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Abstract: The article focuses on a particular station of Zoltan Koddly’s 1966 Amer-
ican tour, the fortnight spent in Santa Barbara, California in August 1966, during
which he gave a televised interview to Erné Daniel, chaired the conference “The Role
of Music in Education: A Conference with Zoltdan Kodaly” held at the University of
California, Santa Barbara, and attended a concert organized in his honor. Based on
her research conducted on the spot in 1994 as well as on sources from the estate of
Ernd Daniel, the paper also reconstructs the history of the premieres in California dur-
ing the early 1960s of Psalmus Hungaricus (Santa Barbara, 1961) and the Symphony
(Santa Barbara and Los Angeles, 1963). The article also surveys the career of Ern6
Daniel, an alumnus of the Budapest Music Academy, in America (1949-1977)
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In memory of Erné Daniel and his wife Katinka Scipiades

Kodaly’s 1966 visit in Canada and the United States of America, beset with a
series of celebrations, was certainly one of the most eventful and joyous periods
during his last year of life. “We were there for three months,” he began one of his
travel accounts.! The trip lasted from July 4 (departure) to September 29 (arrival

1. Zoltan Kodaly, “Amerikai tapasztalatok. Nyilatkozat” [American experiences. A statement], in Zoltan
Kodaly, Visszatekintés, vol 3: Hdtrahagyott irasok, beszédek, nyilatkozatok [In Retrospect, vol. 3. Posthu-
mous Writings, Speeches, and Statements], ed. Ferenc Bonis (Budapest: Argumentum, 2007), 216.
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back home).? Another statement of his, back in Budapest, reveals the primary goal
and major events of the voyage:

I was invited by several universities to speak about our teaching method which
they know more and more about thanks to our foreign guests. ... There is a
growing interest in it, and that was why I received an invitation first from To-
ronto, Canada,’ then from further five universities in the United States, giving
me the opportunity to speak about our methods.*

One of the five universities was the University of California at Santa Barbara.
Zoltan Kodaly and his wife arrived in California from Canada; they first went to
San Francisco, then to Berkeley, upon the invitation of the university there, and
proceeded to Santa Barbara on the last day of July, to chair a conference organ-
ized in Koddly’s honor where he also delivered a lecture.

Kodaly’s papers presented during the visit and his statements about the jour-
ney, as well as some pictorial documents are duly integrated in the series of Ko-
daly’s writings edited by Ferenc Bonis and in the recent Koddly picture-book also
published by Bonis.?

In the present paper, I aimed to elaborate a particular station of the Kodalys’
American visit, the fortnight spent in Santa Barbara in August 1966, based on the
sources connected to the events, inspired by the conviction that the so-far unpub-
lished documents — oral recollections, press coverage, concert posters, and pho-
tos — may contribute to the completion of the spiritual legacy of Koddly’s oeuvre.

I came across the sources used in this paper in spring 1994 during a research
trip in America, as I was examining the estates of several prominent represent-
atives of the Hungarian musical culture living in emigration. I was also to study
the work in America pursued for two and a half decades, first in Texas and later
in Santa Barbara, by Ern6 Dohnanyi’s former student Ernd Dadniel. Although in
1994 1 could no longer get personal guidance from this outstanding pianist and
conductor,® by courtesy of his widow, the piano teacher Katinka Daniel,” I had
the opportunity to study their rich collection of carefully preserved documents.
I learnt about the pianist Erné Déniel’s European success story in the 1940s and

2. Laszlo Eésze, Koddly Zoltan életének krénikdja [Chronicle of Zoltan Kodaly’s life], (Budapest: Editio
Musica Budapest, 22007) 306-307.

3. Kodaly received an honorary degree from the Toronto University.

4.Zoltan Kodaly, “A zeneoktatds tarsadalmi jelentdségérdl. Nyilatkozat Neszlényi Juditnak” [On the
social significance of music education. A statement to Judit Neszlényi], in Visszatekintés, vol. 3, 197.

5. Ferenc Bonis, Elet-palya: Koddly Zoltdn [Life-path: Zoltan Kodaly] (Budapest: Balassi Kiado—Kodly
Archivum, 2011).

6. Ernd Daniel (b. Budapest, 1918 — d. Santa Barbara, 1977) was already dead for 17 years.

7. Née Katinka Scipiades (b. Budapest, 1913 — d. Santa Barbara, 2012).
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Zoltan Kodaly’s Visit to Santa Barbara 91

about his international career as conductor and pianist, carried on in the United
States from 1949.

One of the most accurately documented events in the Daniel estate, with the
documents being kept in a separate folder, was the visit of the Koddly couple to
Santa Barbara. The folder included the recording of a television conversation in
English between Kodaly and Ern6 Daniel (see Plate 1), the detailed program of

PLaTE 1 Photograph taken on August 1, 1966 during Zoltan Kodaly’s television interview
conducted by Ern6 Déniel at the University of California, Santa Barbara

the two-day university conference on musical education entitled “The Role of Mu-
sic in Education: A Conference with Zoltan Kodadly,” and documents of the Kodaly
concert organized on the same occasion (program, performers, press coverage).
Beside the official schedule, the photos taken during the one week holiday the
Koddlys spent in Santa Barbara testify to the convivial meetings at the Ddniels’
hillside residence overlooking the Pacific Ocean (Plate 2). Here belongs a second
interview with Kodaly made in the living room of the house by Judit Neszlényi,” a

8. The text of the interview made on August 1, 1966 appeared both in English and Hungarian: “The
Responsibilities and Opportunities of the Musician-Education,” in Kodaly and Education I1I. Zoltan Koddly
in North America, ed. Richard Johnston (Willowdale, Ontario: The Avondale Press, 1986) (= Koddly Insti-
tute of Canada Monograph III), 67-74, and Zoltan Kodaly: “A nevelok Santa Barbara-i konferencidja eldtt.
Nyilatkozat angol nyelven” [Before the conference of educators in Santa Barbara. Statement in English], in
Visszatekintés, vol. 3, 197-201. The interview was recorded and broadcast by the Department of Educational
Television, University of California, Santa Barbara and it is available online under: https:/www.youtube.com/
watch?v=NbDvjqzb924 (last accessed on October 25, 2016).

9. The second interview, made on August 4 upon Judit Neszlényi’s initiative for the Los Angeles Hun-
garian radio station KMAX, was released in English twice: Judith Nesleny, “Conversation with Zoltan Ko-
ddly August 1966,” Bulletin of International Kodaly Society 7/2 (1982), 6-10, and “Conversation with Judit
Nesleny,” in Kodaly and Education II1., 76—83.
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PLATE 2 Photograph of Erné Daniel’s home in Crestline Drive, Santa Barbara
From right to left: Erné Déniel, his mother in law and his wife Katinka Daniel'

pianist of Hungarian birth who had come to visit from Los Angeles.!" In addition
to the leisure days spent in the Daniels” home, there were meetings with artists
(Plate 3)" evidenced by oral and written statements of the Daniels'® and by sever-
al photos giving the impression of memorable experiences."

10. The photo was put at my disposal by Alexa Daniel Mrs Lynn Maland, for which I herewith thank her
again.

11. Pianist Judit Neszlényi (Pfeiffer) was a student of the Budapest Music Academy who emigrated to the
United States in 1956. During her studies in Budapest she attended Kodaly’s folk music classes. When she
made her interview with Kodaly in 1966, he remembered Neszlényi’s singing in class. She carried on extensive
activity in Los Angeles at the KMAX radio and organized several Liszt piano competitions, most recently
the contest in 2014. She premiered Kodaly’s Dances of Marosszék in California at the opening of the Norton
Simon Museum in Pasadena in 1971.

12. We know from Judit Neszlényi that on the day after the conference, on 4 August, Mrs Daniel invited to
dinner the participants of the Koddly concert including Ferenc Roth, leader of the Roth quartet, the speakers
of the conference, and Kodaly’s former student, composer Jen6 (Eugene) Zador.

13. On the fifth anniversary of Kodaly’s death Erné Déniel briefly reminisced about Kodaly’s Santa Bar-
bara visit: “Hodolat ¢és tisztelet. (Kodaly-emlékek)” [Homage and respect. (Memories of Kodaly)], Muzsika,
15/12 (December 1972), 13.

14. In his Kodaly picture-book, Ferenc Bonis presents a photo of the Kodaly couple, surrounded by a group
of the Hungarian émigré musicians and artists living in California. See image 843 “Kalifornidban,” [In Califor-
nia] in Bonis, Elet-palya. With the help of Judit Neszlényi, I was able to identify the persons on the photograph.
In the first row from left to right one can see: Katinka Daniel, Feri Roth, Erné Daniel, Zoltdan Kodaly and his
wife, Eva Szo6rényi, Sandor Bory; in the second row: Karoly Héthalmi Path, Judit Neszlényi, and Jené Zador.
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PLaTE 3 Dinner guests invited by Mrs Ddniel
[in a clockwise direction:] Erné Daéniel, dr. W.C. Harshorn, dr. G.H. Kyme, Jen6 Zador,
[unknown person] and Zoltan Kodaly

The present publication of the Kodaly documents in the Daniel estate was mo-
tivated by a dual goal: first and foremost, to introduce so-far unpublished oral and
written material on Kodaly from a new source group, which enriches with several
new details the reception history of the Kodaly couple’s America tour. The second
goal —in accordance with the preliminary project of my research — is to review the
efforts of Erné Daniel in disseminating Hungarian music in America.

The Kodaly sources in the Daniel estate made it clear to me that Ern6 Daniel,
the head of the musical faculty at the University of California, Santa Barbara, had
a salient role in Kodaly’s American tour from providing the initiative through the
planning to the final realization. The two-day conference and the Koddly concert
were enthusiastically supported by the university leaders as well as by the musical
community of California.

sksksk

Kodadly’s visit to Santa Barbara in the first two weeks of August 1966 was preceded
by several Koddly premieres there during the first half of the sixties. The Koddly
premieres in California led by Erné Daniel as well as the information dissemi-
nated in connection with the performances were important prerequisites to the
standing ovation with which the audience consisting of some one thousand people
received Kodaly in person. Since these performances have not been covered so
far, I touch on the premieres of Psalmus Hungaricus and the Symphony that took
place before the visit. At this point, however, another gap is to be filled: in the
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PLATE 4 Photograph of conductor Erné Déniel

isolation behind the Iron Curtain, following World War II, almost no informa-
tion could be had on the work and achievements of Hungarian émigré musicians
serving Hungarian culture abroad, which has to be made up for inevitably in any
publication now.

Together with Géza Anda, Gyula Kdrolyi, and Gizella Furka, Ern6é Ddniel was
among the last students in Erné Dohndnyi’s class of concert pianists at the Buda-
pest Music Academy during the early 1940s."> Daniel’s playing attracted attention
already during his concert tours in Austria, Italy, and Germany in the war years,
his interpretations of Liszt and Beethoven in recitals and orchestral concerts'
brought him success. The promising start of his career was threatened by the
communist takeover in 1948—1949. His exit visa issued in 1948 by the Ministry
of Religion and Public Education was withdrawn by the newly set up Ministry

15. Déniel graduated as a concert pianist in Dohndnyi’s class in 1941. All his mentioned schoolmates
conducted later their artistic activity abroad as emigrants.

16. Ferenc Fricsay and Willem Mengelberg were among the conductors under whose baton Daniel per-
formed.

Studia Musicologica 58, 2017



Zoltan Kodaly’s Visit to Santa Barbara 95

of General Education a few months later, ordering him to return immediately to
Budapest, without regard to his contractual obligations for an American concert
tour.” This arbitrary treatment provoked the decision of Erné Daniel, who was in
Rome on scholarship, to emigrate: in July 1949 he headed for America instead of
returning to Hungary.'®

His activity in America bound him to two states: first he taught at the Midwest-
ern University in Wichita Falls, Texas, where in 1952 he became music director
and conductor of the Symphony Orchestra and from 1953 the dean of the School
of the Fine Arts of the University. From there he moved to Santa Barbara, Cali-
fornia, in 1960, where he continued working in his former areas, as a leading con-
ductor of the Symphony Orchestra of Santa Barbara (see Plate 4) and as pianist.
He reared outstanding pianists'® and chamber musicians as professor and head of
department at the University, and raised the standards of the university orchestra.
He entrusted this ensemble with the premiere of Kodaly’s Symphony.

The growing burden of administration made him quit his activity as conductor
of the orchestra in 1967 and he devoted the following decade to his ambitions as a

PLaTE 5 Photograph of the Schonfeld-sisters in the company of the Kodaly-couple,
during their visit in Santa Barbara in August 1966
From left to right: Mrs. Kodaly, Eleanor Schonfeld, Erné Daéniel [standing],
Alice Schonfeld, and Zoltan Kodaly

17. A copy of a letter, asking for support, written by Erné Daniel to Ede Zathureczky, the director-general
of the Music Academy (dated Rome, February 5, 1949) is extant in the Daniel estate.

18. Another letter reports that Erné Daniel starting off for America was seen off at the station by another
would-be emigré, staying in Rome on scholarship at the same time, Sandor Veress.

19. Among others, Van Cliburn as well as Albert Wasmus and Susan Hsu professed to be his students.
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soloist. In the new situation he could realize a long-cherished dream: he founded a
piano trio with the Schoenfeld sisters® living in California (Plate 5). They aimed
to present the cycles of trios by the paragons of the classical music historical tradi-
tion, Mozart, Haydn, Beethoven, Schubert, and Brahms. The initiative considered
as a rarity and lasting for several years elicited the appreciation of the profession:
the noted Haydn scholar Karl Geiringer, then a guest professor at Santa Barbara,
prophesied a great perspective for the ensemble in view of the initial results.

Daniel’s artistic career had several traits in common with his former master Ern6
Dohnanyi’s activity of piano playing and conducting at times alternately, at other
times simultaneously. The periods in Ddniel’s career were somewhat similar to his
master’s: after a decade of solo performances in the 1940s he took on a dual role in
the United States by adding the position of conducting as well, and in the last pe-
riod he returned to solo recitals and chamber music. It was in America that Daniel
acquired his conducting expertise from Pierre Monteux, George Szell and Eugene
Ormandy (Plate 6). Having soon become an acknowledged conductor of American
orchestras, he also became a member of the American Symphony Orchestra League
and, for decades, he had a very active role in the comprehensive conductor’s training
program of the League, including courses organized all over America.

Daniel’s Hungarian musical training was manifest in the theoretical and prac-
tical education of his American disciples and in his activity as a piano teacher,
too. As regards the method of musical education, he introduced Kodaly’s princi-
ples, and in his piano class he mediated the tradition of the Liszt and Dohndnyi
School. As conductor he advocated the programming of the historical and con-
temporary values of Hungarian composition, and as a pianist he transmitted to the
New World the Liszt tradition handed over by Istvan Thoman and Erné Dohnanyi
at the Budapest Music Academy. As the president of the American Liszt Society
during the 1970s he enhanced the efficiency of this organization. He regularly in-
cluded the works of Bartok, Kodaly and other 20"-century Hungarian composers
in his concert programs?' and on a number of his audio recordings.

The premieres of Kodaly works in Los Angeles and Santa Barbara
in the first half of the 1960s

In his pronouncements about his American tours of 1965 and 1966, evaluating
the overseas interpretations of his works, Kodaly stated on several occasions that
“even those who were far from the language and the Hungarian culture could

20. Alice (violin) and Eleonore (cello) Schoenfeld.

21. He premiered orchestral and chamber works by Sandor Veress, Janos Viski, Laszlo Lajtha, Miklos
Rozsa, Jend Takdcs, Jend Zador, and others. A separate study should be devoted to his performances of the
works of Kodaly and Bartok.
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PLATE 6 Ern6 Daniel with Eugene Ormandy

3

2 I

learn the right mode of performance” from the Hungarian musicians active in
America.”? Ern6 Daniel was one of those Hungarian musicians who was one of
the models for an exemplary Kodaly interpretation in America. He held separate
Kodaly courses for his piano students.

In the first half of the 1960s two important orchestral Kodaly works, Psalmus
Hungaricus and the Symphony were premiered by the Santa Barbara Symphony
Orchestra. The conductor’s estate includes a number of documents concerning the
history of these concerts.?

Psalmus Hungaricus was performed in Santa Barbara on January 31 and Feb-
ruary 1, 1961. Erné Daniel’s wife, Katinka Scipiades, who followed her husband
to America with their two children in 1960%* after twelve years of hopeless wait-
ing, having at long last acquired an official emigration permit upon the personal
intervention of UN secretary general Dag Hammarskjold, took with her a film on
Koddly made in Budapest. This was projected as a preliminary to the Psalmus
premiere in order to inform the concert audience. Erné Déniel completed the film
with explanations and his piano playing.

Just a year at the head of Santa Barbara Symphony Orchestra, Déniel could
hardly have chosen a more exacting Koddly composition beset with language dif-
ficulties than the Psalm composed for orchestra, choir, and solo voice.

22.Zoltan Koddly, “Amerikai taldlkozasok. Nyilatkozat” [Meetings in America. Statement], in Vissza-
tekintés 3, 581.

23. During my research trip in 1994, Mrs Ddniel presented the copies of the most important documents in the
Daniel estate to me. I am presenting a selection of the documents of Kodaly premieres relying on these sources.

24. Among the Daniels’ children I owe my deepest gratitude to Alexa Ddniel Mrs Lynn Maland, for her
help and support for this writing.
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PLATE 7 Program of the concerts conducted by Erné Déniel on January 31,
and February 1, 1961

The Santa Barbara Symphony Orchestra
ERNO DANIEL, Musical Director

SEASON 1960-61
Tuesday, January 31 - February 1

Lobero Theatre — 8:30 p.m.

PROGRAM
Mozart Overture to the Marriage of Figaro
Beethoven Symphony No. 8 in F Major, Opus 93

Allegro vivace e con brio
Allegretto scherzando
Tempo di menuetto

Allegro vivace
INTERMISSION

Kodaly Psalmus Hungaricus for Tenor Solo,
Chorus and Orchestra, Opus 13
Earl W. Fisher, tenor
The Santa Barbara Choral Society
Dr. C. Harold Einecke, Director

NEXT CONCERT
February 21.22 featuring Erno Daniel as conductor and soloist in Lisat’s
Todtentanz for piano and orchestra, also the Haydn Symphony No. 49 and
Tschaikowsky’s Symphony No. 5.

A free concert for young people will be performed on February 1, 1961, 4:00 p.m. through
a grant from the Music Performance Trust Funds of the Recording Industries, Samuel R.
Rosenbaum, Trustee, with the co-operation of the American Federation of Musicians
Local No. 308, Harry Chanson, President.

—lol—

Before the Psalmus premiere several announcements were made in the Santa
Barbara press. A preliminary article in a local paper informed the readers that

the Santa Barbara Choral Society, directed by Dr. C. Harold Einecke, and the
Santa Barbara Symphony Orchestra will join forces this season for a major
program. A performance of the “Psalmus Hungaricus” by Zoltan Kodaly, one
of the great choral works, will take place ... Dr. Erno Daniel, the orchestra’s
permanent conductor will direct the performance which will also feature Earl
W. Fisher as tenor soloist.’

25. Clipping of a newspaper article without the name of the author and the press organ, prior to January
31, 1961, entitled: “Einecke, Choralists To Assist Symphony.”
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The report also enlarged on the foundation of the society in 1951 and their reper-
toire, and touched on the studies of the noted choir master C. H. Einecke in Eng-
land with Sir Adrian Boult and Ralph Vaughan Williams. Another article was de-
voted to Earl W. Fischer who was to interpret the tenor solo, mentioning his studies
with Lotte Lehmann?® and his achievements as operatic and concert performer.?’

The press preliminaries show that Ddniel engaged for the Koddly premiere
some of the outstanding performing artists in California. The first half of the pro-
gram included Mozart’s Figaro overture and Beethoven’s Symphony No. 8, Ko-
daly’s Psalmus being presented after the interval (Plate 7). The audience could fol-
low the text of the Psalmus in English on handouts distributed before the concert.?®
There was a detailed and appreciative review of the premiere in the Santa Barbara
News-Press on February 1.

[...] The musical work, heard here for the first time, was the “Psalmus Hunga-
ricus” of Zoltan Kodaly — a 20th Century musical setting for the 55th Psalm of
David, as translated and “expanded” by a 16th Century Hungarian pastor and
poet, Michael Veg.

Dramatic impact — In a musical idiom compounded of Hungarian folk song in
the six-tone modal scale, and the dissonant-consonant harmonic background
of 20th Century Western music, Kodaly fashioned a score that lends dramatic
impact to the impassioned words of David’s angry lament and impassioned
prayer, provides effective contrasts of mood and dynamics, and offers no se-
rious hindrance to the eloquence of the solo voice. The words are given their
rightful importance, and are not tortured into angular melodic lines as is done
frequently by contemporary composers.

Some of the most effective writing is in the choral parts — sometimes as a
unison choir offering the comments and interjections of the poet-translator,
sometimes as a background chorus symbolizing the unruly, rebellious people,
or the devout and righteous appealing to a merciful God.

Melodic phrases — The text of the authentic psalm is given entirely to the tenor
voice, partly in recitatif on a single repeated note, but mostly in melodic phras-
es of archaic strength and color, rising to exciting climaxes of passionate ap-
peal. The orchestra provides fascinating tonal texture and rhythmic support for
the voices, and in the interludes sounds forth with almost barbaric dissonant
outbursts, fading into poetic passages of wandering Oriental melody.

26. Lotte Lehmann (1888—1976) was a professor at the University in Santa Barbara in the last years of her life.

27. Clipping of a newspaper article without the name of the author and the press organ, prior to January
31, 1961, entitled “Fisher to Be Soloist With Symphony Here.”

28.The text of Psalmus Hungaricus was translated into English by Edward Joseph Dent for the London
premiere. The Universal pocket score carried the text in three languages (Hungarian, German, and English).
Dent’s English version was handed out to the audience at the Psalmus first night in Santa Barbara; a copy is
preserved in the Daniel estate.
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Earl Fisher revealed a tenor voice of clarity, color and satisfying power in the
climactic high notes, and brought both intelligence and musicianship to the
task of communicating the psalmist’s thought and feelings to the audience.
The choral group, sponsored by the Adult Education Center and the Choral
Society, and trained by Dr. C. Harold Einecke, brought honor to itself and its
leader by mastering a work of complexity and subtlety, and singing it with
superb control, flexibility and precision.

Dr. Erno Daniel, musical director of the symphony conducted the entire en-
semble and deserves the highest commendation for both fine musicianship and
inspiring leadership. [...]*

As is known, the world premiere of Koddly’s Symphony was conducted on
August 16, 1961 in Luzern by Ferenc Fricsay, and the American premiere took
place a few months later on January 4, 1962 in the interpretation of George Szell
and the Cleveland Orchestra. The California premiere with Erné Daniel and the
Symphony Orchestra of the University of California at Santa Barbara took place
on February 20, 1963 and in Los Angeles on March 24, 1963. The poster of the
February performance reveals that the first performance of the Symphony was
dedicated to the 80" birthday of Kodaly and that the work was to be performed by
the University Symphony Orchestra consisting of young musicians instead of the
professional Symphony Orchestra (Plate 8).

Compared to the Psalmus premiere, relatively little press coverage survives of
the performance of the Symphony in the Campbell Hall, Santa Barbara. The only
noteworthy document — a preliminary article on Kodaly and the Symphony — was
published on February 19 by the Santa Barbara News-Press.

This work was commissioned by the members of the Swiss Festival Orchestra
and first performed at the Lucerne Festival on August 16th, 1961 under the
direction of Ferenc Fricsay. It opens with a broad lyric theme in the low strings
and sweeps onward, almost like the flow of the lovely Danube river which di-
vides the capital of Hungary into two beautiful halves.

From this melodic theme the energy of the movement derives rhythmic ma-
terials that carry out the purposes of the form of the symphony. The exqui-
site textures of the muted violins in the second movement are counterpoised
against chromatic French horn chords that provide a feeling of impermanence
which in turn is relaxed by interesting melodies in the woodwinds. The final
movement is filled with a pulsating rhythm that recalls folk dance idioms of
romantic flavor.

29. Ronald D. Scofield, “Symphony-Chorus Work Dramatic,” Santa Barbara News-Press, Wednesday
Evening, Feb. 1, 1961.
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PLATE 8 Program of the concert conducted by Ern6 Daniel on February 20, 1963

UNIVERSITY OF CALIFORNIA, SANTA BARBARA

COMMITTEE ON ARTS AND LECTURES
and the
DEPARTMENT OF MUSIC

present the

UNIVERSITY
SYMPHONY ORCHESTRA

ERNO DANIEL, conductor
IRA LEHN, assisting artist

1962-63 SEASON

SECOND CONCERT CampBELL HALL

FEBRUARY 20, 1963 8:30 P.M.

C_—v~ PROGRAM —~— >

Wallingford Riegger . 5 5 5 DANCE RHYTHMS OP. 58
P. Tchaikovsky . 5 5 VARIATIONS ON A ROCOCO THEME
FOR CELLO AND ORCHESTRA OP. 33

MR. LEHN

INTERMISSION

In honor of the composer’s 80th birthday:
Zoltan Kodaly 5 5 5 g 5 5 5 5 SYMPHONY
Allegro
Andante moderato
Vivo

As one examines the score, he is impressed with the lack of contemporaneous-
ness in the materials. Whether this is reflective of the personality of the aged
composer, or restrictions which are imposed by Iron Curtain officials, is a ques-
tion this reporter cannot answer. It might be a mixture of the two, although the
plastic arts from Hungary in recent international exhibitions which we have wit-
nessed do not indicate restrictions of this nature to modern approach and ideas.
Kodaly’s life has been closely associated with the musical awakening of Hun-
gary for he was vitally interested in the folk-song collections which he and Bar-
tok and other Hungarian composers developed in the early part of this century.
Perhaps his greatest work has been the “Psalmus Hungaricus” Opus 13, on
the text of the Sixteenth Century Hungarian poet Michael Veg, of Kecskemet
where Kodaly was born. His humorous opera, “Hary Janos” dates from 1926
and the music has been performed in orchestral suites by the New York Phil-
harmonic Symphony Orchestra.

The three strands that make up the materials with which he works are the
national elements of Hungarian folk-music, a lyric gift for melody which is
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inherent in Kodaly’s personality, and a leaning to the picturesque which shows
up more effectively in his dramatic music. When the German expressionists
were developing violent reaction to the romantic excesses of Wagner, Kodaly
remained a true tone-poet, whose lyrical feeling was never allowed to run to
excess.*

However, the Symphony’s second performance in Los Angeles was followed by
several reviews. The organizer of the concert, actress Lilly Erd6dy, wished to
highlight the rich spectrum of genres in Kodaly’s oeuvre in the program. The
program included songs, piano, chamber and choral pieces, the Symphony for
orchestra and excerpts from Hdry Janos to represent the stage works with selected
songs and dance scenes. Lilly Erdédy drew on noted representatives of Hungarian
musicians and dancers living in South California. (A letter of invitation and the
correspondence on rehearsal possibilities before the concert can also be found in
Ern6 Daniel’s estate, see Appendix I). It was becoming of the festive occasion
to request famous Hungarian personalities to be the patrons of the event: next to
the guest of honor, Professor Theodore von Karman, actor Oszkar Beregi, opera
singer Kdlman Pataki, film makers George Pal and Joe Pasternak, and composers
Miklos Rozsa and Jend Zador were also named as patrons of the concert.

Kodély was also informed of the planned festive evening, and he sent a mes-
sage of greeting and admonition to the Hungarians of California. In the message,
he expressed his concern that the Hungarians in American emigration devoted lit-
tle attention to the preservation of their literary legacy. The message made a great
stir among émigré Hungarians and it was published in the Hungarian-language
Szabadsag of Los Angeles (Appendix 2).%!

The leaflets in Hungarian and English also informed of the charitable goal of
the concert: contribution to the funds of the Music Center under construction in
Los Angeles (see Plate 9). The list of names on the program sheet (Plate 10) is
practically a roll-call of the Hungarian musicians and artists living in California
in 1966. They included composer Miklos Rozsa, who undertook to introduce the
concert, the cellist Gabor Rejt6 and pianist Alice Re;jt6, the Roth quartet, Erné
Daniel (as conductor and pianist), singers Sandor Bory, Ferenc Varkonyi, and

30. N.d., “Daniel Will Direct Tribute To Former Colleague Kodaly,” Santa Barbara News-Press, Tuesday
Evening, Feb. 19, 1963.

31. It must be noted that two years later, on May 12, 1965 Lilly Erdédy put down another declaration by
Zoltian Koddly under the title “Uzenet az amerikai magyaroknak” [Message to the Hungarians in America,
first published in Magyar Hirek 18/22 (1965) and later re-printed in Visszatekintés 3, 438. This text is not
identical with the message sent to Los Angeles, entitled “Kodély Zoltan iizenete” [Zoltan Kodaly’s message].
As his writings reveal, Kodaly was constantly preoccupied with the deterioration of the Hungarian language in
emigration. Visszatekintés includes four statements on the subject with different titles between 1961 and 1965.
Kodaly reflected upon the concert held in Los Angeles on March 24, 1963 in another written message to the
Hungarians there sent via the organizers, which appeared in the local Szabadsdg. The clipping from the Los
Angeles newspaper does not have a date; it is presumed to have been printed in the days around the concert on
24 March. Kodaly’s greeting and admonition can be viewed as a so-far unpublished source on the subject.
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PLATE 9 Leaflet advertising the Kodaly concert of March 24, 1963

ERDSDY LILLY MiVEsZETI VEZETO
RENDEZESEBEN g

ﬁ CALIFORNIAI MAGYAR RADIOSZINHAZ &

MARCIUS 24-EN, VASARNAP ESTE 7:30-KOR / Ié @
WILSHIRE EBELL SZINHAZ 4401 West Eighth Street

. SZEREPLOK:
KODAL I EST ROZSA MIKLOS, zeneszenzd

REJTO GABOR, cseLomivEsz
DANIEL ERNO, zoncoramiivisz
REJTO ALICE, 2 {

A SANTA BARBA| M SZIMFONI-
KUS ZENEKARA  KARNAGY: DANIEL ERNO

UNNEPI KORUS
(FIRST CONREGATIONAL ES WHITE MEMORIAL EGYHAZ)
karnaAGY: DR. H. VINCENT MITZELFELT

inekese:  VARY TOTH IBOLYA
KODALY ZOLTAN VARKONYI FERENC BORY SANDOR
A NAGY MAGYAR ZENESZERZO Tincosok: PATOCS KATO : TATAR GYORGY

L , i g ERDODY LILLY
804K SZULETESNAPJA TISZTELETERE, Misonvezer: EX- X
ZONGORAKISERS: EROS ISTVAN
g

A LA. MUSIC CENTER JAVARA ee0s0000000sc0cess
Helyhrak: $5.00, $4.00, $3.00, $2.00, adéval
Jepyeks Wilhie Ebell Sinhi Jegypéncir
U . H 4401 W. 8th St, DU. 91128
piszvenpec DR. KARMAN TODOR So. Calif. Music Co., 737 So. Hill St. - MA. 7-1248

Californiai Magyar Rédi6szinhéz: DU. 7-5914

% CALIFORNIA HUNGARIAN THEATRE OF THE AIR 5

in association with RADIO STATION KALI presems:

AN EVENING OF MUSIC AND SONGS Performers:

o MIKLOS ROZSA, Composer
GABRIEL REJTC, Cellist
ERNO DANIEL, Pianist
ALICE REJTO, P_i_qnisi_‘_‘

UNIVERSITY OF CALIFOkNIA AT SANTA
BARBARA SYMPHONY ORCHESTRA
Conductor: ERNO DANIEL

FESTIVAL CHORUS

(First Congregational and White Memorial Churches) * "4

Conductor: DR. H. V!NCENT MITZELFELT

Singers: VIOLETTA VARY
FRANCIS VARKONYI

z 0 I-TA N K 0 n A L Y Dancers: SANDOR BORY
KATO PATOCS e GEORGE TATAR

Mistress of Ceremonies:
IN HONOR OF THE 80th BIRTHDAY OF THE
GREAT HUNGARIAN COMPOSER LILLY ERDODY

For THE BENEFIT of THE LOS ANGELES MUSIC CENTER BUILDING FUND
GUEST of HONOR: DR. THEODORE VON KARMAN

SUNDAY, MARCH 24 e T7:30 P.M. WILSHIRE EBELL THEATRE 4401 West Eighth Street
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Violetta Véry as well as the Tatar-Patocs dancing duo.*> Compositions requiring
larger ensembles — the choruses and the Symphony — were naturally performed
by non-Hungarian musicians. The three choral works by Kodédly indicated on the
program were performed by the Festive Chorus of the First Congregational and
White Memorial Churches conducted by H. Vincent Mitzelfelt. The Symphony,

32. According to a review the Second String Quartet indicated in the program as to have been performed
by the Roth quartet was omitted.
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PratE 10 Full program with names of the performers
at the Kodaly evening of March 24, 1963

CALIFORNIA HUNGARIAN THEATRE OF THE AIR
IN ASSOCIATION WITH RADIO STATION KALI

presents

AN EVENING OF
MUSIC AND SONGS

ZOLTAN KODALY

IN HONOR OF THE COMPOSER’S
EIGHTIETH BIRTHDAY

for the benefit of the
LOS ANGELES MUSIC CENTER BUILDING FUND

SUNDAY, MARCH 24« 7:30 pan
WILSHIRE EBELL THEATRE

E

Guest of Honor: Dr. TuEODORE vON KaRMAN

PROGRAM
GREETING Lilly Erdody, M.C.
ABOUT ZOLTAN KODALY -.Miklos Rozsa
PIANO_SOLO Fr_nn\l)_ln_ie'l
It Rains in the City

Transylvanian Lament
Meditation on a Theme of Debussy

SONGS dor Bory

QUARTET No. 2 (1910) Roth Quartet

Allegro
Andante quasi Recitativo
Allegro giocoso

Feri Roth, First Violin; Thomas Marrocco, Second Violin
Irving Weinstein. Viola; Cesare Pascarella, Cello

SYMPHONY IN C MAJOR (1961) .......................University of California

at Santa Barhara Symphony Orchestra
(First Performance in Los Angeles)
Envo Davist, Conductor

INTERMISSION

FESTIVAL CHORUS..... First Congregational and White Memorial Churches

A Birthday Greeting
Psalm 121
Psalm 114

Dr. H. Vixcext MitzeLreLt, Conductor

SONATA FOR CELLO AND PIANO OP. | ................ Gabriel Rejto, Cello
Fantasia, Adagio di Molto Alice Rejto, Piano
Allegro con Spirito
SONGS Violetta Vary
RECRUITING DANCE AND SONG FROM THE OPERA
“HARY JANOS” ......................George Tatar. Kato Patocs, Dancers
Ferenc Varkonyi, Singer
SONGS Ferenc Varkonyi
IMMACULATE HEART COLLEGE
WOMEN'S CHORUS ..........ccocummeecc Director, Sister M. Matthias, LH.M.
Ave Maria

Esti Dal (First U. S. Presentation in Hungarian)
Layos TorH, Conductor

Macoa Sovincz and STEVE ERos at the Piano

as mentioned earlier, was played by the University of California at Santa Barbara
Symphony Orchestra. The program sheet also included Kodaly’s choruses Esti
dal [Evening song] and Ave Maria sung by the Immaculate Heart College Wom-
en’s Chorus led by chorus conductor Lajos Toth.*

Two advertisements, four reviews, and a professional criticism were published
about the Koddly concert, jointly organized by the California Hungarian Theatre
of the Air and the radio station KALI. It is worthy of note that the renowned music
critic Albert Goldberg wrote favorably in the March 26" issue of the Los Angeles
Times about the “long and varied program,” the compositions, and the outstand-
ing performers. The only work that elicited a negative opinion was the Symphony.

33. Albert Goldberg’s review mentioned the performance of these two choruses.
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Tepid Symphony — The largest and latest work on the program was the first
local performance of the Symphony in C Major, written in 1961. It is a tep-
id and not very distinguished composition, folkish in manner, reminiscent of
Smetana, Dvorak and other composers of that ilk and much like the music
being written by Soviet composers to conform to the Communist demands for
simplicity and easy comprehensibility.

The performance by the University of California at Santa Barbara Symphony
Orchestra under the direction of Erno Daniel was cautious but surprisingly
good in the string and brass departments and seemed to reveal about all that
was necessary in the way of color and articulation.’

The section in Goldberg’s review dealing with Koddly’s composition, subtitled
“Tepid Symphony,” is a historical document of the American outlook and culture
political stance in the 1960s, with its tendentious perspective and lack of informa-
tion concerning Koddly’s conception.

The rest of the press sources judged the concert an absolute success. A Hun-
garian report has also been preserved among the articles.*

Next to the printed documents, a photograph of the performers and the con-
ductor Erné Daniel was preserved in the Déniel estate (Plate 11).

sksksk

Among the many oral communications and written documents on the Kodalys’
sojourn in Santa Barbara, the memories of Katinka Ddniel can be taken for the
most detailed and authentic sources of the event. At the time of my research nearly
thirty years after the Kodalys’ visit to Santa Barbara, she was the only person who
could still cherish the event as an unforgettable memory (Plate 12). The reliability
of her recollections is proven by an article in English, written on the 25" anniver-
sary of Kodaly’s 1966 visit to America, published under Alan Strong’s name but
based heavily on information of Katinka Daniel’s handwritten memoirs.*

The relevant information I received from Mrs Daniel is summarized here on
the basis of the notes I took on the spot. I try to reproduce the phrases and words
she used but do not aim at verbatim reconstruction. The conversation was con-
ducted in Hungarian.

34. Albert Goldberg, “Ebell Event Honors Kodaly’s Birthday,” Los Angeles Times Entertainment Section,
Tuesday Morning, March 26, 1963, page C8.

35. “Kodaly tinneplése Los Angelesben” [Celebrating Kodadly in Los Angeles], newspaper clipping with-
out the name of the author and the press organ, published after March 24, 1963.

36. Alan Strong, “Koddly in America: 1966,” Koddly Envoy (Published by the Organization of American
Kodaly Educators) 18/1 (Summer 1991), 4-8.
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PraTE 11 Ern6 Déniel with members of the University of California at Santa Barbara
Symphony Orchestra

We got word that in August 1966 Kodaly was to visit the United States invited
to the ISME conference to be held in Interlochen, Michigan. We did not want
to miss the opportunity to invite Kodély to Santa Barbara as well to a confer-
ence on musical education. Koddly failed to answer immediately to the invita-
tion of my husband Ernd Ddniel as he was not clear about the detailed schedule
of his planned tour. It was only in summer when we returned from Monterey
— where Erné Daniel taught at a conductors’ course organized by the American
Symphony Orchestra League — that we found Kodaly’s positive telegram.

At that time, there was only a week left to organize the Santa Barbara con-
ference set for August 2 and 3. That single week was only at our disposal to
arrange for the Kodaly concert following the conference, held in the Campbell
Hall seating 900 at the university. Eventually so many people attended the
concert that loudspeakers had to be installed for those who could not get in so
that they could follow the performance. When Kodaly and his wife entered the
auditorium, the audience welcomed them with a tremendous standing ovation.
After the official schedule, Koddly and his wife Sdrika spent two weeks at our
place. They arrived from San Francisco where Kodaly had stumbled and fallen
visiting a church and there were black and blue spots on his head and forehead.
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PLATE 12 Photograph of Mrs Erné Daniel and Zoltan Koddly, taken in August 1966

L e

Erno6 Déniel took him to see a doctor, but since no problem requiring medical
care was found, we tried to speed up recovery by putting ice on.*’

As head of the musical faculty of the university, Ern6 Daniel had the possibility
to make an interview with Kodaly on the day before the conference. The idea
was supported by chancellor Mr. Vernon I. Cheadle for the university leader-
ship and upon his initiative, the interview was televised. We were aware that
it was a last chance to preserve Koddly’s freely delivered lecture in English on
the fundamental questions of musical education. When preparing the questions
of the interview, we took in consideration that Kodaly, whose laconicism was
proverbial, should get stimuli to which he would gladly respond.

37. That is why Kodaly wore sunglasses and did not show his right profile in the snapshots taken in Santa
Barbara.

Studia Musicologica 58, 2017



108 Melinda Berldsz

As a result of the thorough preparations and Ddéniel’s profound knowledge of
Hungarian and American musical education, an essential Kodaly declaration was
recorded on August 1 containing unique ideas in several respects. Kodaly first
voiced his view here that Bartok’s piano cycle Mikrokosmos was not suited for the
early phase of musical education. The video-recorded Kodaly—Daniel interview
is the only visual document that bequeaths to posterity Kodaly’s view on musical
education in a comprehensive manner.*®

An elegant program brochure of eight pages decorated with Hungarian motifs
was printed for the conference (Plate 13a—c). The front cover showed the full-
page photo of Kodaly leaning on an elbow, on the inside the place and title of the

PraTE 13a—c Kodaly’s portrait and two pages of the program brochure for the conference
“The Role of Music in Education: a Conference with Zoltan Kodaly,” held August 2-3, 1966

UNIVERSITY OF CALIFORNIA, SANTA BARBARA
South Hall Lecture Room

THE ROLE OF MUSIC IN EDUCATION:
A CONFERENCE WITH ZOLTAN KODALY
TUESDAY, AUGUST 2, 1966
10:00
Opening Session
Dr. William C. Hartshorn, Supervisor of Music Education,
Los Angeles City Schools, speaker
3:00
“The Role of Music in Education”
Dr. Zoltdn Koddly

WEDNESDAY, AUGUS

10:00

38. Ern6 Daniel already suggested the publication of the text of the interview in a letter written on August
24,1967 to Dr. David Gold, representing the research committee of the academic senate. However, the text was
published as late as in 1986 by Richard Johnston.
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conference were indicated: University of California, Santa Barbara, South Hall
Lecture Room and the title: “The Role of Music in Education: A Conference with
Zoltan Kodaly August 2 and 3, 1966

Two lectures were held on the first day, both complemented with several com-
ments. The speaker of the opening session at 10 a.m. was Dr. William C. Hart-
shorn, supervisor of musical education at the Los Angeles city schools, at 3 p.m.
Zoltan Kodaly took the rostrum. He presumably spoke freely, showing musical
recordings. Kodaly’s speech is also mentioned in an article, dealing with both
the conference and the concert, entitled “Bucsu Kodaly Zoltantol” [Farewell to
Zoltan Kodaly] signed as “dr. H.P.K.” and written, in fact, by the composer Karoly
Héthalmi Path (1908-1995), a former student of the Budapest Music Academy
who emigrated to the USA in 1956 where he worked as a church musician (see
Appendix 3).*° Katinka Daniel registered that Kodaly had brought a lot of audio
recordings from Budapest to illustrate his speeches, which he later donated to her.
She also mentioned that in his speech Kodaly declared: “I never made a method.”

The second day was similarly structured, with a speech in the morning and
one in the afternoon. In the morning, Dr. George H. Kyme, supervisor of teacher
education at the University of California, Berkeley, read his paper entitled “Devel-
oping Musicality in the Schools.” In the afternoon Mary Helen Richards, music
consultant of the Portola Valley School District presented a paper entitled “The
Kodaly Method.” It is known that her knowledge of the theme was based on first-
hand experience gained during her visits to Hungary. Several photos were taken
at the Kodaly conference (Plate 14).

The program of the festive concert held in the framework of the conference
on August 2, from 8.30 pm (Plate 15) and the selection of performers were de-
termined by the extremely short one-week time available for the preparations. In
the first half of the concert at the Campbell Hall chamber compositions were per-
formed; in the second half the Missa brevis was locally premiered. The chamber
section included the Sonata for Cello and Piano op. 4 and the Second String Quar-
tet op. 10, performed by the same musicians: Alice and Gabor Rejté and the Roth
quartet, as they were on their repertoire since the Kodaly concert in Los Angeles
in 1963. However, the Duo for Violin and Cello op. 7 and the Seven Piano Pieces
op. 11 were new compositions in the program. The performers of the latter two
pieces, violinist Alice Schoenfeld and cellist Eleonore Schoenfeld and Daniel’s
disciple, pianist Laszlo Lak, added new names to the list of Koddly interpreters
in California.

Missa brevis was performed by the Roger Wagner Chorale, bearing the name
of the conductor. The choir was acknowledged by the American public as perfor-

39. I owe my thanks to Judit Neszlényi for this information.
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PLATE 14 Photograph taken during the meeting chaired by Zoltan Kodaly on the first day of
the conference organized at the University of California, Santa Barbara

PLATE 15 The program of the festive concert held in the framework of the conference

Melinda Berldsz

on August 2, 1966
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UNIVERSITY OF CALIFORNIA, SANTA BARBARA

Campbell Hall, 8:30 p.m., August 2, 1966
A Concert Honoring Zoltan Kodaly

Duo for Violin and Cello, op. 7 (1914)
Alice Schoenfeld, violin
Eleanore Schoenfeld, cello

Seven Pieces for Piano, op. 11 (1917/1918)

Lento
“Székely” Bitter Song
“_ il pleut dans mon coeur comme il pleut sur Ia ville”
Epitaph
Tranquillo

Székely Folk Song
Rubato

Laszlo Lak, piano

Sonata for Cello and Piano, op. 14 (1910)

Adagio di molto

Allegro con spirito

Gabor Rejto, cello

Alice Rejto, piano

Second String Quartet, op. 10 (1918)

Allegro
Andante quasi recitativo-attacca
legro giocoso
The Roth Quartet
Feri Roth, Ist violin

Thomas Marrocco, 2nd_violin

Trving Weinstein, viola

Cesare Pascarella, cello

INTERMISSION
Missa Brevis (1944)

Introitus — Kyrie — Gloria — Credo
Sanctus — Benedictus — Agnus Dei
Roger Wagner Chorale
Roger Wagner, Director
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mers of internationally high standards. The entire performing team of the concert
was labeled as “Top Southland Artists” in a press announcement of the concert.*’

The official programs of the Kodalys’ visit terminated on the conference day of
August 3, but as mentioned earlier, private meetings continued. Katinka Daniel’s
recollections also mention a memorable episode of the convivial, intimate rela-
tionship with the Kodalys: singing bicinia with Sarika in the mornings in the
room downstairs at the home of the Daniels.

sksksk

To conclude my paper focused on the events and the documents connected to
them, I have to propose some general observations. First of all, I must touch on
the personal encounter of former students/musicians living in California with Ko-
daly after a break of several decades, on the significance of their intellectual and
artistic experiences. Two leading figures of the visit to Santa Barbara, composer
Jen6 Zador and Ernd Daniel, recalled in a personal tone the essence of the moving
encounter with Kodaly on the fifth anniversary of his death in 1972. I quote the
final conclusion of the visit in the wording of Ern¢ Dadniel:

... Koddly’s last visit to America (some months later he passed away) was a
genuine triumphal march, one that few composers had ever experienced in a
foreign country in their lifetime. Wherever he went, he was celebrated as if
he were the only composer — just as he was celebrated wherever he went in
Hungary — although in the United States lots of famous composers are living.
The force of attraction emanating from Zoltan Kodaly was best reflected by the
mentioned conference. He accepted the invitation to Santa Barbara at the last mo-
ment, the date being in mid-summer, during the vacations. ... Still — and in spite
of the last-minute notice — hundreds of well-known musical specialists came to
attend. It was even more uplifting that all the artists involved in the festive concert
on the occasion of the conference offered to participate for free, including one of
America’s best choirs, the Roger Wagner Chorale. The concert was an immense
musical success; when Kodaly and his wife entered the room, the audience stood
up and gave a standing ovation to the great master for minutes.*!

The documents from Santa Barbara and Kodaly’s statements published earlier
deepen some insights by mutually reinforcing each other. It cannot be stressed
enough that not only the former students now in their mature age were profoundly
moved by the presence of Koddly — whom Kabalevsky labelled as the “soul” of

40.“Kodaly Works to Be Played By Top Southland Artists,” clipping of a press announcement for the
concert on August 2, 1966. [without the name of the author and the forum)].
41. Ern6 Daniel, “Hodolat és tisztelet,” 13.
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the Interlochen conference — but Koddly was also touched by his American expe-
riences with similar intensity. The political situation of 1966 in which the reunions
took place some two decades after the end of World War II was characterized
by immense political, economic, and intellectual distances between East-Cen-
tral Europe under Soviet domination and America. The differences rooted in the
global situation, which can now be factually explored through the historical re-
constructions, must have struck the Kodalys as they witnessed — coming from the
atmosphere of intimidation at home — the inspiring climate characterized by the
freedom of speech. The extensive intellectual impact and flood of information
experienced by Kodaly during the months of the free exchange of ideas were ex-
pressed directly in his declarations and interviews after his return. The accounts
of the American tour also reveal that the intellectual conclusions of the American
conferences brought about new differentiation and broadened horizon in Kodaly’s
philosophical-pedagogical system of ideas.

Kodadly’s American experiences and the resultant thoughts — as can be gleaned
from his subsequent statements — way exceeded the main theme of the visiting
tour, the question of musical education. In his retrospections, he also discussed the
American integration of the 20"™-century émigré Hungarians, most conspicuously
in relation to the preservation of the mother tongue. In his statement given to the
Hungarian Radio with the title “Amerikai tapasztalatok” [American experiences]
in autumn 1966, he spoke full of hope, with a more sincere optimism than ever ear-
lier about the future connections of the new generations of Hungarian emigrants to
their one-time homeland. His train of thought started out from the folksong, but it
highlighted questions affecting the entire nation, in an increasingly general sense.

... The Hungarians living overseas ought somehow to be rallied around some
common interest not only in music but in Hungary in general. Whenever I had
the chance I told them they should not regard themselves as emigrants but as
displaced parts of Hungary, belonging just as organically to the country as if
they were living at home. There is hope that they won’t forget the language
completely. After the second generation, which was intent on forgetting the
language to quickly learn English, the third generation tends to grow more
interest in the country and the language. That should be nourished.*

This interpretation of the emigration is proof of Kodaly’s more deeply felt emo-
tional and intellectual fellowship with the Hungarians who had left the country.
Kodaly’s terminology, arising from a reinterpretation of the existence and circum-
stances of émigré Hungarians and taking the dissenters for a part of the unified
nation, was undoubtedly the outcome of the emotional and intellectual communi-

42. Zoltan Kodaly, “Amerikai tapasztalatok,” 216.
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cation with them on an almost daily basis for several months in 1965 and 1966.+
The development of the emotional and intellectual aspects of Kodaly’s views on
emigration can be traced on the chronology of his statements made in the 1960s,
from the first “message” in 1962 to the above cited definitive formulation of em-
igrants as part of the nation. It must not be forgotten that Koddly worded his
interpretation of the “displaced”” members of the nation in the period of the incon-
testable validity of the Iron Curtain, in 1966.* Kodaly envisioned the situation of
national unity and a future return implied by the phrasing at a time when there
was no reality of even a distant reunion between those left at home and those who
had left the country. Quite understandably, the contemporaries living in the world
split irreversibly into two for decades regarded Kodaly’s statement as an artist’s
utopia with no tangential points with reality. Another lifetime had to pass before
the political-geographic reshuffling of Europe sanctioned by the world-powers
allowed for these ideas to be historically evaluated. What is more, from the end of
the 1980s to the first decade of the 21* century another lifetime had passed before
Koddly’s view on the “displaced” has become a practically realizable goal in the
conception of the unification of the nation, spanning over frontiers.

Were the only achievement of Koddly’s American “triumphal march” the birth
of the Kodalyian insight of the essential unity between the nation and the emi-
grants in addition to the intellectual-artistic-pedagogical results and experiences,
the latter statement of Kodaly would also have to be registered as a historical
milestone in the interpretation of 20"-century Hungarian emigration.

43. Kodaly closed his speech and the following discussion on July 27, 1966 in Berkeley with the following
thought: “I am also filled with great joy having heard so many good Hungarian words here. I realize that it is
not a utopia what I am convinced of: that Hungarians living abroad organically belong to those at home. But
they must also realize it.” Zoltan Kodaly, “El6adas és vita a Corvin Magyar Clubban” [Speech and debate in
the Corvin Hungarian Club], in Visszatekintés 3, 191.

44.No similar views on emigration to Kodaly’s could be found in the 1960s or even decades later in Hun-
garian cultural life. By way of an example, let me cite the concept of nation in an important Hungarian music
historical compendium of the 1970s which almost “self-evidently” did not/could not regard the work of Hun-
garian composers outside the borders or in emigration as part of the contemporary Hungarian musical compo-
sition. There is no doubt that during the period in question when there was strict ban on the flow of scientific
and artistic information, research had no access even to fragmentary sources on contemporary Hungarian
artistic activity beyond the frontiers, consequently the survey of the Hungarian composition was limited to the
artists living within Hungary. Gyorgy Kroo’s pioneering endeavor, the comprehensive review of contemporary
Hungarian music published with the title 25 Years of Hungarian Composition published in 1971 and in an en-
larged edition as 30 Years of Hungarian Composition in 1975, did not even aim to have a perspective beyond
the borders. Being a compendium of music history on the theme, it was translated into German and English
in the early 1980s. By that time, owing to a partial détente in intellectual-personal communicational possibili-
ties, Hungarian composers outside the border and in emigration, respectively, interpreted the limitation of the
nation concept in Krod’s work as their exclusion by the mother country. This is aptly revealed among others
by the deep resentment emanating from a statement of Sandor Veress, an emigrant to Switzerland, made in the
knowledge of the Kroo volumes.
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Appendix

1
Lilly Erd6dy’s typewritten letter of invitation to Erné Daniel
[English translation of the original in Hungarian]

[Heading:] Hungarian in language / American in spirit / California Hungarian Theatre of the
Air / Station KALI... 1430 on your dial / Every Sunday 2-4 P.M. / Featuring: Lilly Erdody /
Director: Alfred Zlattner

Dr. Ern6 Ddniel 3951 W. Seventh Street
1416 Alta Vista Los Angeles S. California
Santa Barbara, Calif.

January 30, 1963
Dear Maestro:
Unfortunately I have not had a chance to meet you in person, but I would like to turn to you
with reference to my dear friend Miklos Rozsa.

Our radio is organizing a Kodaly concert at Wilshire Ebell Theatre on 24 March for the
benefit of the Los Angeles Music Center, under construction at the moment. [ have managed to
gain the support and participation of Miklos Rozsa and Gabor Rejté. Both of them confirmed
that you are an outstanding pianist as well. This has encouraged me to turn to you and ask you
kindly to enhance the high standards of the concert with your participation. There will be two
singers — once members of the Opera House — and the former prima ballerina and solo dancer
of the Budapest Opera will dance the Recruitment Dance from Hary Janos. In addition, a
children’s choir will also perform.

I feel we are going to make amends with this concert because the Hungarians of America
failed to duly celebrate Kodaly’s 80th birthday, and also because the local Hungarians ought
to contribute to the costs of the Music Center.

In addition to the participating artists, the members of the patronizing committee include
Dr. Todor Karman, the world-famous scholar of aeronautics, Dr. Joseph Kaplan, professor of
UCLA (also of Hungarian origin), Hollywood producers Joe Pasternak and George Pal, Osz-
kar Beregi, Kalman Pataky and many other great names.

I would gladly seek you out personally if you would kindly name an appropriate day.

I sincerely hope that our request will be given a hearing, the more so as it is our most ar-
dent desire to have Hungarian art condingly represented in the concert to be attended by many
Americans and advertised by American propaganda, too.

Yours sincerely,
[manuscript signature]
Lilly Erd6édy
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2
“Kodaly Zoltan tizenete” [Zoltan Koddly’s message]
[Clipping of a newspaper article without the name of the author,
published on page 4 of the Los Angeles Hungarian newspaper
Szabadsag around March 24, 19631

LOS ANGELES - The Kodaly concert organized by Lilly Erdédy was a frenetic success.
Before reviewing it, let us present the Hungarian composer’s message sent to the concert from
Budapest. It reads:

Every nation has emigrants who try to make a better living outside the borders of their country
either because they could not do so at home or because Macedonia was too narrow for them
and they were irresistibly attracted by the wide world.

There is nothing wrong with that. A small country, a poor country is often incapable of
nourishing all its sons at home. What’s more, members of large and rich countries often live
abroad, too.

But I cannot help spotting a difference between the emigrants of other countries and Hun-
garians. As if the bonds tying the Hungarians to the original homeland were weaker and
broken more easily.

In the mouth and heart of Hungarians, especially those living in America, the Hungarian
word, Hungarian song, the memory of the Hungarian landscape get faded more quickly. Their

45. Reproduced here with the kind permission of Mrs Kodaly. The original text in Hungarian reads:
“LOS ANGELES. — Frenetikus siker jegyében folyt le a Kodaly hangverseny Erdédy Lilly rendezésében. Még
beszamolonk el6tt hozzuk a nagy magyar zeneszerzé Budapestrdl, a hangversenyre kiildott tizenetét, amely
igy szol:

Minden nemzetnek vannak emigransai, akik a haza hatarain kiviil keresték boldoguldsukat, vagy mert
otthon nem taldltak meg, vagy csak mert sziik volt nekik Macedonia, €s vonzotta 6ket ellendllhatatlanul a
nagyvilag.

Ez még nem volna baj. Kis orszag, szegény orszdg, gyakran nem tudja otthon taplalni minden fiat. S6t,
nagy gazdag orszagok fiai is gyakran kiilfldon élnek.

De mintha kiilonbséget latnék a magyar és mas népek emigransai kozt. Mintha az 6hazéhoz kapcsolodo
szalak gyengébbek lennének, konnyebben elszakadnanak a magyaroknal, mint masoknal.

Kiilonosen Amerikdban €16 magyarok szdjaban €s szivében hamar elhalvanyul a magyar szo, magyar
ének, szemében a magyar tdj emléke. Gyermekeik alig, unokaik sehogysem beszélik a magyar nyelvet. Ho-
gyan is maradhasson magyar, aki nem olvashatja eredetiben Petdfit, Jokait, Aranyt, Adyt?

Az (ij haza nyelvét kell tudni. Két nyelven egyforman jol tudni nehéz, nagy szellemi erét kivan. Igy hat
sokan beletorédnek, hogy 15-20 év muilva nem kell mar a magyar konyv, hirlap Amerikédban, nem lesz, aki
olvassa. Az a kérdés, lesznek-e elegen, akik nem térédnek bele?

A baj okdt nemcsak a kivandorlokban keresem. Elsdsorban az itthoni nevelés, iskoldzas hibdja, hogy nem
épiil fel benniik a kiilon magyar miiveltségnek olyan tudatossdga, amely életre szol, el nem homalyosul és
allando tevékenységre késztet, hogy meg is tartsa elevenen, s6t, amerre jar, terjessze ismertesse.

Orommel hallok minden olyan kisérletrél, mint az Onoké, és kivanom tobb és maradandd eredménye
legyen, mint eddigi tapasztalatalm alapjan remélni merem.

Udvozlom mindazokat, akik j hazajuk allampolgarsagi kotelességeivel 6ssze tudjak egyeztetni anyanyel-
vi miiveltségiik dpolasit. Udvozlom Karman Todort, akinek édesapja alkotta tanterv nevelte benniink annak
tudatdt, hogy minden miiveltség csak nemzeti lehet, s csak ezen alapulhat széleskorti nemzetkozi attekintés.
Udvozlom Beregi Oszkart és Pataky Kalmant, kiknek neve nem vesztett fényébdl még ¢é16 kortarsaik eldtt.

Udvozlom mindazokat, kik szeretettel és megértéssel gondolnak régi hazankra. Koddly Zoltdn”
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children can hardly speak the Hungarian language; their grandchildren cannot speak at all. How
can one remain Hungarian without being able to read Petdfi, Jokai, Arany, Ady in the original?

It is a must to know the language of the new homeland. It is hard to speak two languages
equally well, it requires great mental strength. Therefore, many people reconcile themselves
to the fact that in 15-20 years’ time no Hungarian books, newspapers will be needed in Amer-
ica as there will be no one to read them. The question is: Will there be enough people who will
refuse to resign themselves to that fact?

I do not blame the emigrants alone. It is the fault first of all of education system, of the
schooling in Hungary that it does not built in them a life-long awareness of the unique Hun-
garian culture which will not get dimmed and will motivate them to keep it alive and even
spread it wherever they go.

I am happy to hear about any initiative like yours, and I wish that it will have more numer-
ous and more lasting results than I can hope for on the basis of my experiences so far.

I send my greetings to all who can adjust their constitutional obligations in their new
country to the cultivation of their mother tongue. I am greeting Todor Karman, the curric-
ulum designed by whose father inculcated in us the recognition that a culture could only be
national culture, and only on this foundation can a broad international perspective be founded.
I am greeting Oszkdr Beregi and Kdlman Pataky, the radiation of whose names has not faded
among their contemporaries still in life.

I am greeting all who think of their old homeland with affection and understanding.

Zoltan Kodaly

3
dr. H.PK. [dr. Héthalmi Pdth Karoly], “Bucsu Koddly Zoltantol”
[Farewell to Zoltan Kodaly], Californiai Magyarsag, August 12, 1966
[English translation of the original in Hungarian]

The two-day conference on education and gala concert organized by the University of
California, Santa Barbara, in honor of Dr. Zoltan Koddly will remain unforgettable for us
Hungarian teachers and our Hungarian compatriots interested in this highly educative and
informative exchange of ideas, and also for the American teachers and educators who have an
interest in the Hungarian method of teaching singing, worked out by Zoltan Koddly and his
colleagues in Hungary with hard and persistent work over decades.

For the organization of this conference (A Conference with Zoltan Kodaly August 2 and 3,
1966) — whose prospective influence on the emerging teaching of singing in American schools
is still impossible to envision — not only the Americans but also we the American Hungarians
and even our Hungarian homeland must be grateful to the former teacher of the Budapest Mu-
sic Academy, now professor of the University of California, Santa Barbara, Dr. Erné Daniel,
the initiator, heart and soul, executor and motor of this beneficial meeting, so rich in musical
events. [italics mine]
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The UCSB issued a beautiful 8-page program brochure — on the cover there is an artistic
reproduction of a full-page Kodaly portrait — with detailed presentation of all the events of
the two-day conference. On both Tuesday and Wednesday there were two lectures by the
most outstanding American educators such as Dr. William C. Hartshorn, Supervisor of Music
Education, Los Angeles City Schools, Dr. George H. Kyme, Supervisor in Teacher Education,
University of California, Berkeley; Mrs. Mary Helen Richards, Music Consultant, Portola
Valley School District, whose presentation was particularly colorful and original, full of life
so to speak, as she knows the Kodaly-method from first-hand experience, having studied the
methods of teaching singing in several schools in Budapest during her visit to Hungary. One
of the speakers was Dr. Zoltan Koddly himself, presenting a lecture to over a hundred teachers
with the title “The Role of Music in Education”. This and every other presentation was fol-
lowed by conversations with many questions raised and resulting in a rich exchange of ideas.
In a short article like this there is no room to review at length every detail of the conference.
Let me therefore mention the Tuesday gala evening held to full house in the concert hall of
UCSB. Many people were left without tickets. The program — which gives a cross-section
of the creative genius of Zoltdn Koddly — could not have been compiled better and with a
greater sensitivity at home in Hungary, either. The performers were also the most outstanding
Hungarian and American musicians including Alice Schoenfeld (violin), Eleonore Schoenfeld
(cello), Gabor Rejto (cello) accompanied by Alice Rejto (piano), the Roth Quartet, whose first
violinist Dr. Feri Roth spoke in enthusiastic terms about Zoltan Kodaly before their produc-
tion. One of the finest manifestations of the homage to Kodaly was the performance of Missa
Brevis by Roger Wagner and his choir in such a profound, humane yet exalted form which,
I think, was one of this ensemble’s best achievements. During the unending applause, Wagner
invited the composer to the stage. When Kodaly’s mythic figure appeared on the platform, the
audience jumped to their feet to applaud him and pay the highest reverence to the Hungarian
composer and educator, like in times of yore they honored another Hungarian genius, Ferenc
Liszt. Only one person was missing from the stage who would have fitted the artistic standards
most, the “most committed” musician who prepared and directed the entire festivity: Dr. Ernd
Daniel, who remained modestly in the background and delegated his disciple Ldszl6 Lak to
be the only piano soloist of the gala events; Lak received the Master’s degree this summer and
was a worthy representative of his master. In the intermission Koddly congratulated him on
his fine performance.

Dr. Zoltan Kodaly has left a great treasure for America: “The method of teaching singing
in the school”, “The Kodaly Method,” which in English translation will surely be of great use
in the American schools. This is a strong strand which — together with other strands — will
hopefully constitute a pillar in the structure of the bridge connecting America with Hungary.

Studia Musicologica 58, 2017



