DARIGANGA FOLKLORE TEXTS
|_y

A. RONA-TAS

The collection of texts published below is meant to illustrate the charae-
teristics of the Dariganga dialect (cf. Acta Orientalia Hung. X [1960], pp.
1—29). The tale Emegen, the folk songs Dzord and the variant B of the ozdyan
Sargae were recorded in the Dariganga sumun, the rest in the Asgat sumun.

I have endeavoured to record the folklore texts in several variants,
from different informants. In case of variants with slight deviations, only
one of the texts is published, while the deviations are given in notes and
marked B. Variant B of the tale Emegen is from a Dariganga informant
who has lived for a long time in the capital and his speech displayed strong
Khalkha influences. A growing Khalkha influence can be observed in the
speech of the younger generation, particularly in men, and to a lesser extent,
in women. The extent of the Khalkha influence depends also on education;
the schools play an important part in the formation of the new standard
language. Finally, the effect of the Khalkha varies with the distance, from,
and the connections with, the sumun centres.

Emegenl

eft urn negln saen ts'ag't u! ermeo ydyen armag tsawiddar mort'a
asar yojir Sar noyoet'a &jDEt'¢oé suoag najnzé. ermeg ydyeni &jnz in QyQy
nolnzé. ey in Qykésé2 émoén ydyenoé sllag sdr yojirio 6ytsé.,.en yojir jumundll
BodoDz sansan yerealey jumé&n sansan josdr nQféney Uént’é* aeni (ryts & ydyen
in ermee ut&'ir Bajin yBni aninn jawanz emnea3 suragnafA Bjar tsadalt'a
ydyen Bajnié. t'er yani nolén y0n 6rabuz nelneggui narwagae yar numio
gants ard 6radddy ydyen Baensdé. ydyen yolin ajinn jawanz Baegao TafaanAah
9aril>&) ydyen nereede Baesan yojir Dzandan modon nér garts & Baefao yojir

1B: emgen
2B: uy(yése
3B: elmeo

4 B: Sjfrcaoao
5B: magaasta
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ear noxoe in irvz wé. t'Unés marjoave aenz ndxenD ornze. x°Pr n0'/°§ *mé
,,en nixenés uldn dzus garwal Tar\sab8 uxsen aeoz BovOrae! sar dzus8 garwal
Brn xojirie uxsen aeoz BoDOme!“ aenz yeléD nlxenD orozé. ene xBxenie moDnds
biix'ud ulan dzus8fjamzé noxoe in garais irazé. en yQ/en eraiaz nut'aat'a irvEe9
am saexanad nzaragvzé.

s B:

marjoas

Wedding songs
Magna fir aen

magadin amrag éazibé
mart'asgui xolds nzorioré
ernenn urvesan yjaqi ts in
esnén awxa n yfilsar

erDé 6ason yfi tsamaeo1o
erouléD awxair n gunDz in nz.
XaDanD uragsan yfilgi ts'in
XaDUD awxa n y/Hsar sii
XariDU a<isan yfi ts'amés 1o
XjtruL&n awxair n guudz in dza
Xadam bagd in gat'U [si]
XaerUDz xdnaelaz jawdrae
XaerilDz xanaelaz jais boi
Xaert'd saenio olan [si]
XJiini cavzar Gats'0rjgai
alts'UDz xelwel go'tst'a
yuléDz yfinveloi jawérae
yulénz xanDelDz jaB sol
Xundet'é saenio olan [si]
Dzén aets'u B0108'ts
Dzamir 6réD jawan
Dzaxirca n Gits'd Bolob'ts
XOrGin orfadr BO10M [su].

7B after in inserts: yuyenv yelazé

8 B:
9 B:
10 B:
1 B:

ts'us

inserts: saen saeyan ambDarnz

tS'amagga
awvag



DARIGANGA FOLKLORE TEXTS
yoléoni DU
morin nliy yojiryan
momoyin yunnac/0 guruwyan
morid&i) irsen uraun min
oD6 morilan Buts'drae
imigen »Hy yojiryan
unin yuniHig» auruwyan
uilén irsen urgun min
0d5 morilan Buts'arae.

Funny questions

galgui BuWalnae t'ogo yenet'e wé
gali nayani slioé sagsan Buslag yenet'e wé

arjts'in e6ro6tS'in net'el
nuT sadnag Win alag jum
argalts'in t'ideaWin aeyen
arag sawar Win alag jum
argal in ts'én
aryajt'l-saryajt'l112

jO aenz Buwa.

inin UG

ali oer sinag nut'agt'a
ay t'omd't ni Win ner yen aedea Wwé.

Benedictions
gerin jorol
suilnTmar saeyan t'6n nér
suln t'er\ger neleoni énz
Barun Tun yanin Win t'olacegdr
Bat'alag sulnin neloer in

Bat'alag sulnir/yan atS'ar
Bagts'ul yiyen neloerné

2 B: yuryét'l
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A. RONA-TAS

ycbnag nénes yalgar
%arin ojunt'an ts'uglan
yarln ojunt'anlydn ats'ar
yamug ydyen notonsuran
oweodn ebdksin nast'ant'd
orin djin néyDot'é

orebn DOolén ts'erjgelfen
oDur sonoui tsér)gelDee
jordél t'awix tawja.

Aryin jorol

t'érjgeré narni nae/silsan
BanTa linyuaen yelwert'é
Bat saeyan nuryerio
Barculan iy t’0ién nér t'aliBDz énz.
ajrio ts'agdn néaér carsan
ajria saexan saryant'a
arsan gursan t'ogdn nésér Baiedz énr.

Praising song
morni maat'al

Dz4a! DoOrwén sojot'a
nzasmal Dorwon t'Uraet'a
ts'olmun yojir nunet'é
ts'onin yojir Dziyt'é

ur't saeyan yaDz{t'é
urgumal saeyan sdlt'é
BUDUn ts uldnl) BUDUrDGU
Blets'im13 yalinD saDaDGui
(,aBt'agae tsuliino Biiniirneuy
gar] yalinD Biinansur
gaeydnt'da saeyan yoloe.

13 B: BUGt'mel



DARIOANC.A FOLKLORE TEXTS
Folksongs
niorén

bionT J])iorén vlan Sa
niolégi n nom.« morndrae
nzorsan ganzaran yol s
niorigé Bit'e moydrae
t'alin yonni arwin Sa
fawini nafan jawéarae
fanil ndyddd tS'in olon sé&
nzorigd Bit’é moyorae
er\ger gaoZarin y0l Sa
erfelségén mornéarae
eggin néynd U’in olon sa
nzorigdé Bifé moyorae.

nidyan sargae A.

nidyan Sargalin niogSénn in
fomd muyde nasardn waen
nidyan féani &aSinn in
niefoel miyae oundn waen
yojir morfé oardrae
yoggorin siré namniara
yonsonguigi n Bongol

yojir nunenné nulmusfa
neweni Baeai néwri tS'in
nésér Barian narUl4Sna
negelnzén irsen nzefoeli tS'in
0dd jugar nogfono

uyrin niiani t-ful

ujir Daran jayu

ujin yojir fanarig

Goelni yelén jayi

T'ag Siré nufag tS’in
fawun 0ggor naegani waen.
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A. KONA-TAS

17 a%an sarsa6 B.

ozayan sargaen alyann in
t'oTo miyae Dasaran

yojir mort'é garan

Xor™gorin siré uamuzin
yonsorjguigin nhodnot

yojir nuoenné nuilmusfa
T'ae il siré nufag in

fawun 0rjgbr naeran

far/Ic'il Bag ydni ur in
faniyeui ylnés uaeuziHia Bi1é.

nédyan sargal C.

néayan sargalin nzoosén
t'om6 muiyae Dasaran
Dmyan t'lni asino

senael miyae gunan

yojir morté garara
Xonqgrin siré uamnzéarae
yonsorjguigin dodbol

yojir nunenné nulmusfa
oeweDz Baefa néwirigén
nésni uDzurér Dogfoenz
oerigilnzenz Baepa seDoilia
0dé jugar nogfonog
Buildo irsen feméoen
Burunfag GODZurér uoof°enz
Buligalni Baega sedgil in
odd jugar Dogfonog wd.
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The lady4

Once upon a time in the good old days [it happened] ! Once there was
a manly girl who had a strongl whitish horse, two asarl6 yellow dogs and
lived with her mother. The manly girl's mother was about to die. Before
she died she gave the girl a pail and a broom [with these words] : " If you
think ofthese two things, what you think and what you need will be fulfilled
as you think of them, they have such magic power !"

Owing to her manliness, the girl took a job in the stud of Khan Bayin
to break in the unbroken horses, so strong was that girl! She was such a
girl as could bend alone that huge black bow of this khan, which not even
two men could lift and bend.

Once when the girl set out for a long journey, she met the Mangus
and [escaped by] going up two santal trees that were before her, and then
the two yellow dogs appeared. The Mangus was scared of them and ran into
a cave. The two dogs said: "Mind you ! If red blood comes out of this cave,

U The word emegen is used by the Darigangas not only in the sense ’old woman,
old lady’ but also as a respectful denomination in general for any woman irrespective
of age. The tale belongs to the so-called “dragon-killer” type (cf. Aarne— Thompson,
The Types of the Folktales, FFC 74 1928, Type 300; cf. also Eberhard—Boratav, Typen
turkischer Volksmérchen, Wiesbaden 1953, Type 220; Bolte-Polivka, Anmerkungen
zu den Kinder- und Hausméarchen des Bruder Grimm 1—V, Leipzig 1913—1931, | p. 547).
For the motifs of vessel and broom, probably not belonging to this type, cf. Stith Thomp-
son, Motif-Index of Folk-Literature, Indiana Univ. Press, printed in Copenhagen, 1955—
1957; and Thompson—Balys, The Oral Tales of India, Bloomington 1958, no. D 1171.1.19,
cf. also D 1470.1.19; W. Eberhard, Typen chinesischer Volkmérchen FFC 120, no. G3;
Eberhard—Boratav, Typen tirkischer Volksmarchen, Typ. 173. For the motif of the
strong women cf. Thompson, Motif-Index, and Thompson—Balys, The Oral Tales
no. F 610.0.1.1. For the motif of the helping dog cf. Thompson, Motif-Index, Thompson—
Balys, The Oral Tales nos. B. 421, B. 524.1.1; Bolte-Polivka, Anmerkungen I, pp. 548—
550; Aarne—Thompson, The Type, p. 45.

15 The Dariganga armac is most probably the detached derivative member of
the doublet ermea-armac 'manly, strong’. This seems to be supported by the fact that
on asking the meaning of the word, the informant immediately referred to the doublet
ermea-armac. For the individual use of the second members in doublets, having had
no original meaning, see L. Bese, Zwillingswdrter in Mongolischen : Acta Orient. Hung.
VIl (1957), pp. 209—210. It may be of interest to note that the word ermec occurs in
this same sentence.

B Neither my story-teller nor any other Dariganga informant of mine could
explain what kind of a dog the asar would be. According to one of my Southern-Khalkha
informant, the asar-Basar no%o$ is a particularly strong and wild dog often mentioned
in folktales. In Mostaert’s Ordos dictionary the word is registered in the form of asar
with the meaning 'nom de chien’ (Dictionnaire, p. 326). My informants felt no connec-
tion between this word and the word asar ’very, immensely’ (LM asuri, asui-u). The
latter word recurs in Ordos in the form asur (Dictionnaire, p. 336).

6 Acta Orientalia X/2.
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the Mangus is dead. Mind you ! If yellow blood comes, we two are dead“ —
and went into the cave. The girl descending from the tree, red blood was
flowing out and the dogs were already appearing.

The girl, returning, went homel7 and was glad that her life had taken
a turn for the better.

Wedding songsi8
Farewell song to the new wife sung by her father called maan& t'lreen

To your much-beloved mother

Even from very far19 you should come back.
You, the grass grown on the side of the ditch
Can easily be cut [with sickle].

You girl, given in marriage,

Are impossible to have returned.

You, the nettle grown on rock,

Are easy to cut with sickle, indeed !

You girl, given to a stranger,

Are impossible to get back.

The kin of your husband are hard [inded] !
Treat them with love and respect,

If you treat them with love and respect,

You will find kindly goodness.

At a strange place [you] the weak

When [you are] treated with strength and mocked,
[Yet] treat them with tolerance, respect,

And if you treat them with tolerance, respect,

17 Variant B inserts a more profuse closing formula: ... leading a good life. ..

18 During my stay among the Darigangas | succeeded in recording abundant
material on the local wedding customs. Since | intend to publish this material in the
second half of the present series of papers, | shall restrict myself to the most important
relations concerning the texts here published. On the day following the wedding feast
the relatives go to see the young couple who had moved in a new yurt. On this occasion
another game of funny questions and answers is played, samples of which can be found
in the ,funny questions’ published below. The relatives praise the beauty, the wealth
of the new wife, especially the so-called inni /rT must distinguish himself. Afterwards
the mother of the new wife gives presents to the relatives of the young husband. Then
they drink the farewell toast and the relatives are called on to leave (xoléonl D). Having
sung this, the father of the young wife sings a farewell song to the bride, the macna
t'ureen. The young wife is not allowed to accompany the guests to the door.

1P Literally ,from unforgettably far’. It is used to express exaggeration.
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You will find respectful goodness [indeed] !

If it were terribly bad2 for you,

Just go along your way2l

Should your [lot of] subordination be bad

It will be just like the colour of the snuffbox22[indeed] !

The farewell song called “Expelling song”

The horse has two ears,
Our farewell cups are three,
Relatives of ours who deigned to come24
Please deign now to leave.
The fox has two ears
Our farewell cups are three,
Relatives of our who were kind enough to come,
Please deign now to leave.

Funny questions

How many cauldrons have you in which you can cook
without fire?

How much cheese do you have made of goose and
hen milk?

Being hunters and game-chasers,

Why have you not bows and quivers?

Being dung-gatherers and fuel-collectors,

20 DZ&n Gets'ti literally ’so very bad as the big elephant’. Degree of exaggeration.

2lpzamar O'0D jawa- 'to go along the way’ i.e. against your fate. Of. Kalin.
Orm/Om ’gegen etw. gehen’ (Kamstedt, KalmWhb., p. 299b).

2 The last line of the song seems to be an oracular formula. According to a Mon-
gol popular belief, as a Southern-Khalkha informant of mine has told me, one’s destiny
can be foreseen from the changes in the colour of the snuff-box. The line means: fate
has determined your way, your life will be such as appointed by fate, as shown by the
change of the colour of the box.

2 The Dariganga word /0160 is derived from /o- ’to drive, pursue, expell’ (LM
Kofe-).

2 moriliD ire- is a phrase of respect meaning nothing more than ’deigned to
come’ and not ’came riding’. Cf. below morilad hyts'ara¢, KhL chojmor morili suugtun
‘noxasntyiite Ha moyetHoe MecTo’ (inside the tent), Ord. aert'e morilo- ’veuillez entrer
dans la maison’ (Dictionnaire, p. 467b). The verb wle- in the phrase wles irsen below
has the same function.

6*
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Why have you no baskets, shovels?
Beyond the manure
Higgledy-piggledy,

Why have you settled down?%

The question at the door

In what tent do you live, which is your native land?
What are the names of the respected elder members of your family?2%

Tent benedictiond

Above the plaited beautiful top-ring of the tent
Spreads himself the protecting spirit.28

At the head of your right and left tent-lattice
The strong protecting spirit has spread himself.
And thanks to the strong protecting spirit®
The little ones, the children are increasing.

At the closing-opening door

The foreign sages are gathering.

Thanks to the foreign sages,

Every child is developing.

With the old, white-haired, aged people,

With their mates of like age

In great peace, happy with one another

Being glad day in day out together

To this | pronounce my benediction !

5 Part of the wedding guests make themselves comfortable between the fire-
place and the door, in front of the box containing the manure for fuel.

Xay t'orot literally ’your esteemed elder brothers’. The question here refers
to the name of the clan. Cf. Ord. T*m/e't'en t'omo't’cn ’les autorités, les chefs responsables,
les notables’ (Dictionnaire, 667b).

27 This is said when a new tent is dedicated to use. The texts of two Khalkha
tent benedictions in my possession, running into 69 and 61 lines resp. are more detailed
and also different from this Dariganga variant. They dwell upon even the smallest
part of the tent.

28 For the sald t'egegr cf. W. Heissig, Mongolisches Schrifttum in Linden-Museum :
Tribus VIII (1959), pp. 41—50, which see for further literature.

Di. e. ’to its benediction, protection’.

D This has to be a lamaist term like sald t’egger, but it is from other sources
unknown to me.
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Brandy benediction3l

The celestial sun-made
Lotus-flower-shaped
Strong nice evaporating cone
Was placed on a supporting cauldron,
Made from the buttermilk of koumiss,
The wounderful koumiss-wine
was obtained from above thirteen cauldrons.

Praising of the horse

Hey ! Four-eye-teethed,

Tamed four-hoofed,
Two-morning-star-eyed,
Two-wolf-eared,

Fine, long-necked,

Fine bushy tailed,

Not stumbling over big stone,
Not recoiling in oppressive heat,
Not stumbling over a flat stone,
Not recoiling in arid heat —
Wonderful, beautiful saddle-horse !

The ambler

Ambler, ambler, red, hey!
Ride with the reins kept tight !
The distance of the place where you are going to, hey !
Do not slacken in your endeavour !
Many are the valleys of the plain, hey !
Go, slackening-tightening !33

3L A truncated cone ( Birger) made of playwood is put over a cauldron on a fire-
place. A vessel with a handle is hung into it, then the whole is covered with another
vessel filled with cold water, having a spherical bottom. Koumiss buttermilk (ajria
ts'agan) is poured into the cauldron. That the spirit is distilled thirteen times is, of
course, a poetical exaggeration; doing it two or three times is considered sufficient
for everyday purposes.

P This is, in fact, koumiss buttermilk further fermented.

3B Viz. the rein. An expression for very quick riding.
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Many are your familiar friends, hey !
Do not slacken in your endeavour !
The distance to the southern side of the hills, hey !
Start riding early3
Many are your common comrades, hey !
Do not slacken in your endeavour !

The little yellow-boy
(Variant A)

The trot of my little yellow-boy,

His gait3® has turned bad3®%

Because of the little one’s character
My heart is badly distressed.

Go away with the two horses

Ride over the top3 of the Khongor
Remembering the unspent night

My two eyes are tearful

The flapping roof-top felt

Is fastened with a rope3

Your heart having become unsteady
What shall I now calm it with?

A cattle-sized stone

How would be shifted by the torrent?
How would you two, of the same age
Be spoken [ill] of?

The top of the Tag,® the native land,
Their five colours blend.4

3 Contraction from erfels yiaeD ’to get up early, to begin early’ of. Ord. ert'eles
ae- ’faire quelque chose assez matinalement’ (Dictionnaire, p. 248aj.

Ht'omd ’aquired ability, persistence’ cf. LM tomuya refers here to the persistence,
the tenancy of the horse. Cf. Ord. t'omd nasurapii ’(le malade [a perdu l'usage de ses
membres] a I’agonie ou par paralysis)’ Dictionnaire, p. 667a.

¥ madyac ’bad, awful, imperfect’. Cf. LM mayuqai. Here: ’to become very bad’.

3 The word sire meaning ’table, low, flat little table’ is also used for denoting
ground forms. It also means the top of a mountain resembling the surface of a table,
the form of a coffin. Cf. KhL Siréé ’B03BbILLEHHOCTL’.

38 DarulaéDa, indstead of Darilats'na.

P A geographical name Teg can be found in Kazakevic’s map, op. cit.

40 Because his eyes are filled with tears. Cf. Variant B.
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The little yellow-boy
(Variant B)

The step of the little yellow-boy,

His gait has turned bad.

Going away with two horses,

When riding over the top of the Khongor
I think of the unspent night,

My eyes fill with tears.

The top of the Tag, the native land
Their five colours blend into one,

The spoilt little child

Is scared away from unknown people.

The little yellow-boy
(Variant C)

The trot of the little yellow-boy

His gait has slackened very much.
On account of the little one’s character
My heart is badly distressed.

Go away with two horses,

Ride over the top of the Khongor
Remembering the unspent night

My two eyes are tearful.

The flapping roof-top felt

Is fastened with the end of the rope.
Your wavering heart,

What shall I now calm it with?

The camel coming howling4l

Is fastened with the end of the halter,
My palpitating4 heart

What shall 1 now appease it with?

4 bulla- ’to howl (as a camel)’ cf. KhL bujlach ’peBeTb, Kpuuatb (0 Bepbntogax)’;
or according to another variant ’pegged’. Cf. wlLl ’peg, put through the nose of the camel
for attaching the leading rope’ (LM huyila), cf. KhL bujllach ’npogeBaTe Knsan B Ho3gpu
Bepbntoga’. In this sense the translation would be: ’a camel coming with a peg’.

£ Cf. LM bulgila- ’'monter en bouillonant (eau de source), palpiter, battre violem-
ment (coeur)’, Ord. DEQre'Me uygila'DZi wén ’le coeur bat violemment, le coeur palpite’
( Dictionnaire, pp. 94a—Db).



	2. szám��������������
	A. Róna-Tas: Dariganga Folklore Texts��������������������������������������������

	Oldalszámok������������������
	171����������
	172����������
	173����������
	174����������
	175����������
	176����������
	177����������
	178����������
	179����������
	180����������
	181����������
	182����������
	183����������


