
negotiations first in Zagreb and then in Budapest under the
leadership of Harry Hesford, but while Hesford spent several
days in Zagreb, he only spent one day (19 November) in
the Hungarian capital.* Behind the polite and impersonal
sentences of the Minutes, the conflict between Edison Bell and
Penkala, caused by the presence of the Hungarian company,
is almost palpable. In the following sentence Hesford almost
blackmails Abraham Goodman (Edison Bell Penkala), who is
losing his temper because of the financial entanglements of
the London headquarters, with the option of a possible special
deal in Budapest: ,[Mr. Hesford] states that nevertheless he
will go to Budapest in order to see the business of the Eternola
and to form his own opinion.”’

Even if it is not much, the Budapest documents tell us more
about the relationship between Eternola and Edison Bell
Penkala. The documents of Eternolas first ordinary general
assembly, held in February 1930, show that, at the initiative

of Edison Bell Penkala, negotiations had been held in 1929
with Edison Bell's Zagreb affiliate ,for the enlargement of
the company and the addition of a record factory”, and that
these negotiations had not yet been concluded.” In Eternola’s
second business year, from 1 January 1929 to 31 March 1930,
the unsuccessful negotiations with Edison Bell continued.
However, Eternola was awarded a contract to supply machine
parts for the company’s Yugoslavian plant (Edison Bell
Penkala).” The Hungarian Edison Bell Penkala catalogue,
published in 1929, may be a witness to this relationship.

Itis very useful to compare the content of the different Central
European (Penkala and Eternola) catalogues of Edison Bell.*
The most remarkable difference between the two Hungarian
catalogues (1929 and 1930) is that the recordings of the
orchestra of the Budapest Operetta Theatre disappeared and
were replaced by recordings of Eternola’s own Dance Orchestra.
We do not know whether there was any administrational
reason behind that; it is possible that only the quickly
changing popularity of operettas needed a new repertoire and
paying their own studio orchestra was cheaper than paying the
orchestra of a theatre. Some not too popular recordings also
disappeared from the catalogue, as well as catalogue number
H 1050, which contained Dohnanyi’s March op. 17/1 and an
abridged version of Kodaly’s Marosszék Dances, performed by
Louis Kentner. This was perhaps replaced by Erné Dohndnyi’s
own interpretation of his March and Beethoven’s Fir Elise
(cat. no. H 1156).°" The most important difference between
the Yugoslavian and Hungarian catalogues is that while the
Yugoslavian catalogues also included international Edison
Bell recordings with new catalogue numbers, for example,
recordings of the pianist Anderson Tyrer,” the catalogues of
Eternola only included Hungarian recordings. Furthermore,
while Eternola did not issue any Edison Bell Penkala
recordings, Eternola recordings were reissued by Edison Bell
Penkala, usually with modified catalog numbers.

While the 1929 Edison Bell Penkala catalogue (Edison Bell
Penkala. II. Nastavak Glavnog Kataloga Domacibh 1 Stranibh
Ploca, 1929) contains 14 Hungarian recordings from the
first (1928) Budapest recording session, the 1931 Edison
Bell Penkala catalogue (Edison Bell Penkala. II. Nastavak
Glavnog Kataloga Domacib i Stranih Ploéa, 1931) contains one
recording from the first and 30 recordings from the second
(1929) Budapest recording session. Surprisingly, there is not
any overlaps between the Hungarian repertoire of the 1929
and 1931 Edison Bell Penkala catalogues. The Hungarian
repertoire of the 1929 Edison Bell Penkala catalogue consists
of mainly instrumental music: four military band recordings,
four instrumental recordings of Imre Magyari’s gypsy
orchestra, and all of the four discs of Louis Kentner. All that
can be heard in Hungarian are a few operetta excerpts and
dance songs, recorded by Hungarian singers and the orchestra
of the Budapest Operetta Theatre. By contrast, the Hungarian
repertoire of the 1931 Edison Bell Penkala catalogue includes,
among others, 13 discs of Imre Magyari’s gypsy orchestra,
playing folk-inspired Hungarian art songs (magyarndta)
mostly with Hungarian singers, 4 discs of Miklés Sebé singing
Hungarian dance songs with the Eternola Dance Orchestra,
two Hungarian cabaret records, and even a disc containing old
Hungarian songs in the arrangement of Aurél Kern for voice
and piano.This catalogue also includes instrumental pieces from
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the Eternola repertoire, the pianist Renée Sindor’s disc from
the 1928 recording session and violinist Ldszl6 Neumann’s and
cellist Jend Kerpely’s discs from the 1929 recording session.
Furthermore, three records of the Szabé Schrammel Orchestra
and two records of the Balalaika Orchestra of Eugen Stepat
were also reissued by Edison Bell Penkala.

Eternola finally gave up the possibility of a direct contract
with Edison Bell in 1930-1931 and instead signed an agency
contract with the Decca gramophone factory.® We do not
know exactly what Decca representation meant;* in any case,
by February 1931, Eternola was advertising an ,,Original Decca
Gramophone” (See Fig. 7).%

Termination of Eternola

Eternola’s existence coincides almost exactly with The Great
Depression. The company chose different strategies to stay
ahead of the financial problems. In the Hungarian trade
press they tried to build up the image of the only Hungarian
gramophone company (which was true at the time).*® In
the autumn of 1929, record and gramophone rentals were
advertised at a daily rate.”” In the second, increasingly difficult
period of the company’s history, gramophones were also
delivered to customers’ homes for demonstration purposes.”
On two occasions, a poetry competition was held to advertise
the company in a comic magazine: in 1930 the word Eternola
and in 1931 the word Eternolette had to be written in verse.”

But this did not solve the difficulties. The minutes of the annual
general assemblies show that Eternola’s products — despite
the minutes claiming that they were widely acknowledged —
were not financially successful.®® As it was mentioned above,
Eternola also made multi-disc gramophones for cinemas.
By the early 1930s, it had become clear that the sound film
industry was not going to continue to develop technically
in this direction, so the company’s business did not become
profitable. In early 1932, the factory was closed down and in
October the sales department was discontinued.®! Finally, at an
ordinary general assembly held on 30 June 1933, the company’s
liquidation was decided.®® The company’s stock was sold off
in several phases at substantially reduced prices,” and on 18
April 1935, the dissolution of the company was registered.®
Different types of contemporary sources have listed the
causes in different ways. In addition to the declining private
buying power, obviously influenced by the Great Depression,
the company cited a lack of government orders and even the
rise of radio, but most often blamed the government for the
late arrival of customs protection.®” Due to the low customs
duty, almost anyone could import gramophones into Hungary,
and the big international companies (HMYV, Columbia, etc.)
made use of this opportunity. And although Eternola had the
possibility to export to the Balkan countries, it had to pay a
high customs duty. This is evidenced by the Board of Directors’
report for the business year 1929-1930, which pointed out that
“Exports to the Balkans are hampered by heavy customs duty
increases in some Balkan states, while we are almost completely
without customs protection and the Hungarian market is
flooded with products from foreign gramophone factories.”®
Eternola fought hard for customs protection, but it was only in
November 1931 that the Hungarian government introduced a
higher duty on imports of gramophones.®’

Although Eternola proved to be a very short-lived business, it
is still important for the history of Hungarian recorded music.
On the one hand, thanks to its careful repertoire policy, it was
almost the only one to record the art of Hungarian classical
music performers of the late 1920s. On the other hand, it
convinced Hungarian gramophone owners of the importance
of supporting the domestic gramophone trade, thus paving the
way for the new Hungarian record companies that were set up
in the first half of the 1930s: it was certainly thanks in part to
Eternola that Durium-Patria and Radiola were able to survive
on the Hungarian market for longer.
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monograph: His Master’s Voice, 1928. A Vallds- és Kozoktatdsiigyi Minisztérium
gramofonakcidia. (= Anna Dalos [ed.]: Musicologia Hungarica 6). (Budapest:
HUN-REN BTK Zenetudomanyi Intézet, 2024).

““Magyar dal — kiilfoldi beszélégépen.” Honi Ipar XX1/20-21 (15 November
1928): 15-16.

“Laszl6 Ujhdzy: “Kilencvenéves a Magyar Radié 1-es studidja. 2. rész.”
Gramafon 24/1 (Spring 2019): 12-15.12.

“Edison Bell International Ltd. was established in October 1928 in London.
See: Frank Hoffmann (ed).: Encyclopedia of Recorded Sound. Second Edition. Vol.
1 (New York — London: Routledge, 2005), 353.; Bill Dean-Myatt: ,Edison
Bell Record Company.” In: Pekka Gronow — Christiane Hofer — Mathias
Bohm (eds.): Contributions to the History of the Record Industry. Vol. 9 (Wien:
Gesellschaft fiir Historische Tontriger, 2017), 33—44. 39.

*“According to the contract between Edison Bell Ltd. and Penkala Works,
drafted on 12 June 1926. See: Naila Ceribasi¢: ,Music as Recording, Music
in Culture, and the Study of Early Recording Industry in Ethnomusicology.”
International Review of the Aesthetics and Sociology of Music 52/2 (December
2021), 323-354., 329.

“Eternola management asked Harry Hesford to come to Budapest more often,
because the Zagreb manager, Abraham Goodman, is difficult to work with.
Minutes of the session of the Board of the Directors of the Edison Bell (International)
Limited, held on the 14th, 18th and concluded the 19th of November, 1929, in the
office of the First Croatian Savings Bank at Zagreb. Typescript. 12. 1 am very
grateful to Naila Ceribasi¢ for sharing the contents of this document with me.
(Hereinafter: ,Minutes, Zagreb”).

*Minutes, Zagreb, 13.
“Minutes, Zagreb, 11.
“Eternola Papers, Minutes of the General Assembly on 19 February 1930, 2.
“Eternola Papers, Minutes of the General Assembly on 30 June 1930, 3—4. -

Penkala products have been on the market in Hungary before. See, for example,
the news about the Penkala fountain pen factory: ,Penkala-ujdonsidgok.” Auztd
V/24 (15 December 1926), 57.

%Several catalogues of Edison Bell Penkala are available on the Projekt
Diskograf website: https://www.ief.hr/en/research/projects/project-diskograf/

selected-material/

'The former recordings of Erné Dohnényi (H 372-373) are missing from
both printed Hungarian catalogues.

2See, for example, Edison Bell Penkala Z 1595, which contains Anderson
Tyrer’s recordings of the finale of Weber’s Piano Sonata no. 1 and the second

Arabesque by Debussy. The original recordings were made in 1924 in London
and were published as Edison Bell Velvet Face 544.

*Eternola Papers, Report of the Board of Directors, 23 June 1931, 1.

**Since Sternberg Musical Instrument Factory had been representing
Decca records in Budapest for some time, it is possible that Eternola was
only contracted to represent the gramophones commercially. See the
advertisement in Sporthirlap 20/54 (13 May 1929), 3. According to other
sources, however, Jézsef Schlesinger was the main Hungarian representative of
Decca Gramophone Co. Ltd. Budapest és kirnyékénck tavbeszéls beriirendes- és
szaknévsora. 1929. mdjus ho, 562.

[Advertisement], Képes Kronika 13/5 (1 February 1931), 30.

*¢See, for example, the news and articles about Eternola in the journal Honi

Ipar.
*’[Advertisement], Pesti Hirlap 51/250 (3 November 1929), 7.
[ Advertisement], Magyarsig 11/280 (10 December 1930), 14.

%9 Tavaszi gramofénkoltészet és egyben verspélydzat.” Az Ojsdg 11/16 (20
April 1930), 8. and ,Kénikulai versenykéltészet — Eternolett futam.” 4z Ojsdg
12/29 (19 July 1931), 4.
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Eternola Papers, Minutes of the General Assembly on 30 June 1930, 3.
#'Eternola Papers, Report of the Board of Directors, 20 June 1933, 1.
#?Eternola Papers, Minutes of the General Assembly on 30 June 1933, 5.

63[Advertisement], Friss Ujsdg 38/141 (24 June 1933), 10.; [Advertisement],
Az Est 24/171 (30 July 1933), 14.; [Advertisement], Friss Ujsdg 38/187 (19
August 1933), 9.; [Advertisement |, Pesti Napls 85/102 (6 May 1934), 29.

“Kozponti Ertesits 60/20 (16 May 1935), 318.

,Miért nem tud a magyar gyiros propaganddt csindlni gyirtmanydnak?”
Honi Ipar 22/20 (15 October 1929), 22.; ,Elhalasztottik az Eternola Rt.
fizetésképtelenségi targyaldsat.” Az Est 23/161 (21 July 1932), 7.; Eternola
Papers, Report of the Board of the Directors, 20 June 1933, 2.

“Eternola Papers, Report of the Board of the Directors, 30 June 1930, 3—4.
7“A gramofon”. Esti Kurir 9/275 (3 December 1931): 11.

Eternola-

PORTABLE
GRAMOFON

a legtokéletesebb hordozhato
beszélGgép

Szebb,
. jobb,
olesobb

barmely kilfoldi gépnél!

Ara: 160— P.

Gyértja az
Eternoia Mechanikai r.~t.

BUDAPEST
V. VACI-UT 6. Telefon: T. 120-35

Kaphaté minden gramofoniizletben.

Fig. 1. Eternola advertisement, Technika, April 1928

"~ GRAMOFON

tokéletes és~- magyar!

| A legjobb—

a legszebb—
a legolesobb!

RESZLETOSZTALYUNK
az Eternola gramofonokat
¢és az 0sszes hanglemezeket
eldleg nélkal, 12 havi
részletre érusitja

VAROSI UZLETUNK MOLNAP MEGNVILIK:
TELEFON:

ETERNOLA e

MECHANIKAL RESZVENYTARSASLG i
BUDAPEST, IV., KOSUTH I.AJOS-IIT(A 15. §

Magysrorszdg leriilelén birhol nélkil b ']
@ 0) T. ETERNOLA
MECHANIKATI RESZVERYTARSASAG
Kérjok, toltse ki HL]J APEST, w., kossutn rasos . i

ezt a szelvinyt és Kdrem sajit OLA ninzé poctabic), aseialt, seokrd-
kiildje be hozzink myae) Losadligipal L

levelezdlapra Nivin
ragasziva vagy

borilékban. Lakhely:

*} A bematslni kiviel gip alibursndd,

Tikéletes és —

ETERNOLA
GRAMOFON

Hatalmas vilaszték-
ban an aaz Eternola
nl részvénys=

firsasigaiaicgionh

szél&g peit

RESZLETOSZTALYUNK _

amofonjainkat és
g iisszes gyartm

leg nélkill, 12 egy
16 havi részletre
drusitja.
VAROSI UZLETUNK MEGNYILT:

ETERNOLA | "

&51—01

MECHANIKAT RESZVENYTARSASAG
BUDAPEST, IV., KOSSUTH LAJOS-UTCA 15 SZ.
o Rt adlki

ks T. ETERNOLA
MECHANIKAI RESZVENYTARSASAG
BUDAPEST, v, KOSSUTH LAJOSU, 15
i R TR S
Név:. A

Fig. 3. Eternola advertisement, Szinhdzi Elet, 9 December 1928
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[ETERNOLA GRHI'IIOFOH

tokeélefes és magyar!

Alegjobb — alegszebb
~  — a legolcsobb !
RESZLETOSZTALYUNR

az Eternola gramofénokat ¢s az Osszes
hanglemezeket eldleg nélkiil

12 havi részletre drusitia
VAROSI CZLETUNK MEGNYILT :
ETERNOLA

HANIKAI RESZVENYTARSASAG
BUDAPEST, IV, KOSSUTH LAJOS U. 15

Magyarorszig terliletén  bichol vételki-
telezettség nélkil bemutatjuk  gépeinket

Kérjiik,toltse ki
et 'a eivéayt [T, ETERNOLN NECKANIAT RESVENTTARSASIG RUmmesr,

K Kérem sajitavirtisn NOLA utazé (portable), asztali, szek-
m fv'ifu"g’ rényes®) beszéloge d.ljuhn bemutatisit, e
lapra ragasztva Pvt e
vagy borilékban Lakhely : A g, AT . o Y
*) A bemutatnl kivint gép alahuzando,

e

Fig. 4. Eternola advertisement,
Tolnai Vilaglapja, 12 December 1928

ETERNOLA)

| MECHANIKAI RESZVENYTARSASAG &
| =BUDAPEST=

§ Gyar: v, VACI UT 6. 5Z. Telefon: Aut. 12035 (8
% Eladasi osztaly: IV., KOSSUTH LAJOS-U. 15. Tel.: Aut. 851 -01 [®

Egyediili magyar gramofongyar

Gyart: elsérendi gramofonokat mii-
vészi kivitelben, minden tipusban.
Portable (taska alaku) asztali és all-
vanyos gramofonok, rugos és elek-
tromos szerkezettel. Radié-gramo-
fonok, hangerésitéses, hangszorés,
egy és tobb tanyéros gramofonleadé
késziilékek mozgdszinhazak, vendég-
I6k stb. reszére. Haromrugés iskolai
gramofonok.

Neves magyar miivészek kozremiikidésével sajdl studiéjaban felvett kitiing,

Eternola Edison Bell hanglemezek

Gramolon- és hanglemez-drjegyzékkel, ill. koltségvetéssel szolgil

RESZLET-OSZTALY

Fig. 5. Eternola advertisement,
Honi Ipar, 15 November 1929

ETERNOLA MECHANIKAI

BUDAPEST,
Gyir: V., VACLUT 6. SZAM
Telefon : Aurt. 120-35.
E.vhd.id és rénll::uuté]y: =
o eicion et 851 0L

BEG EDULI

magyar gramolon

7! - L
Gydrt o minden tipusban. Portable
(t4aka-ataku) ssaiall ds dlivinyos mnl’mt
rugds ds eloktromos sz mm.w

dd mﬂlﬂﬂ
sasdro- E H
mw'lal nmm.nnn
Neoves magyar mivészek kizromfikidésdvol
qu studisjaban folvott kitlin

o 4
illetve kilisdgvotdnssl szo gil.
T LT Y SN TR T R SN T

Fig. 6. Eternola advertisement,
Magyar Kereskeddk Lapja, 25 January 1930

ETERNOLA

GRAMOFON-ES RADIOGYAR
Eladési osztdlya,

BUDAPEST., IV., KOSSUTH LAJOS-UTCA 5.
(A NEMZETI CASINO palotéj4ban.)

Gramofonok, hanglemezek és
rddiokésziilékek nagy raktdra

RESZLETOSZTALY :

Eredeti ETERNOLA gramofonok 6
tetezés * szerint vdlasztott tdnclemezzel
egyiitt mdr napi . 70 fillérért.

Eredeti DECCA gramofonok 3 tetszés
szerint valasztott tdnclemerzzel egyiitt
1 1) A e e 30 filléreért.

Kérjen még ma ingyen képes drjegy-
zéket gramafonokrdl, lemezekrdl, rddid-
késziilekekrdl és ismertetést a részletfize-
tési kedvezményrdol ! (6-12-18 havi részlet)

Az ETERNOLA heti ajandéka hdirom darab
tetszés szerint vdlasztott 20 cm Atmérdjii hosszan-
Jitsz6 ETERNOLA EDISON BELL hanglemez.

Fig. 7. Eternola advertisement,
Képes Kronika, 1 February 1931
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20 cm, am!rd,ta |

I
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= “ﬂ
Fig. 8. Eternola advertisement, Fig. 10. Photo of the shop of Eternola,
Magyar Hirlap, 1 December 1931 Szinhdzi Elet, 9 December 1928

CRY OTUIR 18 Juiszunk gramofénon min- | operdt add gramofénunkat, hogy Gridsi

A Studid Eternola wramafinjn

Fig. 9. The two-disc gramophone of the Hungarian Radio,
Rddiéélet, 22 November 1929
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Fig. 11.-18. Eternola Edison Bell label and sleeve photos
(National Széchényi Library, Collection of Gyula Marton and Kldra Bajnai)

FOR ELISE
(Beethoven)

Eléadja Dr. Dohnényi Ernd zongoramilvész

H 1156

H 455

Fig. 11.

HABANERA (CARMEN)

(Bizet)

Radnay Erzsi operaénekesnd
a Vérosi Szinhdz tagja

H 1017
N

] .
\ WIENER VOLKSLIEDER
; (1. rész)
Szabé Schrammel zenekara

SH 114+

SHa

\ GENERAL LAVINE (PRELUDE) |
A

(De

Kentner Lajos zangoram

__ SHZI0

Fig. 12.

PIROS ALMA
(Csardasok)

Maggari Imre
és ciganyzenekara

SH 1134

s SH4B

Fig. 16.
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Fig. 19.-20. Eternola recordings on Edison Bell Penkala / Electron discs
(National Széchényi Library, Collection of Gyula Marton and Kldra Bajnai)

BRITISH PAT.
241807/25
263300/27

\ i
* MAROSSZEKI TANCOK/
; B e (Kodély)

Kan't»qqr Lajos mngo'l"ﬂ!ln’kvis‘t

DISON BELL

EF et e e e SR AP L !

NYAM, A KENDOM

gyorl Imre, Budimpedts
SZ 1042
™

Fig. 22. Fig. 23.

Fig. 21.-23. Eternola recordings on Edison Bell Radio discs
(National Széchényi Library, Collection of Gyula Marton and Kldra Bajnai)



