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All kinds of players were made: portable, table, stand, spring 
and electrically powered.12 Radio gramophones and sound 
amplifiers were also advertised.13 Two- and three-disc non-
synchronous gramophones were made for cinemas,14 and an 
Eternola two-disc gramophone was used in the studio of the 
Hungarian Radio during gramophone concerts (See Fig. 9).15 
Eternola-Rayflex, one of the earlier Eternola models, appeared 
at an exhibition in April 1928.16 Around Christmas 1931 five 
models were on the market: the small and cheap Eternolette, 
Eternola Portable, and Eternola Tablofon,17 and as new models, 
Eternolette Super, and Eternofon.18

Commercial sound recording was also planned from the 
beginning, but started only later, obviously due to the lack of 
material and equipment. Eternola first started experimenting 
with an unbreakable record. We can read about this in an article 
published in December 1927; although the name Eternola 
Mechnikai Rt. does not appear in the long article, it is striking 
that it mentions two of the managers of the then already 
existing company, György Gábor and Gyula Liedl. According 
to the article, Gábor and Liedl „perfected the experiments 
of the German Baron Wimmersberg on the material of the 
gramophone record so the gramophone record they produced 
is perfectly flexible and unbreakable.”19 A recording studio 
had already been set up, with plans to start recording after 
Christmas.20 It is not quite clear what this unbreakable 
gramophone record was, and, up to now, no recordings of 
Eternola appeared from the first half of 1928. However, later 
experiments with new recording materials continued, and in 
1929–1930, according to the company’s archive documents, 
successful experiments were carried out with the pressing of 
cellophane discs.21

Eternola’s first recording session took place between 16 and 30 
October 1928 in Budapest, in collaboration between Eternola 
and Edison Bell, and the recordings were made by Edison 
Bell’s sound engineer, Paul Voigt.22 Apparently related to the 
start of the sound recordings, the company’s share capital 
was increased from 150,000 Pengő to 300,000 Pengő at the 
extraordinary general assembly of 27 October 1928.23 About 
200 recordings were made in two weeks, with matrix numbers 
201 to 415.24 The diameter of the matrices was marked in the 

Despite the fact that there was a prosperous gramophone 
industry in Hungary before 1918 (including an independent 
Hungarian recording firm, Első Magyar Hanglemezgyár), 
after the First Word War, the Hungarian gramophone industry 
virtually disappeared. Some international recording companies 
- mostly Favorite and Columbia - made recordings in Hungary 
during the last years of the Great War; however, the country's 
financial and territorial losses, as well as internal political 
tensions, made it very difficult to relaunch the cultural life after 
1918. After a few years of stagnation, the gramophone trade 
began to revive in 1923.2 However, new Hungarian recordings 
were made mostly abroad. The international companies only 
began to make recordings in Hungary again in 1926 (HMV, 
Columbia, Homocord) and 1927 (Odeon).

This was the situation in which Eternola Mechanikai Rt. was 
founded, by a merge of the gramophone factory of György 
Gábor and the precision mechanical factory of Gyula [ Julius] 
Liedl.3 Since the 1980s, Eternola has been attracting the 
attention of researchers of Hungarian recording history,4 
although some misinformation has also been published about 
them.5 In my article I will present the history of the record 
company based on contemporary sources.6

Eternola Mechanikai Rt.

The inaugural general assembly of Eternola Mechnikai Rt. 
took place on 4 July 1927 in Budapest.7 The company was 
registered in October 1927, the object of the company being 
„manufacture and sale of ordinary and flexible discs and 
gramophones.”8 The board consisted of four peoples: dr. Dezső 
Pap (director), Bertalan Gábor, György Gábor and Gyula 
Liedl.9

Initially, the company was mainly involved in the manufacture 
of players, a business that was present throughout the company’s 
history. They were proud of the fact that they manufactured all 
gramophones in their factory (Budapest, V., Váci út 6.), with 
the exception of one imported component, and even exported 
their own gramophone components abroad.10 In 1932, they 
looked back on this activity as follows: the company produced 
an average of 4000 talking machines a year and exported 
mainly to the Balkan states.11

Edison Bell in Hungary    
Eternola Mechanikai Rt.1 
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373 and H 455–456).36

The matrix sequence of the second recording session began 
with matrix number 416, and the highest known Eternola 
matrix number is H 547. The last two recordings (H 546–547) 
are excerpts from the operetta Sisters by Lajos Lajtai, premiered 
on 4 January 1930. It is questionable whether these recordings 
were made four months before the premiere and were withheld 
until January 1930, or if there was a third recording session at 
the end of 1929 or early 1930. While the recordings of Miklós 
Sebő (matr. H 539–541), which were made still in September 
1929, were broadcast in December 1929,37 the subsequent 
recording of the violoncellist Jenő Kerpely (H 542) appeared 
in the radio program for the first time on 3 February 1930.38 
H 547 (Jaj valahol messze) was first broadcast on 4 February 
1930.39 Nevertheless, both the H 539–541 and H 546–547 
recordings appeared in the same Hungarian catalogue in 1930, 
under the title Eternola Edison Bell.

International relations: Edison Bell, Edison Bell Penkala, 
Eternola Edison Bell

Eternola Mechanikai Rt. continuously tried to build 
international relations. Based on the company’s surviving 
documents, it can be assumed that these efforts accounted for 
a significant part of the management’s activities, as they hoped 
to achieve financial security in the difficult economic situation 
both in Hungary and internationally. Two important contacts 
should be mentioned: Edison Bell in London and Edison 
Bell Penkala in Zagreb. Eternola Mechanikai Rt.’s records 
bear the brand name Eternola Edison Bell, and the first 
recording session was conducted by Paul Voigt, Edison Bell’s 
sound engineer. However, Eternola’s first Hungarian-language 
catalogue was published in 1929, under the title Edison Bell 
Penkala magyar hanglemezek főjegyzéke [General Catalogue of 
Edison Bell Penkala Hungarian Records]. The record labels 
of Eternola (with a logo of a Hungarian hussar blowing a 
trumpet) tell us almost nothing about these connections: there 
is no reference to Zagreb or London and there is no text on 
the edge of the labels. Eternola’s papers do not give us all the 
details of these two important international contacts, but the 
Budapest and Zagreb documents do tell us a lot about the 
Central European record industry of the late 1920s.

The start date of Eternola’s Hungarian recordings coincides with 
a significant event in Hungarian recording history: the so-called 
gramophone action of the Hungarian Ministry of Culture.40 In 
May 1928, the Ministry announced the gramophone action, 
in the framework of which a series of records of Hungarian 
music was to be produced and distributed with a gramophone 
to Hungarian towns, villages and Hungarian territories beyond 
the post-1920 border of Hungary. According to sources, 
a tender was launched for the production of the recordings 
and the gramophones, which was won by His Master’s Voice. 
Unfortunately, no documentation of the tender has survived 
and there is no mention of it in Eternola’s documents, but 
later the Hungarian press sharply criticised the Ministry of 
Culture for not having the Hungarian record company make 
the gramophone action.41 It is a fact that it would have been 
absolutely vital for the newly started Hungarian company to 
win a state order, but it is also a fact that at the time of the 
announcement of the gramophone action, Eternola was only 

prefix of the matrix and catalogue numbers: MH for 15 cm, 
SH for 20 cm, H for 25 cm and VH for 30 cm. Matrix numbers 
were in three digits and catalogue numbers in four. The records 
were pressed very likely in London by Edison Bell, and the first 
records were announced for release in early December 1928.25 
Shortly before, in late November 1928, Eternola opened a 
shop at Kossuth Lajos utca 15. (See Fig. 10).26

The repertoire of the first session is truly comprehensive. From 
spoken records to popular music, and vocal and instrumental 
classical music, it includes every genre of the Hungarian musical 
culture of the time. This wide repertoire shows the competence 
of the artistic director of Eternola, Endre Hajós, a conductor 
and composer.27 The interpreters were the most outstanding – 
mostly young – Hungarian performers of the period. Several 
Hungarian artists, including, for example, Louis Kentner (cat. 
no. SH 1049, H 1050, VH 1051, VH 1052) and Alexander Svéd 
(cat. no. SH 1022) made their first gramophone recordings at 
Eternola. The orchestra of the Budapest Operetta Theatre was 
conducted by the 36 years old Pál Ábrahám.

Very little is known about the circumstances of the recordings. 
The small Hungarian company obviously could not compete 
with international record companies. According to press 
reports, the recordings were being made in a „storage room” on 
Váci út.28 This studio must have been at least medium sized, as 
the choir of 32 members sang on the recordings of the Budapest 
University Choirs (cat. no. SH 1026–1030).29 Surprisingly, 
a few years after the recordings were made, the then world-
famous Louis Kentner, with several excellent Columbia 
recordings behind him, wrote a somewhat disparaging 
retrospective of Eternola’s first Budapest recordings in The 
Gramophone.30 However, Kentner’s words were answered by 
the sound engineer, Paul Voigt himself, in a warmly-worded 
open letter to the editor, assuring the pianist that the Budapest 
recordings were indeed excellent.31

The second recording session of Eternola took place in 
September 1929.32 That time Budapesti Hirlap made a report 
during the recording process of Valami van magában (matr. 
H 538, see Fig. 17).33 The journalist listened to the rehearsal 
and the recording of the song in the studio room, as well as 
the sound check from the technical room. The short article 
reveals the novelty of the electrical recording process, that is, 
the experience that Miklós Sebő, who hums softly into the 
microphone, is drowned out by the orchestra during the live 
performance, but his voice can still be heard on the recording. 
Unfortunately, the journalist did not note the name of the 
sound engineer, only that he was an Englishman.

The 1929 recording session featured some new performers, 
including the company’s own dance orchestra, conducted 
by Dezső Losonczy (cat. no. SH 1159–1169),34 the Szabó 
Schrammel Orchestra (cat. no. SH 1140–1042) and the 
Balalaika Orchestra of the Russian immigrant Eugen Stepat 
(cat. no. SH 1150–1152).35 The repertoire was similar to that 
of the first session, except that much more Hungarian folk-
inspired art songs (magyarnóta) were recorded in 1929 than 
before. Some new instrumental recordings were made with 
saxophone player Árpád Lakatos (cat. no. H 1158) and cellist 
Jenő Kerpely (cat. no. H 1157), and the former recordings of 
Ernő Dohnányi were remade at that time (matr. no. H 372–
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of Edison Bell Penkala, negotiations had been held in 1929 
with Edison Bell’s Zagreb affiliate „for the enlargement of 
the company and the addition of a record factory”, and that 
these negotiations had not yet been concluded.48 In Eternola’s 
second business year, from 1 January 1929 to 31 March 1930, 
the unsuccessful negotiations with Edison Bell continued. 
However, Eternola was awarded a contract to supply machine 
parts for the company’s Yugoslavian plant (Edison Bell 
Penkala).49 The Hungarian Edison Bell Penkala catalogue, 
published in 1929, may be a witness to this relationship.

It is very useful to compare the content of the different Central 
European (Penkala and Eternola) catalogues of Edison Bell.50 
The most remarkable difference between the two Hungarian 
catalogues (1929 and 1930) is that the recordings of the 
orchestra of the Budapest Operetta Theatre disappeared and 
were replaced by recordings of Eternola’s own Dance Orchestra. 
We do not know whether there was any administrational 
reason behind that; it is possible that only the quickly 
changing popularity of operettas needed a new repertoire and 
paying their own studio orchestra was cheaper than paying the 
orchestra of a theatre. Some not too popular recordings also 
disappeared from the catalogue, as well as catalogue number 
H 1050, which contained Dohnányi’s March op. 17/1 and an 
abridged version of Kodály’s Marosszék Dances, performed by 
Louis Kentner. This was perhaps replaced by Ernő Dohnányi’s 
own interpretation of his March and Beethoven’s Für Elise 
(cat. no. H 1156).51 The most important difference between 
the Yugoslavian and Hungarian catalogues is that while the 
Yugoslavian catalogues also included international Edison 
Bell recordings with new catalogue numbers, for example, 
recordings of the pianist Anderson Tyrer,52 the catalogues of 
Eternola only included Hungarian recordings. Furthermore, 
while Eternola did not issue any Edison Bell Penkala 
recordings, Eternola recordings were reissued by Edison Bell 
Penkala, usually with modified catalog numbers.

While the 1929 Edison Bell Penkala catalogue (Edison Bell 
Penkala. II. Nastavak Glavnog Kataloga Domaćih I Stranih 
Ploča, 1929) contains 14 Hungarian recordings from the 
first (1928) Budapest recording session, the 1931 Edison 
Bell Penkala catalogue (Edison Bell Penkala. II. Nastavak 
Glavnog Kataloga Domaćih i Stranih Ploča, 1931) contains one 
recording from the first and 30 recordings from the second 
(1929) Budapest recording session. Surprisingly, there is not 
any overlaps between the Hungarian repertoire of the 1929 
and 1931 Edison Bell Penkala catalogues. The Hungarian 
repertoire of the 1929 Edison Bell Penkala catalogue consists 
of mainly instrumental music: four military band recordings, 
four instrumental recordings of Imre Magyari’s gypsy 
orchestra, and all of the four discs of Louis Kentner. All that 
can be heard in Hungarian are a few operetta excerpts and 
dance songs, recorded by Hungarian singers and the orchestra 
of the Budapest Operetta Theatre. By contrast, the Hungarian 
repertoire of the 1931 Edison Bell Penkala catalogue includes, 
among others, 13 discs of Imre Magyari’s gypsy orchestra, 
playing folk-inspired Hungarian art songs (magyarnóta) 
mostly with Hungarian singers, 4 discs of Miklós Sebő singing 
Hungarian dance songs with the Eternola Dance Orchestra, 
two Hungarian cabaret records, and even a disc containing old 
Hungarian songs in the arrangement of Aurél Kern for voice 
and piano. This catalogue also includes instrumental pieces from 

producing gramophones, it had no recording activities. It 
cannot be ruled out that it was precisely in order to participate 
in the ministry’s gramophone action that Eternola’s expansion 
in the summer or autumn of 1928 became urgent, and that it 
had to find an external partner for the production of sound 
recordings. And as there was neither a permanent studio 
suitable for gramophone recording in Hungary at the time (the 
first large studio of the Hungarian Radio suitable for music 
recordings was inaugurated in October 1928),42 nor a company 
producing records, a foreign partner had to be found.

It can be assumed that Eternola contacted Edison Bell, which 
was already present in Central Europe, or its international 
subsidiary (Edison Bell International),43 and that Edison 
Bell could have directed the Hungarian company to Edison 
Bell’s Zagreb subsidiary Edison Bell Penkala. At the same 
time, in accordance with the principles previously established 
with Edison Bell Penkala,44 Edison Bell placed its own 
sound engineer and recording equipment at the Hungarian 
company’s disposal. Eternola Mechanikai Rt. probably wanted 
to acquire at least partial representation rights for Edison Bell 
(or Edison Bell International) and found it inconvenient to 
communicate through the Zagreb company,45 but negotiations 
with the London company were delayed. It is possible that 
Edison Bell deliberately stalled because of its previously 
established relations with Edison Bell Penkala in Zagreb. 
In any case, it is clear that Edison Bell was negotiating with 
Eternola in Budapest and with Edison Bell Penkala in Zagreb 
at the same time, presumably in order to secure better terms 
for its business in Central Europe. Since Edison Bell Penkala 
had been in contact with the British company earlier than 
Eternola, Penkala was understandably at an advantage in the 
negotiations. However, reading the documents, it seems that 
Edison Bell’s people even played the two Central European 
companies off against each other when business needs dictated 
it.

The Budapest documents contain little information about the 
international negotiations, except that these negotiations were 
held and they were unsuccessful. However, the “Minutes”, 
which was a witness to a phase of discussions held in Zagreb in 
1929, illustrates the relationship between the three companies 
and complements the Budapest documents. In mid-November 
1929, representatives of Edison Bell International Ltd. held 
negotiations first in Zagreb and then in Budapest under the 
leadership of Harry Hesford, but while Hesford spent several 
days in Zagreb, he only spent one day (19 November) in 
the Hungarian capital.46 Behind the polite and impersonal 
sentences of the Minutes, the conflict between Edison Bell and 
Penkala, caused by the presence of the Hungarian company, 
is almost palpable. In the following sentence Hesford almost 
blackmails Abraham Goodman (Edison Bell Penkala), who is 
losing his temper because of the financial entanglements of 
the London headquarters, with the option of a possible special 
deal in Budapest: „[Mr. Hesford] states that nevertheless he 
will go to Budapest in order to see the business of the Eternola 
and to form his own opinion.”47

Even if it is not much, the Budapest documents tell us more 
about the relationship between Eternola and Edison Bell 
Penkala. The documents of Eternola’s first ordinary general 
assembly, held in February 1930, show that, at the initiative 
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Although Eternola proved to be a very short-lived business, it 
is still important for the history of Hungarian recorded music. 
On the one hand, thanks to its careful repertoire policy, it was 
almost the only one to record the art of Hungarian classical 
music performers of the late 1920s. On the other hand, it 
convinced Hungarian gramophone owners of the importance 
of supporting the domestic gramophone trade, thus paving the 
way for the new Hungarian record companies that were set up 
in the first half of the 1930s: it was certainly thanks in part to 
Eternola that Durium-Patria and Radiola were able to survive 
on the Hungarian market for longer.

Endnotes
1 At the time of the research, the author is a research fellow at the Institute of 
Musicology, HUN-REN Research Centre for the Humanities, and a holder 
of the János Bolyai Research Scholarship of the Hungarian Academy of 
Sciences. He offers his thanks to Prof. Naila Ceribašić, Dora Dunatov and 
Jelka Vukobratović, participants of the Project „The record industry in Croatia 
from 1927 to the end of the 1950s” (https://www.ief.hr/en/research/projects/
project-diskograf/) and to Ágnes Lux for her help in the English text.
2István Deményi: „A gramofonkereskedelemről,” Varrógép- és Kerékpárujság 
8/11 (1 November 1926), 13.

3–r. –f.: „Az »Eternola«, a vámemelés és a »kényszer«.” Varrógép – kerékpár – 
gramofon 14/5 (May 1932), 3. – Liedl was a mechanic and inventor in the 
sound recording and film business. His main business between 1927 and 
1932 was Eternola, and he also took a position on the board of the National 
Association of Hungarian Gramophone Dealers. He had several patents 
related to sound recording and moving image. His pieces of sound equipment 
were used not only in Hungary but also at the Phonogram Archives of the 
Romanian Composers’ Association. Liedl died on 25 September 1944.
4See, for example, Enikő Veöreös: A magyar hanglemezgyártás története. 
Második rész (1920–1945). (Unpublished typescript, Budapest, 1995, located 
at the Archives for 20th and 21st Century Hungarian Music, Institute for 
Musicology, RCH), 33.; Géza Gábor Simon: Magyar hanglemeztörténet 
(Budapest: JOKA, 2008), 45–46. Most recently, Klára Bajnai published a 
short summary of the history of Eternola: Géza Gábor Simon – Klára Bajnai: 
Hangzó gyöngyszemek új köntösben. Műfajokon átívelő hangdokumentumok 20–
21. századi visszaadása (Budapest: JOKA, 2021), 14.
5According to the renowned Hungarian recording historian Gábor Oldal, 
Eternola was the successor company of the Győrffy and Wolf metal goods 
factory.  He also claimed that the Radiola record factory of Pál Székely was 
founded as the successor of Eternola. These are not supported by contemporary 
sources. Gábor Oldal: „Kis magyar gramofonológia. 6. Rádió, gramofon, 
hangosfilm – a nagy triumvirátus.” Gramofon 2/9 (September 1997), 8–9. 8.; 
Gábor Oldal: „Kis magyar gramofonológia. 8. Új műfajok, bővülő repertoár.” 
Gramofon 2/11 (November 1997), 10–11. 10.
6The archival documents of Eternola Mechanikai Rt are preserved at the 
Budapest City Archives, under the signature XV.20.48 VII.2.e. Cg. 28101. 
It contains the statutes of the company, the minutes of the annual general 
assemblies, the reports of the Board of Directors and of the supervisory board, 
the annual balance sheet, and several further official documents related to the 
registration and the bankruptcy proceedings of Eternola. I am very grateful 
to Klára Bajnai for sharing her research in these documents with me. In my 
article I will refer to these documents by their type and date, and with the 
abbreviation „Eternola Papers”.
7Központi Értesítő 52/42 (20 October 1927), 907.
8Központi Értesítő 52/42 (20 October 1927), 907.
9Központi Értesítő 52/42 (20 October 1927), 907.
10„Támadás a magyar gramofongyártás ellen.” Honi Ipar 25/1 (1 January 1932), 38.
11„Az Eternola grammofóngyár beszüntette fizetéseit.” Magyar Hirlap 42/133 
(16 June 1932), 9.
12„Van-e magyar gramofon?” Honi Ipar 22/21–22 (15 November 1929), 34.

the Eternola repertoire, the pianist Renée Sándor’s disc from 
the 1928 recording session and violinist László Neumann’s and 
cellist Jenő Kerpely’s discs from the 1929 recording session. 
Furthermore, three records of the Szabó Schrammel Orchestra 
and two records of the Balalaika Orchestra of Eugen Stepat 
were also reissued by Edison Bell Penkala.

Eternola finally gave up the possibility of a direct contract 
with Edison Bell in 1930–1931 and instead signed an agency 
contract with the Decca gramophone factory.53 We do not 
know exactly what Decca representation meant;54 in any case, 
by February 1931, Eternola was advertising an „Original Decca 
Gramophone” (See Fig. 7).55

Termination of Eternola

Eternola’s existence coincides almost exactly with The Great 
Depression. The company chose different strategies to stay 
ahead of the financial problems. In the Hungarian trade 
press they tried to build up the image of the only Hungarian 
gramophone company (which was true at the time).56 In 
the autumn of 1929, record and gramophone rentals were 
advertised at a daily rate.57 In the second, increasingly difficult 
period of the company’s history, gramophones were also 
delivered to customers’ homes for demonstration purposes.58 
On two occasions, a poetry competition was held to advertise 
the company in a comic magazine: in 1930 the word Eternola 
and in 1931 the word Eternolette had to be written in verse.59

But this did not solve the difficulties. The minutes of the annual 
general assemblies show that Eternola’s products – despite 
the minutes claiming that they were widely acknowledged – 
were not financially successful.60 As it was mentioned above, 
Eternola also made multi-disc gramophones for cinemas. 
By the early 1930s, it had become clear that the sound film 
industry was not going to continue to develop technically 
in this direction, so the company’s business did not become 
profitable. In early 1932, the factory was closed down and in 
October the sales department was discontinued.61 Finally, at an 
ordinary general assembly held on 30 June 1933, the company’s 
liquidation was decided.62 The company’s stock was sold off 
in several phases at substantially reduced prices,63 and on 18 
April 1935, the dissolution of the company was registered.64 
Different types of contemporary sources have listed the 
causes in different ways. In addition to the declining private 
buying power, obviously influenced by the Great Depression, 
the company cited a lack of government orders and even the 
rise of radio, but most often blamed the government for the 
late arrival of customs protection.65 Due to the low customs 
duty, almost anyone could import gramophones into Hungary, 
and the big international companies (HMV, Columbia, etc.) 
made use of this opportunity. And although Eternola had the 
possibility to export to the Balkan countries, it had to pay a 
high customs duty. This is evidenced by the Board of Directors’ 
report for the business year 1929–1930, which pointed out that 
“Exports to the Balkans are hampered by heavy customs duty 
increases in some Balkan states, while we are almost completely 
without customs protection and the Hungarian market is 
flooded with products from foreign gramophone factories.”66 
Eternola fought hard for customs protection, but it was only in 
November 1931 that the Hungarian government introduced a 
higher duty on imports of gramophones.67
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Fig. 1. Eternola advertisement, Technika, April 1928  

Fig. 3. Eternola advertisement, Színházi Élet, 9 December 1928  

Fig. 2. Eternola advertisement, 8 Órai Újság, 24 November 1928  
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Fig. 4. Eternola advertisement,  
Tolnai Világlapja, 12 December 1928

Fig. 6. Eternola advertisement,  
Magyar Kereskedők Lapja, 25 January 1930  

Fig. 5. Eternola advertisement, 
Honi Ipar, 15 November 1929  

Fig. 7. Eternola advertisement, 
Képes Krónika, 1 February 1931  
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Fig. 9.  The two-disc gramophone of the Hungarian Radio,  
Rádióélet, 22 November 1929

Fig. 8. Eternola advertisement, 
Magyar Hirlap, 1 December 1931

Fig. 10. Photo of the shop of Eternola, 
Színházi Élet, 9 December 1928 
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Fig. 11. Fig. 17.Fig. 12.

Fig. 13.

Fig. 15.

Fig. 11.-18. Eternola Edison Bell label and sleeve photos 
(National Széchényi Library, Collection of Gyula Marton and Klára Bajnai)

Fig. 14.

Fig. 16.
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Fig. 17. Fig. 18. Fig. 19.

Fig. 20.

Fig. 22.

Fig. 21.-23. Eternola recordings on Edison Bell Radio discs  
(National Széchényi Library, Collection of Gyula Marton and Klára Bajnai)

Fig. 19.-20. Eternola recordings on Edison Bell Penkala / Electron discs  
(National Széchényi Library, Collection of Gyula Marton and Klára Bajnai)

Fig. 21.

Fig. 23.


